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Frigyes SCHULEK si restaurarea
bazilicii romanice din Acas

B Rezumat: Restaurarea de catre Frigyes SCHULEK (1841-1919) a Biseri-
cii Reformate din Acds (jud. Satu Mare) dintre anii 1896 gi 1901, lucrare
executata cu ajutorul megterului Vilmos BLACHO, a fost una dintre marile
interventii ale domeniului protectiei monumentelor istorice din perioada
dinainte de Primul Rdzboi Mondial. Articolul parcurge, pe baza documen-
telor de arhivd, etapele acestei restaurari, face o evaluare a interventiei
in cadrul activitatii arhitectului gi in contextul practicii de restaurare din
acea epocd, respectiv prezintd rezolvarea, in cadrul interventiilor recente,
a unor aspecte mostenite ca urmare a restaurarii conduse de SCHULEK.

B Cuvinte cheie: Acas, Akos, biserici reformata, Frigyes SCHULEK, Frie-
drich SCHMIDT, Vilmos BLACHO, restaurare, conservare, autenticitate,
stil istorizant, purism

B Restaurarea de cétre Frigyes SCHULEK (1841-1919) a Bisericii Reforma-
te din Acig (jud. Satu Mare) constituie una din cele mai importante file
ale istoriei activitatilor de conservare a monumentelor de arhitectura din
zona esticd a Bazinului Carpatic de dinainte de Primul Rézboi Mondial. SC-
HULEK, absolvent al Institutului Politehnic din Buda si al Academiei de Arta
din Viena, unul din fondatorii Asociatiei Wiener Bauhtitte si discipol al lui
Friedrich SCHMIDT, a devenit in 1872 arhitect titular al proaspat infiintatei
Comisii Provizorii a Monumentelor Istorice, prima institutie de stat ungara
destinata protejarii monumentelor istorice, unde a activat pana la sfarsitul
vietii (FARBAKYNE DEKLAVA 2017, 12-13).

In aceasti calitate, lucrarile de executie supravegheate sau conduse ante-
rior de Istvan MOLLER (1860-1934) — printre care si Acasul, unde au fost rea-
lizate relevee ale bisericii afectate de cutremurul din 1880 — au fost preluate la
sfirgitul anului 1895 de Frigyes SCHULEK (MEM MDK?, Irattar: MOB-iratok,
1895/204; 1896/48, 114, 125). Procesul proiectarii, modul de operare i eta-
pele de executie ale restaurarii dintre anii 1896 si 1901 pot fi reconstituite in
detaliu pe baza documentatiilor pastrate in arhiva fostei Comisii Nationale a
Monumentelor Istorice (CNMI) din Budapesta.

SCHULEK face o vizita la fata locului intre 27-30 iulie 1896, in urma ca-
reia la 12 august prezinta CNMI-ului un raport (MEM MDK, Irattar: Schulek-
hagyaték, inv. 700/32; Irattar: MOB-iratok, 1896/125) insotit de relevee si fo-
tografii (MEM MDK, Tervtar, inv. K 513-552; Fot6tar, poz. inv. 11247, 11250,

1 Arhitect, Restitutor SRL, Oradea, Romania

2 O variantad mai ampla a articolului a aparut in volumul KOLLAR 2011, 66-84.

3 Fostul Institut pentru Patrimoniul Cultural — Kulturalis Orokségvédelmi Hivatal (KOH),
devenit intre 2012 si 2017: Centrul National pentru Administrarea Patrimoniului Cul-
tural Gyula Forster — Forster Gyula Nemzeti Orékségvédelmi és Vagyongazdélkodasi
Kozpont, iar dupa 2017: Muzeul Maghiar de Arhitecturd si Centru de Documentare
a Protectiei Monumentelor Istorice — Magyar Epitészeti Mtizeum és Méemlékvédelmi
Dokumentéciés Kozpont (MEM MDK).
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Frigyes SCHULEK
and the Restoration
of the Romanesque
Basilica in Acas

B Abstract: The restoration, by Frigyes
SCHULEK (1841-1919), of the Calvinist
Church in Acds (Satu Mare Co.) between
1896 and 1901, implemented with the assis-
tance of foreman Vilmos BLACHO, was one
of the most significant interventions in the
field of historic building conservation before
World War I. The article reviews, based on
the archival evidence, the stages of the res-
toration, it assesses the intervention in the
context of the architect’s oeuvre and within
the period’s conservation practice, and it
presents the solving, during the most recent
interventions, of certain issues that had aris-
en as a consequence of the restoration led
by SCHULEK.

