m First, there was restoration. Historic build-
ings came later. As an example, we need only
mention the renovatio ecclesiae within the
Counter-Reformation. Historic buildings came
to be “restored” only in the 19" century; be-
fore that it was churches and buildings that
needed interventions. Restorations start to be
performed in a century obsessed with styles,
with such cultural premises as Eclecticism and
Historicism.

Within a two-century lapse of time, many of
the interventions of modern restorers certain-
Iy need new interventions. This is usually be-
cause the interventions themselves have dete-
riorated, as they were performed in the most
vulnerable points. However, old interventions
are often outdated. They are also disturbing
by the contrast that we perceive more strong-
Iy today than at the time when they were per-
formed. Moreover, some of them have proven
to be inefficient or harmful. We thus have
Early Christian churches that are more Early
Christian than they would have ever been, and
Europe has become full of churches in pure
Gothic style.

In certain cases, the interventions have radi-
cally modified the appearance of the historic
buildings. Concerning the church of the former
Franciscan monastery in Cluj-Napoca, today
known as the Calvinist Church on Kogal-
niceanu Street, the whole plaster has been
removed to expose the rubble masonry. In the
1950s, when these works were performed, it
was believed that the “nobility” of the materi-
al should prevail. For the “connoisseur” of the
time, this was a pleasant view, and for the gen-
eral public, the mediaeval robustness added a
note of “historicism”. Despite this invented im-
age, the historic building has imposed itself as a
symbol of Cluj-Napoca and unfairly surpassed
Saint Michael’s Roman Catholic Church in
popularity. It was an image of the taste of the
“modern man”. During the recent conservation
works performed after 2000, there was never
any question of replastering the church. The
Gothic church in Dej had the same fate dur-
ing the 1967 works. The designs of the recently
finished conservation, provided for the church
replastering, which was supported by experts,
but the community protests demanded keeping
the exposed uncut stone. This was an attempt
of “un-conservation”, but the 1967 image had
imposed itself and had become historicised.
The whole of Europe has experienced such
incidents. Interventions severely criticised, but
which remained as such. Subsequent conser-
vations have never returned to the previous
state. In the case of the Calnic Fortification,
V-shaped concrete buttresses were added to a
wall that was about to collapse, arguing that
the authentic wall would be preserved without
remaking and reweaving it. But we should not
delude ourselves, and rather realize how much
the early 1960s architect might have liked this
shape fallen into disuse that we currently find
again to be full of elegance.

The conservation of the restoration, except
for the technical cases, leads to returning to
a previous image, be it well-founded or even
fictitious, and in certain cases to the “preserva-
tion” of previous restorations.

How is it possible to have so many such situ-
ations? It is time to redefine conservation as a
continuous adaptation to the taste of the peri-
od. Moreover, we should point out that conser-
vation is much closer to architectural creativity
than we like to admit, and much more distant
from science than we would believe or even
wish. Recent conservation works are not that
different from the restorations performed be-
fore inventing the historic building.

Dr. Arch. habil. Virgil POP
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m Mai intai a fost restaurarea. Pe urma a
venit monumentul istoric. Pentru a ilustra,
mentionam doar renovatio ecclesiae din
cadrul contrareformei. De abia din secolul
al XIX-lea se ,restaureazd” monumentele
istorice; pana atunci se restaurau bisericile
si cladirile. Restaurarile incep intr-un secol
obsedat de stiluri. Eclectismul gi istorismul
sunt premisele culturale in care se naste
restaurarea monumentelor istorice.

In intervalul de doud secole desigur ca mul-
te din interventiile restauratorilor moderni
au nevoie de noi interventii. De reguld pen-
tru ca acestea s-au degradat ele insele, fiind
executate in punctele cele mai vulnerabile.
Dar de multe ori interventiile facute sunt de-
suete gi deranjeaza chiar ele prin contrastul
pe care astazi il simtim mai puternic decat
la vremea respectiva, ori s-au dovedit inefi-
ciente sau nocive. In felul acesta avem bise-
rici paleocrestine mai paleocrestine decat or
fi fost ele vreodata, iar Europa s-a umplut de
biserici in stil gotic pur.

