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B European historic monument protection was not originally based on economic
and material considerations. Key concepts were and are “authenticity” and “in-
tegrity”. Interventions to ensure, preserve and maintain physical existence are
also essential. Changes in users’ needs over time, including community and soci-
etal expectations, may require more significant adaptation/restoration interven-
tions, which reach beyond the “technical need” associated with conservation.
Our age is characterised by the strong appearance of the need for visuality, visual
cognition. The restoration of monuments is an architectural work, it takes place
within the framework of monument protection with a fundamentally cultural
basis, but as an architectural activity. The respect and preservation of the con-
struction periods of a given monument (regardless of the changes in function!)
is one of the most important principles, the restoration itself is a construction/
historic period. The obviously anachronistic critique of the historic monument
restorations of the “modern era” which we are experiencing more and more
today. Essentially, almost regardless of why the restoration should be restored
again — for the purpose of the technical deterioration and unsustainability of the
previous condition, possibly to make it suitable for a new purpose, or to increase
the tourist attraction of the historic monument. (Architect Tamas FEJERDY)

B Initial, protectia europeana a monumentelor istorice nu s-a bazat pe consi-
derente economice si materiale. Conceptele cheie au fost si raman ,autentici-
tate” si ,integritate”. Interventiile pentru asigurarea, conservarea si mentinerea
existentei fizice sunt, de asemenea, esentiale. Schimbarile nevoilor utilizatorilor
de-a lungul timpului, inclusiv cerintele comunitatii si ale societatii, pot nece-
sita interventii mai semnificative de adaptare/restaurare decéat simpla ,nevoie
tehnica” asociatda cu conservarea. Epoca noastra se caracterizeaza prin aparitia
marcanta a nevoii pentru vizualitate, pentru cunoastere vizuala. Restaurarea mo-
numentelor istorice este o lucrare de arhitectura, se desfiasoara in cadrul dome-
niului protectiei monumentelor istorice, avand o baza fundamental culturala,
dar ca o activitate arhitecturala. Respectarea si pastrarea diferitelor perioade de
constructie ale unui anumit monument (indiferent de modificarile in functiune!)
este unul dintre cele mai importante principii, restaurarea in sine fiind o perioa-
da istorica/de constructie, cu toate ca astdzi suntem martori din ce in ce mai des
la critici evident anacronistice la adresa restaurarilor monumentelor istorice ale
»epocii moderne”. Indiferent de motivul pentru care restaurarea ar trebui restau-
rata din nou — datorita deteriorarii tehnice gi a nesustenabilitatii starii anterioare,
eventual cu scopul de a adapta monumentul istoric pentru o functiune noua sau
pentru a spori atractivitatea sa turistica. (arh. Tamas FEJERDY)

m Front cover photo: Criseni (Cluj County), wooden church with an added belfry © lonel-Virgil POP
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B Re-restoration or re-conservation is a
topical/current issue to which the Journal
has dedicated a new separate column.
European historic monument protection
was not originally based on economic and
material considerations. Its key concepts
were and still are “authenticity” and “in-
tegrity”. Interventions to ensure, preserve
and maintain physical existence are also
essential. Changes in users’ needs over
time, including community and societal
expectations, may require more signifi-
cant adaptation/restoration interventions,
which reach beyond the “technical need”
associated with conservation. Due to the
priority of the value retention requirement,
interventions, as in the case of conserva-
tion and restoration in the general sense,
always require a broad scientific basis,
a prudent professional approach, and a
prudent decision-making behaviour: “nil
nocere!” The responsibility of decisions
about what the past was and what the fu-
ture should be, what to preserve or what
we intend to display. The conservationist
architect’s work is also a contemporary
architectural intervention. Reconstruction
according to the interpretation adopted in
monument prolection is acceptable only
in the case of the existence of special cir-
cumstances and the fulfilment of certain
conditions. Our age is characterised by the
strong appearance of the need for visuality,
visual cognition. The restoration of mon-
uments is an architectural work, it takes
place within the framework of monument
protection with a fundamentally cultural
basis, but as an architectural activity. The
respect and preservation of the construc-
tion periods of a given monument is one of
the most important principles, the restora-
tion itself is a construction/historic period.
The obviously anachronistic critique of the
historic monument restorations / rehabili-
tations of the “modern era” which we are
experiencing more and more today. The
change in attitude is not independent of
the postmodern “philosophy” that emerg-
es as a critique of modernity and includes
significant nostalgic elements. The concept
of “presentism”, favoured by researchers
in the field of cultural heritage theory, is
somewhat valid also for restoration, be-
cause one of the defining characteristics
of contemporary architecture is that it is
pluralistic: contemporary restorations are
also diverse. Essentially, almost regardless
of why the restoration should be restored
or rehabilitated again — for the purpose of
the technical deterioration and unsustain-
ability of the previous condition, possibly
to make it suitable for a new purpose, or
to increase the tourist attraction value of
the historic monument. It seems that the
fact that the scientific knowledge on which
the former restoration is based becomes
obsolete, i.e., the need for professional
correction, is the least factor initiating the
restoration and even less the esteem and
respect for a former (even iconic in its time)
restoration that could be aimed at preserv-
ing it as a restored-preserved value, at least
having documentative quality.

Tamds FEJERDY
Member of the Editorial Board
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W Re-restaurarea este o tema de actualita-
te careia revista i-a acordat o noud rubrica
distincta.

Initial, protectia europeand a monumen-
telor istorice nu s-a bazat pe considerente
economice si materiale. Conceptele cheie
au fost i ramdn ,autenticitate” si ,inte-
gritate”. Interventiile pentru asigurarea,
conservarea gi mentinerea existentei fizice
sunt, de asemenea, esentiale. Schimbdrile
nevoilor utilizatorilor de-a lungul timpului,
inclusiv cerintele comunitdtii i ale societda-
tii, pot necesita interventii mai semnifica-
tive de adaptare/restaurare decdat simpla
,nevoie tehnicd” asociatd cu conservarea.
Datorita prioritdtii cerintei de pastrare a va-
Iorii, interventiile, ca si in cazul conservarii
i restaurarii in sens general, necesita intot-
deauna o baza stiintificd ampla, o aborda-
re profesionald circumspecta gi un compor-
tament decizional prudent: ,nil nocere!”
Este vorba de responsabilitatea deciziilor in
legatura cu ce a fost trecutul gi ce ar trebui
sd fie viitorul, ce sa pastram sau ce intenfi-
ondm sd punem in valoare. In acelasi timp,
din activitatea arhitectului restaurator re-
zultd o interventie arhitecturala contempo-
rand. Reconstructia, in sensul interpretarii
din domeniul protectiei monumentelor isto-
rice, poate fi acceptatd numai in cazul unor
imprejurdri deosebite si al indeplinirii anu-
mitor conditii. Epoca noastra se caracteri-
zeazd prin aparifia marcantd a nevoii pen-
tru vizualitate, pentru cunoastere vizuald.
Restaurarea monumentelor istorice este o
lucrare de arhitecturd, se desfasoara in ca-
drul domeniului protectiei monumentelor
istorice, avand o bazd fundamental cultu-
rala, dar ca o activitate arhitecturald. Res-
pectarea i pastrarea diferitelor perioade de
constructie ale unui anumit monument este
unul dintre cele mai importante principii,
restaurarea in sine fiind o perioada istori-
ca/de constructie, cu toate cd astdzi suntem
martori din ce in ce mai des la critici evi-
dent anacronistice la adresa restaurdarilor
| reabilitarilor monumentelor istorice ale
epocii moderne”. Schimbarea de atitudine
nu este independenta de , filosofia” postmo-
dernd care apare ca o criticd a modernitatii
si include elemente nostalgice semnifica-
tive. Conceptul de ,prezentism”, favorizat
de cercetatorii din domeniul teoriei patri-
moniului cultural, este oarecum valabil gi
pentru restaurare, deoarece una dintre ca-
racteristicile definitorii ale arhitecturii con-
temporane este pluralismul ei: restaurdrile
contemporane sunt si ele diverse. In esenta
este aproape indiferent motivul pentru care
restaurarea ar trebui restauratd sau reabi-
litata din nou - datorita deteriorarii tehni-
ce si a nesustenabilitdtii starii anterioare,
eventual cu scopul de a adapta monumen-
tul istoric pentru o functiune noud sau
pentru a spori atractivitatea sa turistica. Se
pare ca depagirea cunostintelor stiintifice
pe care se bazeaza fosta restaurare, adicd
nevoia de corectare profesionald, initiazd
cel mai putin restaurarea, gi cu atdt mai
putin stima si respectul fata de o fosta resta-
urare (chiar iconica la vremea ei) care ar
putea avea drept scop conservarea acesteia
ca valoare restauratd-conservata, cel putin
avand cel putin calitate documentara.

Tamdas FEJERDY
Membru al Comitetului de redactie

B A restaurdlds restaurdldsa aktudlis
téma, ezért 4j kiilon rovatban szerepel fo-
Iyéiratunk hasdabjain.

Kezdetben, a miiemlékek eurdpai védel-
me nem gazdasdgi és anyagi szempon-
tokon alapult. Kulcsfogalmai a ,,hiteles-
ség” és ,integritds” voltak és maradtak.
A fizikai létiik biztositasdt, megdrzését és
fenntartdsat célzé beavatkozdsok szintén
alapvetdek. A felhaszndloi igények idé-
kozben tortént valtozdsai, beleértve a ko-
z0sség és tarsadalom kivanalmait is, je-
lentésebb  alkalmazkodasi/helyredllita-
si beavatkozdsokat igényelhetnek, mint
a konzervdildshoz kapcsolédd egyszerti
Ltechnikai sziikségletek”. Az értékmeg-
Orzés kovetelményének elsddleges vol-
ta miatt a beavatkozdsok, dltaldnos ér-
telemben az dllagmegévds és a restaurd-
las, mindig széles korii tudomdnyos ala-
pot, koriiltekinté szakmai szemléletet és
felelds dontési magatartdst igényel: ,,nil
nocere!” Ez arrdl szdl, hogy felelGsséget
vallalunk a dontésekért a milt és a jové
irdnydban egyardnt, mit drizziink meg,
mit szeretnénk bemutatni, ugyanakkor
az épitész-restaurdtor munkdja egy kor-
tars épitészeti beavatkozdst eredményez.
A miiemlékvédelmi értelmezés szerint a
rekonstrukcié csak kiilénleges koriilmé-
nyek és bizonyos feltételek teljesiilése ese-
tén fogadhaté el. Korunkat a vizudlis tu-
dds irdnti igény, a vizualitds markdans
megjelenése jellemzi. A miiemlékek rest-
aurdldsa épitészeti tevékenység, a mii-
emlékvédelem teriiletén elsésorban kul-
turdlis alapon bontakozik ki, de épitésze-
ti tevékenységként valésul meg. Ennek az
egyik legfontosabb alapelve az adott mii-
emlék kiilonboz6 épitési periddusainak
tiszteletben tartdsa és megdrzése. Maga
a restaurdlds szintén egy tdrténeti/épi-
tési szakasz, bar manapsdg egyre gyak-
rabban lehetiink tanti a ,, modern kor”
mitiemlék-restaurdldsait/-helyredllitdsait
éré nyilvanvaléan anakronisztikus bird-
latoknak. A szemléletviltds nem fiigget-
len a posztmodern filozdfiqtél”, amely
a modernitds kritikdjaként jelenik meg,
és lényeges nosztalgikus elemeket tartal-
maz. A kulturdlis 6rokségelmélet tertileté-
nek kutatdi dltal kedvelt ,prezentizmus”
fogalma némileg érvényes a restaurdlds-
ra is, hiszen a kortars épitészet egyik meg-
hatdrozé jellemzdje a pluralizmus: a kor-
tars restaurdlasok is sokfélék. Lényegé-
ben az, hogy miért kell Gjrarestaurdlni a
restaurdldst/helyredllitani a helyredlli-
tast, szinte fiiggetlen attél, hogy ez a mii-
szaki leromlds és a kordbbi dllapot fenn-
tarthatatlansdga miatt térténik, vagy a
miiemlék sziikséges funkciévaltasa, eset-
leg turisztikai vonzerejének névelése a
cél. Ugy tiinik, hogy az egykori restaurd-
las alapjdul szolgdlé tudomdnyos isme-
retek tillépése, azaz a szakmai korrekcié
igénye legkevésbé sem inditja el az tjra-
restaurdldst, még kevésbé az egykori (a
maga idejében még ikonikus) restaurdlas
megbecsiilését és tiszteletét, amely taldn
célként is szolgdlhatna, konzervalt érték-
ként valé megdrzésre, legalabb dokumen-
tumértékit mindségben.

FEJERDY Tamds
Szerkesztébizottsdgi tag
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Generacidvaltas a magyarorszagi
hivatasos miemlékvédelemben

B Kivonat: Egy tarsadalomban a hosszu tavii eredményes munka egyik
alapfeltétele, hogy a tevékenységhez kapcsolédé tudds, szemlélet folya-
matosan 6roklédhessen egyik nemzedékrél a masikra. Kiilondsen igaz ez
a mtiemlékvédelemre, ahol rendkiviil komplex, sok szakteriiletet feloleld
szaktuddsra és hosszt iddn keresztiil formalodé szemléletre van sziikség.

Mivel ez a fajta tudds iskoldban, egyetemen nem szerezhetd meg teljes
kortien, nagyon fontos szerep jut a tapasztalatok munka kézbeni dtada-
sanak-atvételének. Ennek pedig feltétele a szakmdban dolgozé generdcick
kozotti fokozatos valtds, a fiatal szakemberek fokozatos bevondsa a felada-
tok ellatasaba.

Az orokségvédelmi hatésdagi intézményrendszernek a 2010. évet kovetd
dtszervezése kovetkeztében rendkiviili mértékben ndétt a miiemlék-feliigye-
letnél a fluktudcio, a tapasztalt munkatdrsak nagyon hirtelen tiintek el a
rendszerbdl, szinte teljesen megsziintek a munkatdrsak kézotti horizontdlis
kapcsolatok. Ennek kdszonhetéen a miiemléki érték védelmét elStérbe he-
Iyezd szemlélet gyakorlatilag eltiint a szaktertileten dolgozé hivatalokbdl.

A tanulmdny a tuddsdatadas nélkiili generdaciévaltas okait és kovetkez-
meényeit elemzi.

B Kulcsszavak: generaciovaltas, miemlékvédelem, orokségvédelmi hato-
ség, tudas atadasa, szemléletformalas

Bevezetd

B Barmennyire is meglepd, a mtiemlékvédelem elvei, médszerei, szem-
lélete id6rél idére valtozik, hiszen valtozik magénak a tdrsadalomnak is
a gondolkoddsmaddja. Mivel azonban a mtiemlékvédelem egy konzervativ
tevékenység, ahol bizonyos 4llanddséagra szitkség van, a mtiemlékvédel-
mi tevékenységbe frissen bekapcsolodé szakemberek szamara rendkiviil
fontos a szaktudas és munkamédszer atvétele a tapasztaltabb munkatér-
saktdl; fuggetlenil attdl, hogy a tevékenység melyik szerepkorérél (beru-
hézé, tervezd, kivitelezé (restaurétor), kutat6, hatésag vagy éppen civil
szervezet) van-e sz6 (1. kép). A magyarorszagi hivatdsos mtiemlékvéde-
lemben az elmult évtized atalakitdsai? soran sajnalatos médon megsziint
a tapasztalatok folyamatos atadédsa, ami a hatésagi munka szemléletének
gyokeres megvaltozdsat eredményezte. Jelen tanulméany keretei kozott
megprobaljuk a kozigazgatas ezen specialis d4gazatdnak, a miiemlékvédel-
mi szakigazgatasnak a generaciévaltassal 6sszefiiggd helyzetét, valamint a

1 Okleveles épitészmérnok, miiemléki szakmérnok, mtemléki szakiigyintézs, Gyér-Mo-
son-Sopron Megyei Kormanyhivatal, Magyarorszag.

2 Aszervezeti rendszer elmult évtizedben lezajlott atalakitdsaira jellemzd, hogy mig kordbban
évtizedenként kertilt sor nagyobb valtozésra (1957-1992, Orszagos Miiemléki Feltigyel6ség,
1992-2001, Orszagos Mtiemlékvédelmi Hivatal, 2001-2010, Kulturalis @rékségvédehni Hi-
vatal), addig a 2011-20 kozott eltelt tiz év alatt hét nagyobb atszervezést élt meg.
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Generational Renewal
in the Historic Building
Conservation Profession
in Hungary

B Abstract: One of the basic conditions for
long-term successful work in a society is
that the knowledge and attitude related to
the activity be passed on continuously from
one generation to another. This is especial-
Iy true for historic building conservation,
which requires extremely complex, multi-
disciplinary expertise and an approach
that is shaped across a long span of time.

As this type of knowledge cannot be ful-
Iy acquired at school or university, knowl-
edge transfer during work plays a highly
important role. The condition for this is the
gradual change in the generations working
in the profession, the gradual involvement
of young professionals in the performance
of their tasks.

As a result of the reorganisation of the
heritage conservation institutional system
after 2010, the fluctuation within the his-
toric building inspection staff has increased
enormously, the experienced staff disap-
peared very suddenly from the system,
and the horizontal relations among the
employees disappeared almost completely.
As a result, the approach of prioritising the
protection of heritage values virtually dis-
appeared from the agencies working in the
field.

The article analyses the causes and
consequences of generational change with-
out knowledge transfer.

B Keywords: generational renewal, his-
toric building conservation, heritage con-
servation authority, knowledge transfer,
awareness

Introduction

B As surprising as it may be, the princi-
ples, methods, and attitudes of historic
building conservation periodically change,
as the mentality of society itself changes.
However, as historic building conservation
is a conservative activity where a certain
amount of permanence is required, it is ex-
tremely important for professionals newly
involved in historic building conserva-
tion activities to take over the expertise
and work method from more experienced

1 Architect, historic building conservation spe-
cialist, historic building specialist administra-
tor, Gyér-Moson-Sopron County Government
Office, Hungary.



staff, regardless of the role of the activity
(investor, designer, contractor (restorer),
researcher, authority, or NGO) (Photo 1).
During the changes of the last decade in
the historic building conservation profes-
sion in Hungary,? the continuous transfer
of experience has unfortunately ceased,
which has resulted in a radical change in
the approach to institutional activity. In
this study, we will try to analyse the sit-
uation of this special branch of public ad-
ministration, historic building conserva-
tion management, related to generational
renewal, and the effects of these changes
on historic building conservation, on the
values pertaining to historic buildings,
and their preservation.

Depending on the available legal
environment and the participants’ hu-
man attitude, the performance of official
tasks consists of several objective and
subjective elements; the individuality
and human qualities of the participants
play an extremely important role, and
their professional quality is determined
by the depth of knowledge and breadth
of vision. The findings of the study are
based on personal experience, but due to
the special nature and complexity of the
activity of historic building inspection,
as well as their difficult integration into
administrative procedures, the identified
problems can also be generalised to a na-
tional context. As a result of a series of
organisational changes, historic building
inspection is currently integrated into
the organisational system of the building
authority, forcing it under its spirit, moti-
vation, and working method, which is sig-
nificantly different from those of historic
building conservation. As a result, the
specialist historic building inspection
staffs in most counties have completely
changed over the past decade, in a way
that the new generation has not had the
opportunity to observe inspection activ-
ities in the process and to learn by work-
ing with an experienced staff member.

Thus, the aim of the study is to an-
alyse the efficiency and professional
transferability of the organisational sys-
tem performing the administrative tasks
related to historic building conservation,
starting from its human resource, and
to emphasise the importance of direct
exchange of experience between the old
and the young. The concepts of old and
young do not, of course, mean age in this
case, but refer to the more experienced
and the less experienced professionals.
(Photo 2)

2 The transformations of the organisational
system that have taken place in the last de-
cade are characterised by the fact that while
in the past there used to be a major change
every decade (1957-1992 National Inspecto-
rate of Historic Monuments, 1992-2001 Na-
tional Office for the Protection of Historic
Monuments, 2001-2010 National Office for
Cultural Heritage), between 2011 and 2020,
seven major reorganisations occurred within
a decade.
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W 1. kép: Szakmai kirdndulds a jdki templomndl, ahol a munka vezet&je, SARKADI Mdrton ismerteti a
felujitdst a fiatal szakembereknek © VEOREQS Andrds

M Photo 1. Study field trip to the church in Jdk, where the project manager, Mdrton SARKADI presents
the conservation works to young professionals © Andrds VEOREQS

bekovetkezett valtozdsok miemlékvédelemre, mtiemléki értékre és annak
megdrzésére gyakorolt hatdsait elemezni.

A hato6sagi feladatellatas a rendelkezésre all6 jogszabalyi kornyezet, il-
letve a résztvevék human oldali attittidjének fiiggvényében szdmos objektiv
és szubjektiv elembdl tevédik tssze, rendkiviil fontos szerepet jatszik benne
a résztvevok egyénisége, emberi tulajdonsagai, szakmai mindségét pedig a
résztvevok tudasanak mélysége és latokorének szélessége hatdrozza meg. A
tanulmédnyban szereplé megéllapitdsok sajat tapasztalatokra épiilnek, de a
miiemlék-feltigyelet kiillonlegességébdl, tsszetettségébdl, a kozigazgatasi el-
jarasok kozé valé nehézkes beilleszthetéségébdl adéddan a feltart problémak
orszagos viszonylatban is altalanosithaték. A sorozatos szervezeti atalakita-
sok kovetkeztében a mtiemlék-feliigyelet jelenleg az épitéshatdsagi szerve-
zetrendszerbe integralva, annak — a mtemlékitél jelent6sen eltéré — szelle-
misége, motivacidja és munkamaddszere ald kényszeritve miikodik. Ennek
kovetkeztében a miiemlék-feltigyelet szakemberallomanya a legtobb megyé-
ben teljesen lecserélédott az elmult évtizedben, méghozza olyan mdédon,
hogy az Gj generdcionak nem volt lehet6sége folyamataban latni a feltigyelet
tevékenységét és tapasztalt munkatars mellett beletanulni a munkaba.

A tanulmény célja tehat roviden a mtiemlékvédelemhez kapcsoldédo
kozigazgatasi feladatokat ellaté szervezetrendszer human eréforrasabol
kiindulva annak mtikodésével, kiils6 és bels6 kommunikéciéjan keresztiil
a hatékonysag, illetve a szakszerti atorokithet6ség elemzése, az dregek és
a fiatalok kozotti kozvetlen tapasztalatcsere fontossaganak hangsulyoza-
sa. Az oregek és fiatalok fogalmak természetesen nem az életkort jelentik
ebben az esetben, hanem a nagyobb tapasztalattal rendelkezé, illetve a
kevesebb gyakorlattal bir6 szakemberekre vonatkoznak. (2. kép)

A mlemlék-felligyelet sajatossagai

B Ahhoz, hogy a miiemlékvédelmi szakteriilet hatékony kozigazgatési
modszerei érthetéek legyenek, mindenképpen sziikség van egy kicsit a
szakma torténeti hatterének, a szakteriiletet életre hivo tarsadalmi moti-
vacionak a megismerésére.
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Bar a mtiemlékvédelem torténete sokkal régebbi id6kre nytlik vissza,
hiszen ismeriink rémai csaszari és kozépkori uralkodéi intézkedéseket
egy-egy régi épiilet megérzésével kapcsolatban, a hivatdsos mtiemlékvé-
delem kialakuldsa Eurépédban a XIX. szdzad masodik felére tehetd,® ami-
kor a nemzeti 6ntudatra ébredé allamok onazonossdgukat a maltjukban
prébaltak meg felfedezni. A XVI-XVIII. szdzadban mar jelen levd torténeti
kutatdsok egyre inkabb tudomanyos jellegtivé véltak, a mult emlékeinek
feltarasara val6 igény Gj tudoméanyok (régészet, mtivészettorténet) kiala-
kulasédhoz vezetett. A felfedezett milt a mtivészetben, igy az épitészetben
is a torténeti formak felidézését hozta magaval. Ugyanabbdl a tarsadalmi
indittatasbol két eltéré formavilagh miivészeti stilus sziletett: az 6kori
formékat felhasznalé klasszicizmus és a kozépkorban gyokerezé roman-
tika. A formak pontos felhasznélasara iranyulé torekvés megkovetelte az
~eredeti”, kozépkori, illetve ékori emlékek megismerését, kutatasat, ami
kés6bb ezeknek, mint a dicsé nemzeti mult targyi bizonyitékainak, a nem-
zet évszazados vagy évezredes torténetét hirdeté objektumoknak a meg6r-
zésére valo torekvést is maga utén vonta.

A miemlékvédelem tehat egy alapvetéen racionélis, ugyanakkor ér-
zelmekt6l talfltott korszakban sziiletett; a miemlékvédelmi tevékenység
életre hivéjanak pedig az ember mint gondolkodé és érzelmekkel rendel-
kezé 1ény multhoz, emlékekhez val6 ragaszkodasa tekinthets. Ahogy mas-
fél szaz évvel ezel6tt, tgy a régi dolgok megdrzésére valo torekvés ma is az
ember érzelmi mivoltabél fakad. Mivel az emberek materialis, szellemi és
lelki szempontt igényei egyénenként valtoznak, a régi épiiletek megérzé-
sével kapcsolatban is mindenki méast és mést gondolhat, rendkiviil nehéz
a kérdés objektiv, abszoltt targyilagos megitélése. Osszességében mégis ki-
jelenthetjiik, hogy a civilizalt vildg orszagai idé6t, energiat, pénzt 4ldoznak
erre a célra, kutatd-, oktatasi és igazgatasi intézményeket tartanak fenn a
miiemlékvédelemmel kapcsolatos feladatok ellatasara (3. kép) — minden
bizonnyal azért, mert a tarsadalom életének jobbitasat remélik a régiségek
megismertetésétll és megbrzésétdl. A régiség fogalmét érezhetjiik negativ-
nak, ha egy tonkrement, 6cska, mar értékét vesztett targyra gondolunk, de
érezhetjiik pozitivnak is, amennyiben valamelyik éstink egy szdmunkra is
kedves, fontos emlékeket hordozé targyarél beszéliink.* Altalanossagban
megéallapithat6, hogy a régi dolgok, legyenek azok hasznalati targyak vagy
akar éptiletek, az emberek tobbségébdl pozitiv érzelmeket valtanak ki.

Ebben a gondolatban kell keresniink az elsé okot, ami miatt a m{iem-
lékvédelmi szakigazgatas jelentGsen eltér a kozigazgatasi dgazatok tobb-
ségétdl, hiszen amazok jellemz6 médon sokkal objektivebb paraméterek
mentén folytatjak le eljarasaikat. Ezzel szemben a mtemléki tigyintézés
soran nagyon fontos szerep jut a munkatarsak és a vezeték személyes, az
értékek megérzése érdekében érzett motivaciéjanak. Belathaté, hogy enél-
kal eredményes mtiemlék-feliigyeleti munka nem képzelhet el.

A masik jelentés kiillonbség, amely miatt a szakteriilet nehezen illeszt-
het6 be a kozigazgatasba az, hogy a mitiemlékvédelemmel kapcsolatos don-
tések hosszt tavra szélnak, és kijelenthetjiik, hogy az értékek megérzésével
kapcsolatos dontések egyszeriek és visszafordithatatlanok. Egy épiilet ér-
téke alapvetden két részbdl tevidik Ossze: egyrészt magéban foglalja a je-

3 A miemlékvédelem térsadalmi motivécijat és a magyarorszagi szervezetrendszer
kialakuldsat szemléletesen mutatja be: GERO 1959; CSASZAR 1983; ROMAN 2004.

4 A téma részletesen kifejtésre keriilt 2019. szeptember 20-4n a Soproni Varosszépits
Egyesiilet altal szervezett konferencian. frasos ésszefoglaléja: VEOREOS 2020.

5 Azember multhoz valé viszonyaval bgségesen foglalkozik a pszicholdgiai szakirodalom,
noha ennek kozvetleniil a miiemlékvédelemmel kapcsolatos aspektusai csak a legutébbi
kutatdsokban jelennek meg. Lasd FOGARASI Barbara, az ELTE PPK Pszicholdgia
Doktori Iskola Kérnyezetpszicholégia modul hallgatéja tevékenységét, aki 2020-ban
tudomanyos kutatds keretében vizsgélta egyes emberek, csoportok mtiemlékekkel,
torténeti kornyezetekkel kapcsolatos véleményét, attitiidjét.
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The specificities of historic
building inspection

B In order to understand the effective ad-
ministrative methods in the field of histor-
ic building conservation, there is a definite
need to explore the historical background
of the profession and the social motivation
that brings the field to life.

Although the history of conservation
dates back to much earlier times, as we
know about measures taken by Roman
emperors and mediaeval rulers to preserve
certain old buildings, the actual starting
point of professional historic building con-
servation in Europe dates back to the sec-
ond half of the 19" century,® when states
awakening to national identity tried to re-
veal their identities in their own past. His-
torical research, which was already pres-
ent in the 16" to 18" centuries, became
increasingly more scientific, and the need
to explore the vestiges of the past led to the
emergence of new sciences (archaeology,
art history). The discovered past brought
with it a recollection of historical forms in
art, including architecture. Two art styles
different in design emerged from the same
social motivation: Neoclassicism using
ancient forms and Romanticism rooted
in the Middle Ages. The effort to use the
forms accurately required the knowledge
and research of “original”, mediaeval and
ancient relics, which later entailed their
preservation as the physical evidence of
the glorious national past, as objects pro-
moting the centuries or millennia of a na-
tion’s history.

Historic building conservation was
thus born in an essentially rational, yet
emotionally overheated age; and the per-
son who, as a thinking and emotional be-
ing, clings to the past and memories, can
be considered the initiator of the activity
of historic building conservation. Just like
150 years ago, the pursuit of preserving
old things still stems from the humans’
emotional nature. As people’s material,
spiritual, and psychological needs vary
from individual to individual, and every-
one can think differently about the pres-
ervation of old buildings, it is extremely
difficult to judge the issue objectively and
in a completely unbiased manner. Overall,
however, we can say that the countries
of the civilised world invest time, ener-
gy, and money for this purpose, and have
research, educational, and administrative
institutions to carry out the tasks related
to historic building conservation (Photo
3), most certainly because they hope to im-
prove the life of society by presenting and
preserving vestiges. The concept of vestige
might have negative connotations as a ru-
ined, obsolete, and devalued object, but it
can also be valued as something positive,
when talking about one of our ancestors’

3 The social motivation of historic building
conservation and the development of the
Hungarian organisational system is presented
eloquently in GERO 1959; CSASZAR 1983;
ROMAN 2004.



dear belongings that we also cherish.? In
general, old things, whether they are ob-
jects of use or even buildings, trigger posi-
tive feelings in most people.®

It is with this in mind that we need to
look for the first reason why the historic
building conservation administration dif-
fers significantly from most administra-
tive sectors, as the latter typically conduct
their work along much more objective
parameters. In contrast, the personal moti-
vation of employees and managers to pre-
serve values plays a very important role in
the administration of historic buildings. It
is clear that without this, effective historic
building inspection activities are incon-
ceivable.

The other significant difference that
makes it difficult to integrate the field into
public administration is that decisions on
historic building conservation are long-
term and we can state that decisions about
the preservation of values are one-time
decisions, which are irreversible. The val-
ue of a building basically consists of two
parts: it includes the present value on the
one hand, and its past value on the other.®
By present value we mean the value in use
of a building (location, dimensions, tech-
nical condition) as well as its artistic value;
and the past value is given by the age of the
building and the memory value associated
with it, which can be judged based on past
events or persons associated to the build-
ing. While the present value can be artifi-
cially increased at any time by improving
the technical condition, renovating it, or
adding artistic value, we can only deprive
it from its past value by demolishing the
building or part of it. (Photo 4) This plac-
es an extraordinary responsibility on all
decision-makers involved concerning the
values and supports the need for material
preservation. Every decision requires care-
ful preparation and consideration, which
is fundamentally at odds with the rapid,
often hasty decision-making process that
society and politics increasingly expect
from the public administration today. It is
also important to note that the long-term
fate of a building may depend on a series
of decision-making processes lasting for
decades, and all decisions can have long-
term consequences, which is again not the

4 The topic was explored in detail on Septem-
ber 20, 2019 at a conference organised by the
Sopron City Beautification Association. Wit-
ten overview: VEOREOS 2020.

5 The relationship between man and the past
is abundantly covered in the psychological
literature, although aspects directly related to
historic building conservation have appeared
only in recent research. See the activity of Bar-
bara FOGARASI, PhD candidate at the E6tvos
Lordnd University, Faculty of Education and
Psychology, Doctoral School of Psychology,
Environmental Psychology Lab, who in a 2020
scientific research programme studied the opi-
nions and attitudes of individuals and groups
towards historic buildings and environments.

6 The categorisation of the values of historic
buildings as used to this day has been sum-
marised by Alois RIEGL, art historian of the
Zentral-Kommission, at the beginning of the
20th century (RIEGL 1903).
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B 2, kép: Néhdny megyében a tapasztalt mliemlék- és régész felligyel6k nagy hangsulyt fektetnek
az ujonnan hivatalba keriil6 munkatdrsak (és vezet6k) szakirdnyu képzésére. A Gyéri Jdrdsi Hivatal
munkatdrsainak szakmai kirdnduldsa Baldcapusztdn © VEOREQS Andrds

B Photo 2. In some counties, experienced historic building conservation specialists and archaeologists
place great emphasis on the specialised training of new staff (and managers). Study field trip of the
employees of the Gyér District Office to Baldcapuszta © Andrds VEOREQS

lenlegi értéket, méasrészt a multbeli értéket.® Jelenlegi érték alatt az épiilet
hasznalati értékét (elhelyezkedés, méretek, miiszaki allapot) és mutivészeti
értékét értjik; a multbeli értéket pedig az épiilet kora, illetve a hozza fiz6-
d6 emlékérték adja, melyet az épiilethez k6t6d6 multbéli események vagy
személyek alapjan itélhetiink meg. Mig a jelenlegi érték a miiszaki allapot
javitasaval, felajitassal vagy mivészeti érték hozzdadédsaval barmikor no-
velheté mesterségesen is, addig a multbeli értékbél az éptilet vagy épiilet-
rész elbontdsaval csak elvenni tudunk, hozzdadni nem. (4. kép) Ez a tény
rendkiviili felel6sséget r6 az értékekkel kapcsolatos dontéseket meghozo
valamennyi szereplére, és aldtimasztja az anyagban val6 meg6rzés szitksé-
gességét. Minden dontés gondos el6készitést és megfontoltsagot kivan, ami
alapvetéen ellenkezik napjaink gyors, sokszor elhamarkodott dontéshoza-
talaval, melyet a tarsadalom és a vezetd politika a kozigazgatastol is egyre
inkabb elvér. Fontos megjegyezni azt is, hogy egy-egy épiilet hosszi tava
sorsa akér évtizedeken keresztil is elhtiz6d6 dontések sorozatétdl fiigghet,
minden doéntésnek hosszi tava kovetkezményei lehetnek — ami szintén
nem jellemz6 a kozigazgatas mas agazataiban, igy az épitésiigyben sem.