B Keywords: Acis, Akos, Calvinist church,
Frigyes SCHULEK, Friedrich SCHMIDT,
Vilmos BLACHO, restoration, conserva-
tion, authenticity, Historicist style, purity
of style

B The restoration, by Frigyes SCHULEK
(1841-1919), of the Calvinist Church in
Acés (Satu Mare Co.) is considered one of
the most important pages in the history of
the historic building conservation practice
in the eastern area of the Carpathian Basin
before World War I. SCHULEK, a graduate
of the Polytechnic Institute in Buda and of
the Academy of Fine Arts in Vienna, one of
the founders of the Wiener Bauhiitte and
disciple of Friedrich SCHMIDT, became in
1872 an architect of the newly established
Provisional Committee for Historic Mon-
uments, the first Hungarian state institu-
tion dedicated to the protection of historic
buildings, where he was active until the
end of his life (FARBAKYNE DEKLAVA
2017, 12-13).

In this capacity, the implementation
works previously supervised or led by
Istvin MOLLER (1860-1934) — including
Acég, where surveys of the church affect-
ed by the 1880 earthquake were conduct-
ed — were taken over at the end of 1895 by
Frigyes SCHULEK (MEM MDK?, Irattar:

1 Architect, Restitutor Ltd., Oradea, Roma-
nia.

2 A more detailed version of the article was
published in KOLLAR 2011, 66-84.

3 Former National Office for Cultural Heritage
— Kulturalis Orékségvédelmi Hivatal (KOH),
which, between 2012 and 2017, became the



MOB-iratok, 1895/204; 1896/48, 114, 125).
The design process, operational methods,
and implementation stages of the restora-
tion between 1896 and 1901 can be recon-
structed in detail based on the documenta-
tion kept in the archives of the former Na-
tional Committee for Historic Monuments
in Budapest.

SCHULEK visited the site between July
27-30, 1896, after which on August 12 he
presented to the National Committee a re-
port (MEM MDK, Irattar: Schulek-hagyaték,
inv. 700/32; Irattar: MOB-iratok, 1896/125)
accompanied by surveys and photographs
(MEM MDK, Tervtar, inv. K 513-552;
Fotétar, poz. inv. 11247, 11250, 11253,
65710), proposing to send foreman Vilmos
BLACHO to Acéas as responsible for the
implementation works. BLACHO arrived
in Acas on September 2, 1896, carrying
SCHULEK’s designs (MEM MDK, Tervtar,
inv. 11759, 11760, 11763, 11779) and dis-
positions, completed on September 7 with
a set of four drawings [MEM MDK, Tervtar,
inv. 11784, 11785, 11805, K 511, 11758,
11763, 11805) and an action plan in stag-
es (MEM MDK, Irattdr: Schulek-hagyaték,
inv. 700/17). The objectives and sequence
of the proposed interventions can be out-
lined based on the Construction Site Diary,
the correspondence between BLACHO and
SCHULEK, and the Report submitted by the
latter on May 6, 1897 (MEM MDK, Irattar:
Schulek-hagyaték, inv. 700/33%, 700/27°,
Blacho-Schulek correspondence).

In September 1896, the wooden struc-
tures inside the towers® and the two ba-
roque tower roofs were dismantled; foun-
dation works were started at the western
portico and the western gallery’s arches, as
well as repair works on the northern tow-
er’s facing. During October, the old western
portal was replaced with a new one, the
masonry of the southern and northern tow-
ers was partially repaired, the fifth floor of
the latter was demolished, and the recon-
struction works of the gallery arches and its
upper floor vault were continued.

The 16 colonettes for the tower win-
dows and the stone blocks needed to carve
the mouldings’ arrived on October 18,
through the care of master craftsman BAU-
MANN, and from this moment on, two or
three stonemasons worked continuously
on both carving and assembly. Metal tie-
rods were embedded in the thickness of
the masonry on four levels of the towers.
The vault above the gallery’s ground floor

Gyula Forster National Centre for Cultural
Heritage Management — Forster Gyula Nemzeti
Orokségvédelmi és Vagyongazdalkodasi Koz-
pont, and after 2017 the Hungarian Museum
of Architecture and Monument Protection
Documentation Center — Magyar Epitészeti
Mizeum és Miemlékvédelmi Dokumentacids
Kézpont (MEM MDK).

4 Construction Site Diary, 1896.

5 Report of May 7, 1897.

6 The wooden structures filled out the towers
completely, from the ground floor to the roofs
(MEM MDK, Irattar: MOB-iratok, 1896/125).