In unele cazuri interventia restaurarii a
schimbat radical infatisarea monumentului
istoric. La biserica fostei mandstiri francis-
cane din Cluj-Napoca, azi Biserica Refor-
mata de pe strada Kogdlniceanu, s-a eli-
minat in intregime tencuiala si s-a pdstrat
apareiajul din piatra nefatuita. In anii °50,
cand s-a facut aceasta restaurare, s-a con-
siderat ca trebuie sa prevaleze ,nobletea”
materialului pur. Pentru ,connaisseur-ul”
din epocd era o imagine placutd, iar pentru
publicul larg se adauga o doza de ,,istorici-
tate” prin robustetea medievala. Cu toate
cd este o imagine inventatd, monumentul
s-a impus ca un simbol al Clujului, depad-
sind, pe nedrept, in popularitate Biserica
Romano-Catolica Sf. Mihail. Era o imagine
gustata de ,omul modern”. La restaurarea
recenta de dupa 2000 nici nu s-a pus pro-
blema retencuirii bisericii. Biserica goticd
din Dej a avut aceeasi soarta la restaurarea
din 1967. Proiectul de restaurare a preva-
zul retencuirea bisericii avand si sustinerea
specialigtilor, dar protestele comunitatii au
impus pastrarea pietrei nefatuite aparente.
Tentativa a fost una de ,,dezrestaurare”, dar
noua imagine din 1967 s-a impus i s-a is-
toricizat. Intreaga Europd a trecut prin ast-
fel de intampldri. Interventiile au fost aspru
criticate, dar asa au ramas. La restaurarile
ulterioare nu s-a revenit la starea de dinain-
te. La cetatea tdaraneasca de la Calnic s-au
introdus nigte contraforti de beton cu geome-
trie in ,,V”. Erau necesari pentru sustinerea
zidului care ameninta sa se prabugeascd.
Interventia era justificatd pentru pastrarea
zidului autentic fara refaceri si reteseri. Dar
nu trebuie sd ne amdagim. Putem sa ne dam
seama cdt de mult trebuie sa-i fi placut ar-
hitectului de la inceputul anilor ’60 aceasta
forma care a cazut in desuetudine, iar as-
tazi ne pare din nou plina de eleganta.
Restaurarea restaurarii, exceptand situatiile
tehnice, conduce la revenirea la o imagine
anterioard certd sau chiar una fictiva, iar in
unele cazuri la ,,conservarea” restaurdrii.
Cum pot fi posibile atatea situatii? E cazul
sd facem o redefinire a restaurarii. Aceasta e
de fapt o adaptare continua la gustul epocii.
Si mai trebuie s remarcdm cd restaurarea
este mult mai aproape de creativitatea arhi-
tecturala decdt ne place sa recunoastem si
mai indepdartatd de stiintd decdt am crede
sau mdcar am dori. Restaurarile recente nu
sunt asa de departate de restaurarile de di-
nainte de inventarea monumentului istoric.

dr. habil. arh. Virgil POP

Transsylvania
nostra

m EI6bb volt a restaurdlds. Azutdn jott a mu-
emlék. Szemléltetésként a renovatio ecclesiae
emlithetd, az ellenreformacié idejébdl. Csak
a XIX. szdzadtdél kezdddden ,restaurdligk” a
miiemlékeket; addig csak a templomokat és
az épiileteket restaurdltdk. A restaurdlasok egy
olyan szdzadban kezdédnek, amely a stilusok
megszallottja. A mitemlék-restaurdlds megszii-
letésének kulturalis eldfeltételei az eklektika és
a historizmus voltak.