A felel6s dontések meghozataldhoz — a kozigazgatas altaldnos dgazati-
t6l, azon beliil az épitésigazgatastdl ismét eltéré moédon — rendkiviil széles
latékorrel, sokoldala ismeretekkel rendelkezé szakemberekre van sziikség.
A j6 miiemlék-feltigyel&’ jaratos az épitészeti tervezés alapjaiban, ismeri a
kortars- és torténeti épiiletszerkezeteket, vannak statikai-tartészerkezeti is-
meretei, rdlat az urbanisztika legfontosabb kérdéseire, atlatja az épiiletfizika
alapvet6 szempontjait, de ezenkiviil eligazodik a miivészettorténet-épité-
szettorténet és a hozza kapcsolédé torténelem, az ikonogréfia, a kerttorténet
teriiletén is. Ahhoz, hogy sokoldald ismereteit szinten tartsa vagy bévitse,
sziikség van arra, hogy folyamatosan olvassa a szakirodalmat, hallgatéként
vagy el6addként részt vegyen szakmai konferencidkon, tanulményutakon,
folyamatosan kapcsolatot tartson az azonos szaktertileten dolgozé hazai és
nemzetkozi munkatarsakkal. (5. kép) Aki pedig a kozigazgatason belil dol-
gozik, annak ezen feltil készségszinten szitksége van kozigazgatasi, jogi isme-
retekre is. Ezekhez jarul még emberi tulajdonsagként a konfliktusos tigyek
kezelésében valé jartassag, a jo kommunikaciés képesség, a 1ényeglatas, a

6 A miiemlék (régi) épiiletek értékeinek kategorizéldsit a mai napig hasznalatos médon
Alois RIEGL, a Zentral-Kommission miivészettorténésze foglalta tssze a XX. szdzad
legelején (RIEGL 1903).

7 A munkakor napjainkban hasznélatos elnevezése: 6rokségvédelmi szakiigyintézd.
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kompromisszumkészség.® A munkakor betoltésére vonatkozé el6irdsok sze-
rint épitész- vagy épitémérnoki diploma sziikséges ahhoz, hogy valaki ezen
a teriileten hat6sagi feladatokat lathasson el, és a mtiemlék épulettel kapcso-
latos hatésagi dontések elékészitését és kiadmanyozasat miiemlékvédelem
témakorben szerzett épitésiigyi vizsga letételéhez koti.® Megjegyzendd, hogy
a vizsga meglétét senki sem ellendrzi, és igy a jogszabélyban el6irt feltétel a
megyei kormanyhivatalok tobbségében valészintileg nem is teljesiil, a mii-
emlék épiiletekkel kapcsolatos dontés-el6készités és a kiadmanyozas felada-
tait specialis szakismerettel nem rendelkez6 tigyintézék és vezetdk latjak el.
Bel4thatd, hogy a szakmailag és emberileg a feladat ellatasara alkalmas,
magasan kvalifikalt szakembereket nem a kozigazgatasban elérheté mun-
kabérek motivéljak, hanem sokkal inkabb a hazaszeretetbdl, az értékek
megdrzése iranti vagybol, a kovetkez6 nemzedékek ilyen iranyt igényeinek
kielégitésére vonatkozoé torekvésbdl és a felel6sségtudatbél ad6do szemlélet.
Es mivel jelenleg a szakteriilet hat6sagi feladatait ellaté szervezet vezet6i
tobbnyire egészen mas motivaci6 alapjan végzik a dolgukat, ez sziikségsze-
riien kommunikaciés nehézségeket okoz a szervezeten beliil, aminek kovet-
keztében el6bb-utébb a szakért6 igyintéz6i garda helyét a hat6sagi elvara-
sokat maradéktalanul teljesiteni képes, ugyanakkor mtiemléki gyakorlattal
nem rendelkezd, 6nall6an értékérzé miemlék-feliigyeleti munkara motivé-
latlan és képtelen tigyintéz6k veszik &t, vagyis a generaciévaltas egytttal az
ugyéntézbi szemlélet gyokeres megvaltozdsaval is egytitt jar. Fontos hangsa-
lyozni, hogy a magas szinvonalt mtiemlék-feliigyeleti munkéhoz sziikséges
tudéds nem szerezhet6 meg az oktatdsi intézményekben, hanem elsésorban
a feladatellatas kozben szerzett tapasztalatokra épiil. A tapasztalatok meg-
szerzésében pedig rendkiviil fontos szerep jut azok kozvetlen atadasanak,
vagyis az Oregek és fiatalok kozotti kapcsolatnak, a generaciévaltas folyto-
nossaganak. Azokban a szervezetekben, ahol a generacidvaltas nem szerve-
sen, a tapasztalat ataddsaval megy végbe, hanem pillanatszertien, ott eleve
kizart a szakmai tudas, és ami még fontosabb: a szemlélet atadasa-atvétele.
A szakmai tapasztalatatadas fontossaganak kérdése nem csak Magyar-
orszagon mertl fel. A konzultaciék alapjan a fiatalok feliigyeleti munkaba
val6 folyamatos bevonésara nagy hangsulyt fektetnek a szomszédos orsza-
gokban is.'® A hatésagi szervezeteken kiviil is jelentkezik igény az iskolai,
egyetemi oktatdson talmutaté tovabbképzésekre, tapasztalatcserére. Az
értékvédelemmel, mtemlékvédelemmel foglalkozé civil szervezetek tag-
sédganak jelentés hdnyada nyugdijas, ezen a tertileten is megoldandé a fia-
talok bevonésa. Az ICOMOS nemzetkozi szervezete 2017 6ta kiilonos erd-
feszitéseket tesz a feltorekvé nemzedék aktiv 6rokségvédé munkéba valo
bevonasara." (6. kép) Ennek 6sztonzésére alakult meg Magyarorszagon az
ICOMOS Fiatal Mtemlékvéd6k Féruma, mely konferenciak szervezésé-
vel, kiadvanyok szerkesztésével teremt lehet6séget a fiatal generacio sza-
mara a miemlékvédelem kiildetésének minél alaposabb megismerésére.

A muiemléki szakigazgatas alapvet6 kuldetése

B A kozigazgatds alapvetd kiildetése az elmult évek atszervezései elle-
nére is valtozatlan maradt. A mtemlékvédelemmel foglalkozé szaksajto
(LOVEI 2017; Nemzeti kormany... 2017; REKE 2017; ENTZ 2020) — még
nemzetkozi szinten is (Was ist mit... 2013) — ennek ellenére arrél szamolt
be az elmilt években, hogy Magyarorszagon a hivatalos mtiemlékvédelem
megszlint, ezért mindenképpen sziikségesnek latszik a kozigazgatas alap-

8 A kozigazgatdsban dolgozd széles latokorid, mivelt, a kozigazgatast az allampolgarok
szolgalataba éllitani kivané kival6 példakép MAGYARY Zoltan, akirél a kozigazgatési
reform programja is a nevét kapta.

9 487/2013. korm. rendelet 1. § (1) b) és 2. § (4) b).

10 A Bundesdenkmalamt burgenlandi feliigyel6inek soproni latogatdsa 2020 nyarén.

11 ICOMOS Emerging Professional Working Group.
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case in other sectors of public administra-
tion, such as construction.

In order to make responsible decisions,
unlike in the general sectors of public ad-
ministration, including construction man-
agement, professionals with extremely
wide-ranging and versatile knowledge are
needed. A good historic building inspec-
tor’ is familiar with the basics of archi-
tectural design, knows contemporary and
historic building structures, has static and
structural knowledge, understands the
most important issues of urban planning,
understands the basic aspects of building
physics, but is also knowledgeable in the
fields of art history and architecture, as
well as the history related to them, ico-
nography, and garden history. In order to
maintain or expand this versatile knowl-
edge, it is necessary to constantly read the
literature, participate as an attendant or
speaker in professional conferences, study
field trips, and to keep in touch with local
and international staff working in the same
field. (Photo 5) And those who work with-
in the public administration also need ad-
ministrative and legal knowledge as skills.
In addition to these, conflict management
skills, good communication skills, insight
and compromise are to be held as human
qualities.® According to the regulations for
holding the position, a diploma in archi-
tecture or civil engineering is required in
order for one to perform official duties in
this field, and the preparation and issu-
ance of official decisions related to a listed
historic building is subject to passing an
examination in constructions related to

7 Today in Hungary the term heritage conserva-
tion specialist administrator is in use.

8 Zoltan MAGYARY, whose name was given to
the public administration reform programme,
was an excellent, broad-minded intellectual
role model for those working in public admi-
nistration, as he endeavoured to put public
administration at the service of citizens.
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W 3, kép: A szervezet neve mdr t6bbsz6r
megvdltozott, sokszor az intézmény is elk6lt6zétt az

éptiletbdl, de a kétdbldk még orszdgszerte hirdetik
az egykori Kulturdlis Orékségvédelmi Hivatalt ©
VEOREQS Andrds

B Photo 3. The name of the organisation has changed

several times, and many times has the institution
moved out of the building, but the stone tablets still
advertise the former National Office for Cultural
Heritage throughout the country © Andrds VEOREOS



historic building conservation.® It should
be noted that the passing of this exam is
not checked by anyone, and thus the con-
dition prescribed by law is unlikely to be
met in most government offices; hence de-
cision-making and issuance tasks related
to historic buildings are performed by un-
skilled clerks and managers.

It is obvious that the highly qualified
professionals who are professionally and
humanly capable of performing the task
are not motivated by the salaries in public
administration, but rather by an attitude
of patriotism, desire to preserve values,
striving to meet the needs of future gen-
erations, and responsibility. And since
at present the managers of the organisa-
tion performing the official duties in the
field mostly do their job with a complete-
ly different motivation, this necessarily
causes communication difficulties within
the organisation, as a result of which the
place of expert staff will sooner or later
be taken over by self-motivated and in-
capable clerks able to immediately fulfil
the requirements of the officials, having
no expertise in historic building conser-
vation, and unmotivated for the work of
value preservation and historic building
supervision, i.e. the generational change
is accompanied by a radical change in the
administrative approach. It is important
to emphasise that the knowledge required
for high-quality historic building manage-
ment work cannot be acquired in educa-
tional institutions, but is based primarily
on the experience gained during work. The
direct transfer of experience, i.e. the rela-
tionship between the old and the young,
the continuity of the generational change
play an extremely important role in the
acquisition of experience. In organisations
where the generational change does not
take place organically, through the transfer
of experience, but instantaneously, there is
already a lack of professional knowledge
and, more importantly, a lack of transfer
in attitude.

The question of the importance of the
professional experience transfer does not
only arise in Hungary. Based on consul-
tations, there is a strong emphasis on the
continued involvement of young people in
supervisory work in neighbouring coun-
tries as well.? There is also a need for fur-
ther training and exchange of experience
beyond school and university outside the
official organisations. A significant num-
ber of NGO members dealing with the
protection of values and historic buildings
are retired, and the involvement of young
people must be solved in this area as well.
Since 2017, the international organisation
ICOMOS has been making special efforts
to involve the emerging generation in ac-
tive heritage conservation work.!* (Photo
6) To encourage this, the ICOMOS Emerg-
ing Historic Building Conservationists’
Forum was established in Hungary, pro-

9 Decree 487/2013, section 1 § (1) b) and 2 § (4) b).

10 The visit of Sopron in the summer of 2020 of the
Burgenland inspectors of Bundesdenkmalamt.

11 ICOMOS Emerging Professional Working Group
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W 4. kép: Az anyag ténkremenetelével 6rékre megsemmisiil az éplilet dltal kbzvetitett kulturdlis és
térténeti érték is © VEOREDS Andrds

B Photo 4. With the destruction of the material, the cultural and historical value conveyed by the
building will also be destroyed forever © Andrds VEOREOS

vetd kiildetésének a meghatarozasa. A kérdésben érdemes a Ket.!> pream-
bulumaban szereplé gondolatra alapozni, amely szerint a kozigazgatas
célja a kozhatalom szolgaltat6funkciéjdnak érvényre juttatasa, illetve az
tigyfelekre harulo eljarasi terhek jelentds csokkentése. Az Akr.”® pedig ugy
fogalmaz, hogy a kozigazgatasi hatdsag a jogszabaly keretei kozott, a szak-
szerliség, az egyszeriiség, az tigyféllel valé egyiittmiikodés és a johiszem1i-
ség kovetelményeinek megfeleléen jar el. Ennek értelmében a kozigazgatas
feladata a rendelkezésére all6 jogszabalyi keretek kozott a tarsadalom sze-
repléinek tigyes-bajos dolgainak az intézése, szakmai szempontu segitése,
méghozza lehet6ség szerint minél inkabb a héattérben maradva. Ugyanezt
tamasztja ala a Magyary-program (Magyary Zoltan...) alapvetése, misze-
rint ,,a kozigazgatds nem pusztdn mechanikus végrehajtis, hanem értékte-
litett cselekvés, amely jé célra irdnyul, a k6zjé megteremtésére, ami pedig
a nemzet j0létét, virdgzédsat és stabilitasat jelenti”. Ezek alapjan stlyos té-
vedés, ha ezzel szemben a hivatal a hatdséagi feladatellatast talexponalja,
a sajat szerepét és fontossagat tilhangsilyozza, és miikodését (= az egyes
hatésagi eljarasok lefolytatasat) 6nmagaért valé célként értelmezi.

A kozigazgatas elmult évtizedben lezajlott atalakitdsanak kovetkezté-
ben az egyes, szakmai vezetéssel rendelkez6 szakigazgatasi szervek tobb-
sége, igy a miiemlék-feliigyelet is betagozidott a kormanyhivatalok alapve-
téen kozigazgatasi szemléleti vezetéssel irdnyitott szervezetrendszerébe,
aminek kovetkeztében sajnalatos médon a hangsuly fokozatosan a szak-
mai segitségnyujtas fel6l a hatésagi feladatellatds mint megvalésitandé cél
felé tol6dott. Az atalakulas sziikségszertien atformalta a szervezet formalis
és informalis kapcsolatrendszereit is, és alapvetéen valtoztatta meg a hosz-
sz tava stratégiat és az egyes tigyekben a déntéshozatal mechanizmusét.
A szakmai vezetés®i szervezetben elsédleges célként szakmai szempon-
tok szerepeltek, ami jelen esetben a mtiemléki értékek megérzése volt, a
dontéshozatalt ez vezérelte, a szakmai alapon meghozott koncepcionalis
dontések a rendelkezésre 4llé jogszabélyokkal keriiltek alatamasztasra, a
hatésagnal dolgozé szakemberek szdmos, nem kozvetlentil hatésagi elja-
rashoz kapcsol6dé, de a mtiemléki értékek megdrzését elGsegits feladatot

12 A Ket. (2004. évi CXL. térvény) 2005. november 1. és 2017. december 31. kozott volt
hatalyban.
13 2016. évi CL. torvény. 2. § (2) a).
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végeztek.'* A szakmai vezetéssel nem rendelkezé korményhivatali oszta-
lyokon azonban a szakmai célok elérésével szemben a hatésagi eljarasok
intézése (,bonyolitdsa”?), a hatdridék betartdsa és a felsébb szervek felé
irdnyulé adatszolgéltatas valik a {6 elvégzendé feladatta. (7. kép) Minde-
zek alapjan megallapithaté, hogy de jure val6ban nem valtozott meg a koz-
igazgatés célja (bar az Akr. mar nem tartalmazza a Ket. meghatarozasait),
de facto azonban a hivatdsos miiemlékvédelem a korabbihoz képest sokkal
nagyobb ardnyban végez adminisztrativ feladatot, mint szakmait, hiszen a
korményhivatali vezetés ezt varja el t6le. Ha a paragrafusok nyelvére pré-
baljuk meg leforditani, azt kell mondanunk, hogy a hossza tava, értékérzé
miiemlék-feliigyeleti munkahoz elengedhetetlen a 68/2018. Korm. rendelet.
92. szakaszaban el6irt, nem kozvetlentil a hat6sagi tigyek soraba tartozo fel-
adatok® ellatasa, mig ezek a kozigazgatési-épitéshatosagi alapvetésd hivatali
vezetés szamadra tulajdonképpen nem léteznek. A legutébbi, 2020 marciusa-
t6l kialakitott szervezeti rendszerben a mtiemlék-feligyeletet ell4té szerve-
zeti egységek jellemz6 modon az épitéshatdsagi feladatokat ellato szervezet-
be tagolddtak be, a vezet6k az épitéshatbsagi szakteriiletrsl kertailnek ki. Az
épitésiigyi hatésdg munkatérsai és vezet6i szamara egy-egy ,,igy” a kérelem
beérkezésétdl az engedély véglegessé valasaig tart. Ezzel szemben a miiem-
lék-feltjitasokkal kapcsolatos ,,iigy” jellemz6 médon — akar tobbszori — hely-
szini egyeztetéssel kezdddik, ezt koveti a hat6sagi eljaras (vagy eljarasok). A
hat6séag kivitelezés, restauralas kozben is folyamatosan aktivan kiséri végig
a munkalatokat, majd egy tjabb hatésagi eljarassal zarul a folyamat. Egy-egy
Osszetettebb épiilettel vagy épiiletegyiittessel kapcsolatos kovetkez6 beavat-

14 A hivatal a munkatarsak révén rendszeresen szervezett konferenciat, jelentetett meg ki-
advanyokat, az Gigyintézdk szakcikkeket irtak, részt vettek helyi, regionalis vagy orsza-
gos nyilt napokon, a Kulturalis Orokség Napjain, a Mtiemléki Vildgnap rendezvényein,
a Mivészetek Volgye programjain. Ezen feladatok révén a miemléki értékkel és meg-
drzésének fontossdgaval kapcsolatos gondolatok kotetlentl, hatésagi hatalomgyakorlas
nélkil juttathatok el az emberekhez, hosszu tavon eldsegitve az értékdrzéssel kapcsolat-
ban a jogkovet§ magatartast, és ezaltal jelent6sen megkonnyitve a hatdsagi munkat is.

15 Védett mtiemléki érték fenntarthatd, integralt szemléletd, a védelmet és fejlesztést Gsz-
szehangol6 megdrzésének elGsegitése és az orokségvédelem érdekeit érinté helyi szintid
szakmai és tarsadalmi egytittmi(ikodés elsegitése (68/2018. Korm. rendelet 92. § (1) a)-b)).

B 5, kép: A miiemlék-feliigyelet soproni épliletének kapualjdban Idthatd térténeti nyildszdré-kidllitds
célja a térténeti épliletszerkezetek megismertetése az épliletbe belépé ligyfelekkel, vendégekkel ©
VEOREOQS Andrds

B Photo 5. The aim of the historical joinery exhibition at the gate of the building housing the historic
building conservation institution in Sopron is to acquaint the clients and guests entering the
building with historical building structures © Andrds VEOREQS
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viding an opportunity for the young gen-
eration to get to know the mission of his-
toric building conservation as thoroughly
as possible by organising conferences and
editing publications.

The basic mission of the historic
building administration

B The basic mission of the administration
has remained unchanged despite the reor-
ganisations of recent years. However, the
press dealing with historic building con-
servation (LOVEI 2017; Nemzeti kormany...
2017; REKE 2017; ENTZ 2020), even at in-
ternational level (Was ist mit... 2013), re-
ported in the past years that in Hungary
the official historic building conservation
has been eliminated and therefore it seems
absolutely necessary to define the basic
mission of the administration. It is worth
basing the issue on the idea found in the
preamble of the Ket.,'* according to which
the aim of the public administration is to
enforce the function of providing public
power and to significantly reduce the pro-
cedural burden of the beneficiaries. On the
other hand, the Akr.® states that the ad-
ministrative authority shall act within the
framework of the law, in accordance with
the requirements of professionalism, sim-
plicity, cooperation with the beneficiaries,
and good faith. According to it, the task
of the public administration is to profes-
sionally manage the troublesome issues of
the social actors within the available legal
framework, to help them professionally
from the background. The same is sup-
ported by the principles of the Magyary
Programme (Magyary Zoltan...), accord-
ing to which “public administration is not
merely a mechanical implementation, but
a value-driven action aimed at doing good
for the common good, which means na-
tional prosperity and stability”. Based on
these, it is a serious mistake if the office,
on the other hand, overexposes its official
duties, overemphasises its own role and
importance, and interprets its operation
(= conducting certain official procedures)
as an end in itself.

As a result of the reorganisation of the
public administration in the last decade,
the majority of the professional manage-
ment services, including the inspectorate
for historic buildings, have become part of
the administrative system of government
offices, and as a result, unfortunately, the
emphasis has gradually shifted from pro-
fessional assistance to the performance of
official tasks as an objective to be met. The
transformation also necessarily reshaped
the organisation’s formal and informal
relationships, fundamentally changing
its long-term strategy and decision-mak-
ing mechanism in certain cases. The pri-
mary goal of the professionally managed
organisation was the professional aspect,
which in this case was the preservation of

12 Law 140/2004, which was in force between
November 1, 2005 and December 31, 2017.
13 Law 150/2016, section 2 § (2) a).



heritage values, the decision-making was
guided by this idea, the conceptual deci-
sions made on a professional basis were
supported by available legislation, and
the specialists working with the authority
performed a number of tasks that were not
directly related to the official procedure,
but which supported the conservation of
historic buildings.* However, in the case
of non-professional government depart-
ments, the main tasks to be performed are
the management (“overcomplicating”?)
of official procedures, the observance of
deadlines, and the provision of information
to higher bodies. (Photo 7) On the basis of
all this it can be concluded that although
de jure the purpose of the administration
has not really changed (although the Akr.
no longer contains the definitions of Ket.),
de facto professional historic building con-
servation performs a much larger number
of rather administrative than professional
tasks, as the management of government
offices expects it to do so. If we try to trans-
late it into the language of official para-
graphs, we have to say that the tasks relat-
ed to the long-term preservation of values
pertaining to historic building supervision
are closely related to the duties set forth
by section 92 of Government Decree No.
68/2018, not directly related to the official
administrative duties,’ while these do not
actually exist for the service management
focused on administrative-planning tasks.
In the most recent institutional system,
which was established in March 2020,
the organisational units performing the
inspection of historic buildings were in-
cluded within the organisation performing
the tasks of the planning authority, and the
managers came out from this same field.
A “case” for the staff and managers of the
planning authority lasts from the receipt of
the application until the permit becomes
final. In contrast, a “case” related to histor-
ic building conservation typically begins
with on-site discussion, even multiple
times, followed by an official procedure
(or procedures). The authority continu-
ously and actively monitors the conser-
vation works during implementation, and
then the process ends with another official
procedure. However, the following inter-
vention related to a more complex build-
ing or ensemble always implies knowledge
about the previous intervention, so from
a professional point of view it should be

14 The office staff regularly organised conferen-
ces, published publications, wrote articles,
participated in local, regional, or national
open days, Cultural Heritage Days, World
Heritage Days, and Valley of the Arts program-
mes. Through these tasks, ideas about the va-
lues of historic buildings and the importance
of their preservation can be communicated to
people without exercising official authority, in
the long run promoting law-abiding behaviour
in relation to the preservation of values and
thus significantly facilitating official work.
Promoting the conservation of protected histo-
ric building values in a sustainable, integrated
manner, coordinating protection and develop-
ment, and promoting professional and social
cooperation at local level in the interests of
heritage conservation (section 92 § (1) a)-b) of
Decree No. 68/2018).

1
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W 6. kép: A Bécsi Mliszaki Egyetem (Caroline JAGER-KLEIN) tdmogatdsdval, nemzetkézi
egylittmiikodéssel fiatalokat vonnak be a balkdni orszdgokban a miiemlékvédelemmel
kapcsolatos feladatok elldtdsdba. A program jelentéségét mutatja, hogy a 2019 szeptemberében
Montenegréban megrendezett konferencidt Toshiyuki KONO, az ICOMOS akkori elnGke és Grellan
ROURKE eurdpai alelnék is megtisztelte jelenlétével © VEOREOS Andrds

W Photo 6. With the support of the Vienna University of Technology (Caroline JAGER-KLEIN), young
people are involved in historic building conservation work in the Balkans through international
cooperation. The significance of the programme is shown by the fact that the conference held in
Montenegro in September 2019 was honoured by the presence of Toshiyuki KONO, then President of
ICOMOS, and Grellan ROURKE, European Vice President © VEOREOS Andrds

kozas azonban minden esetben feltételezi az el6z6 beavatkozas ismeretét, te-
hét szakmai szempontbdl a korabbi folytatdsanak tekintendd, ami azt jelenti,
hogy az elvégzett munka tudomasulvételéhez kapcsolédé hatdséagi eljarassal
sem szlinik meg a kapcsolat a hat6sag és az épiilet kozott. (8. dbra)

A muemlékvédelem kordbbiakban kifejtett tdrsadalmi motivaci6jat
figyelembe véve, az alapvetd cél a kovetkez6 generaciok ,,magyar” iden-
titdsdnak a segitése. Ennek a célnak az eléréséhez jelent fontos eszkozt
a torténelmiink targyi bizonyitékaiként az el6deink éaltal 1étrehozott ér-
tékek fizikai valéjaban val6 meg6rzése, atorokitése és megismertetése,
amit viszont a tdrsadalom a kozigazgatas mitiemlékvédelemmel foglalkoz6
agazatdnak segitségével tud megvaldsitani. Kérdés, hogy napjaink hiva-
tasszertien mtemlékvédelmi feladatokat ellaté szervezetei, a jelenleg ott
dolgozé generacié szemléletével és szakmai felkésziiltségével képesek-e
az altaluk végzett hatésagi feladatokra mint egy tdvolabbi cél elérése ér-
dekében sziikséges eszkozokre tekinteni, vagy pusztan a hatésagi munka
elvégzésével onmagukat, munkajukat eredményesnek tekinteni.

Szemléletes a szervezeti rendszer atalakuldsaval kapcsolatban a fel-
adatkor elnevezésének az elemzése. A kordbban miiemlék-feliigyelGség-
nek nevezett (OMF, OMvH, KOH) szervezet feladatait a mtiemlék-feliigye-
16k végezték. A munkakor megnevezése a kormanyhivatalokban miiemlé-
ki szakiigyintézére mddosult, jelenleg az drokségvédelmi szakiigyintézé
megnevezés hasznélatos. Az elnevezések onmagukért beszélnek.

A feltigyeld (és a feltigyeleti szemléletii hat6sag) — belsé motivécidjabol
fakad6an — gazdaja a rabizott értékeknek, hat6sagi eljarastdl fuggetlenil
torédik veliik, hatésdgi és nem hatésagi eszkozokkel egyarant segiti az
épiiletek tulajdonosait az értékek megérzésében, segit az értékek megérzé-
sét lehet6vé tevd palyazati forrasok felkutatasdban, mert hossza tavon is
felel6snek érzi magat a miiemlékek sorsat illetéen. A hatésag eljarasait az
épiiletek hossza tava fenntarthat6saga, tehat tavolabbi stratégiai célok és
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szakmai szempontok hatarozzak meg, ezek elérése érdekében hozott don-
téseit tamasztja ala a rendelkezésére allé jogszabalyokkal. Munkajanak
nagyobb részét az értékérzé szemlélet kozvetitése, a szakmai szemponta
érvelés, az épliletek és a folyamatban levd felajitasok rendszeres segité
ellenérzése, a helyreallitasi folyamatban részt vevd szereplék kozotti aktiv
parbeszéd kialakitdsa és fenntartasa teszi ki. A hatésag a mtiemléki érték
védelme érdekében konfliktust is vallal, a rendelkezésére 4ll6 hatésagi
kényszerité eszkozok alkalmazéasaval elGsegiti az értékek megérzését.

A szervezeti rendszer 4talakuldsédnak kovetkeztében a nagy tapasztalattal
rendelkez8, magasan kvalifikélt — a feliigyeleten tobbnyire egyetemi szint(i
okleveles épitészmérnoki végzettséggel vagy miiemlékvédelmi szakmér-
noki képesitéssel, a hattérintézményekben miivészettorténészi diplomé-
val, sokszor tudoméanyos fokozattal rendelkez6 — szakemberek tomegesen
hagytédk el a szervezetet az elmult évtizedben, és kerestek mas megélhetést
a piacon. Ennek kovetkeztében a frissen hivatalba keriil6 munkatarsaknak
ningcs kit6l tanulniuk a szemléletet és a szakmai irdnyelveket. Illyen médon
a szakligyintéz6 (és az igyintéz6 szemléleti hat6sag) csupéan hivatali fel-
adatként talalkozik az éptilettel, a pillanatnyi hat6sagi eljardsban igyekszik
a jogszabélyok adott szitudcidban val6 alkalmazésabol kiindulva helyesen
eljarni anélkiil, hogy stratégiai célja lenne az tigy kimenetelével kapcsolat-
ban. Az ilyen szemléletli hat6sag kevesebb id6t fordit a szakmai ismeretek
kozvetitésére, hiszen egyrészt tovabbképzések hidnyaban maga sem rendel-
kezik kell6 mélységii szakismeretekkel, masrészt az értékek megérzése irdn-
ti motivacié hidnya sem készteti ra. Ilyen médon tevékenysége kizarolag a
hatésagi eljarasok formalis lebonyolitasara korlatozodik.

Természetesen a két kiilonb6z6 szemléleti hatdsag miikodése kozott az
eredményességben is alapvet6 kiillonbségek vannak. Az egyik a mtiemléki ér-
ték megOrzését tekinti eredménynek, a masik pedig a hatarozat vagy végzés
alakszertileg helyes, pontos hataridében torténé kiadasat és a dontés megfele-
16 statisztikai tablazatban val6 rogzitését, annak a hatésagi tigyintézés szem-
pontjabdl tulajdonképpen érdektelen szakmai tartalmétdl fiiggetlentil.

A tapasztalatatadas fontossaga
a generaciovaltas soran

B A tanulmany célja, a cime szerint, a miemlék-feliigyeleti hatésdgi mun-
kaban a generaciok kozotti tapasztalatatadéds, a mester-tanitvany viszony
fontossaganak a hangstlyozasa. A tapasztalatatadas erdsitésének végsé
célja pedig természetesen a szervezet miikodésének hatékonyabba tétele
a miiemléki értékek megévasa érdekében. A tapasztalatok dtadésa termé-
szetesen nem csupdn a szervezeten beliil lehetséges, az tigyintézé a mun-
kajahoz sziikséges tudast a tapasztalati Giton szerzi meg, emiatt érdemes
a kapcsolatrendszer kozvetlen szervezeten tilmutaté vizsgalata. (9. kép)
Ilyen médon vizsgéljuk a teriilet tapasztalt szerepléi és az Gjonnan beke-
riil6 munkatars kézotti kommunikaciés formdkat, illetve a kommunikécié
tartalmanak és médszereinek a tudas atadasara és a munka hatékonysaga-
ra (itt a gyorsasag mellett a mtiemléki érték meg6rzését mint alapvetd célt
is figyelembe véve) gyakorolt hatdsat.

Mivel a kommunikacié minden esetben a kommunikalé felek kozott
értelmezhetd, el6szor is a szerepl6k szambavétele szitkséges. A mliemlék-
védelmi tevékenység szerepldi ebben az értelemben az dllam mint jogalko-
t6; illetve az allam kozvetlen képviseletében a kézponti, miiemléki szak-
tertilettel foglalkozé allamigazgatasi szervek; az els6foki hat6sédgi munkéat
ellat6é szervezetek és természetesen a tadrsadalmat, annak kiillonb6zé ér-
dekeit képvisel6 tigyfelek, illetve az tgyfelek céljainak megval6sitasdban
kozremiikodé szakmai szereplék (tervezd, kutato, kivitelezd, restaurator).
Ezeken kiviil meg kell emliteni a tarsadalom érték6rz6 munkajaban egyre
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considered a continuation of the previous
one, which means that the official proce-
dure related to the acknowledgment of the
work performed does not discontinue the
connection between the authority and the
building. (Photo 8)

Considering the previously mentioned
social motivation for historic building con-
servation, the basic goal is to support the
“Hungarian” identity of the following gen-
erations. An important means of achieving
this objective is the physical preservation,
transmission, and dissemination of the
values created by our predecessors as ma-
terial evidence of our history, which soci-
ety, in turn, can achieve with the help of
the historic building conservation service
of the public administration. The question
is whether the organisations of today, pro-
fessionally performing historic building
conservation duties, with the attitude and
professionalism of the generation current-
ly working there, can consider the official
tasks performed by them as a means to
achieve a distant goal, or consider them-
selves effective and successful by perform-
ing their official duties.

The analysis of the name of the func-
tion in connection with the transformation
of the organisational system is illustra-
tive. The duties of the former Inspector-
ate of Historic Monuments (OME, OMvH,
KOH)'® were fulfilled by historic building
inspectors. The name of the function was
changed to historic building specialist
administrator in the government offices,
while today the title of heritage conserva-
tion specialist administrator is used. The
names speak for themselves.

Due to their internal motivation, in-
spectors (and the supervisory authority)
are owners of the values entrusted to them,
regardless of the official procedure, help-
ing the building owners to preserve values
with official and non-official means, help-
ing to find tender sources that would allow
for the preservation of the values because
they feel responsible for the fate of historic
buildings in the long run. The official pro-
cedures are determined by the long-term
sustainability of the buildings, i.e. by more
distant strategic goals and professional as-
pects, and the decisions made in order to
achieve them are supported by the avail-
able legislation. The bulk of their work
consists of conveying a value-preserving
approach, professional reasoning, regular
helpful inspections of buildings and the
ongoing renovations, and establishing and
maintaining an active dialogue between
the actors involved in the rehabilitation
process. The authority also engages in con-
flicts in order to protect the heritage value,
using the official available coercive means
to promote their preservation.

As a result of the transformation of
the institutional system, masses of expe-
rienced, highly qualified professionals
— mostly with a university degree in ar-

16 OMF — National Inspectorate of Historic Mo-
numents; OMvH — National Office for the Pro-
tection of Historic Monuments; KOH — Natio-
nal Office for Cultural Heritage [ed. note].



chitecture or a degree in historic building
conservation specialisation, in the back-
ground institutions with a degree in art
history, many times with scientific degrees
—have left the organisation in recent years,
and found a living elsewhere on the mar-
ket. As a result, newly hired staff have no
one to learn the approach and professional
guidelines from. In this way, the specialist
administrator (and the administration-ori-
ented authority) sees the building only as
an official task, trying to act correctly in
the current official procedure based on the
enforcement of the law in a given situation,
without having a strategic goal regarding
the outcome of the case. An authority with
such an approach spends less time on the
transfer of professional knowledge, as on
the one hand it does not have sufficient in-
depth expertise, lacking training, and on
the other hand it is not driven, as it lacks
the motivation to preserve values. In this
way, its activities are limited to the formal
conduct of official proceedings.

