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“In the absence of concerns regarding the functional reconversion of in-
dustrial buildings with historical value, not many measures can be ap-
plied to preserve, protect, and adapt to contemporary life this [industrial
— ed. note] heritage [...]. The proposals and the popularisation of this ne-
cessity aim both to increase the level of understanding of its value among
administrative factors, as well as to attract the interest of investors strictly
concerned with obtaining an economic benefit, showing them that func-
tional reconversion with the rehabilitation of old buildings can produce
activity in a more attractive environment and at lower costs than a new
building.” (Liliana ROSIU)

Jin absenta unor preocupari de refunctionalizare a cladirilor industriale
cu valoare istoricd, nu pot fi aplicate prea multe masuri pentru pastrarea,
protejarea si adaptarea la viata contemporana a acestui patrimoniu [indus-
trial — nota ed.] valoros [...]. Propunerile si popularizarea acestei necesitati
au ca scop atat cresterea nivelului de intelegere a valorii sale in rAndul
factorilor administrativi, cat si atragerea interesului investitorilor, preocu-
pati strict de obtinerea beneficiului economic, demonstrandu-li-se ca re-
functionalizarea cu reabilitarea vechilor cldadiri industriale poate produce
activitate in conditiile unui ambient mai atractiv si la costuri mai reduse
decét o cladire noua.” (Liliana ROSIU)

»A torténeti értékkel rendelkez6 épiiletek tjrahasznositasaval kapcsolatos
érdeklédés hianya gatolja a szitkséges intézkedések bevezetését ezen érté-
kes [ipari — szerk. megj.] 6rokség megérzése és védelme, valamint a kortars
élethez val6 igazitasa érdekében [...]. Ezen sziikséglet népszertisitése és az
érdekében hozott javaslatok kett6és célt szolgdlnak: egyrészt, hogy noveljék
az ipari orokség értékét a dontéshozok szemében, méasrészt pedig, hogy
felhivjak az altalaban kizar6lagosan a gazdasédgi haszon megszerzésével
foglalkoz6 befekteték figyelmét arra, hogy a régi ipari épiiletek rehabili-
tacidjaval tarsitott Gj funkciok keresése is eredményezhet tevékenységet,
mégpedig egy vonz6bb kornyezet megteremtésével és alacsonyabb koltsé-
gekkel, mint egy 1Gj épiilet esetében.” (Liliana ROSIU)
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m The current issue of our journal is
dedicated to the 55" anniversary of
the establishment of ICOMOS - the
International Council on Monuments
and Sites — in June 1965, in Warsaw.
The intention of the founders — clear-
Iy stated in the resolution adopted by
the Second International Congress of
Architects and Technicians of Historic
Monuments in Venice in May 1964 —
was to create an international nongov-
ernmental organisation for specialists in
the field of preservation of historic build-
ings and sites, which would ensure, as
an overseeing forum, the observance of
the principles formulated in the “Ven-
ice Charter”, adopted at the same time,
considered until today as “the official
code in the field of the conservation
of cultural properties” (Piero GAZZOLA,
first president of ICOMOS), and to which
all later charters formulated by ICOMOS
will refer. The operating concept was (and
is) based on individual offiliation, the
activity being coordinated by national
cominittees, established since 1965 in the
participating countries. It is worth men-
tioning that in the period of the “Cold War”
ICOMOS offered a platform not only for
meeting and exchanging experience be-
tween specialists from the East and the
West, but also for influencing cultural
policy, especially since ICOMOS was
included by UNESCO in the 1972 Her-
itage Convention, as one of the special-
ist consultants.

As the eastern national committees
were set up and controlled by the state
administrations, it was only the radical
political changes, starting with 1990,
that were able to open perspectives
and possibilities for a change in the at-
titude of civil society towards cultural
heritage. The road to recognising and
supporting the work of various associa-
tions, foundations, and nongovernmen-
tal organisations (including the ICO-
MOS National Committees) engaged
in the protection of cultural heritage is
difficult and time-consuming, and the
articles in this issue try to convey some
of the efforts made in this regard in the
last 30 years.