7  Although we do not have exact clues and the
surveys do not indicate them, the archival pho-
tographs suggest the existence of stone moul-
dings at the lower parts of the tower walls’ re-
cessed areas.
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W Fig. 1. Desen al lui Kdroly CSERNA din 1901 (JOKAI 1901)
W Figure 1. Drawing by Kdroly CSERNA in 1901 (JOKAI 1901)

11253, 65710), propunand trimiterea la Acds ca responsabil cu executia a
mesterului Vilmos BLACHO. Acesta a sosit la Acas pe 2 septembrie 1896,
avand asupra lui plangele (MEM MDK, Tervtar, inv. 11759, 11760, 11763,
11779) si dispozitiile lui SCHULEK, completate pe 7 septembrie cu un set de
patru desene (MEM MDK, Tervtar, inv. 11784, 11785, 11805, K 511, 11758,
11763, 11805) si un plan de actiune etapizat (MEM MDK, Irattar: Schulek-ha-
gyaték, inv. 700/17). Obiectivele si succesiunea interventiilor propuse pot fi
conturate pe baza Jurnalului constructiei, a corespondentei dintre BLACHO
si SCHULEK, respectiv a Raportului inaintat de cel din urma la 6 mai 1897
(MEM MDK, Irattér: Schulek-hagyaték, inv. 700/33*, 700/27°, corespondenta
Blacho-Schulek).

In septembrie 1896 au fost demontate structurile de lemn din interiorul
turnurilor® si cele doua coifuri baroce, au fost incepute lucrarile de fundare
a porticului vestic si a arcadelor tribunei, precum si reparatiile paramentului
turnului nordic. in cursul lunii octombrie a fost inlocuit vechiul portal vestic
cu unul nou, s-a reparat o parte din zidaria turnului sudic si cel nordic, de-
molandu-se etajul cinci al celui din urma4, gi au continuat lucrarile de recon-
structie a arcadelor tribunei si a boltii de la etaj.

Pe data de 18 octombrie au sosit prin grija mesterului BAUMANN cei 16
stalpisori si blocurile din piatra necesare pentru confectionarea cornigelor,”
si incepand din acest moment doi sau trei mesteri pietrari au lucrat perma-
nent atat la prelucrarea, cat si la montarea lor. In grosimea zidariilor au fost

4 Jurnalul constructiei, 1896.

Raportul din 7 mai 1897.

6 Structurile de lemn cuprindeau interiorul turnurilor de la parter pana la coifuri (MEM
MDK, Irattar: MOB-iratok, 1896/125).

7 Desi nu avem indicii exacte si nici releveele nu le semnaleaza, totusi fotografiile de
arhiva ne sugereaza existenta unor cornige din piatra la partile inferioare ale campurilor
parietale retrase ale turnurilor.
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W Fig. 2. Fatada sudicd, propunere din 1897 - desenul lui Vilmos BLACHO (MEM MDK, Tervtdr, inv. K874)
W Figure 2. Southern elevation, proposal from 1897 — drawing by Vilmos BLACHO (MEM MDK, Tervtdr,
inv. K874)

incastrati tiranti metalici pe patru paliere ale turnurilor. Bolta de la parte-
rul tribunei si frontonul vestic au fost demolate (MEM MDXK, Irattir: Schu-
lek-hagyaték, inv. 700/228). In ultimele zile ale lunii au inceput lucrarile de
reconstructie a etajului superior i a porticului, precum si cele de camasu-
ire a zonelor inferioare ale paramentului colateralei nordice. in noiembrie
au fost definitivate turnul nordic si cornisa acestuia, invelitoarea porticului,
consolidarile, completarile gi reconstructiile zidariilor, arcadelor si stalpului
turnului sudic. Ambele turnuri au fost acoperite provizoriu cu garpante joase
in patru ape.

Cu sigurantd, printre motivatiile care au stat la baza interventiilor de
camasuire si consolidare proiectate de SCHULEK se afla starea proastd de
conservare a asizelor inferioare din cardmida. Registrul Parohiei mentioneaza
faptul ca la cutremurul din 15 septembrie 1834 s-au produs cinci fisuri in
zidaria bisericii, acestea fiind impanate si astupate superficial inainte de in-
terventiile din 1896. Nu gtim ce anume a impus reconstruirea arcelor dublou
si a boltii de la parterul tribunei, este posibil ca bolta boema introdusa in pe-
rioada modernd, dar si arcadele sa fi suferit tot la cutremurul mentionat. Mai
stim ca datorita starii invelitorii de sindrila si a infiltratiilor de apa pluviala
in zona dintre cele doua turnuri, bolta etajului tribunei a fost afectata serios
(MEM MDK, Irattar: Schulek-hagyaték, inv. 700/19). Se mai mentioneaza si
o fisura existenta in coltul interior sud-vestic al turnului sudic, respectiv o
crapatura in zona de mijloc a fatadei vestice, sub fronton (MEM MDXK, Irattar:
Schulek-hagyaték, inv. 700/27).

La finele anului 1896, SCHULEK a intocmit un raport preliminar, iar vari-
anta finala a fost redactata si predata la 6 mai 1897 (MEM MDXK, Irattar: Schu-
lek-hagyaték, inv. 700/29), fiind insotita de 11 plange desenate, alte sase dese-
ne cu propuneri pentru lucrarile din 1897 si un deviz (MEM MDK, Tervtar®).