Of course, the two authorities with dif-
ferent approaches also differ fundamen-
tally in terms of the effectiveness in the
operation. One considers the preservation
of heritage values to be the successful out-
come, while the other considers it to be
the decision or order issued in a formally
correct and timely manner, and that the
decision is recorded in an appropriate sta-
tistical table, regardless of its professional
content.

The importance of experience
transfer in generational change

B The aim of the study is to emphasise the
importance of the intergenerational trans-
fer of experience and the master-student
relationship within the work of the histor-
ic building inspection authority. The ulti-
mate goal of strengthening the transfer of
experience is, of course, to make the organ-
isation more efficient in order to preserve
historic buildings and values. Naturally,
the transfer of experience is not possible
only within the organisation, the admin-
istrators acquire the knowledge necessary
for their work through experience, there-
fore it is worth examining the relationship
network beyond the immediate institution
itself. (Photo 9) In this way, we examine
the forms of communication between ex-
perienced actors in the field and the new
employees, and the impact of the content
and methods of communication on knowl-
edge transfer and work efficiency (here, in
addition to speed, preserving heritage val-
ues as a fundamental goal).

Since communication can always be
interpreted between the communicating
parties, it is first necessary to take account
of the actors. The actors of the histor-
ic building conservation activity in this
sense are the state as legislator; and, in
the direct representation of the state, the
central public administration bodies in
the field of historic buildings; the organ-
isations of first instance and, of course,
the beneficiaries representing society
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W 7. kép: A szakmai szervezetben fontos szerep jut a munkatdrsak szakirdnyu tovdbbképzésének. A
kormdnyhivatalokban dolgozé miiemléki szakiigyintéz6k csak nagy ritkdn, sokszor csak szabadsdg
terhére jutnak el szakmai konferencidkra © VEOREQS Andrds

B Photo 7. The professional development of employees plays an important role in the professional
organisation. The public servants specialised in historic buildings working in government offices
rarely attend professional conferences, often at the expense of their holidays © VEOREOS Andrds

fontosabb szerepet jatszo civil szervezeteket is. Az egyetemrdl kikeriild,
a téma irant érdekl6dé fiatalok bekapcsolédésa természetesen barmely
szerepkorben elképzelhetd. Tapasztalataim szerint a tervez6i, kutatoi, ki-
vitelez6i vagy akar a restauratori oldalon sokkal kénnyebben megvalésul
a tapasztalat 4tadasa, a fiatal munkatarsak bevonésa a szakmai munkéba,
mint a hatésagi feladatokat ellaté szervezetnél. A civil szervezetek ese-
tében szintén nehézkes a fiatal generdcié bevondasa, ami taldn az ilyen
irdnyu aktivitds altalanos hidnyaval magyarazhaté.

A demokratikus allam mint jogalkoté a jogszabédlyok megalkotasaval
kommunikalja a tdrsadalom felé a megfogalmazott célokat. A hosszt tdvon
allando, kovetkezetesen alkalmazott jogszabalyok kiszamithaté koriilmé-
nyeket teremtenek, biztonsagot sugallanak, azok betartatdsa a kialakul6
tarsadalmi elfogadottsdgnak koszonhet6en egyszertibb feladat. A miiem-
lékvédelemre és a kozigazgatasra vonatkozé jogszabalyok az elmilt tiz év
soran szamtalan valtozason mentek 4t.’* Mind a szakmai 4gazati, mind az
eljarasi szabalyok alland6 véltozasaval a jogalkot6 egyfajta bizonytalansa-
got teremtett, rendkiviili médon megnehezitve ezzel a tarsdalom részérél
a jo szandékua jogkovetést, illetve a hatésag oldalarél a szabalyos jogal-
kalmazast és a hatékony munkat, hiszen gyakorlatilag minden véltoztatas
utan maédositani kell a kialakitott eljarasrenden.

A jogalkot6 4llam a szakmai jogszabalyokon keresztiil és a szakmai ira-
nyité kozremilikodésével ad irdanymutatast a szakmai hatésdg munkavég-
zésével, az dllami elvarasokkal, szempontokkal kapcsolatban. A szakmai
jogszabalyok allandé véltoztatédsa bizonytalanségot okoz.

A jelenleg hatélyos 68/2018. korm. rendelet a nyilvantartott miemléki
értéket, miiemléket,’” mliemléki kornyezetet, miiemléki jelent6ségii tertile-

16 A jogszabalyvéltozasokkal kapcsolatban vizsgéltuk a mtiemléki szakigazgatassal kapcsolatos
ot legfontosabb jogszabélyt (Kétv. és végrehaijtasi rendeletei, Etv., OTEK, eljarasi torvény).
2015-2020 kozott 118 valtozas tortént, ami azt jelenti, hogy atlagosan 2,20 hetente mas
jogszabélyokkal dolgozik a hat6sdg. Hasonl6 eredményt kapunk, ha a 2012-2017 kozotti
id6szakot vizsgaljuk, a valtozas iteme ekkor 2,04 hét volt. A vizsgélat nem tért ki a 2020-
ban a vészhelyzet miatt bevezetett, teljesen 4j eljarasrendre (ellenérzott bejelentés). A jog-
szabélyokat és az altaluk el6irt jelentésebb szervezeti 4talakitdsokat a melléklet tartalmazza.

17 2020. szeptember 1-jét6l a Kotv. Gj fogalmakat (védett mtiemlék, illetve kiemelten
védett miiemlék) hasznél.
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tet vagy vilagorokségi teriiletet érint6 beavatkozasokkal kapcsolatban 6nma-
gaban is tilzottan sokféle eljarasi lehetéséget sorol fel. A nemzetgazdasagi
szempontbdl kijelolt beruhazasokra vonatkozé, tobbnyire eltéré eljarasi ha-
taridéket és egyedi eljarasrendet meghatarozo, rendkiviil nehezen atlathaté,
végsé soron az Ugyfelek szamara is komplikalt rendszer nagyon tavol all az
atlathato, egyszert, tigyfélbarét eljarasrendtél. Az eljarasi kavalkadot tovébb
szinesiti, hogy a kérelmet az ETDR-rendszeren'® keresztiil kell benytjtani.?

A szakmai szempontt hat6sag besorolja valamelyik csoportba a kérelmet,
és a szakmai szempontok el6térbe helyezésével meghozza a — tébbnyire el-
lenérdekd fél nem 1évén — tamogaté dontését. Ezzel szemben a kozigazgata-
si-hatdsagi szemléletti vezet6 és a tapasztalatlan igyintézé a szakmai cél meg-
hatarozasa helyett az eljarasrendbdl kiindulva, nagyon kénnyen kertil eljarasi
szempontbdl zsdkutcaba, melybél koriilményesen, biirokratikusan, jelentds
id6veszteséggel tud csak kikeveredni, a tarsadalom felé a hatalom kévetkezet-
len, dilettdns magatartasat kozvetitve, az élet segitése helyett latszolag biirok-
ratikus akadalyokat gorditve az emberek elé. A szakmai cél nélkiili eljarasok
sok esetben nem tudjak biztositani a mtiemléki értékek védelmét.

Az eljarasrenddel kapcsolatos szabalyozés eljarasi hataridékkel kap-
csolatos moédositasai az elmult évtizedben végteleniil kiszolgaltatotta
tették és megaldzo helyzetbe hoztdk az tigyintézdket. A biirokraciacsok-
kentés jegyében bevezetett, a mtiemléki hat6sagi eljarasokban nehezen
értelmezhetd eljarasi cselekmények (fliggé hatadlya dontés, majd annak
megszuntetése, ellenérzott bejelentés), de els6sorban a hataridék munka-
nap helyett naptari napban val6 szdmitasa, az 6t-nyolc napos kozbensé
vagy végs6 hataridék eléirasa egyaltalan nem veszi figyelembe a mitiem-
lékvédelmi hat6sagi munka jellegzetességeit, azt, hogy a szakmai munka

18 Epitésiigyi hat6sagi engedélyezési eljardsokat tamogaté elektronikus dokumentaciés
rendszer.
19 A 68/2018. korm. rendelet 65. § (3) bekezdése.

W 8. kép: A vildgorokségi tertilet folyamatos figyelemmel kisérése, a teleplilésrendezési tervek —
sokszor konfliktusoktél nem mentes — véleményezése sok munkdt igényel. A jelenlegi szabdlyozds
alapjdn azonban ezek a feladatok jogi értelemben nem tartoznak a hatésdgi eljdrdsok kdrébe, a
feladatelldtdst a kiadott hatdrozatok szamdval méré statisztika alapjdn tehdt nem is léteznek ©
VEOREQS Andrds

B Photo 8. The continuous monitoring of World Heritage Sites and the assessment of the urban
planning designs require a lot of work, often involving conflicts. However, according to the current
regulations, these duties do not belong to the scope of official procedures in legal terms, so
according to the statistics that measure the performance of tasks by the number of issued decisions,
they do not even exist © VEOREQS Andrds
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and its various interests, as well as pro-
fessional actors (designers, researchers,
contractors, restorers) contributing to the
fulfilment of the beneficiaries’ goals. In
addition, the increasingly important role
of NGOs in the preservation of society’s
values should be mentioned. The involve-
ment of young people leaving the univer-
sity who are interested in the topic is, of
course, conceivable in any position. In my
experience, the transfer of experience and
the involvement of young employees in
the professional work can be done much
more easily by the designer, researcher,
contractor, or even the restorer than by an
organisation performing official duties. In
the case of NGOs, it is also difficult to in-
volve the younger generation, which may
be explained by the general lack of activity
in this direction.

The democratic state, as the legislator,
communicates its stated goals to society
by creating legislation. Legislation that is
permanent and applied consistently in the
long run creates predictable conditions,
suggests security, and compliance with it
is a simpler task due to the emerging so-
cial acceptance. The legislation regarding
historic building conservation and public
administration has undergone numerous
changes over the last ten years.'”” With the
constant changes in both professional and
procedural rules, the legislator has created
a kind of uncertainty, making it extreme-
ly difficult for society to abide by in good
faith and for the authorities to apply the
law and work efficiently, since practically
after every change the established proce-
dures had to be altered.

The legislature, through the profes-
sional legislation and with the assistance
of the professional managers, gives guide-
lines regarding the work of the specialist
authority, the expectations and official cri-
teria. The constant changes in professional
legislation lead to uncertainties.

Decree 68/2018 currently in force lists
too many different procedural possibilities
in relation to interventions affecting the
listed heritage values, historic buildings,®
historic sites, areas of historic interest,
or world heritage areas. A system that is
extremely difficult to overview, and ulti-
mately complicated for customers, with
mostly different procedural deadlines and
specific procedures for investments from

17 In connection with the changes in the legisla-
tion, we have examined the five most impor-
tant legal acts related to the administration of
historic buildings (Kétv. and its implementa-
tion regulations, Etv., OTEK — National Urban
Planning and Construction Requirements,
procedural act). There have been 118 changes
between 2015-2020,which means that the aut-
hority worked on different acts every 2.20 we-
eks. A similar result is obtained if we examine
the period between 2012 and 2017, with a rate
of changes of 2.04 weeks. The investigation
did not cover the completely new procedu-
re introduced in 2020 due to the emergency
(verified notification). The legislation and the
major organisational changes they require are
set out in the Annex.

18 Starting September 1, 2020, the Kotv. uses
new concepts (protected historic building and
highly protected historic building).



a national economic point of view, is far
from being a transparent, simple and bene-
ficiary-friendly procedure. The procedural
cavalcade is further enhanced by the fact
that the application must be submitted®
through the ETDR platform.2°

The specialist authority classifies the
application into one of the groups and
makes a favourable decision, usually with-
out having any opposing respondent party,
by prioritising the professional aspects.
On the other hand, instead of defining the
professional goal, the administrative man-
ager and the inexperienced administrator
get into a procedural impasse from the
point of view of the procedure, which they
can only get out of inconveniently, bureau-
cratically, in a time-consuming manner,
proving an inconsistent, dilettante behav-
iour of power toward society, and rolling
apparently bureaucratic hurdles before the
people instead of helping their lives. In
many cases, non-professional procedures
cannot guarantee the protection of herit-
age values.

Amendments to the rules of procedure
regarding procedural deadlines have made
administrators extremely vulnerable over
the last decade and put them in a humili-
ating position. Procedural acts introduced
in the spirit of cutting red tape, which are
difficult to interpret within the procedures
of historic building conservation (pending
decisions, then its annulment, verified
notification), but above all, the calcula-
tion of deadlines in calendar days instead
of working days, the imposition of 5 to
8-day intermediate or final deadlines do
not take into account the characteristics of
the work of historic building conservation
authorities, the fact that a significant part
of professional work takes place on dif-
ferent sites gives rise to constant tensions
between the administrators who want to
solve the professional task in the organi-
sation and the management who interprets
the procedural process as an objective in
itself. As a result, there is a high degree of
fluctuation, and the interchangeability of
the workforce in the field of historic build-
ing conservation management, where it is
possible to perform efficient and effective
work only based on extensive and expe-
riential knowledge, does not work. The
staff changes without a transition period,
old people leave the organisation without
transferring experience, so young people
do not have the opportunity to learn from
the experienced staff. The organisational
management, which also has no historical
experience, is not responsible for the pro-
fessional quality of the work, but only for
the administrative side. (Photo 10)

The long-term archival management
of official documents related to historic
buildings is not reassuring; the current
system treats them as mere official doc-
uments instead of scientific ones, thus
degrading them in front of the profession
of historic building conservation, a pro-

19 Decree 68/2018, section 65 § (3).
20 Electronic Documentation System Supporting
Building Authority Licensing Procedures.
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W 9. kép: Tanulva tanulni. A miiemlék-feliigyelet kihivdsaival, munkamddszereivel kapcsolatos
tapasztalatok dtaddsa az esztergomi bazilika kupoldjdnak példdjdn keresztiil - a helyszinen ©
VEOREODS Andrds

B Photo 9. Learning while learning. Transfer of experience related to the challenges and working
methods of the activities related to historic building inspection via the example of the dome of the
Esztergom Basilica - on site © VEOREQS Andrds

jelentds része kiilsé helyszineken torténik, az eljarasok valddi gyorsita-
sa helyett folyamatos fesziiltséget teremt a szervezeten beliil a szakmai
feladatot megoldani kivané tigyintézdék és az eljaras lefolytatasat célként
értelmezd vezetés kozott. Ennek koszonhetéen nagy a fluktuécié, mérpe-
dig a munkaeré csereszabatossdga a mitiemlékvédelmi szakigazgatés te-
riiletén, ahol széles kord és csak tapasztalati iton megszerezhet6 tudés
alapjan lehet hatékony és eredményes munkat végezni, nem mutikodik. Az
tigyintézék atmeneti id6 nélkiil valtjdk egymaést, az oregek a tapasztalatok
atadasa nélkil hagyjak el a szervezetet, igy a fiataloknak alkalmuk sincs
a tapasztalt munkatarsaktél tanulni. A — mtemléki tapasztalattal szintén
nem rendelkez — szervezeti vezetés pedig nem a munka szakmai minésé-
gét, hanem csupan az adminisztrativ oldalat kéri szamon. (10. kép)

Nem megnyugtaté a mtiemlékekkel kapcsolatos hat6sagi iratok hossza
tava irattari kezelése, a jelenlegi rendszer ezeket tudomanyos dokumentu-
mok helyett pusztan hatdésagi iratokként kezeli, ezaltal a miiemlékvédelem-
mel mint tudoménnyal foglalkoz6 szakma felé annak degradélasat kozvetiti.
A hivatasos magyarorszagi miiemlékvédelem 150 évének 6sszes dokumen-
tuma egy helyen kertlt 6sszegytjtésre 2010-ig. Mivel ezek a dokumentu-
mok képezik az épiiletek kovetkezd feltjitdsdnak az alapjat, rendkiviil
fontos lenne az anyag egységes, hozzaférheté médon valé kezelése, folya-
matos bévitése az aktualis kutatdsi eredményekkel. A szakteriilet kordbbi
munkatarsai tisztdban voltak a miiemléki gytjtemények (tervtar, fotétar)
jelentéségével, és hasznaltdk az itt taladlhat6 adatokat a mindennapi érték-
védé munka soran. A 2011 6ta keletkezett dokumentumok (tudoméanyos
dokumentaciok, tervek) hosszt tava kutatasat azonban rendkiviili mérték-
ben megneheziti, hogy azok a megyei kormanyhivatalok irattaraiban, szét-
szortan keriilnek elhelyezésre. Ezen az allapoton egyelére a dokumentumok
elektronikus rendszerekben (ETDR, OENY] val6 taroldsa sem segit, hiszen
egyrészt a dokumentumok feltoltése kérdéses, masrészt ezek az adatbazisok
a kutatok szamara nem hozzéférheték. A hatalyos jogszabalyok szerint?® a
hatésag elvben megkiildi a terveket és a tudomanyos dokumentaciékat a

20 68/2018. Korm. rendelet. 69. § (3) b) pont.
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MEM MDK-nak, de ezen feladat ellatasara sem a korményhivatalok részérél
nincs affinitas, sem a gytijteményi oldalon nincs kapacitas.

A hat6ség és a tarsadalom kozotti formalis kommunikécié a hat6sagi
eljarasok révén elvileg teljeskortien, részletekbe menden szabalyozott. A
mindennapi gyakorlat azonban azt mutatja, hogy az élet sokkal szinesebb,
mint a latszélag minden esetre kiterjedd jogi szabalyozas, és sok esetben
van sziitkség a helyzet rugalmas, életszerti megoldédsara — természetesen a
(sokféleképpen értelmezhetd) jogszabalyi keretek kozott. A helyzetek élet-
szer(, az értékvédelmet szem el6tt tarté megolddsahoz pedig a szakmai
szempontokat el6térbe helyezd, széles latokord, tapasztalt, dontésképes
tigyintézékre van szitkség. Tegyiik hozza, hogy a mtiemléki szakigazgatas
kérelemre indulé eljarasainak vagy orokségvédelmi bejelentéseinek a leg-
nagyobb részében a dontés a felek el6zetes kommunikaci6janak koszon-
hetéen kozos megéallapodas eredménye, a hatésagi dontés tulajdonképpen
formalis, a szakmai szempontt megéllapodas hivatalossa tételét szolgalja.

Emiatt a miiemlékvédelmi szakteriileten az informalis kommunikacié
rendkiviil fontos szerepet jatszik. A hatékony informalis kommunikéci6hoz
pedig — szintén tapasztalaton alapuld, hosszt idé alatt kiépithet6 — kapcso-
latrendszer sziikséges. Mig az tigyfél és a hat6sag kapcsolata a kozigazgatas
legtobb teriiletén a szigortian vett hat6sagi eljaras idejére korlatozodik, ad-
dig a miiemlékvédelmi hat6sagi egyeztetés sok esetben jéval a hat6sagi el-
jaras megindulasa el6tt megkezddédik, és az eljaras lezartat kovetéen a kivi-
telezési munkak végigkisérése révén akér évekkel az engedélyezési eljarast
kovetéen fejezédik be — tobbnyire egy Gjabb hatéséagi eljarassal. A jelenlegi
rendszerben a mtiemlék-feliigyeleti hatdskor egyre inkdbb 6sszemosd6dik
az épitésiigyi-épitésfeltigyeleti feladatokat ellaté szervezetek munkajaval.
A hivatalon beltli kommunikaciét neheziti, hogy azokon a helyeken, ahol
évtizedes tapasztalattal rendelkez6 miemléki szakiigyintézék dolgoznak,
a tobbnyire csupan épitésiigyi tapasztalattal rendelkezé vezeték gondolko-
dasaba nehezen illesztheté be a miiemléki feliigyelet hat6séagi eljarasokon
talmutat6 jellege, az épitésiigyi eljarasoktol alapvetéen killonbozé lefolyé-
sa. Emiatt a kormanyhivatalok vezetdsége rendkiviil nehezen fogadja be a
munka hatékonysédgét és eredményességét novels, de kizarélag a mliem-
lék-feliigyeleti hataskorben értelmezhets tevékenységeket, melyek kozott
rendkiviil fontos (lenne) a belépd Gj generaci6é tovabbképzése. A genera-
ci6valtassal bekovetkezé szemléletvaltas miatt a hatésag tigyfelek felé valé
kommunikéacioja is eltolédik a segit6 szakmai szervezet felél a biirokratikus
hivatal felé. Az Gjonnan bekeriil$ fiatalok pedig ebbe a szemléletbe nének
bele, ami az értékérzés szempontjabdl a teljes generaciévéltas utani id6s-
szakra nézve rendkiviili veszélyeket rejt magéban!

Osszegzés

B A mtemlék-feluigyeleti hatésagi feladatokat ellaté szervezeti rendszer
elmult évtizedben megvalésitott tobbszoros atszervezése kovetkeztében a
hat6sag tevékenysége a szakmai feladatok helyett a buirokratikus tigyinté-
zés irdnyaba tolédott el, a szervezetbe bekeriilé fiatalok belsd, munkata-
pasztalatra épiil6 szakmai képzése és tovdbbképzése, a tapasztalt kollégdk
részérdl a szakmai tapasztalatok atadasa gyakorlatilag megsziint, ennek
kovetkeztében a hatésag értékérz6 munkaja rendkiviil sokat veszitett haté-
konysagab6l. Az oregek és fiatalok kozotti tapasztalatcserét lehet6vé tevd
modositdsokkal jelentés mértékben javithaté lenne a szervezet megitélése,
és ennek eredményeképpen az érték6rzé tevékenysége is.

A vézolt korilmények kozott teljesen érthetd, hogy a miiemlék-feliigye-
leti munkéba esetlegesen bekapcsolédo, lelkes, megfelelé szemlélettel
rendelkezd, a szakmat megtanulni képes és megtanulni akar6 fiatal mun-
katarsak hamar kidbrandulnak és elhagyjak a szervezetet. Az allandésul6
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fession dealing with science. All the doc-
uments of the 150 years of professional
historic building conservation in Hungary
were collected in one place until 2010. As
these documents form the basis for the
following conservation of the buildings,
it would be extremely important to man-
age the material in a uniform, accessible
way and to continuously expand the da-
tabase with current research results. For-
mer staff in the field were aware of the
importance of historic building-related
collections (print & drawing and photo-
graphic archives) and used the data found
in it in their daily heritage conservation
work. However, the long-term research
of documents (scientific documentation,
designs) created since 2011 is extremely
difficult due to the fact that they are scat-
tered in the archives of county offices. For
the time being, the storage of documents
in electronic systems (ETDR, OENY) does
not help either, as on the one hand the
uploading of documents is questionable,
and on the other hand these databases are
not accessible to researchers. According to
the legislation in force,?! in principle, the
authority sends the designs and scientific
documentation to MEM MDK??, but there
is no affinity on the part of the government
offices or no capacity on the collection
side to perform this task.

Formal communication between the
authority and society is, in principle, fully
and thoroughly regulated through official
procedures. However, everyday practice
shows that life is much more colourful
than seemingly all-encompassing legisla-
tion, and in many cases, there is a need for
a flexible, viable solution to the situation
— of course within a legal framework that
can be interpreted in many ways. In order
to solve situations in a lifelike manner,
with a focus on the protection of values,
there is a need for wide-ranging, experi-
enced, decision-making officials focusing
on professional aspects. It should be noted
that in most of the proceedings or decla-
rations of heritage conservation initiated
by the historic building directorate, the
decision is the result of a common agree-
ment due to the prior communication of
the parties, the official decision is in fact a
formalisation of a professional agreement.

For this reason, informal communica-
tion plays an extremely important role in
the field of historic building conservation.
Effective informal communication requires
a network of contacts that can also be built
on experience over long periods. While
the relationship between the beneficiary
and the authority in most areas of the ad-
ministration is limited to the strict official
procedure, in many cases the consultation
of the authority begins well before the offi-
cial procedure actually starts and after the
procedure is completed, it ends years after
the permit process, usually with yet anoth-
er official procedure. In the current sys-
tem, the competence for the inspection of

21 Decree 68/2018, section 69 § (3) b).
22 Hungarian Museum of Architecture and Mo-
nument Protection Documentation Center.



historic buildings is increasingly blurred
with the work of organisations performing
construction and construction supervision
duties. Communication within the office is
hampered by the fact that in places where
historic building conservation specialists
with decades of experience work, it is
difficult to incorporate the nature of his-
toric building supervision beyond official
procedures, which is fundamentally dif-
ferent from construction procedures, into
the thinking of managers with experience
mostly in civil engineering. For this reason,
it is extremely difficult for the management
of government offices to accept activities
that increase the efficiency and effective-
ness of work, but which can only be in-
terpreted in the area of historic building
inspection, among which further training
of the new generation is (would be) impor-
tant. Due to the change of attitude with the
generational change, the communication
of the authority towards beneficiaries has
also shifted from the assisting profession-
al organisation to the bureaucratic office.
And juniors adapt to this approach, which
means an extreme risk to the preservation
of values for the entire post-generational
renewal period!

Conclusions

B As a result of the reorganisation of the
organisational system performing the
tasks of the historic building inspection
authority over the last decade, the activity
of the authority has shifted from a focus
on professional duties to bureaucracy, the
in-house professional training and contin-
uing education of the hired young profes-
sionals by the experienced staff and the
experience exchange have ceased, and as
a result, the authority’s value-preserving
work has lost much of its effectiveness.
The changes that allow the exchange of ex-
periences between the old and the young
could significantly improve the perception
on the organisation and, as a result, its val-
ue-preserving activity.

Under the circumstances outlined, it
is perfectly understandable that young,
enthusiastic employees who may be in-
volved in historic building inspection and
supervision activities, who have the right
attitude and are able and willing to learn
the profession, will soon become disap-
pointed and leave the organisation. Due to
the constant fluctuation, there is no possi-
bility to exchange experiences over longer
periods of time, just as it is impossible in
these conditions to achieve a successful
generational change that could take the
approach forward.

Continuous study of the literature,
especially for juniors would be very im-
portant for knowledge transfer. Unlike the
previous, professionally organised office,
no current professional journal is availa-
ble in the governmental offices, and there
is no possibility to obtain specialist books.
In order to have a unified system of profes-
sional criteria and legal practice, it would
be essential to nurture horizontal rela-
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B 70. kép: Irathalmok egy miiemlék-feliigyeleti iroddban. A beérkezé hatdsdgi kérelmek hatdridében
térténd elbirdldsa és a hozzd tartozo statisztikdk pontos elkészitése messze nem elegendé a
mdemléki értékek megdvdsdhoz © VEOREQS Andrds

B Photo 10. Piles of documents in a historic building inspectorate office. The timely assessment of
incoming official applications and the accurate production of the relevant statistics are far from
being sufficient to preserve heritage values © VEOREOS Andrds

fluktuécié kovetkeztében a hosszi id6 alatt megval6sithaté tapasztalatcse-
rére nincs lehetdség, a sikeres, vagyis a szemlélet tovabbvitelét biztosito
generaciévaltas a jelenlegi formaban nem lehetséges.

A tudas 4taddsanak szempontjabol nagyon fontos lenne a szakirodalom
folyamatos tanulmanyozasa, kiilénosen az tGjonnan belépé munkatarsak
szdmara. A korabbi, szakmai alapon szervez4dott hivatali felallassal ellen-
tétben a korményhivatalban nem all rendelkezésre egyetlen aktudlis szak-
mai folyéirat sem, nincs lehetéség szakkonyvek beszerzésére. Az egységes
szakmai szempontrendszer és joggyakorlat érdekében elengedhetetlen len-
ne a horizontalis kapcsolatok &polasa, a folyamatos tapasztalatcsere, szak-
mai kirdnduldsokon, rendezvényeken, konferencidkon valé részvétel, de
erre a kormanyhivatali vezetés alig-alig ad lehet6séget. A helyzet javitasat
szolgalhatnd az é4llandé jogszabdlyi kornyezet megteremtése. Ez egyértel-
miivé tenné a szakteriilettel kapcsolatos allami elvarasokat, kiszdmithat6va
tenné az ligyintézést, segitené a jogszabalykoveté magatartas kialakulasat.

Ugyanigy fontos lenne a tovabbképzések fontossaganak felismerése és
a szakért6 hatdsag visszadllitdsa. Annak érdekében, hogy a miiemlék-fel-
ugyeleti hat6sag szakmai tekintélye helyrealljon, hogy a tarsadalom felé ko-
vetkezetesen tudjon fellépni, magas szinten képzett tigyintézékre és a mi-
emlékek irant elkotelezett vezet6kre van sziikség. Szakmai szervezetekkel,
oktatasi intézményekkel egytittmtikodve, de elsdsorban a hivatalon beliili
folyamatos tapasztalatatadasra épitve megvaldsithaté a rendszeres szakmai
tovabbképzés a vezetSk és a szakiigyintéz6k részére, ami kiilonosen a frissen
belépé Gj generacié szaméra nytjtana segitséget. A tovabbképzéseken valo
aktiv részvétel elésegiti a gordiilékeny problémamegoldas folyamatat, a meg-
valésult jo példak bemutatisa és elemzése 6sztonzéen hat a munkatérsak
teljesitményére. Az egyes megyékben azonos feladatot ell4td szervezetek és
ugyintézék kozotti kommunikacio elésegiti az egységes jogértelmezést, és ja-
vitja a szakmai munka minéségét. Sziikséges regionalis és orszagos szakmai
taladlkozdk szervezése a szakiigyintézOk és vezet6k szdmara, melyek soran
lehet6ség nyilik a hasonlé problémak megoldasainak a megbeszélésére.

Az tgyféloldalon el6irt szakért6i jogosultsag megkovetelése tigyintézoi,
illetve kiadmanyoz6i szerepkorokben is ergsithetné az emberek hatsag iran-
ti bizalmat, biztositékul szolgalhatna arra, hogy a hatdsag segité partnerként
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tdmogatja a tarsadalmat, illetve biztosithatnd, hogy elkatelezett, a mtiemléki
értéket megévni akard szakemberek kezébe keriiljenek a dontések.

A f6 kérdés, hogy a joviben a hat6sag szakérté hivatalként, szakmai
tudasa birtokaban, a tdrsadalmi szerepl6k segitését és az értékvédelmet
tekinti-e f6 feladatdnak, és ezen célnak rendeli-e ald a sajat miikodését és a
szakteriileten a fiatal munkatarsainak képzését; avagy biirokratikus hiva-
talként a sajat miikodését, illetve a politikai elvarasoknak valé megfelelést
tekinti els6dleges célnak, és jol képzett, szakérté munkatarsak helyett csu-
péan adminisztrativ feladatok ellatasara képes tigyintézékkel dolgozik, en-
nek koszonhetben biirokratikus akadalyként jelenik meg a tarsadalomban,
és egyuttal képtelenné valik valédi értékérzé feladatdnak az ellatasara.
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tions, continuously exchange experiences,
participate in professional trips, events,
and conferences, but the management of
the governmental offices hardly allows it.
Creating a permanent regulatory environ-
ment could improve the situation. This
would clarify the state expectations relat-
ed to the field, make the administration
predictable, and help the development of
law-abiding behaviour.

It would be equally important to recog-
nise the importance of further training and
to restore expert authority. Highly trained
managers and leaders dedicated to historic
buildings are needed to restore the profes-
sional standing of the inspectorate for his-
toric buildings, so that it can act consist-
ently towards society. In co-operation with
professional organisations and education-
al institutions, but mainly based on the
continuous transfer of experience within
the office, regular professional training
could be implemented for managers and
professional administrators, which would
help the new generation. Active partici-
pation in trainings facilitates the process
of smooth problem-solving, the presenta-
tion and analysis of good practices has a
stimulating effect on the performance of
employees. Communication between or-
ganisations and administrators performing
the same task in each county promotes
uniform interpretation of the law and im-
proves the quality of professional work. It
is necessary to organise regional and na-
tional professional meetings for specialist
officials and managers, during which it
would be possible to discuss solutions to
similar problems.

Requiring expert entitlement on the
beneficiaries’ side could also strengthen
people’s trust in the authority’s role as
administrators and publishers, ensuring
that the authority supports society as a
supporting partner, and that the decisions
are placed in the hands of dedicated pro-
fessionals who want historic buildings to
be conserved.

The main question is whether in the
future the authority as expert office would
consider the support of social actors and
the protection of values as its main task
and would subordinate its own opera-
tion and the training of its young staff to
this objective, or as a bureaucratic office,
would consider its own operation and the
compliance with political expectations to
be its primary goal, and would only work
with clerks capable of performing ad-
ministrative tasks instead of hiring well-
trained staff, thus becoming a bureaucratic
obstacle in society, being at the same time
incapable of fulfilling its real duty of value
preservation.



Campanile seu turris

MEDIAEVAL AND MODERN BELL
TOWERS IN THE CIUC DEPRESSION

W Abstract: As bell ringing was an important
element of mediaeval liturgy, wooden belfries
and later stone bell towers were erected next
to village parish churches. For a long time, it
was believed that on the territory of the Ciuc
Deanery, located at the eastern border of the
Transylvanian Bishopric, a series of stone bell
towers were built next to churches in the 15"
and 16" centuries. Following the research of
recent years, however, it became clear that
this question cannot be explained by a sin-
gle “construction wave”. Archaeological ex-
cavations and dendrochronological studies
proved that certain stone towers started to be
erected earlier, already in the 13%-14" centu-
ries, other mediaeval towers, which were not
known earlier, have been identified, but at
the same time, it became evident that a sig-
nificant part of the towers considered to date
from the late Gothic period were built later, in
the 17" and 18" centuries.

B Keywords: belfies, bell towers, dating, ar-
chaeology, dendrochronology, sources, East-
ern Transylvania

M Because the Ciuc Depression unfolded at
the eastern extremity of the mediaeval Tran-
sylvanian Bishopric, far from the great town

1 Archaeologist, PhD, museographer in the Szek-
ler Museum of Ciuc, Miercurea Ciuc, Romania.
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CLOPOTNITE MEDIEVALE SI MODERNE
IN DEPRESIUNEA CIUCULUI

B Rezumat: Deoarece sunetul clopotelor a fost un element important al li-
turghiel medievale, langa bisericile parohiale din sate s-au construit initial
clopotnite din lemn si ulterior turnuri de piatra. Pentru multa vreme, ipoteza
era ca langa bisericile protopopiatului Ciuc, aflat la granita esticd a Episco-
piei Transilvaniei, s-au construit o serie de clopotnite de piatra in decursul
secolelor al XV-lea si XVI-lea. In urma cercetdrilor din ultimii ani, s-a dovedit
cd aceasta problematica nu poate fi explicata printr-un singur ,,val de con-
structii”. Sapaturile arheologice si studiile dendrocronologice au demonstrat
inceputuri mult mai timpurii, deja din secolul al XIiI-lea si XIV-lea, pentru
ridicarea unora dintre turnurile de piatrd, s-au identificat turnuri medievale
necunoscute pand acum, dar, in acelasi timp, o parte semnificativa a turnu-
rilor considerate a data din perioada gotica tarzie s-au dovedit a fi mai noi,
daténd din secolele al XVII-lea si al XVIII-lea.