Christoph MACHAT
Member of the Editorial Board
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m Numdrul actual al revistei noastre
este dedicat aniversarii a 55 ani de la
infiintarea organizatiei ICOMOS — con-
siliul international al monumentelor i
siturilor — in iunie 1965 la Varsovia.
Intentia clar formulatd a fondatorilor
— in rezolutia adoptata de Congresul
II al arhitectilor si tehnicienilor de mo-
numente istorice de la Venetia in mai
1964 — era crearea unei organizatii in-
ternationale neguvernamentale pentru
specialigtii in conservarea monumen-
telor gi siturilor, care sa vegheze pre-
cum un for superior asupra respectarii
principiilor formulate in ,,Carta de la
Venetia”, concomitent adoptatd, consi-
derata pana astazi drept ,,codul oficial
in domeniul conservarii bunurilor cul-
turale” (Piero GAZZOLA, primul prese-
dinte ICOMOS) si la care toate cartele
ulterior formulate de ICOMOS vor face
referintd. Conceptia de functionare era
(si este) bazata pe afiliere personald,
activitatea fiind coordonata prin comi-
tete nationale, infiintate inca din 1965
in tarile participante. Meritd mentio-
nat cd in acea perioada a ,,razboiului
rece” ICOMOS oferea o platformda nu
doar de intalnire si schimb de experi-
entd intre specialigtii din Est si Vest,
dar si de influentare a politicii cultu-
rale, mai ales dupa ce ICOMOS a fost
inclus de UNESCO in conventia patri-
moniului mondial din 1972, ca unul
din consultantii de specialitate.
Deoarece comitetele nationale estice
erau constituite gi controlate de catre
administratiile statelor, abia schimba-
rile radicale pe plan politic incepand
cu anul 1990 au putut deschide per-
spective si posibilitati pentru o schim-
bare a atitudinii societatii civile fata
de patrimoniul cultural. Drumul catre
recunoasterea si sprijinirea activitatii
diferitelor asociatii, fundatii si organi-
zatii neguvernamentale (inclusiv co-
mitetele nationale ICOMOS) angajate
in protectia patrimoniului cultural este
anevoios gi necesita timp, iar articolele
din aceasta editie incearca sa trans-
mita cate ceva din eforturile depuse in
acest sens in ultimii 30 ani.

Christoph MACHAT
Membru al Colegiului de Redactie

m [Folydiratunk jelenlegi szdamdt az
ICOMOS - Miiemlékek és Miiemlék-
helyszinek Nemzetkézi Tandcsa -
Varséban, 1965. janiusdban tortént
megalapitdsanak 55. évforduldjdara
szenteltitk. Az alapiték A Torténeti
Epiiletek Epitészeinek és Szakértéinek
Madsodik Kongresszusan, Velencében
1964. mdjusdban elfogadott hatdroza-
taban rogzitett és ebben egyértelmiien
megfogalmazott szandéka egy nemzet-
kozi szintii nem kormdnyzati miiem-
lék- és miiemlékhelyszin-védelmi szak-
mai szervezet létrehozdsa volt, amely
az ezzel egyidejiileg elfogadott és a mai
napig ,a kulturdlis javak megovdsat
szavatol6 hivatalos kédexnek” mindsii-
16 (Piero GAZZOLA, az ICOMOS elsd
elndke) és minden utdlagosan elfoga-
dott ICOMOS karta hivatkozdsi pont-
jat képezd Velencei Kartdban rogzitett
elvek betartdsat biztositand. A miiko-
dési alapelve a személyes tagsag elvé-
bél indult ki (és ezen alapszik), ennek
tevékenységét pedig az egyes résztvevd
orszagokban mar 1965-ben alapitott
nemzeti  bizottsGgokban szervezték
meg. Emlitésre méltd, hogy a ,hideg-
habora” ezen iddszakdban az ICOMOS
a nyugati és a keleti szakemberek sza-
mdra nem kizdarélag taldlkozdsi és esz-
mecsere lehetdségeket nyujtott, hanem
a kulturdlis politikai irdnyzatokra is
hatdst gyakorolt, legfébbképpen miu-
tdn az ICOMOS-t az UNESCO 1972.
évi vilagorokségi egyezményében szak-
tandcsadéként kérte fel.