In anii urmatori lucrarile au stagnat. Se pare ci impasul nu s-a datorat
exclusiv lipsei asigurarii fondurilor financiare, ci si celorlalte obligatii ale lui
SCHULEK la diferitele santiere de restaurare ale Monarhiei Austro-Ungare.
Arhitectul, implicat in lucrarile de la castelul din Hunedoara, la bisericile din

8 Scrisoarea lui BLACHO din 25 octombrie catre SCHULEK.

9 Variante mai vechi: K 509 (K 873), K 510 (K 874), K 512, K 871, K 881, K 889 (K 890),
K 901, K906, K 908. Variante finale: K 868, K 870 (11756-11757), K 873, K 874, K 890.
Respectiv inv. 11766, K 508 (= K 889), K 511, K 881, K 901.
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and the western gable were demolished
(MEM MDK, Irattar: Schulek-hagyaték, inv.
700/228). In the last days of the month, the
reconstruction works of the gallery’s upper
floor and of the portico, as well as the ref-
acing of the northern aisle’s lower areas be-
gan. In November, the northern tower and
its cornice, the portico roofing, as well as
the consolidation, completion, and recon-
struction of the masonry, arches, and pillar
of the southern tower were completed. Both
towers were temporarily covered with low
pyramid roof structures.

Certainly, among the motivations be-
hind the refacing and consolidation inter-
ventions planned by SCHULEK was the
poor condition of the lower brick courses.
The Parish Register mentions that during
the earthquake of September 15, 1834, five
cracks appeared in the church masonry,
which were filled and covered superfi-
cially prior to the interventions of 1896.
We do not know what issue required the
reconstruction of the transverse arches
and the vault above the gallery’s ground
floor, it is possible that the domical vault
that was built in the modern period, but
also the arches were damaged during the
above-mentioned earthquake. We also
know, that due to the condition of the shin-
gle roofing and to the rainwater infiltrations
in the area between the two towers, the
vault of the gallery’s upper floor was seri-
ously affected (MEM MDK, Irattar: Schulek-
hagyaték, inv. 700/19). A crack in the
south-western inner corner of the southern
tower is also mentioned, respectively one
in the middle of the western elevation, be-
low the gable (MEM MDXK, Irattar: Schulek-
hagyaték, inv. 700/27).

At the end of 1896 SCHULEK drew up
a preliminary report, the final version be-
ing drafted and submitted on May 6, 1897
(MEM MDXK, Irattar: Schulek-hagyaték, inv.
700/29), accompanied by 11 drawn designs,
other six drawings with proposals for the
works of 1897, and a price quote (MEM
MDK, Tervtar®).

In the following years, the works stag-
nated. It seems that the standstill was not
caused only by the lack of financial funds,
but also by SCHULEK'’s other obligations on
the various restoration sites of Austria-Hun-
gary. The architect, involved in the works at
Hunedoara Castle, the churches in Jak, Bra-
tislava (the church of the Poor Clares and
Franciscans, as well as the dome), Presov,
and Pécs, and last but not least, the Fish-
erman’s Bastion in Buda Castle, could not
meet all the demands and so, even if in
1901 the funds needed to finish the work
were eventually allocated, the technical
design and financial project were still late.

We find out about the works from the
autumn of 1901 from the archival materi-
al that includes numerous dated design
drawings, from which we can derive the se-

o

BLACHO’s letter to SCHULEK, dated October 25.
9 Older variants: K 509 (K 873), K510 (K 874), K
512, K 871, K 881, K 889 (K 890), K 901, K906,
K 908. Final variants: K 868, K 870 (11756—
11757), K 873, K 874, K 890. Respectively inv.
11766, K 508 (= K 889), K 511, K 881, K 901.



quence of interventions. Thus, the most im-
portant works were the following: lowering
the floor level and landscaping, re-weaving
and completing the masonry at the lower
courses of the apse and side aisles, building
the staircase to the gallery and the vaults
over its ground floor, repairing the southern
tower walls and rebuilding its upper floor,
as well as the western gable and the apse
vault, constructing a new roof structure and
slabs above the nave and aisles, as well as
the two tower roofs, installing the joineries
and stone elements, rendering the interior
walls, building interior wooden stairs in
the towers, laying the new floor, install-
ing the decorative glazing, sheet metal and
wrought iron elements, as well as laying the
roofing.

Between July 17 and the beginning of
August 1901, drawings were made of the
western gable, the window designed here,
the roof structure of the nave’s western seg-
ment, the tower roof finials, the spouts, and
parts of the apse base (MEM MDK, Tervtar,
inv. 11765, 11776, 11777, 11781, 11801).*°
The ink drawings representing the ele-
ments of the apse that had to be rebuilt, the
tie-rods to be embedded, and the cross-sec-
tions of the naves (MEM MDK, Tervtar, inv.
11790, 11791, 11798, K 506), as well as a
coloured longitudinal section and a ground
plan (MEM MDK, Tervtar, inv. K 505, K 507)
certainly come from the same period.