B Cuvinte cheie: clopotnite, datare, arheologie, dendrocronologie, izvoare,
Transilvania de Est

B Depresiunea Ciucului se intindea la extremitatea estica a teritoriului epi-
scopiei medievale a Transilvaniei, departe de centrele marilor orage, este
deosebit de interesant sa aflam cdnd si cum au aparut aici elementele ino-
vative ale arhitecturii. Turnurile vestice ale bisericilor sunt caracteristice
peisajului acestei mici regiuni, marcind totodata arhitectura eclesiastica lo-
cald (BOTAR 2019, 118-125) (foto 1). Cu exceptia turnurilor care au fost edi-

1 Arheolog, dr., muzeograf in Muzeul Secuiesc al Ciucului, Miercurea Ciuc, Roménia.

e e L,

B Foto 1. Turnuri de bisericd din Ciuc (Sumuleu, Delnita, Racu), 2019 © Istvdn BOTAR
W Photo 1. Church towers from Ciuc (Sumuleu, Delnita, Racu), 2019 © Istvdn BOTAR
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B Fig. 1. Fundatiile turnului identificate la sdpaturile arheologice din Cdrta (albastru: secolele XIlI-XIV; portocaliu: secolul XVi), 2012 © Istvdn BOTAR
W Figure 1. The foundations of the tower identified in the archaeological excavations at Cérta (blue: 13"-14% centuries; orange: 16" century), 2012 © Istvdn BOTAR

ficate in secolul al XIX-lea, acestea au in comun contraforturile amplasate la
colturi si ferestrele ogivale, care se mai vad in exterior sau au fost inzidite.

Pe baza acestor detalii, literatura istorie artei si cercetarea istorica locala
au considerat turnurile bisericilor din Sumuleu-Ciuc, Delnita, Racu, San-
craieni, Cozmeni, Nicolesti si Tomesti, datdnd din perioada secolelor al XV-
lea si XVI-lea, ca fiind construite dupa modelul turnului manastirii francis-
cane din Targu Mures [KE()PECZI 1929; ENTZ 1943, 221; 1996, 138-139).
Datarea medievala a fost sustinuta aparent si de faptul ca in unele cazuri
inca se pastreaza in turn clopotul medieval, sau cel putin se detin date au-
tentice despre clopote, care inca existau in secolul al XIX-lea (Tomesti 1495,
Sanmartin 1495, Misentea 1505, Leliceni 1511, Armaseni 1542, Sancraieni
1562, Sumuleu-Ciuc 1595) (BENKO 2002, 249-251, 374).

in legatura cu antecedentele, trebuie mentionat ca in Tinutul Secuiesc,
inclusiv in zona Ciuc, lipsesc tipurile timpurii de turnuri care in Transilva-
nia interioara s-au pastrat in mai multe locuri, cum ar fi planurile de bise-
rici cu turnul inclus in volumul navei (ex. Radesti) sau cu douad turnuri de o
parte gi alta a fatadei vestice (ex. cea de-a doua perioada a bisericii reforma-
te din Cetatea de Balta). Sunt convins ca aceasta diferentiere regionala este
partial aparentd, datorAindu-se in oarecare masura faptului ca la majoritatea
bisericilor din Tinutul Secuiesc s-au efectuat interventii ulterioare, chiar de
mai multe ori, astfel incét turnurile timpurii mai mici au fost inlocuite cu
altele noi, de dimensiuni mai mari. Pe de altd parte, interiorul bisericilor,
in special jumatatea vestica, rareori a fost supus cercetarilor arheologice.
Lacunele cunostintelor noastre au fost semnalate atunci cand, cu ocazia sa-
paturilor arheologice recente in interiorul unor biserici din Secuime, au fost
scoase la lumina forme arhitectonice complet necunoscute pana la aceea
data: la Sanvasii s-a descoperit un plan initial de biserica din secolul al XI-
II-lea cu doua turnuri vestice, iar la Porumbenii Mari o rotonda din secolul
al XII-lea (SOOS & GYORFI 2009; GAL 2020).
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centres, it is especially interesting to find
out when and where innovative architec-
tural elements appeared in this area. West-
ern church towers are characteristic to this
small region’s landscape, highlighting at
the same time the local ecclesiastical archi-
tecture (BOTAR 2019, 118-125) (Photo 1).
Except for the towers that were built in the
19" century, they have in common the but-
tresses placed at the corners and the ogival
windows, which are still visible on the out-
side or have been walled up.

Based on these details, art history
scholarly literature and local historical re-
search considered the church towers in
Sumuleu-Ciuc, Delnita, Racu, Sancraieni,
Cozmeni, Nicolesti and Tomesti dating from
the 15" and 16% centuries, as being built
after the model of the tower of the Francis-
can monastery in Targu Mures (KEOPECZI
1929; ENTZ 1943, 221; 1996, 138-139). The
mediaeval dating was also clearly supported
by the fact that in some cases the mediaeval
bell is still preserved in the tower, or at least
there are authentic data on bells that were
still in existence in the 19% century (Tomesti
1495, Sanmartin 1495, Misentea 1505, Leli-
ceni 1511, Armageni 1542, Sancrdieni 1562,
Sumuleu-Ciuc 1595) (BENKO 2002, 249-
251, 374).

Concerning the antecedents, it should
be mentioned that in the Székely Land,
including the Ciuc area, the early types of
towers that have been preserved in several
places in Inner Transylvania are missing,



such as churches with the tower included
in the volume of the nave (e.g., Radesti) or
with two towers on either side of the west-
ern elevation (e.g., the one from the second
period of the Calvinist church in Cetatea de
Balta). I am convinced that this regional dif-
ferentiation is partly apparent due to some
extent to the fact that most churches in the
Székely Land have undergone subsequent
interventions, even several times, so that the
early smaller towers have been replaced by
new, larger ones. On the other hand, the in-
terior of the churches, especially their west-
ern part, has rarely been subject to archaeo-
logical research. The gaps in our knowledge
were pointed out when, on the occasion of
recent archaeological excavations inside
some churches in the Székely Land, archi-
tectural forms completely unknown until
that time were brought to light: in Sanvasii,
an original church plan from the 13" centu-
ry with two western towers was discovered,
and a 12%-century rotunda at Porumbenii
Mari (SOOS & GYORFI 2009; GAL 2020).

In this regard, it cannot be overlooked
that, with the coming of the Székelys at the
beginning of the 13" century, the old social
class, which elsewhere was the initiator
and supporter of similar constructions, was
gradually marginalised, then disappeared,
so that in the Székely Land, the possibili-
ty of constructions with representative re-
quirements was restricted after the depar-
ture of the Tatars. However, I believe that
our current schematic knowledge will be
significantly supplemented in the future, if
the interiors of as many churches as possi-
ble in the Székely Land are investigated.

Western church bell towers appeared
and spread in the Gothic era, when the so-
cial class of the primores, who could sup-
port these new constructions, was consoli-
dated in the Székely Land. For decades, the
general view was that our towers with Goth-
ic features were built in the 15%-16" centu-
ries. During the archaeological research of
the mediaeval historic buildings in the area,
started in the 20" century, observations
were made related to the bell towers, calling
into question this trope from the scholar-
ship. Following the confrontation with field
observations, dendrochronological research
was launched in Transylvania because a
method with objective and independent
data was needed to confirm or deny the
subsequent dating of the “Gothic towers”.
Thus, the first sampling and data collection
took place in a series of locations starting
from 2005, showing that some of the tow-
ers in the Ciuc Depression, considered to
date from the Middle Ages, are in fact not
mediaeval. For example, the bell towers in
Sumuleu-Ciuc and in Sancraieni are certain
to date from the 17"-18" centuries (BOTAR,
GRYNAEUS & TOTH 2006). The documents
of an episcopal visit from the 18" century
clarify that at that time several churches in
this area owned only belfries built of wood
(turris lignea, campanile), and not turris
built of stone: Armaseni, Sdnmartin, Leli-
ceni, Tugsnad (KOVACS & KOVACS 2002,
132-133, 138-139, 142). Thus, in the Ciuc
Depression, the wooden belfry placed next
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In aceasta privinta, nu este de neglijat faptul ca, odata cu intrarea secui-
lor la inceputul secolului al XIII-lea, vechea clasa sociald, care in alta parte a
fost initiatorul si sustindtorul unor constructii similare, a fost marginalizata
treptat, apoi a disparut, astfel incat in Tinutul Secuiesc posibilitatea con-
structiilor cu cerinte reprezentative s-a restrins dupa plecarea tatarilor. Cu
toate acestea, consider ca actualele noastre cunostinte schematice vor fi pe
viitor completate semnificativ daca interioarele cat mai multor biserici din
Tinutul Secuiesc vor fi cercetate.

Turnurile clopotnita vestice ale bisericilor au aparut si s-au raspandit in
epoca gotica, atunci cand in Secuime s-a consolidat patura sociala a ,,primo-
rilor”, care puteau sa sustind noile constructii. Timp de decenii, conceptia
generala a fost ca turnurile cu caracteristici gotice s-au construit in perioada
secolelor al XV-XVI-lea. in cadrul cercetarilor arheologice ale monumente-
lor de arhitectura medievala din zona, incepute in secolul al XX-lea, s-au
facut observatii legate de turnurile clopotnitd, pundnd sub semnul intreba-
rii acest topos din literatura. In urma confruntarii cu observatiile din teren,
au fost lansate cercetari dendrocronologice in Transilvania pentru ca era
nevoie de o metoda cu date obiective si independente, care sa confirme sau
sd infirme datarea ulterioara a ,turnurilor gotice”. Astfel, incepdnd cu anul
2005 au avut loc primele prelevari de probe si colectari de date intr-o serie

W Foto 2. Vedere cu turnul zidului de incintd din Cérta, 2013 © Istvdn BOTAR
W Photo 2. View of the tower of the enclosure wall in Carta, 2013 © Istvdn BOTAR
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W Fig. 2. Turnul sudic al bisericii franciscane din Sumuleu in releveul lui LOSSTEINER (sfarsitul secolului
al XVill-lea) si in desenul de reconstructie a lui Janos GYONGYQSSY, comunicat de Istvdn BOTAR,
2019, Foto nr. 330

M Figure 2. The southern tower of the Franciscan church in Sumuleu in LOSSTEINER's survey
(end of the 18" century) and in the reconstruction drawing of Jdnos GYONGYOSSY, released by
Istvdn BOTAR, 2019, Photo no. 330

de locatii, care au aratat cd o parte din turnurile din Depresiunea Ciucului,
considerate a fi gotice, nu sunt cu adevarat medievale. De exemplu, cu sigu-
rantd turnurile clopotnitd din Sumuleu-Ciuc si din Sancraieni dateaza din
perioada secolelor al XVII-XVIII-lea (BOTAR, GRYNAEUS & TOTH 2006).
Documentele unei vizite episcopale din secolul al XVIII-lea clarifica faptul
cd la aceea datd, mai multe biserici ale acestei zone detineau doar clopotnite
construite din lemn (turris lignea, campanile) si nu turris construite din
piatra: Arméaseni, Sdnmartin, Leliceni, Tugsnad (KOVACS & KOVACS 2002,
132-133, 138-139, 142). Deci, in Depresiunea Ciucului clopotnita de lemn
amplasata langa biserica nu era nici pe departe iesitda din comun in peisaj.
In ultimul deceniu si jumatate, cercetarile dendrocronologice au conti-
nuat si la alte turnuri, iar in cazul mai multor biserici s-au efectuat sapaturi
arheologice, inspectii la fata locului si au devenit disponibile si surse scrise,
inainte necunoscute. in comparatie cu studiul nostru anterior, cunostintele
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to the church was by no means out of the
ordinary in the landscape.

In the last decade and a half, the den-
drochronological research has continued
on other towers, and archaeological excava-
tions as well as site inspections have been
carried out in the case of several church-
es. Moreover, previously unknown written
sources have also become available. Com-
pared to our previous study, the knowledge
on western bell towers has been expanded
with a lot of new data, and some of our pre-
vious statements need revision. These new
data are presented below.

According to current knowledge, the
first and oldest western tower in this region
was identified at the church in Cérta. Dur-
ing the archaeological survey that accompa-
nied the renovation of the church, the walls
of a demolished tower under the West gal-
lery were found inside the current church,
together with the nave’s demolished medi-
aeval western wall. This is also mentioned
in the documents of an episcopal visit from
the 18" century: Turris in fine. This tower,
however, also had a predecessor. The first,
smaller tower was connected to the nave, of
the same age as the one that belongs to the
period before the construction of the choir,
built at the beginning of the 16% century.
Due to later additions, only the interior di-
mensions of the early tower could be record-
ed: 2.1 X 2.2 m (the measurable thickness of
the wall was at least 130 cm, but it was not
possible to clearly delineate the outer wall
because of the subsequent tower) (Figure
2). The relatively large nave and therefore
the western bell tower connected to it (!)
can be dated as being from the 14™ century.
Its closest contemporary in Ruganesti was
identified and dated during dendrochrono-
logical research (the last annual ring of the
tower beams, measured in situ, was formed
in 1344) (TOTH et al. 2016). In the case of
the picturesque enclosure wall with gate
tower from the church in Cérta (Photo 2),
the dendrochronological study did not find
original datable elements. Although not a
classical bell tower, it is known to have had
bells by the early 18" century at the latest
(FEHER 2011, 13). We can try dating the
lower mediaeval levels of the tower with
the help of the enclosure wall built at the
same time. The latter has three periods of
construction, the oldest being the lower sec-
tion, which dates from the 15" century, so
probably the tower also dates from the same
period (BOTAR 2012).

At the Franciscan church in Sumuleu-
Ciuc, the exact construction date of the
former tower is not known. However, ac-
cording to subsequent written and graphic
sources, it is certain that there was a tower
on the southern side of the choir, built in the
middle of the 15% century (Figure 2). Con-
sidering the mediaeval Franciscan historic
buildings, it is very likely that this tower
belonged to the early period of the church,
a fact proven during the archaeological sur-
vey: the mediaeval tower and the sacristy
were built at the same time. In other words,
the former tower of the Franciscan church



in Sumuleu was most likely built at the
same time as the choir.”

According to our archaeological obser-
vations, in Sdndominic there was a medi-
aeval stone bell tower, also built under the
influence of a mendicant order. During the
archaeological survey to replace the floor-
ing inside the current church, several sec-
tions of the ascending wall of the mediaeval
church were found in the demolished re-
mains. Near the wall connecting the choir to
the mediaeval sacristy, to the north of it (!),
a portion of a thick wall was found, which
I defined as most likely to have been the
wall of the tower next to the choir (BOTAR
2009, 87-95) (Figure 3). Our hypothesis was
confirmed without a doubt by the document
of an ecclesiastical visit from the 18" cen-
tury, according to which at that time the
tower next to the church was still standing:
turris a parte (and not in fine on the usual
western side!) (KOVACS & KOVAGCS 2002,
124). Considering the completely unusual
placement of the tower compared to that of
the parish churches in the Székely Land, re-
spectively according to the patron saint of
the church, we suspect a Dominican influ-
ence, although in the absence of sources we
cannot say more today. Based on the proba-
ble dating of the church in the 14" century,
and the appearance of the mediaeval sacris-
ty in the 14%-15" centuries, it seems possi-

2 I am grateful for the verbal briefing by col-
leagues Lérant DARVAS and Béla KOSA. For
data regarding the early history of the Fran-
ciscan monastery see A ferences templom
épitéstorténetéhez (BENKO 2012, 282-294).
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despre clopotnitele vestice au fost extinse cu o multime de date noi, iar
unele dintre declaratiile noastre anterioare necesita revizuire. In continuare
sunt prezentate aceste date noi.

Conform cunogtintelor detinute actual, primul si cel mai vechi turn ves-
tic din aceasta regiune a fost identificat la biserica din Carta. In timpul
supravegherii arheologice care a insotit renovarea bisericii, au fost gasite
in interiorul bisericii actuale zidurile unui turn demolat sub galerie, alaturi
de zidul vestic medieval demolat al navei. Acest lucru este mentionat si in
documentele unei vizite episcopale din secolul al XVIII-lea: Turris in fine.
Acest turn, insa, a avut si un antecedent. Primul turn, mai mic, era legat
de navéd, de aceeasi varsta cu cel care apartine perioadei de dinaintea ridi-
carii corului, construit la inceputul secolului al XVI-lea (BOTAR & TOTH
2022, 111-112). Datorita addugarilor ulterioare, au putut fi inregistrate doar
dimensiunile interioare ale turnului timpuriu: 2,1 X 2,2 m (grosimea masu-
rabild a zidului a fost de cel putin 130 cm, dar planul peretelui exterior nu
a fost clar delimitabil din cauza turnului de mai tarziu) (fig. 1). Nava relativ
mare si deci clopotnita vestica legata de ea (!) pot fi datate ca fiind din se-
colul al XIV-lea. Cel mai apropiat contemporan al sdu din Rugéanesti a fost
identificat si datat in timpul cercetarilor dendrocronologice (ultimul inel
anual, méasurat in situ, al grinzilor turnului, a fost format in 1344) (TOTH
et al. 2016). In cazul pitorescului zid de incintd cu turn de poartd de la bi-
serica din Carta (foto 2), examinarea dendrocronologicd nu a gasit elemente
originare databile. Desi nu este o clopotnita clasicd, se stie ca cel mai tarziu
la inceputul secolului al XVIII-lea avea clopote (FEHER 2011, 13). Putem in-
cerca datarea nivelurilor medievale inferioare ale turnului cu ajutorul zidului
de incinta construit in acelagi timp. Acesta din urma are trei perioade de con-
struire, cea mai veche fiind portiunea inferioara, care dateaza din secolul al
XV-lea, deci probabil si turnul dateaza din aceeasi perioada (BOTAR 2012).

La biserica franciscand din Sumuleu-Ciuc nu se cunoaste data exacta a
construirii fostului turn. Insa, conform izvoarelor scrise si grafice de mai
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W Fig. 3. Biserica medievaldi din Séndominic, zidurile descoperite si reconstructia lor (turnul de culoare inchisd), 2009 © Istvdn BOTAR
W Figure 3. The mediaeval church in Sdndominic, the discovered walls and their reconstruction (the dark-coloured tower), 2009 © Istvdn BOTAR
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B Foto 3. Turnul clopotnitd din Delnita, imagini cu drona © Zsombor BARTALIS
B Photo 3. The bell tower in Delnita, drone footage © Zsombor BARTALIS

tarziu, este cert ca pe latura de sud a corului, edificat la mijlocul secolului
al XV-lea, se afla un turn (fig. 2). Avand in vedere monumentele istorice
franciscane medievale, este foarte probabil ca acest turn a apartinut perioa-
dei timpurii a bisericii, fapt dovedit pe parcursul supravegherii arheologice:
turnul medieval si sacristia au fost construite deodata. Cu alte cuvinte, fos-
tul turn al bisericii franciscane din Sumuleu a fost construit cel mai proba-
bil in acelasi timp cu corul.?

Conform observatiilor noastre arheologice, la Sdndominic a existat un
turn clopotnitd din piatra tot de facturd medievald, construit de asemenea
la influenta unui ordin cersetor. in timpul supravegherii arheologice de in-
locuire a pardoselii din interiorul bisericii de astazi, in resturile demolate
au fost gasite mai multe sectiuni din zidul ascendent al bisericii medieva-
le. Langa peretele de legatura a corului cu sacristia medievala, la nord de
acesta (!), s-a gasit o portiune dintr-un zid gros, pe care am definit-o ca cel
mai probabil sa fi fost peretele turnului de langa cor (BOTAR 2009, 87-95)
(fig. 3). Ipoteza noastra a fost confirmata clar de documentul unei vizite
ecleziastice din secolul al XVIII-lea, conform céruia la vremea aceea turnul
de l4anga biserica era inca in picioare: turris a parte (si nu in fine pe latura
obisnuita de vest!) (KOVACS & KOVACS 2002, 124). Luand in considerare
amplasarea cu totul neobignuita a turnului fatd de cea a bisericilor parohi-
ale din Tinutul Secuiesc, respectiv conform hramului bisericii, banuim o
influentd dominicana, desi in lipsa izvoarelor nu putem spune mai multe
astazi. Pe baza datarii probabile a bisericii in secolul al XIV-lea si a aparitiei
sacristiei medievale in secolele al XIV-lea si XV-lea, pare posibil ca si turnul
din Sandominic si fi fost construit cel tirziu pe parcursul secolul al XV-lea.

Referitor la turnul clopotnita din Delnita (foto 3), literatura de specia-
litate este unitara in datarea medieval tarzie a acestuia (VAMSZER 1977,
247-258; SARUDI 1996; ENTZ 1996, 139). La inceput, intrarea in parterul
boltit al turnului era posibila doar de la primul etaj, printr-o poarta mica su-
dica cu lintel (VAMSZER 1977, 247-258; SARUDI 1996; ENTZ 1996, 139).

2 Multumesc pentru informarea mea verbala a colegilor DARVAS Lérant si KOSA Béla. A
ferences templom épitéstorténetéhez (BENKO 2012, 282-294).
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ble that the tower in Sandominic was also
built during the 15" century at the latest.
Regarding the bell tower in Delnita (Pho-
to 3), the scholarship is unitary in its late
mediaeval dating (VAMSZER 1977, 247-
258; SARUDI 1996; ENTZ 1996, 139). At the
beginning, entrance to the vaulted ground
floor of the tower was possible only from
the first storey, through a small southern
gate with a lintel (VAMSZER 1977, 247-258;
SARUDI 1996; ENTZ 1996, 139). The inte-
rior wooden structures of the tower were

2 —Soem

B Fig. 4. ,Reconstructia” ferestrei ingemdnate de la
Delnita, 2021 © Istvdn BOTAR

M Figure 1. “Reconstruction” of the two-light window
from Delnita, 2021 © Istvdn BOTAR



destroyed by a fire, and the floor beams are
not in their original position. However, on
the first storey of the tower, in the southern
wall, a burnt beam end was found, which
appeared to be in its original position. The
C14 examination of the sample taken from
it resulted in a date between 1486 and 1642,
which is consistent with previous views and
the dating of the late Gothic elements of the
tower, including the keyhole-shaped loop-
holes. At Delnita, the baptismal font near
the southern entrance has as its base a capi-
tal belonging to a column. Based on similar
sculptures, it is possible that this capital was
part of the two-light window of a 13" cen-
tury tower (Figure 4). Although there are no
other concrete data to suggest this, it seems
possible that a previously demolished tower
is hidden at Delnita.

In the Ciuc Depression, there is only
one known analogy of the small southern

B Foto 4. Vedere cu turnul din Santimbru, 2019 © Akos KARCZAG
B Photo 4. View of the tower in Santimbru, 2019 © Akos KARCZAG
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Structurile interioare din lemn ale turnului au fost distruse de incendiu,
iar grinzile plangeelor nu se afla in pozitia lor initiala. Totusi, la primul etaj
al turnului, in peretele sudic, s-a gasit un capat de grinda ars care parea a
fi in pozitia initiald. Din examinarea C14 a egsantionului prelevat de aici a
rezultat perioada cuprinsa intre 1486 si 1642, ceea ce este in concordanta
cu opiniile anterioare si cu datarea elementelor gotice térzii ale turnului,
inclusiv gurile de tragere in forméa de gaura de cheie. La Delnita, cristelnita
de langa intrarea de sud are ca baza un capitel apartindnd unei colonete. In
baza sculpturilor similare, este posibil ca acest capitel sa fi facut parte din
fereastra ingemanata a unui turn din secolul al XIII-lea (fig. 4). Desi nu exis-
ta alte date concrete care sugereaza acest lucru, nu este exclus ca la Delnita
sd se ascunda un turn anterior demolat.

In Depresiunea Ciucului se cunoaste numai o singura analogie a usii
mici sudice a turnului din Delnita, care se deschide de la primul etaj, si
anume la turnul din Santimbru (foto 4). Aici, pe latura vestica a bisericii
baroce, complet refacuta in secolul al XVIII-lea, se inalta turnul clopotnita.
Rind acum turnul nu a atras atentia cercetarii, desi pe baza detaliilor sale ex-
terioare (contraforturi de colt, goluri ogivale, parter boltit, intrare la primul
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B Foto 5. Goluri medievale inzidite si structuri din lemn in turnul din
Santimbru, 2020 © Bogldrka TOTH

B Photo 5. Walled-up mediaeval openings and wooden structures in the
tower at Santimbru, 2020 © Bogldrka TOTH

etaj) se incadreaza bine in girul turnurilor medievale. O parte semnificativa
dintre grinzile originare ale plangeului dintre etaje si grinzile buiandrug de
la gurile de tragere au fost pastrate si pot fi cercetate gi datate prin metode
dendrocronologice (foto 5). Analiza dendrocronologica a sondajelor efectu-
ate in 2020 a aratat ca turnul din Santimbru a fost construit in 1463, astfel
este cel mai vechi turn clopotnita datat cu precizie din Depresiunea Ciucu-
lui (TOTH & BOTAR 2020).

Astazi este mai putin vizibila, dar pe baza imaginilor gi desenelor de ar-
hiva, este clar ca turnul clopotnita din Ciucsangeorgiu (fig. 5) are mai multe
perioade de construire. Portiunea de mijloc a turnului a fost zidita impreu-
na cu peretele vestic gotic tarziu al navei, deci este cu siguranta medievala.
Din podul navei, se vede ca la construirea frontonului s-a prevazut de la
inceput o deschidere spre vest, adicd spre un turn care exista deja (foto 6).
Structura uniforma a acoperisului deasupra navei si a corului bisericii —
conform studiului dendrocronologic — a fost construita in anul 1532 (TOTH
& BOTAR 2021), asa ci pare evident ca turnul pana la aceasta inaltime sa
fi fost construit inainte de prima jumatate a secolului al XVI-lea. Golul se
deschide la nivelul de deasupra braului turnului, care a fost cadndva granita
dintre doua tipuri (varste?) diferite de bosaje de colt. Pare, deci, posibil ca
partea inferioard a turnului sa fie chiar anterioara acestei constructii in stil
gotic tarziu. Din pacate, nici tesatura interioara a zidului, nici mortarul,
nici fostele plansee de lemn nu au putut fi verificate, deoarece turnul a fost
camadguit in interior, iar plangeele au fost inlocuite.

In ceea ce priveste inceputurile construirii turnurilor de vest, banuim
indirect un turn din secolul al XIII-lea la Delnita, avem date clare despre
turnul din secolul al XIV-lea (Carta), iar in mai multe cazuri se poate do-
vedi construirea acestora in secolele XV-XVI (Santimbru, biserica francis-
cand din Sumuleu, Delnita, Ciucsangeorgiu). Turnul clopotnitd medieval
de la Nicolesti, din zona invecinata Gheorgheni, poarta o inscriptie cu anul
1498 (foto 7), iar datarea medievala a turnului a fost confirmata si dendro-
cronologic (grinzile originare ale planseului au fost taiate in iarna anului
1497/1498). De asemenea, in cazul turnului din Lizarea, partea inferioara
este datatd dendrocronologic la mijlocul secolului al XV-lea, in timp ce la
partea superioard s-au identificat elemente din lemn de la sfargitul secolu-
lui al XV-lea (TOTH, BOTAR & GRYNAEUS 2016; TOTH 2010).

Conform cunostintelor noastre actuale, sirul turnurilor medievale se in-
cheie cu turnul bisericii din Racu (foto 10). Desi circuld multe idei despre
construirea timpurie a acestuia, partea autoritara a literaturii de specialitate
il considera medieval (KEOPECZI 1929; ENTZ 1943, 221; 1996, 138-139).
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B Foto 6. Deschiderea medievald originald dintre turnul si nava din
Ciucsdngeorgiu, 2019 © Istvdn BOTAR

B Photo 6. The original mediaeval opening between the tower and the
nave in Ciucsdngeorgiu, 2019 © Istvdn BOTAR

door of the Delnita tower, which opens on
the first storey, namely at the tower in San-
timbru (Photo 4). Here, on the western side
of the Baroque church, completely rebuilt
in the 18" century, rises the bell tower. So
far, the tower has not attracted the atten-
tion of researchers, although based on its
external details (corner buttresses, ogival
openings, vaulted ground floor, entrance
on the first floor) it fits well in the group of
mediaeval towers. A significant part of the
original beams of the floor between the sto-
reys and the lintel beams of the loop-holes
have been preserved and can be surveyed
and dated by dendrochronological methods
(Photo 5). The dendrochronological analysis
of the surveys carried out in 2020 showed
that the tower in Santimbru was built in
1463, thus it is the oldest precisely dated
bell tower in the Ciuc Depression (BOTAR
& TOTH 2020).

Today it is less visible, but based on ar-
chival images and drawings, it is clear that
the bell tower in Ciucsangeorgiu (Figure 5)
has several construction periods. The mid-
dle section of the tower was built together
with the late Gothic western wall of the
nave, so it is definitely mediaeval. From the
attic of the nave, it is visible that when the
gable was built, an opening to the west was
provided from the beginning, indicating a
tower that was already there (Photo 6). The
uniform structure of the roof above the nave
and the choir of the church - according to
the dendrochronological survey — was built
in 1532 (TOTH & BOTAR 2021), so it seems
obvious that the tower, up to this height, was
built before the first half of the 16" century.
The opening is placed at the level above the
tower’s string course, which was once the
boundary between two different types (peri-
ods?) of quoins. It seems possible, then, that
the lower part of the tower even predates
this late Gothic construction. Unfortunately,
neither the inner wall fabric, nor the mortar,
nor the former wooden floorboards could be
verified, as the tower was refaced on the in-
side and the slabs were replaced.



As for the beginnings of the construc-
tion of western towers, we indirectly sus-
pect a tower from the 13" century at Del-
nita, we have clear data about a tower from
the 14" century (Carta), and in several cases
it can be proven that they were built in the
15%-16" centuries (SAntimbru, Franciscan
church in Sumuleu, Delnita, Ciucsangeor-
giu). The mediaeval bell tower at Nicolesti,
in the neighbouring Gheorgheni area, bears
an inscription with the year 1498 (Photo 7),
and the mediaeval dating of the tower was
also confirmed dendrochronologically (the
original floor beams were cut in the winter
of 1497/1498). Also, in the case of the tower
in Lazarea, its lower section is dated den-
drochronologically to the middle of the 15%
century, while on the upper section, wood-
en elements from the end of the 15" centu-
ry have been identified (TOTH, BOTAR &
GRYNAEUS 2016; TOTH 2010).
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Este evident ca turnul pana la inaltimea etajului intai acoperd frontonul
vestic tencuit al navei, astfel in mod cert a fost construit ulterior 1angd nava
din secolul al XIII-lea (BOTAR 2019, 539).° in podul bisericii, se vede clar
ca pictura cu bosaje rosii a turnului este aliniata la cel de-al doilea fron-
ton inaltat al navei, adica poate fi legat de zidaria gotica tarzie. In timpul
primelor cercetéari dendrocronologice ale turnului, o grinda a fost definita
in mod eronat drept contemporana cu edificarea constructiei (BOTAR,
GRYNAEUS & TOTH 2006, 132). In urma unei noi inspectii la fata locului,
s-a elucidat cd nu a ramas nicio grinda de plangeu din perioada de constru-
ire a turnului, iar data noastra anterioara a documentat de fapt urmele repa-
ratiilor din 1664. in timpul acestei ultime inspectii, totusi, s-a gasit un capat
de grinda inzidit in peretele nordic al etajului turnului. Datarea C14 a esan-
tionului prelevat din acest capat de grinda se afla intre 1447-1630, ceea ce
confirmi edificarea medievala a turnului. In acest sens, trebuie mentionat
faptul ca pictura rosie din turn corespunde cu cea a anului de pe cornisa/
braul fatadei sudice a navei. Desi interpretarea anului nu este complet clara

3 Datarea C14 a grinzii de stejar provenit din frontonul vestic este intre anii 1189-1269.

L

B Fig. 5. Desenul lui Géza VAMSZER din 1931 cu biserica parohiald din Ciucsdngeorgiu © Arhiva Societdtii Etnografice Jdnos Kriza
W Figure 5. Géza VAMSZER's 1931 drawing of the parish church in Ciucsdngeorgiu © Jdnos Kriza Ethnographic Society archive
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W Foto 7. Inscriptia cu datare a portii de la turnul clopotnitd din Nicolesti (1498), 2013 © Bogldrka TOTH
B Photo 7. The dated inscription from the gate of the bell tower in Nicolesti (1498), 2013 © Bogldrka TOTH

(in literatura s-a considerat atat 1507, cét i 1570), cu siguranta se refera la
construirea bisericii gi a turnului in secolul al XVI-lea.

In mai sus citatul studiu anterior despre turnuri, referitor la cele con-
siderate medievale de literatura de specialitate, mi-am exprimat indoielile
in legatura cu datarea lor medievala doar in mod conditionat. In cadrul
cercetarilor dendrocronologice si arheologice din ultimii ani, in mai multe
cazuri am obtinut date noi si clare, astfel incét astdzi avem cunostinte mai
autentice despre istoria construirii acestor turnuri. In cazul turnului bise-
ricii din Nicolesti (foto 8), am mentionat deja inscriptia cu anul edificarii
1724, care a fost omisd padna acum: (EN HOMOROD/ SZMARTONI BI/RO-
SANDOR/MADARASON LAKTO/MBA VOLTAM/ENNEK AZ TOR/ONNAK

B Foto 8. Turnul bisericii din Nicolesti, imagini cu drona © Zsombor BARTALIS
B Photo 8. The tower of the church in Nicolesti, drone footage © Zsombor BARTALIS
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According to our current knowledge,
the series of mediaeval towers ends with the
church tower in Racu (Photo 10). Although
there are many ideas about its early con-
struction, the authoritative part of the schol-
arship considers it mediaeval (KEOPECZI
1929; ENTZ 1943, 221; 1996, 138-139). It
is obvious that the tower up to the height
of the first floor covers the plastered west-
ern gable of the nave, so it was definitely
built later next to 13® century nave (BOTAR
2019, 539).% In the attic of the church, it can
be clearly seen that the red painted quoins of
the tower are aligned with the second raised
gable of the nave, meaning that they can be
related to the late Gothic masonry. During
the first dendrochronological investigations
of the tower, a beam was erroneously defined
as contemporary with the construction of
the building (BOTAR, GRYNAEUS & TOTH
2006, 132). Following a new inspection on
site, it was elucidated that no floor beam re-
mained from the tower’s construction period,
and our earlier date actually documented
traces of repairs carried out in 1664. During
this last inspection, however, a beam end
was found encased in the northern wall of
the tower’s upper floor. The C14 dating of the
sample taken from this beam end is between
1447-1630, which confirms the mediaeval
construction of the tower. In this regard, it
should be noted that the red painting of the
tower corresponds to that of the year on the
cornice/string course of the nave’s southern
elevation. Although the interpretation of the
year is not entirely clear (both 1507 and 1570
have been considered in the scholarship), it
certainly refers to the construction of the
church and tower in the 16" century.