Mivel a keleti nemzeti bizottsdgokat az
illetd orszdagok hatosdgai alapitottdk és
iranyitottak, csak az 1990-ben elindult
gydkeres politikai valtozasok nyitottak
4j tavlatokat és lehetdségeket a civil
tarsadalomnak a kulturdlis Orokség
irant tanusitott dllaspontjaval kapcso-
latban. Az 1t a kulturdlis orokség vé-
delmét felvallalé kiilénbézd egyesiile-
tek, alapitvanyok, és civil szervezetek
(ideértve az ICOMOS nemzeti bizottsa-
gokat is) tevékenységének elismerésére
és tdmogatdsdra igazdn kiizdelmes és
iddigényes, ebben a kiadasban megje-
lend cikkek pedig megprobdljak ecse-
telni az elmilt 30 év szakmai erdfeszi-
téseit ezen a téren.

MACHAT Christoph
A szerkesztGbizottsag tagja
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B FEJERDY Tamas'

Az 6rokségvédelem
onkéntesei

A MAGYARORSZAGI CIVIL SZERVEZETEK
SZEREPE AZ EPITETT OROKSEGI JAVAK
MEGORZESEBEN A XXI. SZAZADBAN

Motté: ,,... mindent meg kell valtoztatni
ahhoz, hogy semmi ne vdltozzon™

B Kivonat: Az ,orokségesedés” folyamatdnak gyorsulé
kibontakozdsa vezetett a XXI. szazad kezdetére ,,beérett”
paradigmavaltdshoz, amely jelentdsen megvdaltoztatta a
»CIvil” értékvéddk feladatait és lehetdségeit. Magyaror-
szdgon a nem szakmai szervezetek szamdnak a béviilése
mintha folytatédna — a szakmai szervezetek esetében vi-
szont a mdr korabban létrejottek aktivitasa is visszaesett,
a miikodd szervezetek szamdnak csckkenését mutaté
atrendezddés megy végbe. A magyarorszdagi drokségvé-
delmi civil szervezetek jelentds, karakteres csoportjat al-
kotjak a helyi 6rokségvédd szervezetek. A mult szdzadi
hagyomdnyos onkéntes kézremiikodés formdi bdr telje-
sen nem tiintek el, napjainkra megfogyatkoztak. Atpoli-
tizalt kézegben a kulturdlis-épitett 6rokségi értékvédelem
teriilete sem kivétel, ami a civil térekvések hitelességét is
veszélyeztetheti. Ebben a helyzetben kiilbndsen nagy a
feleldssége a szakembereknek, az a feladatuk, hogy meg-
alapozott szakmai tdmogatdst nytjtva konszenzus eléré-
sét segitsék eld. Az (épitett) kulturdlis orokség terén miiko-
dd ,,orokségi gyamszervezetek”, valamint a ,,civil” 6rok-
ségi alapok hidnydt pdétolni kellene, mert mdssal nem
helyettesithetd szerepet kapndnank Magyarorszdgon is
a gazddtlanul hagyott, pusztulé épitett 6rokségi értékek
megmentésében, gondozdsdban. A nem kormdnyzati-,
civil szervezetek szama, tevékenysége és ezek mindsége
az (épitett) kulturdlis 6rékség terén a tarsadalmi identitds
és az értékimegdrzés iranti elkotelezettség valédi mutatéi.

1 Epitészmérnbk, dr., miemlékvédelmi szakmérnok, az ICOMOS Ma-
gyar Nemzeti Bizottség tisztletbeli elnoke, Budapest, Magyarorszag.