The last works — implemented in No-
vember 1901 — were those of the gallery
staircase (MEM MDXK, Tervtar, inv. 11778)"*
and the access door fittings (MEM MDK,
Tervtar, inv. 11770, 11767, 11768, 11769).
On November 26, Janos SCHULEK!? re-
ported on the possibility of handing over
the church for use in December, leaving
only minor vertical systematisation works
for the following year (MEM MDK, Irattér:
MOB-iratok, 1901/481).

“We must protect the brickwork’s ap-
pearance so as not to alter the archaic image
of the building” (MEM MDK, Irattar: Schul-
ek-hagyaték, inv. 700/19) — wrote SCHULEK
in one of the dispositions, however, this is
the position of the historicising architect,
rather than that of the restorer. The deci-
sive influences for the option of exposed
brickwork to the detriment of plastered
elevations came from the Wiener Bauhiitte
school, which produced and perpetuated a
specific appetite for exposed brick architec-
ture within the Historicist style, respective-
ly from the works of his mentor, Friedrich
SCHMIDT.*

Looking at the fagade of the church in
Acég, one can recognise the typical image
created by the juxtaposition of exposed
brick surfaces and white limestone ele-
ments (cornices, mouldings, two-light win-
dow frames with colonettes, finials, and

10 The drawings of the sheet metal decorative pie-
ces probably date from the same period (MEM
MDK, Tervtér, inv. 11772, 11773, 11775).

11 November 7, 1901.

12 The architect’s son, of the same profession
[ed. note].

13 Regarding the ideological and historical
grounding for the restorations of the time, see:
MAROSI 1983; SISA 2002.
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W Fig. 3. Sectiune longitudinald (cu rosu sunt marcate propunerile de reconstruire) (MEM MDK, Tervtdr,
inv. K874)

W Figure 3. Longitudinal section (the reconstruction proposals are marked in red) (MEM MDK, Tervtdr,
inv. K874)

Jak, Bratislava (biserica clariselor si a franciscanilor, respectiv domul), Presov
si Pécs si, nu in ultimul rind, la Ansamblul Bastionului Pescarilor din Buda,
nu a mai facut fata tuturor solicitarilor si astfel, chiar daca pana la urma in
1901 au fost alocate fondurile necesare finalizarii santierului, proiectul teh-
nic gi financiar au tot intérziat.

Despre lucrarile din toamna anului 1901 aflam din materialului arhivis-
tic, ce cuprinde numeroase plange desenate datate, din care putem deduce
succesiunea interventiilor. Astfel, cele mai importante lucrari au fost urma-
toarele: reducerea cotei de célcare si amenajarea terenului, reteseri si comple-
tari de zidarii la asizele inferioare ale absidei si colateralelor, realizarea scarii
de acces la tribuna si a boltilor parterului tribunei, reparatii ale zidurilor tur-
nului sudic i reconstructia etajului superior, precum si a frontonului vestic,
a boltii corului, realizarea unei sarpante noi si a planseelor navelor, a coifu-
rilor celor doua turnuri, montarea tAmplariilor si a elementelor din piatra,
tencuirea peretilor interiori, realizarea scarilor de lemn interioare din turnuri,
a noii pardoseli, a ggamurilor decorative, a pieselor din tabla si a feroneriilor,
precum si a invelitorii.

Intre 17 iulie si inceputul lunii august 1901 au fost intocmite desenele
privind frontonul vestic, ferestra proiectata aici, gsarpanta segmentului vestic
al navei, pinaclele coifurilor, garguiele si piesele soclului absidei (MEM MDK,
Tervtar, inv. 11765, 11776, 11777, 11781, 11801),"° si cu certitudine provin
din aceeasi perioada si desenele in tug reprezentand elementele de reconstru-
it ale corului, tirantii de incastrat si sectiunile navelor (MEM MDK, Tervtar,
inv. 11790, 11791, 11798, K 506), precum si o sectiune longitudinala colorata
si un plan (MEM MDK, Tervtar, inv. K 505, K 507).

Ultimele lucrari — executate in noiembrie 1901 — au fost cele ale scarii tri-
bunei (MEM MDK, Tervtar, inv. 11778)"" si feroneriile usilor de acces (MEM
MDK, Tervtéar, inv. 11770, 11767, 11768, 11769). In 26 noiembrie Janos SC-
HULEK" relateaza despre posibilitatea predarii bisericii catre folosinta in de-
cembrie, pentru anul urméator ramanand doar lucrari minore de sistematizare
verticald (MEM MDK, Irattar: MOB-iratok, 1901/481).

10 Desenele pieselor decorative din tabla dateaza probabil din aceeasi perioadd (MEM
MDK, Tervtar, inv. 11772, 11773, 11775).

11 7 noiembrie 1901.