In the previous study on towers, cited
above, regarding those considered medi-
aeval by the scholarship, I expressed my
doubts about their mediaeval dating only
conditionally. Within the dendrochronolog-
ical and archaeological studies conducted
in recent years, in several cases we have ob-
tained new and clear data, so that today we
have more authentic knowledge about the
history of the construction of these towers.
In the case of the church tower in Nicolesti
(Photo 8), I have already mentioned the in-
scription with the year of construction 1724,
which has been omitted until now: (EN HO-
MOROD/ SZMARTONI BI/ROSANDOR/MA-
DARASON LAKTO/MBA VOLTAM/ENNEK
AZ TOR/ONNAK (EGESEN?)/FUNDATORA
ES EPITTETO MESTERE/1724) [I Biro San-
dor from Martinis, living in Madaras, was
the master mason of this tower in its en-
tirety/1724] (BOTAR, GRYNAEUS & TOTH
2006).* The authenticity of the inscription
was also confirmed by the dendrochronolog-
ical examination of the floor beams mount-
ed into the tower wall. The current building
was made using oaks felled in the winter of
1724/25 and 1725/26. Moreover, the inscrip-
tion of this year can also be read on the lintel
beam of the western entrance to the tower,

3 The C14 dating of the oak beam from the west-
ern gable is between 1189-1269.

4 Tomy knowledge, Janos FEHER is preparing a
synthesis study on the tower building and re-
pair work of Sdndor BIRO from the beginning
of the 18" century.
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B Foto 9. Turnul bisericii din Mihdileni, imagini cu drona © Zsombor BARTALIS
M Photo 9. The tower of the church in Mihdileni © Zsombor BARTALIS

being partially covered with plaster. Howev-
er, in Nicolesti there was a tower before the
one today, whose partially demolished foun-
dations were identified by archaeological ex-
cavations (BOTAR 2019, 496-500). The date
of construction of this tower was recorded in
writing “Csik Szent-Mikléson csinaltatank
egy tornyat 1626 esztendében” [A tower was
built in Nicolesti in 1626] (VESZELY 1860,
143). These two different sources — archae-
ological and historical — also point out that
foundations of earlier demolished towers
can be hidden under or next to churches (see
Carta). The tower fell into disrepair in the
early 18" century, and its bells were tempo-
rarily placed in a wooden belfry outside the
cemetery garden until the new tower was
built in 1724: Turris in fine ruinae proxima.
Campanile extra caemeterium in quo cam-
panae 4 (FEHER 2011).

Until recently, the church tower in Mi-
haileni (Photo 9) was also listed among the
“typical mediaeval” towers in the Ciuc De-
pression. The first doubts arose from the
discovery that the narrow ogival windows
carved from stone had been repositioned
(BOTAR 2001, 136). Our hypothesis was
also confirmed by a written source from
the beginning of the 18" century (1716: in
fine turris nova — a new tower at the end
of the church - i.e., on the western side).
Even though the church had bells from the
17" century, according to the local history

(EGESEN?)/FUNDATORA ES EPITTETO MESTERE/1724) [Eu Biro Sandor
din Martinisg, locuind la Méddarag, am fost maistrul zidar al acestui turn in
intregime/1724] (BOTAR, GRYNAEUS & TOTH 2006). Autenticitatea in-
scriptiei a fost confirmata si de examinarea dendrocronologica a grinzilor
de plangeu inzidite in peretele turnului. Clddirea actuald a fost realizata
cu utilizarea unor stejari taiati in iarna anilor 1724/25 gi 1725/26. De altfel,
inscriptia acestui an se poate citi gi pe buiandrugul intrarii vestice in turn,
fiind partial acoperitd cu tencuiala. insa la Nicolesti exista un turn anterior
celui de astazi, ale carui fundatii partial demolate au fost identificate de
sapaturi arheologice (BOTAR 2019, 496-500). Data edificarii acestui turn a
fost inregistrata in scris ,,Csik Szent-Mikldson csinaltatank egy tornyat 1626
esztendében” [In Nicolesti s-a facut un turn in anul 1626] (VESZELY 1860,
143). De asemenea, aceste doud surse diferite — arheologice si istorice — sub-
liniaza ca sub, sau pe langa biserici se pot ascunde fundatii ale unor turnuri
anterioare demolate (vezi concret la Carta si posibil la Delnita). Turnul a
ajuns in paragina la inceputul secolului al XVIII-lea, iar clopotele lui au fost
amplasate temporar intr-o clopotnita de lemn in afara gradinii cimitirului,
pana cand turnul nou a fost ridicat in 1724: Turris in fine ruinae proxima.
Campanile extra caemeterium in quo campanae 4 (FEHER 2011).

Pina de curind turnul bisericii din Mihaileni (foto 9) s-a enumerat, de ase-
menea, printre turnurile ,,tipic medievale” din Depresiunea Ciucului. Primele
indoieli s-au nascut in urma constatarii ca ferestrele ogivale inguste cioplite
din piatra au fost repozitionate (BOTAR 2001, 136). Ipoteza noastra a fost
confirmata si de o sursa scrisa de la inceputul secolului al XVIII-lea (1716:

4 Dupi cunostintele mele, Janos FEHER pregiteste un studiu de sinteza privind activita-
tea de construire si reparare a turnurilor a lui Sdndor BIRO de la inceputul secolului al
XVII-lea.
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B Foto 10. Turnul bisericii din Racu, 2009 © Istvdn BOTAR
W Photo 10. The tower of the church in Racu, 2009 © [stvdn BOTAR

in fine turris nova — un nou turn la capatul bisericii — adica pe latura vesticd).
Chiar daca biserica avea clopote din secolul al XVII-lea, conform sursei isto-
riei locale, ele ar fi stat intr-o clopotnitd de lemn (BOTAR 2019, 491).

Tabelul 1 prezinta date cumulative despre turnurile clopotnita ale bise-
ricilor medievale din Depresiunea Ciucului.

De asemenea, turnul clopotnita din Cosmeni (foto 11) a fost construit ul-
terior evului mediu. in 1608 este mentionata o clopotnita in sat, iar conform
Historia Domus, in 1653 a inceput construirea turnului ,,gotic” [BOTAR 2019,
321-324), pastrat pana astazi.

Trecand in revista datele obtinute in Depresiunea Ciucului, putem
rezuma ca aproape 40% dintre bisericile medievale aveau clopotnite.
Una dintre concluziile studiului nostru anterior asupra turnurilor clo-
potnita din tinutul Ciuc a fost ca, ,este necesar sa depasim clasificarile
schematice anterioare, astfel in cazul tuturor cladirilor si partilor de cla-
diri, sunt necesare cercetari independente suplimentare pentru a stabili
datarea reala a acestora.” Cercetdrile din ultimii ani ne-au invatat sa nu
acordam credit neconditionat pretentiilor increzatoare ale literaturii an-
terioare, dar sd nu generalizam nici datele noastre, care infirma partial
pozitiile anterioare. Asadar, in Evul Mediu, majoritatea bisericilor din
Depresiunea Ciucului nu aveau turn clopotnita vestic, dar nu este ade-
varat nici faptul ca cele mai multe au fost construite abia in secolele al
XVII-lea si al XVIII-lea.
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W Foto 11. Turnul inceput in 1653 din Cosmeni, 2019 © Istvdn BOTAR
B Photo 11. The tower started in 1653 in Cosmeni, 2019 © Istvdn BOTAR

source, they would have been placed in a
wooden belfry (BOTAR 2019, 491).

Table 1 shows cumulative data about
the bell towers of mediaeval churches in the
Ciuc Depression.

The bell tower in Cosmeni (Photo 11) was
also built after the Middle Ages. In 1608 a bel-
fry is mentioned in the village, and according
to the Historia Domus, the construction of the
“Gothic” tower (BOTAR 2019, 321-324), pre-
served until today, began in 1653.

Reviewing the data obtained in the Ciuc
Depression, we can summarise that almost
40% of mediaeval churches had bell towers.
One of the conclusions of our previous study
on the bell towers of the Ciuc area was that
“it is necessary to go beyond the previous
schematic classifications, thus in the case of
all buildings and parts of buildings, further
independent research is needed to establish
their actual dating.” Research in recent years
has taught us not to give unconditional cred-
it to the confident claims of the previous
scholarly literature, but also not to general-
ise our data, which partially disprove previ-
ous positions. So, in the Middle Ages, most
of the churches in the Ciuc Depression did
not have a western bell tower, but it is also
not true that most of them were built only in
the 17" and 18" centuries.
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W Tabel 1. Date care indicd perioada de construire a turnurilor clopotnitd din Depresiunea Ciucului
W Table 1. Data indicating the periods of construction of the bell towers in the Ciuc Depression

Localitate/ Settlement
Delnita (Csikdelne)

Armaseni
(Csikmenasag)

Misentea
(Csikmindszent)

Carta (Csikkarcfalva)

Cozmeni (Csikkozmas)

Racu (Csikrakos)

Sumuleu-Ciuc
(Csiksomly0)

(claustrul/ cloister)

Sumuleu-Ciuc
(Csiksomlyd)

(biserica parohiala/
parish church)

Sandominic
(Csikszentdomokos)

Santimbru
(Csikszentimre)

Ciucsangeorgiu
(Csikszentgyorgy)

Séancraieni
(Csikszentkiraly)

Leliceni (Csikszentlélek)

Sadnmartin
(Csikszentmérton)

Nicolesti
(Csikszentmiklos)

Mihaileni
(Csikszentmihaly)

Cetatuia (Csatoszeg)

Tomesti
(Csikszenttamés)

Date scrise/ Written data
1716: Turris in fine ruinae proximae

1716: Turris lignea foris extra coemeterium

1716: Campanile ligneum

1716: Turris in fine ...; supra portam caemeterii

1608: az haranglabnal [langa clopotnita / next to the
belfry]; ...es abban az esztenddében Ion vége a Torony
epitesenek mellyet kezdettenek vala rakni Anno 1653
[...si in acel an s-a terminat construirea turnului, care
a fost inceput in Anno 1653 / and in that year the

building of the tower, which was begun in Anno 1653,

was finished].

turris ... aedeficare caepta 1677 .... Deducta Anno
1683

1716: Turris a parte

1716: Turris in fine

1716: Turris in fine

1716: Campanile extra caemeterium; 1731:Turris ex
lapidibus recenter erecta

1716: turris lignea

1716: Turris lignea extra caemeterium

Date scrise despre turnul vechi / Written data about
the old tower: 1624; 1714: turris is fine ruina proxima;
cel actual / the current one: 1724-1726; 1731: Turrim
... recenter extructam

1716: turris nova

1716: Turris in fine

1731: turris lapidea

Alte izvoare/ Other sources
C14: 1486-1642

H: 1542 C: clopot va B: bell

H: 1505

C14: 1447-1630;
E: 1507/ 1570 (?)

E, cercetare de parament/ building
archaeology: 1448

E: A:D: 1680; D: vara anului/
summer of the year 1680; H: 1595

C: clopot va B: bell

sdpaturi: sec. XIV-XV/ excavations:
14'"-15" centuries

D: 1457-1463

D: inainte de / before 1533

H: 1562 C: clopot va B: bell

H: 1511 C: clopot va B: bell
H: 1495 C: clopot va B: bell

E: 1724

D: 1725-1726

D: 1714

H: 1495

Legenda/ Legend: E: epigrafie/ epigraphy; R: arheologie/ archaeology; D: dendrocronologie/ dendrochronology; H: clopot/ bell; C14.
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Tensiuni teoretice
in timpul reabilitarii
palatului regal din
Esztergom

intre 1934 si 1938

B Rezumat: In 1934, Tibor GEREVICH, o
figura cunoscutd a diplomatiei italo-ma-
ghiare, a devenit presedinte al Comitetului
National pentru Monumente Istorice din
Ungaria. Pana la rolul sdu de conducere,
interventiile asupra cladirilor monument
istoric se realizau doar sub forma asa-nu-
mitelor restaurari stilistice, dar GEREVICH
i-a determinat pe arhitectii maghiari sa ur-
meze metodele moderne italiene. In acest
sens, cel mai faimos proiect al sGu a fost
reconstructia cetatii regale din Esztergom,
realizat intre 1934 si 1938 cu completari
neutre, devenind un exemplu ilustru pentru
Carta de la Atena. Textul analizeaza fap-
tul ca in timpul procesului de proiectare se
poate observa o atitudine favorabild recon-
structiilor stilistice, in paralel cu solutiile
moderniste de conservare.

B Cuvinte cheie: conservarea patrimo-
niului construit, reconstructie, Comite-
tul National pentru Monumente Istorice,
cetatea regala din Esztergom, practici de
restaurare

B Tratatul de la Trianon a incheiat oficial
Primul Razboi Mondial si a definit noile
granite ale statului maghiar in 1920. Dupa
semnarea acestui act, majoritatea monu-
mentelor din Ungaria au trecut dincolo
de granite, iar gestiunea patrimoniului
a avut nevoie de sprijin financiar si soci-
al pentru a descoperi noi monumente in
cadrul noilor granite ale tarii. Arhitectii
si istoricii de arta maghiari au inceput
sa aplice metoda redescoperirii vechilor
capitale pierdute ale Ungariei medievale,
care puteau fi folosite ca si opere-cheie
prin care aceste monumente pierdute sa
fie reanexate, cel putin in context cultural
(BOZOKI 1996, 171).

In 1934, Tibor GEREVICH, o figuri cu-
noscutd a relatiilor diplomatice italo-ma-
ghiare, a devenit presedintele Comitetu-
lui National pentru Monumente Istorice.

1 Istoric de arta, doctoranda la Universitatea
Catolica Pdzmdany Péter, editor la Jurnalul Ar-
hitectural Epitészférum, Budapesta, Ungaria.
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B PLESKOVICS Viola'

Theoretical Tensions

During the Rehabilitation

of the Royal Palace in Esztergom
Between 1934 and 1938

B Abstract: In 1934 Tibor GEREVICH, a well-known figure of the Hungar-
ian-Italian diplomacy, became the Chairman of the National Committee
for Historic Monuments. Until his leading role, interventions on historic
buildings were carried out only in the form of so-called stylistic restora-
tions or extensions, but GEREVICH had the Hungarian architects follow
the modern Italian methods in the field of historic building conservation.
In this regard, his most famous project was the reconstruction of the Royal
Castle in Esztergom between 1934 and 1938, which represented neutral
additions and became an illustrious example for the Athens Charter. The
text examines the fact that during the design process an attitude favouring
stylistic reconstructions can also be observed in parallel with the modernist
conservation solutions.

B Keywords: stylistic restoration, National Committee for Historic Monu-
ments, Royal Castle in Esztergom, conservation practices

B The Treaty of Trianon officially ended World War I and defined the
new borders of the Hungarian state in 1920. After the act was signed,
most of Hungary’s historic buildings were detached from the country, and
heritage management needed both financial and social support to search
for new historic buildings within the newly defined borders. Hungarian
architects and art historians initiated a method of exploring and using
lost and later rediscovered mediaeval Hungarian capitals as key works,
through which they strived to re-annex, at least in a cultural context, the
historic buildings that had been lost to the country (BOZOKI 1996, 171).
In 1934 Tibor GEREVICH, a well-known figure of the Italian-Hungar-
ian diplomacy, became the Chairman of the National Committee for His-
toric Monuments. GEREVICH was influenced by Benito MUSSOLINI’s
doctrine, which made a connection between the Roman Empire and his
fascist Italy; a continuum between Caesar and himself. This approach
legitimised MUSSOLINI’s authoritarianism, as well as his ambitions re-
garding the establishment of colonies, which could be annexed rightful-
ly to his new Roman Empire i.e., to Italy. GEREVICH used this kind of
“archaeological propaganda”, although in a subtler way, with the aim of
initiating expensive reconstructions financed by the current political es-
tablishment. In the 1930s, two great and iconic works had the potential

1 Arthistorian, PhD student at the Pazmany Péter Catholic University, editor of the Epitész-
férum Architectural Journal, Budapest, Hungary.
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M Photo 1. The excavation of the Royal Palace in Esztergom (NAGY 1986, Figure 9)
B Foto 1. Sdpaturile de la palatul regal din Esztergom (NAGY 1986, fig. 9)

of stirring up the media: the survey and rehabilitation of the mediaeval
basilica in Székesfehérvar and the discovery and rehabilitation of the cas-
tle in Esztergom. The latter would later result in a reconstruction, but one
that followed the modernist approach of the Italian method and refused
stylistic restorations, accepting only anastylosis. This was a turning point
in Hungarian architectural history.

Until this point, historic building restorations were dominated by in-
terventions in the building’s original or dominant style, so-called stylistic
restorations, but due to the leading role of Tibor GEREVICH, the time of
contemporary extensions or additions had finally arrived. However, dur-
ing the design process, attempts regarding the above-mentioned stylistic
reconstruction approaches can also be observed alongside modernist res-
toration solutions. This dichotomy is the focus of the present article.

Esztergom is one of the most important historic towns of Hungary.
It was the mediaeval capital of the country and the birthplace of Saint
Stephen (972-1038), the first Hungarian king, who was crowned here in
the year 1000. During the period of the castle’s construction and the ar-
chitectural development of its surrounding area i.e., until the end of the
13" century, Esztergom served not only as royal residence, but also as the
centre of the Hungarian state and religion. The most devastating siege of
Esztergom took place in 1595, when it was recaptured from the Ottoman
forces. The original fragments of the palace in Esztergom were thought to
have disappeared, when they were actually hidden underground, after the
vaults had collapsed and the debris filled up the palace’s spaces. The area
of the former castle system became a flat bastion called Leopold-Terrasse,
and nobody knew that the intact rooms of the palace were hiding within
this structure. This was the situation until 1934.

The Committee and the prebendary of Esztergom, Antal LEPOLD,
joined the search to find the castle ruins, attaining their goal in 1934.
The excavations started with great interest and with the ambition of re-
constructing the building and establishing a new museum in time for the
900" jubilee of the death of Saint Stephen and the Eucharistic Congress.

“We will restart the excavations in the spring, with a new hope. We
intend to explore and reconstruct the palace of the Arpad dynasty for the
occasion of the 900" jubilee of Saint Stephen’s death. Thanks to this, all
of the Hungarian people who live on both sides of the Danube, within or
outside the new borders, will be reminded of the greatness of the Hun-
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GEREVICH a fost influentat de doctrina
lui Benito MUSSOLINI, care a creat o
conexiune intre Imperiul Roman si Italia
sa fascistd, un continuu intre Cezar gi el
insugi. Aceastd abordare a legitimat atat
autoritarismul lui MUSSOLINI, cét si cu-
cerirea coloniilor care puteau fi anexate de
drept noului Imperiu Roman, adici Italiei.
Si GEREVICH a folosit acest tip de ,,pro-
paganda arheologica”, dar intr-o versiune
mult mai atenuata. Motivul a fost initie-
rea unor reconstructii scumpe finantate
de politica vremii. In timpul anilor 1930,
doua lucrari mari si reprezentative aveau
potentialul de a starni ecou in presa: re-
levarea si reabilitarea bazilicii medievale
din Székesfehérvar, respectiv descoperi-
rea gi reabilitarea cetatii de la Esztergom.
Cazul din urma s-a manifestat printr-o
reconstructie, dar in modul modernist al
metodei italiene, refuzand restaurarea sti-
listica si sustindnd doar metoda anastilo-
zei. Acesta a fost un punct de cotiturd in
istoria arhitecturii maghiare.

Panda in acel moment, metodologia
restaurarilor de monumente istorice a fost
dominata de abordarea stilistica, dar dato-
rita rolului important jucat de Tibor GE-
REVICH, a venit in sfargit si vremea com-
pletarilor in limbaj contemporan. Insa, in
cadrul proceselor de proiectare, tendinta
spre reconstructie stilistica poate fi si ea
observata in paralel cu solutiile moderne
de restaurare. Acest fenomen este focusul
examinarii din prezentul articol.

Esztergom este unul dintre cele mai
importante orage istorice din Ungaria. A
fost capitala medievala a tarii si locul de
nagtere al Sfantului Stefan (972-1038), pri-
mul rege maghiar, care a fost incoronat ca
rege aici, in anul 1000. in perioada con-
struirii cetatii si a cartierului din jurul
acestuia, adica pana la sfargitul secolului
al XIII-lea, Esztergom a servit nu doar ca
resedinta regala, ci si ca centru al statului
si al religiei maghiare. Cel mai grav ase-
diu al orasului a avut loc in 1595, cand a
fost recucerit de sub ocupatia fortele oto-
mane. S-a crezut ca fragmentele originare
ale palatului din Esztergom au disparut,
cand acestea au fost de fapt doar ascunse
sub paméant dupa ce boltile s-au prabusgit
si spatiile palatului au fost umplute cu
moloz. Locatia fostei cetati a fost trans-
formata intr-un bastion aplatizat — numit
Leopold-Terrasse — si nimeni nu a stiut ca
induntrul acestei structuri se ascundeau
incaperile intacte ale palatului. Aceasta a
fost situatia pana in 1934.

Comitetul si prebendarul din Eszter-
gom, Antal LEPOLD, s-au aldturat cauta-
rii ruinelor cetatii, atingdndu-si scopul in
1934. Sapaturile au inceput cu un mare in-
teres, avand un obiectiv important, cel de a
reconstrui cladirea gi de a infiinta un nou
muzeu reprezentativ cu ocazia celui de-al
900-lea jubileu al mortii Sfantului Stefan
si Congresul Euharistic.

,Vom reincepe sapaturile in primavara
cu o noua sperantd. Dorim sa excavam si
sd reconstruim palatul dinastiei arpadi-
ene cu ocazia jubileului a 900 ani de la
moartea Sfantului Stefan. Datorita acestui



lucru, tuturor maghiarilor care traiesc de
ambele maluri ale Dunarii, in interiorul
sau in afara noilor granite, li se va reaminti
maretia trecutului maghiar si se vor putea
raporta la indatoririle viitorului maghiar.”
— scria GEREVICH (1934, 10).

Este important de remarcat contextul
istoric al restaurarii. In examinarea stilis-
tica a capelei, GEREVICH a accentuat in
principal influentele franceze, iar propa-
garea acestei legaturi franceze a continuat
in favoarea deschiderii cétre diplomatia
franceza dupa Tratatul de la Trianon. Cu
toate acestea, stilul completarilor a de-
monstrat un mod de gandire foarte italian.
De fapt, pentru anul 1938, aceasta inter-
ventie reprezenta cea mai complexad anas-
tiloza realizata pe o cladire medievala din
afara Italiei, folosind beton armat ascuns.

Reconstructia cu folosirea unei teh-
nologii moderne ascunse nu era o tehnica
unica in Europa. Catedrala din Messina
a fost si ea reconstruitd folosind aceasta
metodd, dar in cazul ei a fost vorba des-
pre o renovare imediat dupa un cutremur.
De aceea, existau documente si fotografii
ale starii initiale a cladirii. Cazul Esz-
tergom a fost unul specific, din cauza ca
expertii au fost nevoiti sa reconstruiasca
capela folosind doar urme ale trecutului,
trebuind sa lucreze doar cu dovezi arheo-
logice. Capela si unele parti ale palatului
au putut fi reconstruite folosind materiale
din excavatie, dar nu au fost destule frag-
mente pentru a reconstrui intreaga cetate.
A apdrut astfel o dilema importanta: cum
ar trebui arhitectii sa proiecteze completa-
rile? Cum ar trebui sa construiasca spatiile
acoperite ale cetatii?

La acea vreme, Ungaria se afla in-
tre doua lumi in ceea ce priveste teoria
restaurarii: influenta restaurarii stilistice
putea fi inca simtita in tara, dar GEREVI-
CH, in calitate de presedinte, a luat partea
teoriilor moderne ale restaurarii italiene.
Astfel, acesta din urma a fost standardul
si la restaurarile palatului din Esztergom,
si este motivul pentru care s-a folosit ca-
rdamida klinker plat in stil italian in com-
pletarea elementelor originare din piatra.
Solutia aleasa avea inclusiv scopuri di-
dactice, prin care se putea arata publicu-
lui ce este original si ce este completare
moderna. in perioada interventiei, aceasta
solutie putea fi cu siguranta considerata a
fi o completare in limbaj contemporan.

Cu toate acestea, nu inseamna ca ar-
hitectul sef al Comisiei, Kalman LUX, si
fiul sau, arhitectul Géza LUX, nu s-au ju-
cat cu ideea restaurarii stilistice. in arhive
se pastreazd un numar mare de planuri si
desene ale unor reconstructii teoretice sau
reconstructii-pilot. Ele erau referitoare atéat
la cetate, cat gi la Catedrala Sfantului Ada-
Ibert care se afla langa cetate inainte de
invazia otomana. Aceste planuri prezin-
ta interes mare pentru cercetare, fiindca
ilustreaza evolutia planurilor care vizau
capela. De exemplu, putem gasi schite
pentru capela regala a cetatii, care prezin-
td un stil neoromanic, dar se poate obser-
va cd acestea sunt doar idei schitate, nu gi
planuri de proiect (MEM-MDK, Tervtar:
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B Photo 2. The entrance to the chapel of the Royal Palace of Esztergom in 1935, during the
rehabilitation works © Fortepan, donator: Ebner (photo no. 83769, https://fortepan.hu/hu/
photos/?id=83769)

B Foto 2. Intrarea capelei din cadrul palatul regal din Esztergom in 1935, in timpul santierului de
restaurare © Fortepan, donator: Ebner (nr. foto 83769, https://fortepan.hu/hu/photos/?id=83769)

garian past and of the duties for a Hungarian future.”— wrote GEREVICH
(1934, 10).

The historical context of the restoration is of particular interest. In the
stylistic examination of the chapel, GEREVICH focused mainly on the
French influences, and the propagation of the French connection con-
tinued in favour of opening towards the French diplomacy in the after-
math of the Treaty of Trianon. Meanwhile, the style of the extensions and
completions showed a typically Italian mentality. Actually, for the year of
1938, this was the most complex anastylosis implemented on a mediaeval
building with hidden reinforced concrete, outside of Italy.

Reconstruction with hidden modern technologies was not an unprece-
dented technique in the European practice. The cathedral of Messina was
also reconstructed with this method, but this was an emergency renova-
tion following an earthquake. Thus, documents and photos about the orig-
inal condition were available. The case of Esztergom was very specific, as
the experts had to reconstruct the chapel based only on traces from the
past, and they could only work with archaeological evidence. The chapel
and some parts of the palace could be reconstructed using old fragments
and carvings resulted from the excavation, but there were not enough of
these to reconstruct the entire castle. Thus, a fundamental question arose:
how should the architects design the extensions and additions? How
should they reconstruct the castle with covered spaces?

At that time, in terms of conservation philosophy, Hungary stood be-
tween two realms: the practice of stylistic restoration could still be sensed
in the country, but GEREVICH, as chairman, sided with the modern Ital-
ian conservation theories. Thus, the latter became the standard for the res-
toration of the palace in Esztergom. This is why Italian-styled flat clinker
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M Figure 1. Section of the chapel within the Royal Palace of Esztergom (NAGY 1986, Figure 70)
B Fig. 1. Sectiune a capelei din cadrul palatul regal din Esztergom (NAGY 1986, fig. 70)

bricks were used, built upon the original stones. The chosen solution also
had a narrative intent aimed at the visitors, distinguishing the original
remains from the modern additions. Given the intervention’s time period,
this solution could certainly be considered a contemporary extension.

However, this did not mean that Kdlman LUX, the leading architect
of the Committee and his son, architect Géza LUX did not play with the
idea of stylistic restoration. The archives hold a large number of designs,
sketches and drawings of theoretical and experimental reconstructions.
These were found both for the castle, but also for Saint Adalbert’s Cathe-
dral, which stood next to the castle before the Ottoman invasion. These
are highly interesting, as based on them we are able to follow the transfor-
mation of the plans for the chapel. For example, we can find sketches for
the Royal Chapel of Esztergom Castle that indicate the use of Neo-Roman-
esque style, but we can also note that these are only schemes, not design
plans (MEM-MDK, Tervtar: Lux-hagyaték, 15833, 03902, 03813). Later, we
can see some drawings for the same Royal Chapel that show the intent
of abstract additions, but with a taste for historical motifs (MEM-MDK,
Tervtér: Lux-hagyaték, 03804). For example, the chapel’s missing gable is
already planned with modern brick layers, but on the upper section we
can clearly see Neo-Romanesque arches.

In the next design phases, the fagcade of the chapel shows symmetric
forms. The gable rises to a higher point, but the brick texture has start-
ed to became more abstract and unarticulated. It was also an intentional
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Lux-hagyaték, 15833, 03902, 03813). Mai
tarziu, putem vedea desene care contin si
stilul abstract pentru completari, dar cu o
inclinatie spre motive istorice (MEM-M-
DK, Tervtar: Lux-hagyaték, 03804). De
exemplu, frontonul lipsa al capelei este
deja proiectat cu caramida modernd, dar
in registrul superior se vad clar arcade ne-
oromanice.

In fazele urmaitoare de proiectare,
fatada principala a capelei prezinta forme
simetrice. Frontonul este mai inalt, dar
textura zidariei incepe sa devina abstrac-
ta si nearticulata. Schimbarea ferestrei
neoromanice de pe fronton cu unui gol de
aerisire ingust a constituit, de asemenea,
un pas intentionat (MEM-MDK, Tervtar:
Lux-hagyaték, 03792). Planurile au suferit
schimbari si dupa vara anului 1937, cand
s-a construit, din motive statice, o noua
fatadd asimetrica (MEM-MDK, Tervtar:
Lux-hagyaték, 03798). Faptul ca Kalméan
LUX a incercat initial sa deseneze fatada
in stil neoromanic se bazeaza pe descope-
rirea unor sculpturi in apropierea capelei,
fiind gasite numeroase fragmente de arca-
de care, potrivit lui GEREVICH (1938, 83),
initial decorau fatada principala a capelei,



precum gi fatada sa de nord. Pentru a evita
istoricizarea si presupunerile, GEREVICH
a intentionat sa creeze o completare neutra
a capelei. Faptul ca aceste arce au fost in-
tr-un final integrate in locuri secundare in
interiorul ansamblului palatului se afla in
contradictie cu intentia initiald. De exem-
plu, unele arce au fost plasate pe zidul din
fata intrarii in capela. Acest pas a constituit
o solutie stilistica, foarte provocatoare daca
il cunoastem pe GEREVICH si teoriile sale
stricte referitoare la noul aspect al capelei.
Restaurarea fatadei de nord a cetatii
constituie un caz particular al restaurarii,
unde tensiunile dintre metoda de restaura-
re stilistica si gindirea italiana moderna au
fost materializate intr-un mod accentuat.
Asa-numita camera Beatrix (dupa Bea-
trix DE ARAGON, a doua sotie a Regelui
Matia, 1457-1508) se afla in partea de nord
a turnului cetatii, avand un gol de fereas-
trd cu deschidere spre curtea de langa
capela. Parapetul ferestrei a fost gasit in
situ in timpul sapaturilor. Au fost de ase-
menea gasite fragmente de ancadramente
renascentiste de ferestre in apropierea
camerei, fiind evident pentru Kalman
LUX si Dezs6 VARNALI ca aceste elemen-
te apartineau ferestrei mentionate. Putem
vedea ideea de reconstructie a acestui gol
in planurile lui Kalmédn LUX, Sectiune
a capelei regale si a turnului cetatii, sub
forma unei ferestre neorenascentiste de tip
vendramin2 (MEM—MDK, Tervtar: Lux-ha-
gyaték, 03768). Cu toate acestea, in timpul
lucrarilor, ideea de reconstructie a fost, se
pare, refuzata, dovedit de o fotografie de
arhiva care arata fereastra cu fragmentele
sculpturale originare intr-un context abs-
tract de klinker plat si nu in compozitia

2 Termen folosit in terminologia arhitecturala
maghiara pentru un tip specific de fereastra
renascentista italiana [nota ed.].
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step that the former Neo-Romanesque gable window was replaced with a
narrow opening (MEM-MDK, Tervtar: Lux-hagyaték, 03792). The design
plans were further developed after the summer of 1937, while a new and
asymmetric fagade was implemented due to structural reasons (MEM-
MDK, Tervtar: Lux-hagyaték, 03798). The fact that Kdlman LUX initial-
ly tried to draw the fagade in Neo-Romanesque style originates from the
carvings found near the chapel, as a large number of arcade fragments
turned up, which, according to GEREVICH (1938, 83), originally deco-
rated the elevation of the apse and the northern elevation of the chapel.
To avoid historicism and hypothesis, GEREVICH intended for a neutral
chapel extension. The fact that these arches were finally integrated in
secondary places within the palace ensemble stands in stark contrast to
the above idea. Some arches were integrated in the wall that stood in front
of the chapel’s entry, for example. This was a stylistic solution, which is
quite thought-provoking, given GEREVICH’s strict theories regarding the
chapel’s new appearance.

The restoration of the castle’s northern elevation constituted a very
specific case of the entire intervention, as it was here that the tensions be-
tween the method of stylistic restoration and the modern Italian approach
were materialised in the most accentuated way.

The so-called Beatrix Room (named after Beatrix OF ARAGORN, the
second wife of King Matthias, 1457-1508) was found on the northern part
of the castle tower, having an opening towards the courtyard. During the
excavation, the window parapet was found in situ, and some Renaissance
window frames were discovered near the room, thus, in the view of Kalman
LUX and Dezsé VARNAL it was quite obvious that these belonged to the
mentioned window. We can see the reconstruction idea of this Neo-Re-
naissance opening on the Section of the Royal Chapel and Castle Tower,
signed by Kalman LUX, as a vendramin window? (MEM-MDK, Tervtar:
Lux-hagyaték, 03768). During the construction works, however, this re-
construction idea was rejected, as evidenced by an archival photograph
of the window on the castle tower’s northern elevation, showing original

2 Meaning a two-light, mullioned window in the Italian fashion, a term used in Hungari-
an architectural terminology [ed. note].
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M Figure 2. Section of the chapel reconstruction (LUX 1942, 16)

B Fig. 2. Sectiune a reconstructiei capelei (LUX 1942, 16)
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M Figure 3. Section of chapel reconstruction (LUX 1942, 13)
B Fig. 3. Sectiune a reconstructiei capelei (LUX 1942, 13)

carvings in an abstract flat clinker context and not in the designed ven-
dramin composition (MEM-MDK, MEM: Varnai-hagyaték, 363/7, 2958).
Moreover, an anecdote from Dezsé DERCSENYI, who was a trainee at the
Committee during the excavations, reports that it was GEREVICH himself
who gave the instruction to demolish this clinker compromise as well.
After that, the opening shows a fully brick structure, as in the eyes of
Tibor GEREVICH the idea of the insertion was a hypothesis that might be
deemed inappropriate.