2 Giuseppe TOMASI DI LAMPEDUSA: A pdrduc. Eredetiben:
,bisogna che tutto cambi perché tutto rimanga com’e” (Il Gat-
topardo) és angolul: ,,everything must change so that everything
can stay the same” (The Leopard). Koszonettel tartozom MATE
Zsolt épitésznek (aki egyebek kozott a godolléi kirdlyi kastély
helyreallitasat tervezte), akitél ennek a gondolatnak a miiemlék
értékek vonatkozédsdban vald érvényességét atvehettem.

2 202002

The Volunteers of Heritage
Conservation

THE ROLE OF NGOS IN HUNGARY
IN THE PRESERVATION OF BUILT
HERITAGE ASSETS IN THE 21°T CENTURY

Motto: “... everything must change,
so that everything can stay the same” ?

B Abstract: The increasingly fast process of “heritage-
isation” has led to a paradigm shift that “matured” at
the beginning of the 21% century, changing to an extended
degree the tasks and possibilities of the “civilian” pro-
tectors of heritage values. In Hungary, the number of lay
organisations is seemingly increasing, whilst the activity
of earlier professional organisations has fallen back, and
there is an ongoing reorganisation process leading to a
decrease in the number of functional organisations. Lo-
cal heritage conservation organisations are an important
characteristic type of civil heritage conservation organ-
isations in Hungary. The forms of traditional volunteer-
ing of the past century have not completely disappeared,
but have decreased in number at present. In a politicised
environment, the issue of cultural and built heritage
conservation is no exception, which could endanger the
credibility of civil endeavours. In this context, profes-
sionals have a major responsibility; their task is to offer
well-grounded professional support in order to facilitate
consensus. The lack of functional “heritage tutor organi-
sations” in the field of (built) cultural heritage as well as
“civil” heritage funds should be compensated for, as they
could play an irreplaceable role in the preservation and
maintenance of the unclaimed, dilapidated built heritage
values around Hungary. The number, activity and quality
of nongovernmental organisations (NGOs) working in the
field of (built) cultural heritage are the real indicators for
social identity and commitment for the preservation of
values.

1 Architect, PhD, certified conservator, honorary president of the
ICOMOS Hungarian National Committee, Budapest, Hungary.

2 Giuseppe TOMASI DI LAMPEDUSA, The Leopard. Original
text: “bisogna che tutto cambi perché tutto rimanga com’e”. Ac-
knowledgement is due to architect Zsolt MATE (designer of the
conservation works at the Royal Manor House in G6d6ll6), from
whom I borrowed this quote applied to historic building values.



Keywords: built cultural heritage, professional nongov-
ernmental organisations, nonprofit organisations, coop-
eration, historic building maintenance

Status quo

M A brief overview of the changes in the concept and per-
spective of historic building conservation in its classical
approach, which was born in the mid-19" century and
lasted until the turn of the millennium, is definitely need-
ed in order to be able to analyse and construe the situation
that arose and became characteristic for the first decades
of the 21 century. According to this, historic building
conservation essentially got “diluted” in heritage protec-
tion, i.e. “not even the name is the original one”, and the
terms of cultural heritage conservation or built heritage
conservation are getting more and more generalised. The
same is valid for the professional jargon, in spite of the
fact that the meaning is not at all the same: “every histor-
ic monument is heritage, but not all heritage is a historic
monument” (FEJERDY 2010).

The process of “heritageisation” started in the 1960s,
its increasingly fast emergence being enhanced by the
joint effect of several factors (which shall not be detailed
herein). This led to the paradigm shift that “matured” at
the beginning of the 21% century, altering significantly the
volunteering activities of the “civil” heritage protectors,
as well as their possibilities to have them implemented.