12 Fiul arhitectului, de aceeasi meserie [nota ed.].
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W Fig. 4. Sectiuni transversale cu sarpanta noud (MEM MDK, Tervtdr, inv. 11791)
W Figure 4. Cross sections with the new roof structure (MEM MDK, Tervtdr, inv. 11791)

~Irebuie sa protejam aspectul caramizii pentru a nu altera imaginea ar-
haica a cladirii” (MEM MDK, Irattar: Schulek-hagyaték, inv. 700/19) — scrie
SCHULEK intr-una din dispozitii, insa aceasta este mai degraba pozitia arhi-
tectului istorizant, decét cea a restauratorului. Influentele determinante pen-
tru optiunea privind caramida aparentd in detrimentul fatadelor tencuite au
venit din partea scolii Wiener Bauhiitte, care a produs si perpetuat apetitul
specific pentru arhitectura caramizii aparente in cadrul stilului istorizant, re-
spectiv din partea mentorului Friedrich SCHMIDT."

Privind fatada principala a bisericii din Acas, se poate recunoaste imagi-
nea tipica creata de alaturarea suprafetelor de caramida aparenta si a elemen-
telor din calcar alb (cornige, ancadramente de ferestre bifore cu stélpisori, pi-
nacle gi garguie) a Bisericii Reformate din Piata Calvin din Szeged, proiectata
de SCHULEK intre 1880-1883 in stil istorizant. Arcadele oarbe ale frontonu-
lui fatadei principale a cladirii din Szeged se ingira in mod identic cu cele ale
porticului din Acés — cu un gol de fereastra la mijloc —, prefatdndu-le parca.

S-au utilizat doua tipuri de piatrd: un calcar dur, alb, de calitate foarte
buna, extrasa din cariera de la Siitté (Ungaria) si transportata la Acig sub for-
ma pieselor finite (MEM MDK, Irattar: Schulek-hagyaték, inv. 700/29, 700/37)
pentru stilpisorii si consolele ferestrelor, precum si la pinacle, respectiv un
calcar din Miocenul mediu, de calitate inferioara pentru pinionul porticului
si ferestrelor coifului, precum si la cornigele turnului.

In ce priveste acoperisul colateralelor, SCHULEK nu a reconstruit siste-
mul original — deductibil din releveele lui MOLLER —, ci a conceput o structu-
rd cu popi sprijiniti pe talpa agezata pe retragerea zidului si arbaletrieri, care
compun impreuna o garpantd aparenta in doua ape.

Solutia sectiunii cu retrageri a colturilor stalpilor si pilastrilor de la tribuna
— pe care reazema muchiile boltii in cruce — este o inventie a lui SCHULEK, si
a devenit posibila odata cu camasuirile efectuate de-a lungul intregului peri-
metru al zidurilor. Cornisele profilate ale stalpilor si pilastrilor nu urmaresc
insd aceste retrageri. Modelul introducerii unor arce perimetrale sub boltile
parterului tribunei l-a servit arcul medieval al traveei de mijloc, rdmas in situ,
insd si rezolvarea similara a spatiilor de sub tribuna bisericii benedictine din
Jak (Ungaria) i-ar fi putut sugera aceeasi solutie.

13 In privinta suportului ideologic si istoric al restaurarilor din epoca vezi: MAROSI 1983;
SISA 2002.
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spouts) of the Calvinist Church in Calvin
Square, Szeged (Hungary), designed by
SCHULEK between 1880-1883 in Histori-
cist style. In Szeged, the blind arches on the
gable of the building’s fagade line up identi-
cally with those of the portico in Acas, with
a window opening in the middle, seemingly
prefacing them.

Two types of stone were used: a hard,
white limestone of very good quality, ex-
tracted from the Sitt6 quarry (Hungary)
and transported to Acés as finished pieces
(MEM MDK, Irattar: Schulek-hagyaték, inv.
700/29, 700/37) for the window colonettes
and springers, and the finials, as well as
a limestone from the Middle Miocene, of
inferior quality, for the top of the portico’s
gable and the windows of the tower roofs,
as well as for the tower cornices.

As for the roof of the side aisles, SCHUL-
EK did not reconstruct the original system
— deducible from MOLLER’s surveys —, but
designed a structure with posts and angled
struts resting on a plate that runs along the
lower part of the clerestory wall, which,
seen from below, has the appearance of an
open saddleback roof structure.

The narrow, angular elements project-
ing from the corners of the gallery’s pil-
lars and pilasters — on which the arrises
of the cross-vaults rest — are an invention
of SCHULEK, and became possible due to
re-facing the entire perimeter of the walls.
However, the imposts of the pillars and pi-
lasters do not follow the lines of these pro-
jecting elements. The model for inserting
transverse arches around the perimeters of
the vaults above the gallery’s ground floor
was provided by the mediaeval arch of the
middle bay, which remained in situ, but the
similar solution of the spaces under the gal-
lery of the Benedictine church in Jak could
also have suggested this same solution.