This very strict attitude was considered an excess by Antal LEPOLD,
who was one of the motors behind the excavation, representing the Catho-
lic Church. His correspondence reveals that he would have allowed for
more stylistic reconstructions and additions within the rehabilitation and
that in his view the new building will be too neutral due to the modern
conservation theories. He called GEREVICH too conservative (MEM-MDK,
Irattar, 1682/261).
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vendramin proiectatd (MEM-MDK, MEM:
Vérnai-hagyaték, 363/7, 2958). Pe langa
asta, existd o anecdotd a lui Dezs6 DERC-
SENYI, stagiar la Comitet in timpul sapa-
turilor, care ne povesteste cd insusi GERE-
VICH a dat ordinul ca si acest compromis
in caramida klinker sa fie demolat. Dupa
aceea, golul de fereastra arata doar struc-
turd de caramida, pentru ca ideea unei in-
sertii era o ipoteza contestabila in ochii lui
GEREVICH.

Aceasta atitudine extrem de strictd a
fost consideratd un exces de catre Antal
LEPOLD care, reprezentand Biserica Cato-
lica, era unul din motoarele acestei exca-
vatii. Din corespondenta sa, putem vedea
cd ar fi permis mai multe reconstructii,
mai multe completari stilistice in cadrul
restaurarii, si ca considera ca noua cla-



dire va fi prea neutra, din cauza teoriilor
moderne ale intervetiei. L-a numit pe GE-
REVICH o persoand prea conservatoare
(MEM-MDXK, Irattar, 1682/261).

In contextul acestei situatii riguroase,
exista un caz foarte interesant, cel al aripii
de est a palatului. Aceasta zona din spatele
capelei era intr-o stare avansata de degra-
dare, doar citeva ruine de secol XV gi XVI
ramanand in picioare pe bazele romanice.
Arhitectul Dezs6 VARNAI a fost cel care
s-a ocupat de conceptul acelei structuri
contemporane care urma sa fie construita
in aceastd zona. In desenele sale, a ima-
ginat un lapidariu modern, care ar fi fost
plasat in interiorul liniei zidurilor exteri-
oare in ruina gi ar fi prezentat o fatada din
caramida klinker, la fel cum s-a procedat
la reconstruirea capelei.

Dezsé VARNAI a creat mai multe pla-
nuri pentru aceastd cladire noua de mu-
zeu. A incercat de asemenea sa proiecteze
lapidariul in cazul aripii de nord, unde
partea medievala a palatului lipsea de
asemenea. Astfel, conform conceptiei sale,
complexul muzeal putea fi construit din
blocuri extrem de moderne in zonele in
care palatul a fost complet demolat.

Aceasta atitudine a aratat un fir foar-
te contemporan, dar putem observa unele
contradictii in varianta construita. Exista
cateva fotografii de arhiva care prezinta
terenul acestei zone de est. In aceste foto-
grafii, putem vedea un arc medieval izolat.
Acesta este asa-numitul Arcus Triumphalis
din Szente, care a fost reconstruit folosind
anastiloza si care a inceput sa serveasca
drept intrare a noii clddiri a lapidariului
din cadrul ruinelor. Fotografii atesta fap-
tul ca lucrarile de constructie au inceput
deja, dar nu au urmat ideile din planurile
contemporane ale lui Dezsé VARNAL Sur-
priza si mai mare este ca aspectul acestei
zone s-a schimbat dramatic in continua-
re, dupa ceremonia de deschidere: Arcus
Triumphalis reconstruit era deja orientat
spre zidul estic al ansamblului cetatii, iar
fragmentele erau expuse sub acoperisuri
inclinate. Acestea au fost planificate de
VARNALI, dar erau de fapt niste structuri
temporare amplasate printre ruinele mo-
numentale.

Insertia modernd, in zona in care Ar-
cus Triumphalis a functionat initial ca
intrare, a ramas cu functia de lapidariu.
Fara acel Arcus, fatada se prezenta ca o su-
prafatda compozita, cu o viziune extrem de
istorizantd. Nu au fost folosite klinkerele
care formau limbajul contemporan oficial
al intregii reabilitari. In locul lor, fatada
era compusd doar din pietre gi caramizi
vechi. In plus, o mica usa de lemn a deve-
nit intrarea sa.

Cu toate acestea, ancadramentul aces-
tei usi e remarcabild din punctul nostru de
vedere. Montantii erau construiti din ca-
ramidd, insa lintelul era de fapt o sculptu-
rd medievala integrata (NAGY 1956, 136).
Situatia este aceeasi ca in cazul ferestrei
renascentiste mentionate, impreuna cu in-
cercarea de integrare a elementului sculp-
tat in fatada camerei Beatrix. intrebarea
pe care trebuie sd ne-o punem: de ce a fost
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Seeing this rigorous situation, the case of the eastern palace wing is
extremely interesting. The wing behind the chapel was in a highly dete-
riorated condition, preserving only some 15%-16"-century ruins standing
on Romanesque masonry bases. Architect Dezsé VARNAI was tasked with
developing the concept for a contemporary structure to be inserted in this
area. On his drawings, he envisioned a modern lapidary building which
would be placed within the plane of the wing’s ruined external walls and
would present a clinker fagade, just as the chapel’s completed parts did.

Dezs6 VARNALI had several designs for the new museum buildings. He
also tried to create designs for the lapidary building in case of the north-
ern wing, where the mediaeval component of the palace was also missing.
So, in accordance with his theory, the museum complex could be built out
of extremely modern blocks on the areas where the palace’s original parts
had been entirely demolished.

This attitude showed a very contemporary way of thinking, but we can
see some contradictions in the built version. Some archival photographs
document the area of this eastern part. In these pictures, we can see a
mediaeval arch standing alone in the field. This is the so-called Arcus Tri-
umphalis of Szente, which was reconstructed with anastylosis and started
to serve as the entry of the new lapidary building found within the ruined
walls. The photograph is evidence of the fact that the eastern building’s
construction had started, however, did not follow the ideas of Dezsé VAR-
NATI's contemporary designs. A greater surprise is that the condition of
this part had changed dramatically later, after the opening ceremony: the
photographs show a reconstructed Arcus Triumphalis that was turned to-
wards the eastern wall of the castle ensemble, and the fragments were
displayed under lean-to roofs. These were designed by VARNAI, but they
were actually temporary structures within the monumental ruins.

The modern addition where the Arcus Triumphalis initially started to
function as an entry, actually remained as a lapidary building. Without
the Arcus, its fagade showed a composite surface with a highly historicist
vision. It did not operate with the clinkers that represented the official
contemporary language of the whole rehabilitation, instead, the elevation
showed only old bricks and stones. In addition, a little wooden door be-
came its new entry.

However, the frame of this door was quite remarkable from our point
of view. The jambs were built from bricks, but the lintel was actually

et £ | B el ¥ : v . : T

e b B 2N A N
B Photo 3. The castle district of Esztergom after the rehabilitation (NAGY 1986, Figure 70)
B Foto 3. Zona cetdtii din Esztergom dupd restaurare (NAGY 1986, fig. 70)
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M Photo 4. View of the rehabilitated palace from the east © Fortepan, donator: Fortepan (photo no. 2999, https.//fortepan.hu/hu/photos/?id=2999)
B Foto 4. Vedere a palatului reabilitat dinspre est © Fortepan, donator: Fortepan (nr. foto 2999, https.//fortepan.hu/hu/photos/?id=2999)

an integrated mediaeval carving (NAGY 1956, 136). This interesting case
shows exactly the same situation that appeared at the mentioned Renais-
sance window and the attempt to integrate its carving in the elevation
of the Beatrix Room. It raises the question of why was this solution al-
lowed to remain, yet the other insert was rejected so categorically? The
mentioned Renaissance carving was found near the excavated northern
elevation window, consequently, the probability that the marble fragment
was in fact part of that window was greater or, at least, the hypothesis
rate was lower in that case than in the situation of the eastern block’s
entry.

In contrast, the case of the tower roof presented a dramatically contem-
porary thinking. Here, GEREVICH was able to use the ,principle of mu-
seum display case” (GEREVICH 1943, 3). As the upper levels of the tower
had already been demolished entirely, the architects had to find a specific
way to cover the rooms still existing in the tower. In the end, they were
closed with an uncovered reinforced concrete slab and skylights were fit-
ted in its surface to let the natural light in.

It was quite an extreme step to use such a modern extension for a me-
diaeval ruin, and the example actually contradicted even the practice de-
termined in the Venice Charter. It is interesting that Gustavo GIOVANNO-
NI rejected the practice of showing the concrete’s aesthetic expressivity at
a heritage building. At least, the Cathedral at Pavia was completed with
a reinforced concrete buttress in the 1930s, and, according to his state-
ments, GIOVANNONI was displeased by this (JOHILEHTO 2005, 355).
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acceptata aceasta solutie aici, si de ce au
fost alte insertii refuzate atat de strict? In
cazul fatadei de nord, sculptura renascen-
tista a fost descoperita in apropierea, mai
exact sub fereastra mentionata, deci posi-
bilitatea ca acel fragment de marmura sa fi
fost cu adevarat parte a acelei ferestre era
cu mult mai mare. Sau, cel putin, probabi-
litatea de ipoteza era mai scazuta in cazul
ferestrei nordice decat in cel al intrarii cla-
dirii estice, in care interventia a fost suta
la suta ipotetica.

In contrast, problema acoperirii tur-
nului a reprezentat o gandire dramatic
contemporana. In acest caz, GEREVICH
a folosit ,principiul vitrinei de muzeu”
(GEREVICH 1943, 3). Cum nivelurile supe-
rioare ale turnului erau deja complet dis-
truse, arhitectii au fost nevoiti sa gaseas-
cd un mod specific de a acoperi camerele
inca existente ale turnului. Intr-un final,
acestea au fost acoperite cu beton armat
aparent, in care au fost decupate ferestre
pentru a permite accesul luminii naturale.

Folosirea unei completari atat de mo-
derne pentru o ruind medievala a constitu-
it un pas extrem, iar exemplul contrazice
chiar gi procedurile stabilite prin Carta de
la Venetia. Este interesant ca Gustavo GI-



OVANNONI a respins practica de a arata
estetica betonului in cadrul unei cladiri de
patrimoniu. Cel putin, Catedrala din Pavia
a fost extinsa cu un reazem din beton ar-
mat in anii 1930, iar GIOVANNONI, con-
form declaratiilor proprii, a fost nemultu-
mit de asta (JOHILEHTO 2005, 355).

Dupd cum putem vedea, in timpul re-
abilitarii palatului regal din Esztergom,
arhitectii au contemplat ideea restaurarii
stilistice. Kdlman LUX si Dezs6 VARNAI
s-au jucat cu idei de reconstructie stilistica
in cazul zonei turnului de sud. De fapt, atat
Géza si Kalman LUX, cat si Dezsé VARNAI
au incercat sa calculeze inaltimea potrivi-
ta la care sa ridice zidurile ramase, iar fo-
losind masuratorile lor, sistemul originar
de boltire ar fi putut fi reconstruit. Dar GE-
REVICH s-a impotrivit intotdeauna acestei
atitudini. Din aceasta cauza a fost proiec-
tat plangeul din beton, fiind ridicat deasu-
pra zidurilor medievale, cu completari mi-
nimale din cardmida. Au fost descoperite
numeroase pietre din sistemul de boltire
al camerelor, insa aici VARNAI nu a putut
folosi metoda anastilozei, cum a fost posi-
bil in cazul reconstructiei capelei. Cu toate
acestea, el a putut sa potriveasca pietrele
agsa-numitului Arc Zodiacal, un arc din
interiorul camerei studiolo (amplasata in

M Photo 5. The stairs leading to the portal of the chapel in the Royal Palace
of Esztergom © Fortepan, donator: Tibor SOMLAI (photo no. 24178,

https.//fortepan.hu/hu/photos/?id=24178)
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As we can see, during the rehabilitation of the Royal Palace in Eszter-
gom, the architects took the idea of stylistic restoration under consider-
ation. Kalméan LUX and Dezs6 VARNAI played with stylistic reconstruc-
tion ideas even on the whole ensemble of the southern tower section.
Actually, both Géza and Kalmén LUX, as well as Dezs6 VARNAI tried to
calculate the proper height which had to be built on the remaining walls.
With their measurements, the original vault system could have been re-
constructed. But GEREVICH always rejected this attitude. This is why the
new concrete slab was planned, above the medieval ruins that had been
found, with minimalistic brick additions. Although a large number of
stones had been found that originally belonged to the vault system of the
tower rooms, VARNAI could not use the method of anastylosis here, as
he could within the chapel reconstruction. However, he could match the
voussoirs of the so-called Zodiac Arch within the Studiolo Room (placed
in the tower). This arch was reconstructed at the museum later, in 1972,
but until that moment VARNAI was able to display the fragments on the
wall section dividing the studiolo from the so-called Council Chamber.

The case of the so-called Tower of Géza is also noteworthy within the
interventions on the castle. Although this space, found under the 12%*-cen-
tury tower structure, was excavated and the earth was cleared from the
area, the researchers could not determine how it functioned, and in fact it
was not part of the palace’s known space-system. It represents a tower ba-
sis that originates from earlier times. This fact had to be explained some-
how to the audience, consequently, it was framed with visible reinforced
concrete vaults and with modern metal barriers. The intent was for the

B Photo 6. The interior of the reconstructed chapel structure (NAGY 1986,

Figure 20)
B Foto 6. Interiorul structurii capelei reconstruite (NAGY 1986, fig. 20)

B Foto 5. Scdrile care duc la portalul capelei din cadrul palatului regal
din Esztergom © Fortepan, donator: Tibor SOMLAI (nr. foto 24178, https://

fortepan.hu/hu/photos/?id=24178)
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B Photo 7. The chapel in the Royal Chapel of Esztergom, 2016 © Viola PLESKOVICS, 2016
B Foto 7. Capela din cadrul palatului regal din Esztergom © Viola PLESKOVICS, 2016

visitors to see that this section was out of context and that it could not be
connected to the system of the upper palace rooms. It was a very modern
approach, just like the covering of the upper tower rooms. Still, there is no
actual evidence that this part was integrated in the new castle museum’s
concept and rooms to visit, and public discussion about it was avoided.
Decades later, Emese NAGY, the new leader of the Esztergom excavations,
wrote that this place was beyond the experts’ scope. They did not know
much about the time in which this tower was built. However, LEPOLD
theorised that it could have been part of the palace of Saint Stephen him-
self (1938, 503). Maybe the reason for omitting to speak about this matter
was that the excavators and the curators of the new exhibition were being
cautious and did not wish to mediate a grandiose hypothesis to the audi-
ence without proper grounding. In any case, it is the examination’s further
task to search for the role of this section and its use in the 1930s.

In conclusion, the rehabilitation of Esztergom Castle was a quite mod-
ern and still authentic work, with the aim of introducing a mediaeval roy-
al centre to the audience. In addition, a new lapidary was founded outside
the walls, which also coveyed the respect for the modern Italian methods.
It was the first modern lapidary in 20"-century Hungary, which paved the
way for the more advanced and professional lapidary of Székesfehérvar
(1936-1938). Later, they both became models for the modern lapidary of
Szombathely or Pécs. The precious sculptures were displayed on pedes-
tals made of bricks, a method that was also based on the Italian practice.
The ultimate goal for this kind of modern castle restoration was to create
a bold symbol for the period’s irredentist movement in Hungary and to lift
the former capital of the Hungarian Kingdom on a pedestal in the interna-
tional literature.
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turn). Arcul a fost reconstruit mai tarziu
intr-un muzeu in 1972, dar pana atunci,
VARNAI a putut expune fragmentele pe
sectiunea de perete care desparte studio-
lo-ul de aga-numita camera de consiliu.
Cazul aga-numitului Turn al lui Géza
meritd de asemenea sd fie examinat.
Acest spatiu, aflat sub structura de secol
XII a turnului, a fost eliberat de umplu-
turd, insa cercetatorii nu au putut deter-
mina functiunea sa, nefiind de fapt parte
din sistemul spatial cunoscut al palatului.
Este o baza de turn cu origini din vremuri
mai vechi. Acest fapt a trebuit explicat
cumva vizitatorilor, de aceea acest spatiu a
fost incadrat cu bolti din beton armat apa-
rent si bariere din metal. Vizitatorul putea
vedea ca aceasta zona este in afara contex-
tului si nu a putut fi conectata la sistemul
camerelor superioare ale palatului. A fost
o abordare foarte moderna, la fel ca si aco-
perirea camerelor superioare ale turnului.
Cu toate acestea, nu exista dovezi ca aceas-
ta parte ar fi fost vreodata integrata in con-
ceptul noului muzeu al cetétii, in plus, a
fost cumva omisa din discutiile despre ce-
tate. Zeci de ani mai tarziu, Emese NAGY,
noul sef al sapaturilor de la Esztergom,
scria cd acest loc depasea cunostintele ex-
pertilor. Nu existau date despre perioada
construirii acestui turn. Cu toate acestea,
LEPOLD a scris ca ar putea sa fi facut par-
te din palatul Sfantului Stefan (1938, 503).



Motivul acestei omisiuni din discutie poa-
te fi explicat cu ipoteza ca cercetatorii si
curatorii noii expozitii erau precauti, ast-
fel nu au vrut sa prezinte publicului ceva
ce avea potentialul de a deveni mai tarziu
doar o ipoteza eronata. In orice caz, sarci-
na ulterioara a cercetarii este sa caute rolul
acestei zone gi utilizarea ei in anii 1930.

In concluzie, reabilitarea cetatii din
Esztergom a fost o lucrare modernad si cu
toate acestea autentica, cu scopul de a pre-
zenta publicului un centru regal medieval.
In plus, a fost fondat si un nou lapidariu
dincolo si in afara zidurilor, care a ilustrat
respectul fata de metoda italiana moderna.
A fost primul lapidariu modern din seco-
lul XX din Ungaria, precursorul lapida-
riului mai avansat gi mai profesionist din
Székesfehérvar (1936-1938). Mai tarziu,
ambele au functionat ca modele pentru
lapidariile moderne din Szombathely sau
Pécs. Sculpturile valoroase au fost expu-
se pe socluri din caramizi, care aveau si
ele modele italiene. Scopul final al aces-
tei restaurari moderne a cetatii a fost de a
crea un simbol puternic pentru miscarea
iredentistd din Ungaria acelei perioade
si de a ridica vechea capitala a Regatului
Ungariei pe un piedestal in literatura in-
ternationala.

Proiectul Esztergom are propria sa
lectie si pentru vremurile noastre contem-
porane. Dupa cum am vazut, acest proiect
a incercat sa fie un compromis intre doua
atitudini: reconstructiile stilistice versus
completarile contemporane. Cu toate ca
acestea din urma s-au bucurat in final de
un focus mai evident, putem declara ca
incercarile stilistice nu au disparut nicio-
data in procesul de proiectare. Aceasta re-
flectie poate fi observata in intreaga istorie
a managementului patrimoniului. in arhi-
vele lasamantului Lux, putem vedea zeci
de desene de reconstructie a palatului,
unde sapaturile si lucrarile nu au putut
cagtiga suficient timp si sprijin financiar
pentru a fi continuate.

Activitatile din cadrul restaurarii au
stat la granita dintre doua practici. Este de
datoria arhitectului sd masoare o cladire
cu o abilitate cu care sa poata reconstrui
partile lipsa pe hartie. Dar este de datoria
omului de stiintd sd nu mintda publicul.
Complexul din Esztergom a devenit des-
tul de didactic in 1938. Este regretabil ca
filosofia s-a dovedit un esec in final, dato-
ritd constructiei plangeului de beton. As-
tazi, stim deja multe despre dezavantajul
betonului armat integrat intr-o structura
medievala. Din momentul in care a fost
construit, au avut loc aproape continuu
scurgeri prin planseul de beton al turnu-
lui. S-a crezut in forta si in efectele ma-
terialelor moderne asupra monumentelor,
dar nu s-a gtiut cum se vor comporta in
conditiile meteorologice din Ungaria. In
schimb, solutiile completarilor de klinker
din Esztergom s-au dovedit a fi superlative
si dovedite in timp: atat ca stil, cét si ca ca-
litate. Poate ca este timpul si-i exploram
caracteristicile pozitive si sa le reciclam
in managementul contemporan al patri-
moniului.
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The Esztergom project has its own lessons for our contemporary times,
too. As we saw, it tried to compromise two attitudes: stylistic reconstruc-
tions versus contemporary extensions. However, even though the latter
finally enjoyed a more accentuated focus, we can declare that the stylistic
attempts and observations never disappeared during the process. This re-
flection can be observed in the whole history of heritage management. In
the archives of the Lux bequest, we can see dozens of reconstructive draw-
ings of the palace, where the excavations and the constructions could not
gain enough time and financial support to continue the works.

The activities within the restoration project stood at the boundary be-
tween two practices. It is the architect’s duty to survey a building, with an
ability that would permit reconstructing the missing parts only on paper.
But it is the scientist’s duty not to lie to the audience. The castle ensemble
of Esztergom became quite narrative in 1938. It is regrettable that the phi-
losophy turned out to be a failure later due to the construction quality of
the concrete slab. Today, we already know much about the disadvantages
of reinforced concrete integrated into a mediaeval structure. From the mo-
ment it was built, leaks occurred almost perpetually in the concrete roof of
the tower. The restorers believed in the strength and effects of the modern
materials on historic buildings, but they did not know how these will be-
have in the Hungarian weather conditions. In contrast, the solutions of the
clinker extensions in Esztergom proved to be superlative and time-proven:
both in style and in quality. Maybe it is time to explore its positive features,
and recycle them in our contemporary heritage management.
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The Wooden Church in Calna

B Abstract: The 17%-century wooden church in Calna (Cluj County) fully fits
into the typology of Romanian wooden churches in Transylvania built before
the 1698 communion with the Roman Apostolic See. It is not one of the most
spectacular ones, however, something makes this church exceptional. The
article explores the qualities of the church that contribute to this exceptional
character and focuses on certain general aspects related to the conservation
of small rural churches and their surroundings.

B Keywords: church architecture, vernacular architecture, wooden church,
historic building, wooden barrel vault, wooden tower, belfry, conservation

1 Architect, PhD, professor at the Faculty of Architecture and Urban Planning, Technical
University of Cluj-Napoca, Romania.

M Photo 1. Calna (Cluj County), the wooden church in 2016, before the last conservation © lonel-Virgil POP
B 1. kép: Kdlna (Kolozs megye) fatemploma 2016-ban, a legutobbi helyredllitds el6tt
© POP lonel-Virgil
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Kalna fatemploma

B Kivonat: Kdlna (Kolozs megye) XVII.
szdzadi fatemploma teljes mértékben il-
leszkedik azon erdélyi romdn fatemplo-
likus egyhdz létrejottét biztosité egyhazi
unié (1698) elétt keletkeztek. Nem tartozik
a leglatvanyosabb templomok kézé, még-
is valami kiilonlegessé teszi az épiiletet.
Jelen irds a templom azon tulajdonsdgait
vizsgdlja, amelyek hozzdjdrulnak kivéte-
les jellegéhez, valamint olyan gondolato-
kat, véleményeket fogalmaz meg, amelyek
reflektdlnak a kisebb falusi templomok és
kornyezetiik veszélyeztetettségére és meg-
Orzési lehetdségeire.

B Kulcsszavak: egyhazi épitészet, népi
épitészet, fatemplom, miiemlék, fa donga-
boltozat, fatorony, haranglab, mtiemlék-
védelem

B Kélna (Kolozs megye) fatemploma teljes
mértékben illeszkedik az erdélyi roman
fatemplomok tipolégiajdba. Nem tartozik
a leglatvanyosabbak kozé (1. kép), mégis,
valami kilonlegessé teszi ezt a templo-
mot. Szerénynek, hétkéznapinak, ugyan-
akkor magasztosnak is tekinthetjiik.

A nagy érzelmeket kivalt6 remekmi-
vek elemzésénél az a legfontosabb, hogy
ne esstink tilzdsokba. Mérpedig az erdé-
lyi fatemplomok elemzését gyakran ha-
zafiaskod6 és patetikus szemszoghdl ko-
zelitették meg. Mi tobb, egyes esetekben
a roman és magyar muivészettorténészek
kozotti versengés olyan hajthatatlan 41l4s-
pontokhoz vezetett, ahol egyik tdbornak
sem sikeriilt a téma jelentéktelen mértéki
drnyalasdn és a hitelesség elvesztésén
til egyebet felmutatnia. Hasonléképpen,
a két erdélyi roman egyhaz kozotti riva-
lizdlasnak is kéros hatdsa volt, az egyik
egyhaz szerepének eltilzdsa vagy a masik
egyhdz szerepének tagadasa 4ltal.

A kommunizmus idején a mivészeti
torténetiras is a hatalomnak volt kiszol-
géaltatva, és a kutatéknak be kellett ik-
tatniuk bizonyos paragrafusokat, hogy
elvhiiségiiket kimutassak. A paraszti népi
épitészet volt a legsebezhet6bb: mindent
a nép zsenialitasanak kellett elvégeznie,
a muvelt épitészet minimalis rdhatdsa-
val. A talz6 nemzeti kommunizmus utol-
s6 szakaszaban még a dak épitészettel is
taldltak kapcsolatokat. Tekintélyes szak-

1 Epitész, dr., a kolozsvéari Miszaki Egyetem
Epitészeti és Vérostervezési Karanak profesz-
szora, Kolozsvar, Roménia.
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B Photo 2. Caina, southern portal © lonel-Virgil POP
W 2, kép: Kdlna, a déli portdl © POP lonel-Virgil

emberek voltak kénytelenek beilleszteni
munkéikba olyan, szdmunkra ma ab-
szurdnak tiné szovegeket, amelyek meg-
kérddjelezik a valédi, egyébként Gszinte
és alapos tudoméanyos tevékenységiiket is.
Meglehet, hogy egyesek nemcsak hagytak
magukat elragadtatni az arral, de valé-
jaban is igy gondolkodtak. Vannak, akik
még most is ezt teszik. A kommunizmus
idgszakaban, amikor a paraszti épitészet-
rél szol6 tanulményok zome keletkezett,
a kutatdkat egy eleve mérgezett légkérben
képezték ki, amelyhez opportunizmus és
csalas is tarsult.

De mi teszi a kdlnai templomot annyi-
ra kiilonlegessé?

Elsésorban a kora: a déli bejarati ajto
keretén a kovetkezd felirat lathato ,va-
leat 1671 i cra[lile Arde[a]lu c[r]aiu Mihai
Apafi” (2. kép). A legtobb maig fennma-
radt fatemplom a XVIII. szdzadbdl valo,
tehat az egyhdzi unié utani. Ebbél adé-
déan mar maga a templom XVII. szdzadi
keltezése is kivételes jelleget kolcsonoz
neki. A leghiresebb fatemplomok, ame-
lyek koziil egyesek a vilagorokségi listan
is szerepelnek, mind az egyhézi uni6 utan
épultek fel. Ezek mindegyike nagyobb,
impozans méret(i harangtoronnyal is ren-
delkezik. Viszont, ha 6sszehasonlitjuk a
kalnai templombelsé terének méreteit a
XVIL. szdzadban épiltekével, akkor ezek
a méretek mar nem olyan szerények: telje-
sen beleillenek a tipolégiaba.

A templomnak masik elénye maga a
hangulata. A falu szélén 4ll egy domb-
tetén, és temeté fogja kozre (3. kép). A
domboldal das novényzete teljes mérték-
ben elrejti a szomszédos modern teték lat-
vanyét, a tdvolban pedig csak dombok lat-
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B Figure 1. Calna, ground plan, drawing © arch. stud. Patricia SIMEDRU
B 1. dbra: Kdina, alaprajz © SIMEDRU Patricia épitész didk

B The wooden church in Calna (Cluj County) fully fits into the typology of
Romanian wooden churches in Transylvania. It is not one of the most spec-
tacular ones (Photo 1), however, something makes this church exceptional.
We can consider it modest, ordinary, but also sublime.

In the analysis of masterpieces that manage to arouse strong emotions,
the most important thing is to not exaggerate. Nevertheless, in the past,
the analysis of Transylvanian wooden churches was often approached from
overly patriotic and passionate positions. Moreover, in some cases, the ri-
valry between Romanian and Hungarian art historians led to intransigent
positions where both camps failed to bring contributions aside from in-
significant nuances and a general lack of credibility. Similarly, the rival-
ry between the two Romanian Churches in Transylvania? had an ominous
character by exaggerating the role of one of them, or especially by denying
the role of the other.

During communism, art historiography became enslaved to political
power, as researchers had to include certain paragraphs to prove their ideo-
logical support. Vernacular architecture was the most vulnerable: everything
had to be achieved by the genius of the people, minimising the influences of
polite architecture. In the last phase of exaggerated national-communism,
connections were found even with Dacian architecture. Prestigious special-
ists were forced to insert into their works texts that seem absurd to us to-
day, leading to suspicions regarding their real scientific activity, which is
otherwise honest and scientifically supported. Some of them may not have
just let themselves be carried away, but actually thought this way. Some
do so even today. In any case, during the communist period, when most
of the studies on vernacular architecture were written, researcher training
was already carried out with a flawed approach, to which opportunism and
imposture were added.

But what makes the church in Calna so special?

2 The Romanian Orthodox Church and the Romanian Greek Catholic Church, also known
as the Romanian Church United with Rome, which was created in Transylvania in 1698
through the canonical communion with the Roman Apostolic See and was abolished
during the communist period, i.e. between 1948 and 1989 [ed. note].
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B Photo 3. Calna, the church and the cemetery on the southern
slope © lonel-Virgil POP

W 3, kép: KdIna, templom és temeté a déli lejtén
© POP lonel-Virgil

© lonel-Virgil POP

First of all, its age: the frame of the southern entrance carries the inscrip-
tion “véleat 1671 i cra[lile Arde[a]lu c[r]aiu Mihai Apafi” (Photo 2). Most
extant wooden churches date from the 18" century, i.e. from after the com-
munion with the Roman Apostolic See. Its 17"-century origin alone gives
the church an exceptional character. In comparison, the famous wooden
churches, some of which are also on the World Heritage List, were all built
after the communion. They are much larger and have impressive bell tow-
ers. However, if we compare the dimensions of the interior space of the
church in Calna with churches built in the 17" century, these no longer
seem so modest: they fully fit into the typology.

Another asset of the church is its atmosphere. It is located on a hill at the
edge of the village, surrounded by the cemetery (Photo 3). The vegetation

B Photo 5. Stdrciu (Sdlaj County), Romanian masonry church, built by a professional architect

© lonel-Virgil POP
B 5, kép: Bogddnhdza (Szildgy megye), a romdnok falazott temploma, amelyet hivatdsos épitész
tervezett © POP lonel-Virgil
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M Photo 4. Lesnic (Hunedoara County), modern tombs in front of the mediaeval church

B 4. kép: Lesnyek (Hunyad megye), modern sirok a kézépkori templom elétt © POP lonel-Virgil

szanak. A temet6ben kevés betonnal keri-
tett sir talalhat6, amelyek nem zavarjak a
templom latvanyat. Megérzédtek a vidéki
barokk jellegii kékeresztek és jo par fake-
reszt. Tehat domindlnak a fiiggdleges sir-
jelek, mint az egyszert fa- vagy kékereszt,
a vizszintes sik pedig altaldban jeloletlen.
Az a XIX. szdzadban indul6, majd a XX.
szdzadban é&ltalanossd valt gyakorlat,
hogy a sirt vizszintesen alacsony fallal
keritik, djabban vasbeton fodémmel is
befedik, a kdlnai temet6ben kevéssé van
jelen. Csak néhény ilyen tipusi sir van,
valamint megjelent egy ujfajta, népies
vaskerités, amely borddzott betonvasak
fonadékdbol 4ll. A jéérzés megkivanta
ezek eltdvolitasat, miutan 2021 tavaszan
befejezték a templom helyreéllitasat.

Az 1j sirok a legtobb esetben jelen-
tés negativ hatast fejtenek ki a mtiemléki
kornyezetre. Ezek a kirivé épitmények
megcsonkitjak a kiilonleges értékti temp-
lomok hangulatat, nemcsak a felhasznalt
anyagok, hanem izléstelenségiik révén is.
Sajnos, a miemlékek védelmi Gvezetének
létrehozédsara vonatkoz6 hatédlyos jogsza-
bélyok nem képesek ezt a tendenciat meg-
akaddlyozni. Ezért sziikséges kiilon eréfe-
szitéseket tenni, hogy a gyakorlat megval-
tozzon, mert a varosi kérnyezetben, ahol a
temeték mar nem a templomok koriil vagy
a legfontosabb mtiemlékek O6vezetében
helyezkednek el, a helyzet nem annyira
stilyos. Varosi kornyezetben a mtiemlé-
keket és kiilonosen a templomokat nem
befolyésolja az 1j tipusua sirok megjelené-
se, ez csak a torténeti temetbket érinti. Vi-
déki koérnyezetben viszont, és kiillonosen
igaz ez a fatemplomok korili temetdkre,



a fakeresztrdl a betonkeresztre valé atal-
las pusztité hatasa. Az egerbegyi (Kolozs
megye) fatemplomnal néhény sir gyokere-
sen megvéltoztatta a templom hangulatat,
a lesnyeki (Hunyad megye) templomnal
pedig természetellenes meéret(i, erdsen
kontrasztos szinvildgih marvanysirokat
helyeztek el (4. kép).

De a fatemplom hangulata leginkabb
egy Gj templom épitésével valtozik meg.
A jelenség még a XIX. szazadban kezdé-
dott, egy olyan kulturélis kontextusban,
amelyben az orokség fogalma még alig
tudatosult, illetve a fatemplomokat még
nem emelték be a miiemlék fogalomko-
rébe. Marpedig az Osztrdk-Magyar Mo-
narchiaban él6 romédnok az emancipaciot
a fatemplomok lecseréléseként is értel-
mezték. Még Demsus (Hunyad megye)
kétemplomat is, amely ma Erdély egyik
legértékesebb roman miemléke, csak az
utolsé pillanatban mentette meg a XIX.
szdzad mésodik felében a Csédszari-Ki-
ralyi Kozponti Bizottsdg® a kozosség al-
tal tervezett lebontast6l, amihez déntéen
hozzéjarultak az ujrahasznositott rémai
kétombok latin nyelvi feliratai is. A XX.
szédzadban a roménok elkezdték megérizni
a fatemplomaikat, még akkor is, ha egy 4j
falazott templomot épitettek: a korszertiség
jeleként az Gj templomokat a falu kozpont-
jdban emelték, a magyarokat és a szdszokat
utdnozva, a régi fatemplomok pedig ezal-
tal megmaradtak a régi helytikon.