Természetesen, e két évszdzadnyi iddszakban
a modern kori restaurdtorok szamos beavatko-
zdsa ujabb mddositasokat igényel. Altaldban
azért, mert ezek énmagukban kdrosodtak, fo-
leg ha a leggyengébb pontokon késziilt a kivite-
lezés. De a beavatkozdsok gyakran elavultak,
és maguk is zavaréak a kontraszt miatt, ame-
lyet ma erdteljesebben érziink, mint annak
idején, vagy pedig hatdstalannak vagy kdros-
nak bizonyultak. Ezek szerint vannak olyan
Gskeresztény templomok, amelyek Gskereszté-
nyibbek, mint amilyenek valaha is Iéteztek, és
Eurdpa megtelt fajtiszta gétikus templomokkal.
Bizonyos esetekben a restaurdldsi beavatkozds
gyokeresen megvdltoztatta a miiemlék megje-
lenését. Az egykori kolozsvari ferences kolostor
templomdndl, a mai Farkas utcai reformdtus
templomndl teljesen eltdvolitottdk a kiilsé va-
kolatot, és a terméskd falazatot apparensen
tartottdk meg. Az °50-es években, amikor erre a
restaurdldsra sor kertilt, igy vélték, hogy a tisz-
ta anyag ,nemességének” kell érvényestilnie.
A korabeli miiérté szamdra kellemes latvanyt
nyujtott, a nagykdzonség szamdra pedig egy
adag ,torténetiséggel” egészilt ki a falak ko-
zépkori zomdksége dltal. Annak ellenére, hogy
ez egy kitaldlt arculat, a mtiemlék Kolozsvar
egyik jelképévé valt, népszertisége igazsdgtala-
nul felitlmilta a Szent Mihdly rémai katolikus
templomét. A ,modern ember” kedvelte ezt
a megjelenést. A 2000 utdni, nemrég tortént
restaurdlas fel sem vetette a templom tjrava-
koldsdnak kérdését. 1967-ben ugyanez volt a
sorsa a dési gétikus templomnak is. Habdr a
A kézelmultban befejezett restaurdlas tervében
eldirt templom tjravakoldsdt a szakemberek
tamogattdk, a kozosség tiltakozdsai kikénysze-
ritették az apparens terméskd megdrzését. A
tervbeli kisérlet az el6zd ., restaurdlds leépitése”
lett volna, de az 1967-es 1ij arculat mdr megho-
nosodott és torténetivé valt. Egész Furdpa atélt
ilyen eseményeket. A beavatkozdsokat kemény
kritika érte, de tigy maradtak. A késdbbi resta-
urdlasok sem tértek vissza az elézé allapotra.
A kelneki varndl néhdany V geometridji beton
tampillért épitettek, amelyekre az dsszeomlds-
sal fenyegetd fal megtdmasztdsa céljabdl volt
sziikség. A beavatkozdst az eredeti fal tjraépi-
tés és tjraszovés nélkiili megdrzése indokolta.
De ne dltassuk magunkat, sejthetjiik, mennyire
tetszhetett a korai '60-as évek épitészének ez
a forma, amely késébb elavuldsba stillyedt, de
ma megint eleganciaval telinek tinik.

A restaurdlds restaurdldsa, a miiszaki hely-
zeteket kivéve, visszatérést jelent egy megala-
pozott, vagy éppen fiktiv el6z6 megjelenéshez,
bizonyos esetekben pedig a restaurdlds ,.kon-
zervaldasahoz”.

Hogyan lehetséges ilyen sok helyzet? Esedékes,
hogy a restaurdlast tjradefinidljuk. Ez valéjg-
ban a kor izléséhez val6 folyamatos alkalmaz-
kodds. Es azt is meg kell jegyezniink, hogy a
restaurdlds sokkal kézelebb dll az épitészeti
kreativitdshoz, mint azt beismerni szeretnénk,
és tavolabb a tudomdnytdl, mint gondolndnk,
vagy legaldbbis 6hajtandnk. A legijabb restau-
rdlésok nem dllnak annyira tdvol a mitemlék
feltaldlasat megel6zd restaurdldsoktol.

dr. habil. POP Virgil épitész
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