There was a significant contrast be-
tween the image of the elevations, as inher-
ited from SCHULEK, and that of the inte-
rior space, when the task of resuming the
design of major rehabilitation works came
to us: due to the lack of a covering finish,
the texture of the exterior facing allowed a
direct perception of primary information
regarding the mediaeval masonry and later
interventions, an easy reading of the meas-
ure of authenticity, which offered some sci-
entific satisfaction, despite being confident
in stating that such nudity of the church’s
carcass is too unlikely to have existed over
the centuries.

Instead, the thick and smooth, white-
washed render, which completely covered
the interior walls, gave the space a high
level of sterility. The stripping of the his-
torical renders in 1896 was most certainly
unsupervised and resulted in the loss of
some murals (we only managed to identi-
fy a small fresco fragment on the western
wall, under the gallery). The wall archae-
ology study showed that some important
elements were made of stone — the imposts
decorated with mouldings of the pillars at
the gallery and the nave, respectively at
the springing of the apse vault, the lower



courses of the arches delimiting the side
aisles, the frames of the side altar niches,
certain masonry edges —, which are worth
highlighting despite their precarious state
of preservation in some cases, in order to
nuance and establish a certain hierarchy of
the tectonic elements. This circumstance,
as well as the capture on relatively small
surfaces of the original mediaeval finishing
method — wiping the excess mortar from
the masonry over the brick courses, creat-
ing a discontinuous plaster, with localised
areas, in the form of a thin crust (a process
identified at a number of other Roman-
esque churches) —, led us to re-evaluate the
initial proposal to render the walls with a
method using the back of the trowel and in-
stead to try to convey this specific texture
by applying a thicker whitewash. Thus re-
sulted a finish that on the one hand lets the
texture of the walls transpire, on the other
hand slightly camouflages the discontinu-
ities caused by the re-weaving and re-fac-
ing of 1896-1901 and 2018-2019, the final
image being clearly different from that left
by SCHULEK and significantly closer to the
original.
*

Returning to the main subject, if we
try to take stock of the restoration led by
SCHULEK, we can conclude that in the
shadow of his large construction sites
in Bratislava, PreSov, Levoca, Sabinov,
Spissky Stvrtok (Slovakia), but especially
in Jak and Budapest (Hungary), the inter-
ventions designed at Acés did not promise
spectacular solutions. What could be staged
to amaze the visitor after the demolition of
the two baroque tower roofs, considered
“foreign” and “threatening to collapse”, was
implemented in the first stage of funding.
SCHULEK crossed the limits of authentic-
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M Foto. 1. Fotografie din 1896 cu coifurile baroce ale

turnurilor (MEM MDK, Fotétdr, neg. inv. 128.257)

B Photo 1. Photograph from 1896 with the towers’
baroque roofs (MEM MDK, Fotétdr, neg. inv.
128.257)
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*

Intre imaginea mostenita de la SCHULEK a fatadelor si cea a spatiului
interior exista un contrast semnificativ in momentul in care ne-a parvenit
sarcina reludrii proiectarii unor lucrari majore de reabilitare: datorita lipsei
unui finisaj acoperitor, textura paramentului exterior permitea o perceptie
directd asupra unor informatii primare cu privire la zidariile medievale si la
interventiile ulterioare, o citire facila a masurii autenticitatii, ceea ce oferea o
oarecare satisfactie de ordin gtiintific, in ciuda faptului ca putem afirma cé o
atare nuditate a carcasei ldcasului de cult este prea putin probabil sa fi existat
in decursul secolelor.

In schimb, tencuiala groasa si lisa, varuitd, ce acoperea integral peretii
interiori, conferea spatiului o mare doza de sterilitate. Decaparea tencuielilor
istorice in 1896 a fost cu siguranta nesupravegheata si s-a soldat si cu pier-
derea unor picturi murale (am reusit sa identificim doar un fragment mic de
frescd pe peretele vestic, sub tribuna). Din cercetérile de parament a reiesit
ca exista elemente importante realizate din piatrd — cornigele profilate ale
stélpilor tribunei gi navei, respectiv de la nasterea boltii absidei, asizele inferi-
oare ale arcadelor dintre colaterale, ancadramentele niselor de altare laterale,
anumite muchii de zidarii —, care, in ciuda starii de conservare pe-alocuri
precare, meritd puse in valoare pentru a nuanta si ierarhiza putin elementele
tectonice. Aceasta circumstantd, precum si surprinderea pe suprafete relativ
restrinse a modului de finisare originala medieval-timpurie — gtergerea peste
asizele de caramida a mortarului de zidarie in exces, creAndu-se o tencuia-
la discontinua, cu prezente insulare, de forma unei cruste subtiri (procedeu
identificat la o serie de alte biserici romanice) —, ne-a determinat sa reevalu-
am propunerea initiald de a tencui zidurile cu tehnica dosului mistriei i sa
incercdm redarea acestei texturi specifice prin aplicarea unei varuieli mai
groase. Prin urmare, a rezultat un finisaj care pe de o parte lasa sa transpa-
rd textura paramentului, pe de altd parte camufleaza usor discontinuitatile
datorate reteserilor si camasuirilor din 1896-1901 si a celor din 2018-2019,
imaginea finala fiind net diferita de cea lasatd de SCHULEK si sensibil mai
apropiata de cea originara.