A XX. szazad elsé felében éptlt vidéki
templomok szerények. A régi fatemplo-
mok felnagyitdsabdl adédo térbeli elren-
dezést alkalmaztak, ahol a szentély, a hajé
és az el6csarnok kovetik egymaést, a nyu-
gati oldalon egy torony és esetleg a tornac
helyezkedett el. A XIX. szdzad végén meg-
jelentek hivatasos épitészek altal tervezett
templomok, amelyek megprébaltak egye-
siteni a klasszicizdl6 eklektizmus elemeit
a romanok keleti hagyoményaval, mint
példédul a bogdanhazi falazott templom
(Szilagy megye, 5. kép) vagy a Torda ko-
zelében levé Harasztos temploma (Kolozs
megye, 6. kép) esetében. A szegényebb
kozosségek falazott templomaikat szak-
képzett kémiivesek segitségével épitették
fel, akik a korra és a varosi épitészetre
jellemz6 miszaki megolddsokat, diszité-
seket alkalmaztak. Habar ezek az 4j temp-
lomok még a népies kategdridba tartoz-
nak, a falusi és varosi templomok kézotti
kulonbségek fokozatosan elttintek. A két
vilaghédboru kozétt épilt kalnai templom
esetében is ez tortént. A templom szerény,
de rendeltetésének tokéletesen megfelel
(7. kép).

A két vildghdbora kozotti iddszak-
ban megjelentek a regati® épitészek altal
tervezett templomok, amelyek atvették
a kozponti térelrendezést és az oldalsé
apszisok hasznélatat. A romansag szinte
hivalkod6 megnyilvanuldsanak idészaka

2 KK. Central-Commission zur Erforschung und
Erhaltung der Baudenkmale [szerk. megj.].

3 Az els6 vildghabort el6tti Romén Kirdlysag,
més néven Oroménia vagy Okiralysag [szerk.
megj.].
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B Photo 6. Cdldrasi (Cluj County), Romanian masonry church, built by a professional architect
© lonel-Virgil POP

W 6. kép: Harasztos (Kolozs megye), a romdnok falazott temploma, amelyet hivatdsos épitész
tervezett © POP lonel-Virgil

growing at the foot of the hill obscures the modern roofs in the vicinity.
Only hills are visible in the distance. The cemetery has a few graves with
concrete kerbs that however do not disturb the image of the church. It also
preserves stone crosses in a rural Baroque style, along with a few wooden
crosses. The dominant grave type is the upright headstone without marking
the horizontal plane, a simple wooden or stone cross. The practice that
started spreading in the 19" century and became generalised in the 20™
century, that of marking the grave with a kerb and more recently with a
reinforced concrete grave cover, is rarely found in the Calna cemetery. The
few graves of this type also had a new kind of vernacular fence, a weave of
ribbed rebars. Decency called for their removal after the most recent conser-
vation of the church was completed in the spring of 2021.

New tombs have a major negative impact in most cases. Churches of
great value have their environment mutilated by these gaudy constructions,
not only because of the materials used, but also through the displayed lack
of taste. The legislation in force that establishes a protection zone for his-
toric buildings has failed to stop this trend. We must insist on changing this
practice because in urban areas, where cemeteries are no longer around
churches or major historic buildings, the situation is not so dire. In urban
areas, historic buildings, especially churches, are not disturbed by the ap-
pearance of this new type of graves; only historical cemeteries are affect-
ed. In the countryside, on the other hand, and especially in the cemeter-
ies around wooden churches, the transformation of graves from wooden
crosses to concrete volumes proves devastating. At the wooden church in
Agarbiciu (Cluj County), a few graves have radically changed the building’s
atmosphere; at Lesnic (Hunedoara County), marble graves of unnatural
dimensions and strongly contrasting chromatics were placed next to the
church (Photo 4).

But the most serious change in the atmosphere of a wooden church is
done by building a new church. The phenomenon started as early as the
19" century in a cultural context where heritage consciousness was only
just emerging, and the concept of historic buildings had not yet reached
wooden churches. The Romanians in Austria-Hungary understood the pro-
cess of emancipation also through replacing these wooden churches. Even
the stone church in Densus (Hunedoara County), today one of the most val-
uable Romanian historic buildings in Transylvania, was barely saved from
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the demolition planned by the community, through the involvement of the
Imperial-Royal Central Commission® in the second half of the 19" century,
to which the Latin inscriptions on the reused Roman blocks made a deci-
sive contribution. In the 20" century, Romanians began to preserve their
wooden churches even when they built a new masonry church. As a sign
of modernity, imitating the Hungarians and the Transylvanian Saxons, Ro-
manians built their churches in the village centres, no longer demolishing
the old wooden churches.

The rural churches built in the first half of the 20" century are becom-
ing. They adopt a spatial organisation resulting from the amplification of
the old wooden churches, aligning the volumes of the altar, naos, pronaos,*
and a tower on the western side, possibly even a porch. The end of the 19"
century saw the appearance of churches designed by professional archi-
tects, who tried to combine elements of classicising Eclecticism with the
Romanian Eastern tradition, such as the masonry churches in Starciu (Salaj
County, Photo 5) or Calarasi (Cluj County, Photo 6), near Turda. Poorer com-
munities built their masonry churches with the help of skilled craftsmen,
who adopted technical solutions and decorations specific to the era and
urban architecture. Even if these new churches can still be classified as
vernacular, the difference between rural and urban churches was slowly
disappearing. This was also the case with the new interwar church of Cal-
na. The church is modest, but becoming (Photo 7).

In the interwar period, churches built by architects from the Kingdom®
appeared. Church architecture adopted the central plan, and lateral apses
became generalised. This was a period of almost ostentatious manifestation
of “Romanianism” in a radically changed historical context.

In the birth era of national communism, the construction of Orthodox
churches resumed. These are more closely related to the architecture of the

3 K. K. Central-Commission zur Erforschung und Erhaltung der Baudenkmale [ed. note].

4 Altar — sanctuary, naos — nave, pronaos — narthex [ed. note].

5 The so-called Old Kingdom was a term used after World War I to refer to the Romanian
Kingdom prior to 1918, covering the territories of the historical principalities of
Wallachia and Moldavia [ed. note].

volt ez, egy gyokeresen megvaltozott tor-
ténelmi kontextusban.

A nemzeti kommunizmus sziiletésé-
nek korszakdban tujraindult az ortodox
templomok épitése. Ezek az Gj épitmények
szorosabb kapcsolatban alltak a korszak
épitészetével, mint ahogy azt dltaldban
elfogadjédk. Az ateista kommunista dllam
és az egyhaz kozti ellentét nem volt aka-
dalya ennek a folyamatnak. Felsébanyan
(Maramaros megye) a mtiemléki templom
kozelében épiilt Gj templom, vagy Kiraly-
hago (Kolozs megye) falu Gj temploma
(8. kép), ahol egy kis fatemplom is volt,
ellentétben allnak a hely hagyomanya-
val, és val6jaban ellentétben az dltalanos
roméan hagyoményokkal, viszont sokkal
kozelebb allnak a korszak hivatalos épité-
szetéhez. Ez a templomtipus egy kotelezd
esztétikai modell alapjan jott létre. Még
a két vildghaboru kozotti vagy a dualista
korszakbél szarmaz6 szerényebb temp-
lomoknal is, mint példdul az apahidai
(Kolozs megye) ortodox falazott templom
vagy a mez6csani templom (Kolozs me-
gye), amelyek nem mindsiilnek mtiem-
léknek, teljesen oda nem ill6 javitasokat,
diszitéseket végeztek: a fiiggbleges terhek
hordozéasat kifejez6 pilasztereket vagy
a klasszicista stilusjegyekbdl szarmazo
elemeket népi jellegli csipkeutdnzattal
diszitették ki, olyan meggondolasbdl,
hogy még romanosabba és tsgyokereseb-
bé tegyék ezeket (9. kép).

Az 1998 decembere utdni idészakban
az Uj templomok épitése nagy lendiiletet
vett. A régi templomok elhagyottakka,
elhanyagoltakka véltak, az tjak pedig a
kilfoldi munkabél hazatéré szponzorok
izlését tiikkrozték. De taldn a legstilyosabb,
hosszu tava kovetkezményekkel jaro je-

B Photo 7. Calna, the new interwar church, 2023 © lonel-Virgil POP
B 7. kép: Kdlna fatemploma 2023-ban © POP lonel-Virgil

© lonel-Virgil POP

B Photo 8. Bucea (Cluj County), the church built during the communist period

W 8. kép: Kirdlyhdgé (Kolozs megye) kommunista idészakban épiilt uj temploma

© POP lonel-Virgil
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time period than is generally thought. The opposition between the Church
and the atheist communist state was no obstacle. The new church in Baia
Sprie (Maramures County), built in close proximity to the historical church,
or the one in Bucea (Cluj County, Photo 8), where there was also a small
wooden church, are in contrast with the tradition of the place and in fact
in contrast with the Romanian tradition in general, but much closer to the
official architecture of the era. This type of church established an aesthet-
ic model that imposed itself. Totally inappropriate repairs and decorations
were carried out even in the case of decent churches from the interwar or
the dualist period, such as the Orthodox masonry church in Apahida (Cluj
County) or the church in Ceanu Mare (Cluj County), which are not listed
as historic buildings: pilasters or designs from the decorative language of
Classicism, which express the weight of the vertical loads, were decorated
with imitation lace in a folk style in the idea that they would become even
more Romanian and “genuine” (Photo 9).

In the post-1989 period, the construction of new churches gained quite a
momentum. Old churches are abandoned and neglected, and the new ones
respond to the tastes of sponsors returning from work abroad. But perhaps

B Photo 9. Ceanu Mare (Cluj County), 19* century
church, redecorated with lace motifs in the 3
millennium © lonel-Virgil POP

W 9. kép: Mezécsdn (Kolozs megye) XIX. szdzadi the most disquieting phenomenon, which carries long-term consequences,

temploma, amelyet a harmadik évezredben is that the rural communities do not assume their own heritage. In the vil-

csipkeutdnzattal djradiszitettek

© POP lonel-Virgl lage of Lujerdiu (Cluj County), a masonry church that tradition attributes to

Michael the Brave, albeit very modest from an architectural point of view,

was abandoned by the community, which built a new church in an opulent
lonss I and tasteless architectural style. In the village of Berchiegu (Cluj County),
e}ﬁ elg. ,12% lllogy a vidéki kbzosségek nem close to the wooden church, a listed historic building, the newly-erected
vallaljak fel a sajat 6rokségiiket.

Lézsard (Kolozs megye) faluban a fala- church ostentatiously displays its poor taste (Photo 10). Near the church
zott templom, amelyet a hagyomany Vitéz
Mihdélynak tulajdonit bar épitészeti szem-
pontbdl igen szerény, kozossége elhagyta,
és egy 4j templomot emelt, taldiszitett és
izléstelen épitészettel. Berkényes (Kolozs
megye) faluban a miemlék fatemplom ko-
zelében épiilt egy Gj templom, amely hi-
valkoddan mutogatja izléstelenségét (10.
kép). Erdéfelek (Kolozs megye) faluban,
a III. (Nagy) Istvdn moldvai fejedelem
altal alapitott templom mellett Gj temp-
lomot épitettek a moldovai és Brancove-
anu-stilusti épitészet ihlette elemekkel.
A szerény, Nagy Istvan-i alapitasi temp-
lomot elnyomja a koriilbelill haromszor
nagyobb meéreti 4j templom haromszor
akkora. A falu lakéi, akik a hires alapi-
t6 templomdaban hézasodtak ¢ssze vagy
keresztelkedtek meg, nem elégedtek meg
ezzel, nekik olyan templomra volt sziiksé-
glk, amely hirdetheti jelenlegi gazdasagi
helyzetiiket. A mai szemlél$ szinte észre
sem veszi az egykori, értékes templomot,
amelyet eltakar a hatalmas épulet. Az
egész tajat atalakitottdk, és figyelmen ki-
vil hagytdk, hogy a régi templom eseté-
ben gétikus és nem Brancoveanu-stilust
részleteket hasznaltak (11. kép).

Kalna esetében azonban, a két temp-
lom kozotti szintkiillonbség miatt, az 4j
nem befolydsolja a fatemplom kérnye-
zetét. Az 14j templom elhelyezése adott
esélyt a régi templomnak.

A templomban az ortodox istentiszte-
leti hely minden helyisége egyetlen tet6
alatt taldlhat6. Az el6csarnok bejaratéat is

magéba foglal6é déli homlokzathoz tornac B Photo 10. Berchiesu (Cluj County), the new church overshadows the old wooden church
csatlakozik. A téglalap alaprajzui szentély © lonel-Virgil POP

rovidebb hosszban: 2,30 méter, mint szé- W 10. kép: Berkényes (Kolozs megye) régi fatemploma az Gj templom takardsdba kerilt
lességben: 2,60 méter. Ez a forditott arany © POP lonel-Virgil
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B Photo 11. Feleacu (Cluj County), alteration of the landscape and ambiance of the church founded by Stephen the Great © lonel-Virgil POP
W 11. kép: Erdéfelek (Kolozs megye), a lll. (Nagy) Istvdn-i alapitdsi templom kérnyezetének és hangulatdnak eltorzitdsa © POP lonel-Virgil

founded by Stephen the Great in Feleacu (Cluj County), a new church was
built with elements inspired by Moldavian and Brincoveanu-style archi-
tecture. The modest foundation of Stephen is overwhelmed by the new
church, which is about three times larger. The villagers might be proud to
have been married or baptized in the church of the famous founder, but this
was not enough for them, as they needed to display their current economic
status. Today, the viewer almost misses the valuable former church hidden
by the massive new building. In fact, the entire landscape was transformed,
and the fact that the old church has Gothic and not Brincoveanu-style de-
tails passed unnoticed (Photo 11).

In the case of Calna, however, the elevation difference between the two
churches allows for the atmosphere of the wooden one to not be disturbed.
The way in which the new church was placed was the chance the old one
needed.

The church has all the rooms of an Orthodox place of worship under
a single roof. The southern elevation, where we find the entrance to the
pronaos, is preceded by a portico. The rectangular altar is shorter in depth,

B Photo 12. Calna, southern wall of the altar with the window not centred on the painting
© lonel-Virgil POP

W 12. kép: Kdlna, a szentély déli fala a falfestményhez képest eltéré tengelydi ablakkal

© POP lonel-Virgil
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teszi egyértelmi megolddssd a templom
tengelyére meréleges dongaboltozatot.
Az épiiletrész két ablakkal rendelkezik,
egyik a keleti oldaldn, a masik a déli ol-
daldn taldlhaté. A 60/70 centiméteres,
tehat a hagyomanyos ablakoknal sokkal
nagyobb méreti ablakokat csak a XIX.
szdzad masodik felében épitették be. Ezek
modern tipustak, a falakhoz kiviilrél
felerdsitett, egyszert, tagolatlan fake-
rettel rendelkeznek, és befelé nyilnak.
A szentély déli faldn taldlhat6 hérom
azonos méreti tablabol allé falfestmény
szimmetriatengelye nem esik egybe a fal
ablakaval (12. kép). Ha a festményt a meg-
nagyobbitott ablaknyilds utan készitették
volna, akkor biztosan a nyilds tengelyére
kertilt volna. A szentély oldalfalai mind-
Ossze 45 centiméterrel hizédnak beljebb
a haj6éhoz képest, amelybél ad6dik, hogy
a hajo fedele folytatédik az oltar felett is,
azaltal, hogy a haj6é ereszgerenddja to-
véabbhalad a szentély mentén és metszi a
keleti falon 1év6 konzolokra tamaszkodd
gerendat (13. kép). A szentély és a hajo
egyetlen, egységes tet6 ala helyezése a kis
templomok jellemzdje. Ugyanez a helyzet
a magyarszentpali (Kolozs megye) és sok
masik templomnal is. Az oltarasztal fabol
késziilt, és hasonlatos egy barokk, kébél
késziilt oltdrasztalhoz (14. kép). Figyelem-
be véve a stilusjegyeit és azt az id6beli
eltérést, amelyben ezek a hatdsok érez-
heték voltak, keletkezése egy 1800 kortli
datumra tehetd.

A hajét az szentélyre merdéleges, vagy-
is a hajo6 tengelyével parhuzamos donga-
boltozat fedi. A boltozat deszkait egyet-
len, a hajéhossz kozepén elhelyezett heve-
deriv tartja: ez tipikus helyzet, mivel csak
a nagy fatemplomokban taldlhaté két tar-
téives boltozat. Ezt az ivet metszi a bolto-
zat zaradékanal végigfuté gerenda, amely
ugyanolyan tagoldssal rendelkezik (15.
kép). Az iv és a gerenda hasznalata tulaj-
donképpen a goétikus struktirdk atértel-



mezése, amit vandormotivumként vettek
at. Tehat ezeknek a tagolt elemeknek — az
ivnek és a boltozat zdradékéban taldlhaté
elemnek — a metszete egy gétikus bordaé-
hoz hasonlit. Ugyanakkor, ezek a linearis
elemek, hatkaréjos rozettakkal vannak
diszitve, amelyek szintén jellemzdk a go-
tikus épitészetre. Egy paraszti kézmiives-
nek harom évszazad 4llt a rendelkezésére,
hogy egy ilyen eléképet lasson, amely az-
tan manierista motivumként kelt atra. A
rozettaformat a népmiivészet szakemberei
szolaris motivumként értelmezik, ami a
roman parasztot az id6jarasi allapotokhoz
és a mezd6gazdasagi ciklusokhoz koti, és
ez, korzd segitségével, keze tigyében van
minden kébél vagy fabél dolgozé kézmii-
vesnek. A boltozat kézvetleniil a falakhoz
csatlakozik, torés és vizszintes tagolas
nélkil. A templom csekély szélessége
miatt sikeriilt megvalésitani ezt a hagyo-
ményostol eltérd véaltozatot, amely szerint
a haj6 belseje felé a boltvallnal egy kiug-
ras jelenne meg - tulajdonképpen egy, a
templomfal vastagsdgdndl szélesebb ge-
renda belsé része.

A hajénak két atellenes ablaka van az
ikonosztdz kozvetlen szomszédsagaban.
Ezeket is a XIX. szdzadban bdévitették ki,
akércsak a szentélybelieket, az elhelyezé-
siik viszont eredeti. Az ikonosztdz megvi-
lagitasét illetGen (16. kép), fortélyosan he-
lyezték el ezeket az ablakokat. Altaldban
két ablak taldlhat6 a haj6 déli oldalan,
ezek biztositjak a tér viszonylag egyenle-
tes megvildgitdsat, ebben az esetben vi-
szont a fény az ikonokkal teli ikonosztaz-
ra esik, és ezt a hatést felerdsiti a mésodik

W Photo 14. Calna, the wooden altar table,
inspired by a Baroque stone altar table
© lonel-Virgil POP

W 14. kép: KdIna, a barokk kéoltdr ihlette fabdl
készlilt oltdrasztal © POP lonel-Virgil
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B Photo 13. Calna, the two wall plates intersect so that the church is under a single roof © lonel-Virgil POP
B 73. kép: Kdina, a két ereszgerenda Ugy metszi egymdst, hogy a templom egy egységes teté ald kerdil
© POP lonel-Virgil

with 2.30 metres, compared with its 2.60 metres in width. This inverted
ratio offered the natural solution to build the barrel vault perpendicular to
the axis of the church. The altar has two windows, one on the eastern and
another on the southern side. These must have been remade in the second
half of the 19" century, as they are much larger than the traditional ones,
i.e. 60/70 centimetres, and have simple wooden frames without mouldings
that have been added to the outer wall. They are of a modern type, open-
ing inwards. In addition, the window on the altar’s southern wall is offset
from the wall painting composed of three identical panels (Photo 12). If the
painting had been created after enlarging the openings, it would probably
be aligned with the mentioned window. The altar is narrower than the naos;
however, the width difference is only 45 centimetres, so it was natural to
extend the roof of the naos over the altar by continuing the wall plate from
the naos until the bracket intersection with the beam over the altar’s eastern
side (Photo 13). Including the altar and naos under a single roof is char-
acteristic of small churches, such as in the case of the church in Sanpaul
(Cluj County) and many others. The wooden altar table was inspired by a
Baroque stone altar table (Photo 14). Considering its stylistic characteristics
and the time lapse with which these influences are generally felt, it could
be dated to around 1800.

The naos has a barrel vault built perpendicularly to the altar’s vault,
i.e. parallel to the church’s axis. Its boards rest on a single centrally locat-
ed transversal arch, a typical situation; only in large wooden churches are
there two arches supporting the vault. This arch intersects the beam from
the keystone area, which has the same profile (Photo 15). The transversal
arch and the central beam represent an interpretation of Gothic structures,
taken over as a migratory Mannerist motif. Their profiles are reminiscent of
Gothic vault ribs, and they are decorated with six-petal rosettes, a common
motif in Gothic architecture. A peasant craftsman would have had three
centuries to observe such models, which would then travel as Mannerist
motifs. The rosette shape, interpreted by folk art specialists as a solar motif
that connects the Romanian peasant to the weather and agricultural cycles,
was readily accessible to any craftsman working in stone or wood by simply
using a compass. The vault is connected to the walls directly, without in-
flection or the use of a horizontal moulding. Since the width of the church
is small, it was possible to implement this variant, different from the tradi-
tional system, in which a horizontal moulding appears on the inner surface
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of the naos walls, which is actually the inner part of a beam that is wider
than the wall’s thickness.

The naos has two windows in the vicinity of the iconostasis. Similarly
to the altar windows, these were enlarged in the 19" century, but their po-
sitions are original, which denotes a certain intentionality in terms of the
lighting of the iconostasis (Photo 16). As a general rule, the southern ele-
vation has two windows that light the naos relatively uniformly; however,
in this case, the light falls on the iconostasis full of icons, and the effect is
amplified by the lack of the second southern window. Was this intentional,
or just a coincidence? We believe that the light that penetrated through the
two windows fell on the pews of the singers at a time when churches were
lit only with candles.

In the western part, three support beams of the bell tower penetrate
the western wall of the naos. They appear offset, being shifted towards the
southern portico. We will return to this aesthetic anomaly later. Four holes
appear in the wooden vault, two on each side and all in the same vertical
plane. These were probably the openings through which a no longer exist-
ing western gallery’s beam and balustrade passed (Figure 2). The tribune
would have stood on two posts. In other churches, the tribune is accessi-
ble either through the attic over the pronaos or directly from the southern
porch, as is the case at Cojocna (Cluj County, Photo 17), or via a staircase
from the naos. In the case of Calna, the ascent would have been made by a
staircase in the naos, as there are no traces of a door between the attic of the
pronaos and the naos.

B Photo 15. Calna, the naos with the vault supported
by a single transversal arch © lonel-Virgil POP

B 15, kép: Kdlna, a hajo boltozata, amelyet egyetlen
iv tart © POP lonel-Virgil

The pronaos has no windows; however, it has a massive-looking portal
towards the naos, which shows clear inspiration from stone architecture.
The bases of its jambs are slightly protruding from the plane of the wall and,
being very wide, each display two decorative rosettes. On their inner side,
the jambs are chamfered with a lark’s tongue finish, as in the case of a Goth-
ic stone frame (Photo 18). The lintel was joined to the jambs with slanted
ends; this was also inspired by stone architecture, but in this case, it acts as
a decorative motif, since the trilithic system in wood would have performed
very well, or even better if joined in a simple manner. The leaf of the portal
is composed of panels, thus it was probably made after the mid-19* century,
concomitant with the enlargement of the windows.

One enters the church through the portal found on the southern side,
which impresses through the quality of its carvings and bears the aforemen-

B Photo 16. Calna, the symmetrical lighting of the iconostasis through the only two windows of the
naos © lonel-Virgil POP

B 16. kép: KdiIna, az ikonosztdz szimmetrikus megvildgitdsa a hajo két dtellenes ablaka dltal
© POP lonel-Virgil
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déli ablak hianya. Tudatos dontés eredmé-
nye lenne ez, vagy csak véletlen egybee-
sés? Ugy gondoljuk, hogy a két ablakon 4t
behatol6 fény az énekesek soraira esett,
abban az idében, amikor a templomokat
csak gyertyédkkal vilagitottdk meg.

A harangtorony harom tartégerendaja
behatol a hajéba, ennek nyugati faldn at.
A gerendak kiilonbozé tédvolsagokban, a
déli tornéc iranyéba eltolva helyezkednek
el. Erre az esztétikai anomélidra még visz-
szatériink. Kétoldalt, a deszkaboltozatban
két-két nyilas jelenik meg, ugyanabban a
fiiggbleges sikban. Ezek a rések gerenda-
fészkek lehetnek, amelyek egy méra el-
tlint nyugati karzat gerendajat és korlatjat
tartottdk (2. dbra). A karzat két oszlopon
allhatott. Mas templomokban a karzatra
val6 feljutas vagy az elécsarnok padldsan
keresztil torténik, vagy kozvetleniil a déli
torndcb6l, mint példdul Kolozson (Kolozs
megye, 17. kép), vagy a hajobdl egy 1ép-
cs6n. Ebben az esetben valdszint, hogy
a hajoban levé 1épcsén lehetett feljutni a
karra, mert az el6csarnok és a hajé padlé-
sa kozott nincs nyoma ajténak.

Az el6csarnoknak nincsenek ablakai,
és egy nagyon massziv megjelenés(i por-
talja nyilik a hajoé felé. A nyilvdnvaléan
kéépitészet altal ihletett ajtofélfdk a fal
sikjabol enyhén kiugré labazattal rendel-
keznek, amelyeken két-két bevésett, deko-
rativ rozetta talalhaté. Az ajtéfélfak belsé
fele élszedett. Az élszedések a ldbazatndl
tetejével lefelé forditott haromszoégben
végzédnek, mint egy gétikus kékeretnél
(18. kép). Az ajté szemoldokgerendaja
ferdén csatlakozik az ajtéfélfakhoz, amit
szintén a kéépitészet ihletett, jelen eset-



ben viszont csak dekorativ megoldas, mert
a faszerkezet nagyon j6l vagy talan még
jobban miikodott volna, ha egyszerten il-
lesztették volna 6ssze. Az el6csarnok és a
haj6 kozotti betétes ajtészarny val6szint-
leg a XIX. szdzad kozepe utdn készilt, a
korabeli ablakok megnagyobbitdsaval egy
idében. A bejarat a déli oldalon, a mi-
néségi faragdsa miatt impozans hatasa
portalon keresztil torténik, folotte a fent
emlitett, a templomot is datdlé felirattal
(2. kép). Ez az ajté eredeti, &csmunkaval
késziilt, massziv deszkdkbdl. Az ugyan-
csak fabol késziilt méretes ajtdtengely is
lenytig6z6 (19. kép). Az ajtézéar is fabol
készult, amelyben egy fogazott nyelvet
egy csuklds, agyszintén fakulcs tol be. Az
emlitett megoldasok leginkéabb a kozosség
gazdasédgi szintjére utalnak, tudva azt,
hogy egyéltalan nem jutottak hozza vase-
lemekhez, mivel a XVII. szazadban csak
a varosi épitészetben terjedt el a vasmi-
vesség. Mi tobb, a szogek, amelyekre az
ikonok keriiltek, szintén fabol késziiltek.
A déli homlokzat elétt hat oszlop 4ll
egy massziv gerendan, egy ot tengelyre
osztott tornacot képezve. A XVIII. szdzad
el6tt éptlt templomoknal szabaly, hogy a
torndc a déli és nem a nyugati oldalon he-
lyezkedik el, kovetkezésképpen a tornéc
magédban foglalja a déli bejaratot, igy ez
nem a megszokott nyugati fal tengelyében
helyezkedik el. Ezt az uralkodéva valt
anomadliat a hagyomanyos paraszthaz épi-
tészetének hatdsdval prébaltak megma-
gyardzni: két vagy tobb helyiség sorakozik
torndccal a déli oldalon, délre nyilik az
ajté és az osszes ablak, egyik sem a masik
oldalra. Ily médon, a paraszti lakéhéz be-
folyasolta a templom térképzését is, ami a
népi demokracia rendszerének nagyon is
megfelelt. De természetesebb lenne meg-

“OVERVIEW  Transsylvania
S YV Sstra

B Figure 2. Calna, reconstitution of the western gallery, perspective © arch. stud. Patricia SIMEDRU
W 2. dbra: KdIna, a nyugati karzat rekonstrukcidja — perspektiva © SIMEDRU Patricia épitész didk

tioned inscription that dates the church (Photo 2). The leaf of the portal,
made of massive boards processed with carpentry techniques, is original.
Its method of fitting is also impressive, with pintles in the rotation axis as
part of the hanging stile made from the same piece of wood (Photo 19). The
lock is also wooden, with a toothed bolt moved by a wooden key. The portal
illustrates the economic level of the communities that used these locks, not
having access to iron pieces, as in the 17% century, ironwork was common
in urban architecture. Moreover, the nails on which the icons were hung
are also wooden.

The portico along the southern elevation is divided into five bays by six
posts that stand on a massive beam forming a sill. Positioning the portico
on the southern side instead of the western one, which implies a southern

B Photo 17. Cojocna (Cluj County), wooden church during conservation, note the gallery accessed directly from the pronaos © lonel-Virgil POP

B Photo 18. Calna, the frame of the portal leading to the naos with the double rosette decoration at the base and the chamfer with the lark’s tongue finish,
similar to a Gothic frame © lonel-Virgil POP

B 17. kép: Kolozs (Kolozs megye) restaurdlds alatt dllé fatemploma, megfigyelhetd, hogy a nyugati karzatot kézvetleniil az el6csarnokbdl lehet megkdzeliteni
© POP lonel-Virgil

W 18. kép: Kdlna, a hajo ajtokeretét két-két rozetta disziti, az ajtofélfdk élszedettek, amelyek lefelé forditott hdromsz6gben végzédnek, mint a gétikdban
© POP lonel-Virgil
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B Photo 19. Calna, fitting method of the door with pintles and hanging stile
made from a single piece of wood © lonel-Virgil POP

W 19. kép: Kdlna, a méretes ajtétengelyt egyetlen fabdl faragtdk ki © POP
lonel-Virgil

and not a western entrance, meaning that it would be in the church’s axis,
is a rule for churches built before the 18" century. An attempt was made
to explain this anomaly, which in time became the norm, through the in-
fluence of the traditional peasant house: two or more rooms lined up with
a porch on the southern side, with the door and all the windows facing
south, none on the other sides. According to this theory, the vernacular
dwelling was the one that influenced church layouts, which was to the
liking of the people’s democratic regime. Whereas it would be much more
unassuming to see what would happen if the orientation of the portico was
in accordance with the early Christian and later Byzantine model. In the
case of the church in Calna, this would have resulted in a portico width of
less than four metres, from which the approximately one-metre width of
the entrance placed on the axis would need to be subtracted, resulting in a
space with a width of one-and-a-half metres on each side that would fit two
or three people. Moving the portico and entrance to the southern side is an
adaptation to the reduced dimensions of a traditional wooden church. It
would be more fitting to state that the southern portico of wooden church-
es influenced the layout of peasant dwellings. Naturally, we are analysing

W 21, kép: Kdlna, a déli torndc egyetlen barokk ihletésii oszlopa © POP lonel-Virgil
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B Photo 20. Calna, the southern portico with the Renaissance-inspired
posts © lonel-Virgil POP

W 20. kép: KdIna, a déli torndc reneszdnsz ihletés(i oszlopai
© POP lonel-Virgil

vizsgélni, mit jelentene, ha a templomtor-
néc tdjolasa az dkeresztény, majd késébb
a bizdnci minta szerint térténne. A kalnai
templom esetében egy négy méternél ki-
sebb tornac keletkezne, amelybdl levonva
a kozépen 1év6 bejaratnak koriilbelil egy-
méteres szélességét, ez mindkét oldalon
alig egy-egy méasfél méteres hosszt ered-
ményez, vagyis egy olyan teret, amelyen
csak két-hdrom ember fér el. A tornéc és
a bejarat déli oldalra helyezése a hagyo-
manyos fatemplom csokkentett méretei-
hez valé alkalmazkodas kovetkezménye.
Vagyis inkabb a fatemplomok déli tornaca
befolyasolta a paraszti lakéhaz alakula-
sét, mint forditva. Természetesen, a népi,
paraszti épitészetet a maig fennmaradt
XIX. szdzadi hdzakon és XVII-XVIII. sz4-
zadi templomokon keresztiil értelmezziik,
de figyelembe kell venni, hogy fahdzak
és templomok sok évszdzaddal korabban
is léteztek, és roluk semmit sem tudunk.
Anélkil, hogy taldlgatdsokba szeretnénk
bocsatkozni, kijelenthetjiik, hogy a hdzak
minden bizonnyal sokkal egyszertibbek
voltak, gyakran egyszobds vagy veremhaz
formajaban mutatkoztak, ez semmiképp
sem befolydsolhatta a templom alaprajzi
kialakitasat, amelynek tiszteletben kellett
tartania az egyhdz altal meghatéarozott té-
relrendezést.

A tornéc oszlopain kézépmagasaban
gomb alaka disz talalhaté (20. kép). Ez
a kialakitds a reneszansz, szimmetrikus
kiképzésti baluszter mintajat koveti, ame-
lyet egy paraszt kézmiivesnek is alkalma
volt latnia Erdélyben. EzektSl csupédn az
utolsé el6tti oszlop kiilonbozik, amely
bizonyos, hogy barokk ihletésii (21. kép).
Valdszintileg az eredeti nagymértékben
karosodott, és wGjjal potoltak a XVIIL. sza-
zadban vagy a XIX. szdzad elsé felében. A
torndc padléja nagy, szabalytalan kétom-
bokkel van kirakva, amelyet a legutébbi
helyredllitaskor habarccsal fugaztak ki.
Ez, sajnos, megvaltoztatta az eredeti meg-
jelenést (20. kép).
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B Photo 22. Calna, view towards the altar where the tower’s de-centring from the church body and its centring on the general volume can be noted © lonel-Virgil POP

W 22, kép: Kdlna, a templom tornya az dltaldnos térfogat tengelyében helyezkedik el, de a belsé térhez képest eltéré tengely(i © POP lonel-Virgil

M Photo 23. Ddngdu Mare (Cluj County), wooden church with the tower centred on the church body, but because of the portico it is de-centred from the general
volume © lonel-Virgil POP

W 23, kép: Bdnffydongé (Kolozs megye), a fatemplom tornya a belsé tér tengelyében helyezkedik el, de a torndc miatt az dltaldnos térfogathoz képest eltéré
tengelyli © POP lonel-Virgil

B Photo 24. Tioltiur (Cluj County), the church with the tower de-centred from the general volume © lonel-Virgil POP

W 24. kép: T6tor (Kolozs megye), a templom tornya az dltaldnos térfogathoz képest eltéré tengely(i © POP lonel-Virgil

vernacular architecture through what has been preserved to this day, i.e.

. A templonlf(lo" az elécsam}i’/{lf fflf{tti houses from the 19" century and churches from the 17" and 18" centuries,
aranglorony korondzza meg. Mivel tav- but we must consider that wooden houses and churches about which we

latbél szemlélve a tet6 altaldnos tomegét ) . . . .

észleljiik, amely ebben az esetben a déli know nothing have existed for centuries. Without trying to speculate, we

tornécra is réfed, a torony ennek a témeg- can confidently state that houses were considerably simpler, often reduced

nek a tengelyében helyezkedik el, amely to a single room, or were pit-houses, which had no way of influencing the

aszimmetridt eredményez, vagyis a to-

oy m ) oty T (o el layout of churches that had to respect a spatial arrangement imposed by

religious tradition.

B — —3
M Figure 3. Calna, tower axonometry and schematic presentation of the volumes without a roof B Figure 4. Calna, structural diagram of the tower
© arch. stud. Patricia SIMEDRU © arch. stud. Patricia SIMEDRU
W 3. dbra: Kdina, a torony axonometridja és a tetd nélkiili térfogatok sematikus dbrdzoldsa M 4. dbra: Kdina, a torony szerkezeti felépitése
© SIMEDRU Patricia épitész didk © SIMEDRU Patricia épitész didk
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B Photo 25. Calna, the lower part of the tower with oblique discharge into the beams that become
stretched © lonel-Virgil POP
W 25, kép: Kdina, a torony alsé része ferdén terhel a nydjtottd vdlt gerenddkra © POP lonel-Virgil

B Photo 26. Pistestii din Deal (Gorj County), the
tower’s posts the reach the pronaos of the church
© lonel-Virgil POP

B 26. kép: Pistestii din Deal (Gorj megye), a torony
oszlopai a templom el6csarnokdig hatolnak
© POP lonel-Virgil

At mid-height, ball-shaped ornaments decorate the portico’s posts (Photo
20). These were inspired by symmetrical Renaissance stone balusters, which
peasant craftsmen could have easily seen in Transylvania. Only the second
to last pillar is different, the model of which was most definitely of Baroque
style (Photo 21). It probably deteriorated and was replaced in the 18" century
or the first half of the 19" century. The portico floor is made of large blocks
of irregular stone. During the last conservation of the church, it was pointed
with mortar, which changed its original appearance considerably (Photo 20).

The church volume is crowned by the bell tower rising above the pronaos.
When perceived from a certain distance, the prospect is dominated by the
volume of the roof that in this case covers the southern portico as well, thus
the tower was lined up with the roof’s axis, which resulted in a misalignment
with the sequence of the three rooms: altar, naos, and pronaos (Photo 22).
This method conveys symmetry to the overall volume and shows a concern
for the church’s status as a symbol within the settlement, as well as for its
role as a signal from large distances, i.e. from the roads leading to the village.
Even today, when buildings much larger than the traditional ones have ap-
peared, the church tower can be seen from afar, in spite of its height of only
13 metres. This structural de-centring shows the church’s planned character
and denotes a concern for its image. There are larger churches than the one
in Calna, such as in Diangaul Mare (Photo 23) or Tioltiur (Photo 24), both
from Cluj County, where the tower was centred on the naos and where, by
adding the southern porch, it ended up misaligned from the general volume.
Of course, this was not an issue for churches without a porch or in the rarest
cases of 18"-century churches with porches on three sides.

The structural solution of the tower and its combination with the
structure of the pronaos is also remarkable. This solution was prevalent
throughout Transylvania, distinguishing wooden churches in Transylvania
and Maramures from those in neighbouring regions with wooden churches:
Oltenia or even Ukraine and Poland.

The four posts of the tower rest on a base, i.e. a grid composed of four to
a maximum of six beams arranged perpendicularly, two or three at a time. At
Calna, there are five (Figure 3). The braces, each composed of two elements
integrated into the roof slope, are joined to the massive beams of the rectan-
gular grid. By their size and joining, the braces, which normally would only
be subject to tension, compress and take over much of the tower’s weight.
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tengelyéhez igazodik (22. kép). Ez a méd-
szer viszont szimmetriat kdlcsonoz az dssz-
térfogatnak, és arra utal, hogy az épiték
a templom telepiilésen beliili szimbélum-
értékét, valamint tavoli szemszogbdl, a
faluba vezeté utak felé6l, a jelzésértékét
tartottdk szem el6tt. Még ma is, amikor
a hagyomanyosnal joval nagyobb méreti
épiiletek jelentek meg, a templomtorony
messzirdl lathaté, bar tornya csak 13 mé-
ter. Ez a szerkezettdl eltér6 tengelyvélasz-
tds a templom tervezett jellegét és a meg-
jelenése irdnti figyelmet tiikrézi. Vannak
a kédlnaindl nagyobb templomok, ahol a
torony tengelye megegyezik a hajééval,
és a déli tornac hozzdadasdval a torony
az altaldnos térfogathoz képest eltolodik,
mint példdul Banffydongé (23. kép) és
Totor (24. kép) Kolozs megyei telepiilések
esetében. Természetesen ez nem tevédik
fel a tornédc nélkiili templomoknél, vagy a
XVIII. szdzadbdl szarmaz6, hidrom oldal-
r6l tornéccal koriilvett templomok ritka
esetében.

Szintén figyelemre mélté a torony
szerkezeti megoldasa és az el6csarnok
szerkezetével val6 kapcsolata, amely Er-
dély-szerte altaldnosan alkalmazott. Ez
teszi kilonlegessé az erdélyi és marama-
rosi fatemplomokat a tobbi szomszédos
régi6éhoz képest, ahol fatemplomok taldl-
haték: Olténia, s6t, Ukrajna és Lengyelor-
szag is.

A torony négy oszlopa egy négy vagy
maximum hat gerenddbél all6 racsra ta-
maszkodik, amely gerenddk egymasra
merGlegesen vannak elhelyezve, kettesé-
vel vagy harmaséval. Kdlnén 6t ilyen ge-
renda van (3. dbra). A tet6 délésszogébe il-
leszkedd két-két elembdl 4116 merevitések
a racs massziv gerendaiba csatlakoznak.
A méret és az ékelés miatt a merevités,
amely altaldban csak hazéasnak lenne ki-



téve, osszenyomddik, és 4tveszi a torony
stlydnak nagy részét. Ily médon felszaba-
dul a torony altal az alapjat alkotd, viz-
szintes gerendédkra gyakorolt fiigg6leges
nyomas egy része. Az alap gerendai idével
eltorzultak volna, mivel a fa nem viseli
jol a hajlitast. De ezekben a gerendakban
a ferde merevit6k erékifejtése révén nyuj-
tas is keletkezik, és a fa nagyon j6l reagal
a nyujtasra (4. dbra). Mindez az 6sszetett
szerkezet az el6csarnok falaira helyezi a
terhet. A nagyon széles toronyalapnak
koszonhet6en a torony ellenall a széllo-
késeknek is (25. kép). Ily mddon a torony
oszlopai az el6csarnok folott végzédnek,
és nem futnak le az alapozéds szintjére.
Az elécsarnok tehdt mindig sikfodémes,
és nem boltives, mint a bizadnci falazott
templomok esetében. Ez a megoldas egye-
divé teszi az erdélyi templomokat. Az ol-
téniai fatemplomokban ezek az oszlopok a
torndcon a padlo szintjéig ereszkednek le,
mint példaul Pistestii din Dealban (Gorj
megye), ami gyakorlatilag hasznélhatat-
lanné teszi a tornécot, vagy a torony na-
gyon kis méretti, és szerkezetileg kapcso-
l6dik a tet6 szarufdihoz (26. kép). Ezt az
Erdélyre jellemz4 szerkezetet Diéshalom
és Nyarfds maramarosi telepiilések temp-
lomainéal olyan tokéletességre vitték, hogy
toronymagassdgaik  elképzelhetetlenek
egy faszerkezet szdmara.

A targyalt szerkezeti megoldas talan
a reformatus templomok harangldabainak
struktirajat masolja. Ez nyilvanval6 ab-
ban az esetben, ha a torony a templom
mellett helyezkedik el, mint péld4ul a Ko-
lozs megyei Kisfenesen (27. kép) vagy T6-
hézan (28. kép). Kulonleges esetet képvisel
a Fehér megyei Magyarbagé fatemploma.
Itt a nyugati bejarat tengelyében helyeztek
el egy harangldbat, majd késébb a temp-
lom teteje béviilt, bekebelezve a tornyot
is (29. kép). A reformétus harangldbakat
idéz6 megoldas kiemeli az el6csarnok fo-
lotti torony struktdrajanak eredetiségét,
mert Magyarbagén a merevités egyszerd,
a torony terhelésének atvétele nélkil. Te-
hat ebben az esetben nem volt sziikség az
emlitett megoldasra, mert a talpat alkoté
négy massziv gerenda kozvetlenil a tala-
jon fekszik. Ennek az ajszerti kivitelezés-
nek kivételes vardzsa is van, hiszen igy
egy nagy tornéc jon létre, amely a falu szé-
lén, a dombon elhelyezkedd templom fek-
vésének koszonheten el6nyos ralatast is
biztosit a kornyékre. Ezt a példat azonban
nem tekinthetjuk &tmeneti szakasznak,
hidnyz6 ldancszemnek a térszervezdédés
alakuldsdban, hiszen a templom 1733-bdl,
a harangtorony pedig a XIX. szazadbol
valé. Ez a példa inkabb kivétel. Am itt is,
egy elnéptelenedéssel fenyegetett faluban,
2000 utan igen nagy templom épiilt, és a
régi templom latvanyat beszennyezték
az Uj templom tamogatéi a sziileik kozel-
miultbeli sirjaival.

A kélnai templom homlokzatai egy-
szertiek, diszités nélkiiliek. Az északi,
torndc nélkiili homlokzaton a hajét az
eldcsarnoktdl elvalaszté fal csatlakozasa
olvashaté le, egy apré részlet, amely nagy
diszkrécioval érzékelteti a belsé szerke-
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B Photo 27. Finisel (Cluj County), wooden church with adjoining belfry © lonel-Virgil POP
W 27, kép: Kisfenes (Kolozs megye) fatemploma a mellette dllé harangldbbal © POP lonel-Virgil

This way, a part of the vertical load exerted by the tower on the base’s hori-
zontal beams is released. Normally, the beams at the base would have warped
over time because wood does not resist well to bending. But, through the
effort introduced by the oblique bracing, a stretch is also introduced in these
beams, and the wood resists to tension very well (Figure 4). This entire com-
bined structure is placed over the walls of the pronaos. Thanks to the very
wide base, the tower is resistant to the wind’s thrusts (Photo 25). This way,
the tower’s posts end above the pronaos and do not reach the foundation
level, and this is the reason why the pronaos is always provided with a ceil-
ing instead of being vaulted, as in the case of Byzantine masonry churches.
This solution is what makes Transylvanian churches unique. In the wooden
churches of Oltenia, the posts ascend to the porch’s floor, as in Pistestii din
Deal (Gorj County), due to which the tower becomes practically unusable
or there is a need to reduce its dimensions and to connect it structurally to
the roof structure’s rafters (Photo 26). This system was brought to perfection

B Photo 28. Criseni (Cluj County), wooden church with an added belfry © lonel-Virgil POP
W 28, kép: Téthdza (Kolozs megye) fatemploma a mellette dllé harangldbbal © POP lonel-Virgil
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B Photo 29. Bdgdu (Alba County), the bracing of the tower no longer introduces any stretch in the
base on which it rests © lonel-Virgil POP

W 29, kép: Magyarbagd (Fehér megye), a torony merevitése mdr nem nyujtia meg a talpgerendat,
amelyre terhel © POP lonel-Virgil

in Surdegti and Plopis (Maramures Region), where the achieved heights are
difficult to imagine for a wooden structure.

This system may have originated in the belfries of Calvinist churches.
When these towers are next to the church, such as in Finigel (Photo 27) or
Criseni (Photo 28), both in Cluj County, the source of inspiration is obvious.
The wooden church in Bagau (Alba County) represents a special case: here,
the belfry was placed in the axis of the western entrance, and later the roof
of the church expanded to include the tower as well (Photo 29). This di-
rect descent from the Calvinist belfry shows the originality of the structural
solution regarding the tower over the pronaos because, in the case of Bagau,
the braces are normal; they do not take over the load of the tower, i.e., in
this case, the mentioned structural solution was not needed, as the four
massive beams that form the base rest directly on the ground. The solution
adopted in Bagdu is full of charm, resulting in a large porch that also pro-
vides beautiful prospects, due to its location on a hill at the edge of the vil-
lage. However, we cannot consider this example as an intermediate phase
or a missing link in the evolution of spatial organisation, for the simple fact

B Photo 30. Calna, the northern elevation, where the joining of the wall between
the pronaos and the naos can be seen © lonel-Virgil POP

M 30. kép: Kdlna, az északi homlokzaton Idthaté az el6csarnok és hajo kozti fal
© POP lonel-Virgil
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zetet, ami azért fontos, mert a templomot
északi oldalr6l lehet megkozeliteni (30.
kép). A felsé rész zarédasa fecskefarka,
amely egy 40 centiméteres konzolt alkot,
erre tdmaszkodik az ereszgerenda, amely-
re faszegekkel rogzitették a szarufakat
(31. kép).

A kélnai templomot a kozelmultban
restauraltdk, a zsindelycserét 2021 marci-
usédban fejezték be. A tervezd, aki Roma-
nianak egy masik régiéjabol szarmazik,
talméretezett temetSkaput is javasolt,
amely egyben a templomhoz vezet6 be-
jarat is lett volna. Azonban szerencsére
meglepden konnyen lemondott errél a
tervérdl: a nagy kapurdl, amely ezt a kis
templomot szolgalta volna ki. Aprilisban
a zsindely szinezése bosszantéan kirivé
lett. 2021 juliusdban mar lathaté volt a
patindzédasi folyamat, amely egy év alatt
tokéletessé teszi a héjazatot. Barmilyen
felujitas jar némi felttinéséggel, de a fa
esetében a héjazat tobbszori cseréje elke-
riilhetetlen. A restaurdlas f6 problémaja,
az anyag hitelességének megérzése, ebben
az esetben a zsindely idGszakos cseréjére
vonatkozé kézmiivesség megérzésére ha-
rul (32. kép). Teljesen més vonatkozik a
faanyag tobbi részére, ahol minden potlas
veszteséget jelent, és a miemlék értéké-
nek csokkenéséhez vezet. A templom mar
nincs haszndalatban, a falusiak kézelmult-
beli adoményait, a kendéket és ikonokat
eltavolitottak, igy a templom egyszeri-
ségének teljes pompdjdban szemlélhe-
t6 meg. Annak ellenére, hogy a kendék
hagyoményosak, templomi elhelyezésiik
szokdsa abbol a korbdl szarmazik, amikor
az asszonyok otthonaikban szétték dket,
és a mintédk egyszertiek voltak. Ezeket ma
szintetikus anyagokbdl készult ipari ter-
mékekkel valtjak fel.

A kélnai templom mindségét a mas
templomokkal valé 6sszehasonlitas is ki-
emeli, amelyek esetében a kornyezet rossz
irdnyba valtozott meg. Ez a vélemény alta-
lanos a szakemberek és a mtért6 kozonség
korében, de ezt soha nem verik nagydob-
ra. Az okok sokréttiek: vonakodds barmi

B Photo 31. Calna, detail of fastening the common rafters to the wall
plate with wooden nails © lonel-Virgil POP

W 31. kép: Kdlna, a szarufdk faszeges régzitése az ereszgerenddhoz,
részlet © POP lonel-Virgil



B Photo 32. Calna, the south elevation, after
replacing the shingle and clearing the terrain, 2021
© lonel-Virgil POP

W 32, kép: KdIna, a déli homlokzat 2021-ben,
zsindelycsere és tereprendezés utdn
© POP lonel-Virgil

negativat kijelenteni az egyhdzrél, hamis
szerénység, s6t néha hazaszeretet. Téves
hozzdédllas, mert igy az e téren kevéssé
képzett papsdg és az alacsony iskolazott-
sdgl, de nem érzéketlen kozosség nem
tud jé ttra térni. A helyzet széles korben
elterjedt, és a kommunizmus sziilleménye,
amikor is minden értéket kiforgattak és
felforgattak. A totalitdrius politikai re-
zsim szisztematikusan torekedett az elit
réteg megsemmisitésére. Els6sorban a vi-
déki papokat vették célba, akik ezen réteg
cstcsan helyezkedtek el. A fépapsag az
4j, sajnos megkérddjelezhets épitészetti
templomok épitésétdl tette fuggévé pap-
jai el6léptetését. Az egyszer(i falusi em-
ber, aki szdmara pozitiv tampontot jelent
temploma és minden, ami hozzé kapcso-
lédik, 6sszezavarodott, és mar nem tudja,
mit hogyan kell értenie. Minden puszti-
tas, amely a vidéki orokséget célozza meg,
konnyen elfogadésra talal.

Miért més a helyzet Kélnan, ezen a
kis zsédktelepiilésen? A falunak volt egy
szilotte, akinek tekintélye és hozzéaérté-
se, de egyben komoly szerepvéllaldsa is
azt eredményezte, hogy buzditasait ko-
vették. Pontosan 6 a prototipusa annak
az értelmiséginek, akit a kommunista re-
zsim megprobalt megsemmisiteni, és ez
tobbnyire sikeriilt is neki. Ez viszont egy
olyan nemzeti tragédia, amely tdlmutat a
vidéki 6rokség védelmén.

Kovetkeztetésképp, tipolégidjat és
diszitését tekintve hétkéznapinak mond-
hat6 a kalnai templom, de az aranyainak
harméniaja és jol megérzott hangulata
szinte tokéletessé teszi.

“OVERVIEW  Transsylvania
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that the church dates from 1733 and the belfry from the 19" century. This
example is rather an exception. But even here, in a village threatened with
depopulation, a very large church was built after the year 2000, and one’s
view when approaching the church is polluted by the recent graves of the
parents of the new church’s sponsors.

The elevations of the church in Calna are simple, without decorations.
On the northern elevation, which does not have a portico, the joining of the
wall that separates the pronaos from the naos can be read, a small detail that
allows, discreetly, a glimpse of the interior structure, which is important
because one approaches the church from the northern side (Photo 30). At
the top of the walls, the elements are bound with dovetail joints, forming
40-centimetre-long brackets that support the wall plates. The common raft-
ers are fastened to the wall plates with wooden nails (Photo 31).

The church in Calna was subject to a recent conservation intervention;
the shingle replacement was finalised in March 2021. The designer, from
another geographical area, also proposed an oversized cemetery gate, which
is the current access to the church. However, the idea of building such a
large gate for such a small church was abandoned with surprising ease. In
April, the shingle showed dissonant chromatics. In July 2021, however, it
already started to acquire a patina. After one year, it will be perfect. Any
renewal generates some dissonance, but in the case of wood, replacing the
roofing is inevitable. In this case, the major concern of conservation for
preserving the authenticity of the material substance is transferred to the
maintenance of the craft for periodic replacement (Photo 32). The problem
is raised quite differently for the rest of the wooden material, where any re-
placement represents a loss and leads to a decrease of the historic building’s
value. As the church is no longer in use, the textiles and recent icons gifted
by the villagers could be removed from its interior, allowing us to perceive
it in the full splendour of its simplicity. Even though the presence of textiles
is traditional, the habit of placing them in the church dates from an era
when the cloth was weaved at home and its models were simple. Today,
these are replaced with industrial products made of synthetic materials.

The qualities of the church in Calna are also highlighted when com-
pared with other churches whose environment suffered serious alterations.
These opinions are general among specialists and connoisseurs, but never
mentioned. The reasons are manifold: a restraint from saying something
negative about the church, false modesty, sometimes even patriotism. This
attitude is completely wrong, as it impairs the improvement of the clergy,
which is not prepared well in this domain, and that of the community, with
a low degree of education but not entirely insensitive to the issue. This
generalised situation is owed to transitioning through communism, when
all values were overturned and reversed. The totalitarian regime has carried
out a systematic policy of destroying the elites, targeting first the rural cler-
gy, the peak of the elite. As a measure to promote priests, the high clergy has
imposed the construction of new churches, which were carried out with an
architecture of questionable quality. As a consequence, the average villag-
er, in whose view the local church, with everything about it, is a positive
landmark, has become confused and does not know what to understand
anymore. Thus, all the damage done to rural heritage is easily accepted.

Why is it then that in Calna, a cul-de-sac village, the situation is differ-
ent? All of this is owed to one villager, whose authority and competence,
but also sustained involvement, encouraged others to follow his directions.
He embodies perfectly the prototype scholar that the communist regime
tried to annihilate, and in most cases succeeded to do so. This is, however,
a national drama that goes well beyond the protection of rural heritage.

In conclusion, as typology and decoration, the church in Calna can be
considered ordinary, but the harmony of its proportions and its well-pre-
served ambience raises it to perfection.
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Architect Calin HOINARESCU (1944-2022)
Arhitect Calin HOINARESCU (1944-2022)
Calin HOINARESCU m(iépitész (1944-2022)

B The National Heritage Institute an-
nounces with deep regret the depar-
ture from the ranks of the most dedi-
cated protectors of historic buildings
of architect Calin HOINARESCU,
who between 1993 and 1994 was di-
rector to the Directorate of Historic
Buildings, Ensembles and Sites, whose
successor after its 1994 abolition is cur-
rently the National Heritage Institute.

He dedicated most of his activity
of more than 50 years to the study,
protection, and preservation of the
built heritage, especially that of Pra-
hova County.

Based on a solid culture regarding
the field of built heritage, both spe-
cific to worship and civil or vernac-
ular, with a rich experience of work-
ing on conservation sites, he was a
renowned practitioner in the field
of historic building conservation. In
his capacity as a “healer” of historic
buildings, as he often called himself,
and an expert of the Ministry of Cul-
ture in the field of historic building
conservation, he got involved in the
most varied and difficult conserva-
tion projects, of which we mention
only a part: the ensemble of the for-
mer Apostolache Monastery, the Pal-
ace of Culture in Ploiesti, the Turnu
Monastery, the conservation and
consolidation of the Nicolae Simache
Clock Museum in Ploiesti, the old
church of the Sinaia Monastery, the
Prahova County Museum of History
and Archaeology, the Bellu Mansion
in Urlati, the Sfanta Veneri Church
in Ploiesti, the House with Coats of
Arms in Chiojdu.

1 Article published on the website of
the National Heritage Institute, https://
patrimoniu.ro/noutati/item/1166-arhi-
tect-calin-hoinarescu-1944-2022.
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B Institutul National al Patrimoniu-
lui anunta cu profund regret pleca-
rea din rAndurile celor mai dedicati
protectori ai monumentelor istorice
a arhitectului Calin HOINARESCU,
care in perioada 1993-1994 a fost
directorul Directiei Monumentelor,
Ansamblurilor gi Siturilor Istorice
al carei continuator, dupa desfiinta-
rea sa in 1994, este in prezent Insti-
tutul National al Patrimoniului.

Cea mai mare parte a celor peste
50 de ani de activitate a dedicat-o
studierii, protejarii, conservarii pa-
trimoniului construit, cu precadere
a celui de pe teritoriul judetului
Prahova.

Intemeiat pe o solida cultura pri-
vind domeniul patrimoniului con-
struit, atat cel specific cultelor cat si
cel civil sau vernacular, cu o bogata
experienta a lucrului pe santierele
de restaurare, a putut fi un practi-
cian de marcd in domeniul resta-
urdrii monumentelor istorice. In
calitatea sa de ,,vindecator” al mo-
numentelor, cum deseori mentiona
despre sine, si expert al Ministeru-
lui Culturii in domeniul protejarii
monumentelor istorice, s-a implicat
in cele mai variate si dificile proiec-
te de restaurare, dintre care mentio-
nam doar o parte: ansamblul fostei
mandstiri  Apostolache, Palatului
Culturii din Ploiesti, Mandastirea
Turnu, restaurarea si consolidarea
Muzeului Ceasului ,Nicolae Sima-
che” din Ploiesti, Biserica veche a
Manastirii Sinaia, Muzeul Judetean
de Istorie si Arheologie Prahova,

1 Articol publicat original pe pagina Ins-
titutului National al Patrimoniului,
https://patrimoniu.ro/noutati/
item/1166-arhitect-calin-hoinarescu
-1944-2022.

B A Nemzeti Orokségvédelmi In-
tézet mély sajnalattal tudatja Calin
HOINARESCU épitész tavozasat
a legelhivatottabb mtiemlékvédsk
soraibdl, aki 1993-1994 kézott a ro-
méaniai Mtemlékek, Egyiittesek és
Torténeti Helyszinek Igazgat6saga-
nak igazgatoja volt, tevékenysége az
1994-es megsziintetést kovetben a
jelenlegi Nemzeti Orokségvédelmi
Intézetben folytatédott.

Tobb mint 50 éves tevékenysé-
gének nagy részét az épitett orokség
tanulmanyozasanak, védelmének
és megérzésének szentelte, kivalt-
képpen a Prahova megyében talal-
haté mtiemlékeknek.

Mind az egyhazi, mind a vilagi
vagy a népi épitett 6rokség terile-
tén kialakult szilard ismereteire ala-
pozva, valamint kozvetleniil a res-
tauralasi munkatelepeken szerzett
gazdag tapasztalata altal, egy kivalo
és elismert gyakorlati szakemberré
valt a mtemlék-restaurdlds terén.
Mint a miemlékek ,gydgyitéja”,
ahogyan magat gyakran megnevez-
te, és a romaniai Mivel6dési Mi-
nisztérium miemlékvédelmi szak-
ért6je, részt vett a legvéltozatosabb
és legosszetettebb miiemlék-hely-
reallitasi projektekben, amelyeket
csak részlegesen emlitiink itt meg:
az egykori Apostolache-kolostor
egylittese, Ploiesti-en a Kultirpa-
lota, a Turnu-kolostor, a Ploiesti-en
talalhaté Nicolae Simache Orami-
zeum helyreallitasa és megerdsité-
se, a Szinaja-kolostor régi templo-
ma, a Prahova Megyei Torténelmi
és Régészeti Mtizeum, a Bellu-kuria

1 A Nemzeti Orékségvédelmi Hivatal hon-
lapjan kozzétett cikk, https://patrimoniu.
ro/noutati/item/1166-arhitect-calin-hoi-
narescu-1944-2022.



His activity as a conservation
specialist of historic buildings was
constantly complemented by that of
militant for the creation of a guild of
restorers, through his efforts establish-
ing the National Union of Restorers
of Historic Buildings (UNRMI), a
non-governmental professional or-
ganisation of the most active spe-
cialists and experts from the field
of built heritage and related fields
in Romania, of which he was presi-
dent for many years.

Between 1982 and 1986, at a time
when Romanian villages were threat-
ened by systematisation by narrow-
ing, merging, or even dissolving the
dwelling areas of the villages, he co-
ordinated a study for the inventory
of rural housing. He started the ac-
tual studies on village architecture
around 1978, coordinating the edit-
ing of the work The Rural Dwelling in
Romania, on which he collaborated
with specialists and complex inter-
disciplinary collectives.

After 1990, Calin HOINARESCU
contributed to the development of the
List of Historic Buildings by complet-
ing it with numerous objectives that
today still form the basis of the historic
buildings’ record in Prahova County:.

In 2013, in collaboration with his
wife, architect Manuela HOINARES-
CU, he published The Traditional
Rural Habitat in Prahova, a reference
work for the evolution of the types
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Conacul Bellu de la Urlati, Biseri-
ca ,,Sfanta Vineri” din Ploiesti, Casa
cu blazoane din Chiojdu.

Activitatea sa de restaurator al
monumentelor istorice a fost com-
pletata in permanenta de cea de mi-
litant pentru crearea unei bresle a
restauratorilor, prin eforturile sale
fiind creatd Uniunea Nationald a
Restauratorilor de Monumente Is-
torice (UNRMI), organizatie profe-
sionala neguvernamentala a celor
mai activi specialigti si experti din
domeniul patrimoniului construit
si din domeniile conexe din Romé-
nia, al carei pregedinte a fost pentru
multi ani.

In perioada 1982-1986, intr-o
vreme in care satele roménegti
erau amenintate de sistematizare
prin restrdngerea vetrei satelor, de
comasare sau chiar desfiintare, a
coordonat un studiu de inventari-
ere a locuintelor din mediul rural.
Studiile efective privind arhitec-
tura sateasca le-a inceput in jurul
anului 1978, coordonand editarea
lucrarii Locuinta sdteasca din Ro-
mdania, la care a colaborat cu speci-
alisti si colective interdisciplinare
complexe.

Dupa 1990, Calin HOINARESCU
a contribuit la elaborarea Listei Mo-
numentelor Istorice prin completa-
rea acesteia cu numeroase obiective
care constituie si astdzi baza evi-
dentei monumentelor din judetul
Prahova.

nostra

Urlati-b6l, a Sfanta Vineri-templom
és a Cimeres haz Chiojdubél.

Mtemlék-restaurédtori tevékeny-
sége folyamatosan kiegésziilt a res-
tauratorok céhének létrehozédsaért
kiizdé er6feszitésével, amelynek
nyoman megalakult a roméniai M-
emlék-Restauratorok Orszagos Egye-
siillete (UNRMI), mint a romadniai
épitett orokség és az ezzel kapcsola-
tos teriiletek legaktivabb szakembe-
reinek és szakértéinek civil szakmai
szervezete, amelynek elnoki tisztsé-
gét is betoltotte hosszt éveken at.

1982 és 1986 kozott, amikor a
roméniai falvakat beltertilet-sziiki-
téssel, 6sszevondassal vagy akar meg-
sziintetéssel is fenyegette a kénysze-
res vidékrendezés, 6 koordinalt egy,
a vidéki lakéhazak felleltdrozaséara
irdnyulé tanulményt. A tényleges
faluépitészeti tanulmanyokat 1978
koriil kezdte el, a Falusi lakéhely Ro-
mdnidban cimd dolgozat szerkesz-
tésével, amelyhez szakemberekkel
és interdiszciplindris kollektivakkal
miikodott egytitt.

1990 utén Calin HOINARESCU
hozzajarult a mtiemlékjegyzék ki-
dolgozéasahoz, amelyet szamos, ma
is a Prahova megyei mtiemléki nyil-
vantartas alapjat képezd objektum-
mal egészitett ki.

2013-ban feleségével, Manuela
HOINARESCU épitésszel kozosen
kiadta A hagyomdnyos Prahova-vi-
déki élettér cimi miivet, amely refe-
renciamunka a szabad paraszti, bo-
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B 1-3 kép. TUSNAD konferencia 2009, a Transsylvania Nostra Alapitvdny fotétdrdbol.

of free peasant, noble, and monas-
tery properties, throughout the 15" to
the 19" centuries. Added to this are
the articles published in journals
such as Revista muzeelor si monu-
mentelor — Monumente istorice si de
artd, Revista monumentelor istorice,
Revista UNRMI [the Journal of Muse-
ums and Monuments — Historical and
Art Monuments, the Journal Historic
Buildings or in the Journal of the Na-
tional Union of Restorers of Historic
Buildings].

His professional competence rec-
ommended him as a member of the
Muntenia Zonal Commission of the
National Commission for Historic
Buildings and of the Commission
for the attestation of specialists and
experts in the field of historic build-
ings — CADMI.

In 2003, his activity was recog-
nised at the European level, when
he received the Dedicated Service
Award from Europa Nostra for “For
35 years of service as an architect
to the cause of conservation, both
in times of immediate danger to the
architectural heritage of Romania’s
rural areas, and more recently, in
helping develop effective support
for conservation by civil society.”

May his memory be eternal,
God rest his soul!
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in anul 2013, in colaborare cu
sotia sa, arhitect Manuela HOINA-
RESCU, a publicat lucrarea Habi-
tatul rural traditional prahovean, o
lucrare de referinta pentru evolutia
tipurilor de proprietate mogneneas-
cd, boiereasca gi manastireasca de-a
lungul secolelor XV-XIX. La aceas-
ta se adauga articolele publicate in
Revista muzeelor si monumentelor
— Monumente istorice gi de artd, Re-
vista monumentelor istorice sau in
Revista UNEMI.

Competenta sa profesionalad l-a
recomandat ca membru in Comisia
Zonala Muntenia a Comisiei Natio-
nale a Monumentelor Istorice si in
Comisia de Atestare a Specialistilor
si Expertilor in Domeniul Monu-
mentelor Istorice — CADMI.

In anul 2003 activitatea sa a fost
recunoscuta la nivel european prin
decernarea premiului Serviciu de-
dicat acordat de Europa Nostra pen-
tru ,,35 de ani de serviciu ca arhi-
tect pentru cauza conservarii, atat
in momente critice pentru patrimo-
niul arhitectural al zonelor rura-
le ale Roméniei, cit si mai recent,
in contributia la dezvoltarea unui
sprijin eficient al societatii civile
pentru conservarea patrimoniului.”

Fie-i amintirea nestearsa,
Dumnezeu si-1 odihneasca!

jari és kolostori birtoktipusok XV-
XIX. szazadi fejl6désének tanul-
méanyozasdhoz. Ezenfelil szamos
tanulménya jelent meg a romaniai
szaksajté killonboz6 folyodirataiban:
Revista muzeelor si monumentelor
— Monumente istorice si de artd, Re-
vista monumentelor istorice, Revista
UNRMI [Mtzeumok és Miiemlékek
Folyéirata — Torténeti és Miivészeti
Emlékek, Miiemlékek Folyoirata, a
Mitiemlék-Restauratorok Orszéagos
Egyesiiletének Folybirata].

Szakmai felkésziiltsége alapjan
a Mtemlékek Orszédgos Bizottsaga-
nak a Munténiai Ovezeti Bizottsa-
ga, valamint a roméniai Mtiemlé-
kek Szakembereit és Szakért6it Hi-
telesité Bizottsag (CADMI) tagjava
valasztottak.

2003-ban tevékenységét eurd-
pai szinten is elismerték az Europa
Nostra altal az Odaadd Szolgalatért
dij odaitélésével, ,,35 éves miiépi-
tészi szolgalatdért, amelyet Roma-
nia vidéki térségeinek épitészeti
orokségének megérzése érdekében
fejtett ki, kritikus pillanatokban,
valamint az 6rokségvédelem civil
tarsadalom részérdl torténd haté-
kony tdmogatédsanak fejlesztése ér-
dekében a kozelmultban.”

Emléke legyen aldott,
nyugodjon békében!
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