*

Revenind la subiectul principal, dacd incercam sa realizam un bilant al
restaurarii conduse de SCHULEK, putem concluziona ca, in umbra gantie-
relor de anvegura de la Bratislava, Preov, Levoca, Sabinov, Spissky Stvrtok
(Slovacia), dar in special de la Jak si Budapesta (Ungaria), interventiile pro-
iectate la Acas nu promiteau rezolvari spectaculoase. Ceea ce s-a putut pune
in scend pentru a uimi vizitatorul dupa demolarea celor doua coifuri baroce
considerate ,,strdine”, ,,ce amenintau cu prabugirea”, s-a faurit in prima etapa
a finantarii. SCHULEK a depasit cu usoara nongalanta limitele autenticitatii
sub pretextul unor considerente de ordin practic si a apetitului nedeclarat
pentru reprezentativitate, addugind fatadei principale cele mai atractive ele-
mente istorizante: cele doua coifuri piramidale si porticul.

Acestea fiind duse la bun sfarsit, arhitectul a mai dispus inlaturarea ten-
cuielilor fatadelor si a interiorului, reteserea si completarea zidariilor, a mas-
cat prin cdmaguiri portalul sacristiei medievale, a inventat o fereastra trifora
deasupra arcului triumfal, a cosmetizat putin cu mijloace proprii frontonul
vestic si, intuind probabil corect, a reconstruit boltile in cruce ale tribunei.

In conceptia lui asupra actului restaurarii — tributara atat cerintelor prac-
tice, cét si credintei in acuratetea stilistica — se amesteca ideologia purista cu
demersurile de conservare reald, asemenea majoritatii contemporanilor lui
si, desi ca un reprezentant de marca al scolii lui Friedrich SCHMIDT, a atacat
problemele relativ simple ale bisericii din Acas prin prisma puritatii stilistice,
totusi caracteristicile arhitecturale ale cladirii de o monumentalitate laconica
nu i-au oferit un teren suficient de fertil pentru a-si etala creativitatea.

Interventiile lui majore au caracter aditiv, iar acolo unde s-a manifestat
prin gesturi de unificare stilistica inchipuita sau dorita cu pretul unor demo-
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W Foto 2. Interiorul bisericii dupd restaurare @ Tamds EMODI
B Photo 2. The interior of the church after the restoration @ Tamds EMODI

B Fig. 5. Propunere de reconfigurare a turnurilor
fatadei vestice (MEM MDK, Tervtdr, inv. 11762)
M Figure 5. Proposal for the reconfiguration of the

facade’s towers (MEM MDK, Tervtdr, inv. 11762)

lari — la frontonul vestic sau la zidul de deasupra arcului triumfal, strapuns
cu o fereastra —, prejudiciul creat prin atacarea substantei structurii originare
este cu mult mai nesemnificativ gi mai putin problematic din punct de ve-
dere al judecitii stiintei istoriei artei, decét la celelalte monumente ajunse pe
ména lui in aceeagi perioada.
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ity with a casual nonchalance, under the
pretext of practical considerations and his
undeclared appetite for representativeness,
adding to the main elevation the most at-
tractive historicising elements: the two
helm roofs and the portico.

These being completed, the architect
also ordered the removal of the exterior and
interior plaster, the re-weaving and comple-
tion of the masonry, he masked the portal of
the medieval sacristy, he invented a three-
light window above the triumphal arch, he
beautified the western gable with his own
means, and, probably guessing correctly, he
rebuilt the cross-vaults of the gallery.

In his view of the act of restoration —
based on both practical requirements and a
belief in stylistic accuracy — purist ideology
mingled with real conservation efforts, sim-
ilarly to most of his contemporaries, and
although as an important representative of
Friedrich SCHMIDT’s school he addressed
the relatively simple issues of the church
in Acas through the lens of stylistic purity,
the architectural features of the building of
a laconic monumentality did not offer him
a sufficiently fertile ground to display his
creativity.

His major interventions have an addi-
tive nature, and where he manifested him-
self through gestures of stylistic unifica-
tion, imagined or desired at the cost of dem-
olition — at the western gable or at the wall
above the triumphal arch, pierced with a
window —, the damage created by attacking
the substance of the original structure is
much more insignificant and less problem-
atic in terms of the judgment of the science
of art history, than in the case of the other
historic buildings that came into his hands
in the same period.