Certain particularities, which could give rise to more
thorough detailing later, are worth highlighting already
at this point. First, that the local commitment of NGOs is
paradoxically a global phenomenon that is noticeable in a
certain sense in the case of (primarily professional) inter-
national organisations. It is similarly generalised that “her-
itageisation” implies both a qualitative as well as a highly
significant quantitative change as compared to the previous
situation determined by historic buildings and sites. We
might also add to this expansion the general trend material-
ised in the increase in the number of assets and values that
are considered worth preserving, as well as in the enlarge-
ment of the protected area.® We can see that a new situation
appeared in the 20" century approach, expectations, and
possibilities regarding the conservation of values.

Increasingly it is not about how the various NGOs and
initiatives help and support the activity of the national (or
other “official”) historic building conservation bodies or
the work of the local (referring to the local governments
in Hungary) heritage value conservation bodies as earlier,
but it is rather about the manner in which the civil initi-
atives take care of the assets they consider to be heritage
values, and what kind of official state funding they can
get for that purpose. The acknowledgement and accept-
ance of, as well as the growing emphasis on the intangible

3 Cf. the introduction of the notion of cultural landscapes (e.g.
European Landscape Convention, Florence, 2000) and the ,His-
torical Urban Landscape” (HUL) recommendation (adopted by
UNESCO in 2011).
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Kulcsszavak: épitett kulturélis orokség, szakmai civil
szervezet, civil szervezet, egytittmiikodés, miemlékgon-
dozas

Helyzetkép

B A klasszikus értelemben vett, azaz a XIX. szdzad ko-
zepén megsziiletett és 1lényegében a legutobbi ezredfor-
duléig tart6 mtemlékvédelmi gondolat, szemlélet meg-
valtozasanak rovid attekintése mindenképpen sziikséges
ahhoz, hogy érthetd és elemezhet6 legyen a mostani, te-
hat a XXI. szizad els6 évtizedeire kibontakozott, illetve
jellemz6 helyzetkép. Ennek értelmében a mtiemlékvéde-
lem mintegy ,felold6dott” az 6rokségvédelemben (,mar a
neve sem a régi”), és egyre altalanosabb a kulturalis 6rok-
ségvédelem, épitett orokségvédelem széhasznalat. An-
nak ellenére (a szakmai szohasznalatra is jellemzg), hogy
tartalmaban nem ugyanarrél van sz6: ,,minden mtiemlék
orokség, de nem minden 6rokség miemlék” (FEJERDY
2009, 216).

Az ,0rokségesedés” folyamata mar a XX. szdzad hat-
vanas éveiben megkezd6dott, egyre gyorsul6 kibontako-
zasdhoz szamos (itt és most nem részletezendd) tényezd
egytittes hatdsa jarult hozza. Ez vezetett kés6bb ahhoz
a XXI. szazad kezdetére ,beérett” paradigmavaltashoz,
amely jelentésen megvaltoztatta a ,civil” értékvédék on-
ként véllalt feladatait és lehetéségeit.

A késébbiekben ennél bévebb kifejtése is indokolt le-
het, viszont itt érdemes néhany jellegzetességre felhivni
a figyelmet. Mindenek elé6tt arra, hogy a civil szervezetek
dontben helyi (lokalis) elkotelezettsége paradox moédon
globalis jelenség — ami bizonyos értelemben még a(z elsé-
sorban szakmai) nemzetkozi civil szervezetek esetében is
megfigyelheté. Hasonléan éltaldnosnak tekinthetd, hogy
az ,,0rokségesedés” egyszerre jelent minGségi és — igen
jelentés! — mennyiségi valtozast a miiemlékek, mtiemlé-
ki helyszinek meghatdrozta korabbi helyzethez képest.
Ehhez a béviiléshez még azt az altalanos irdnyvonalat
is hozzavehetjiikk, amely a védelemre mélténak tartott
alkotasok, értékek és a védelem teriileti kiterjedésében?
jelentkezik. Lathatjuk, hogy valdjdban Gj helyzet jott 1étre
a XX. szézadi értékvédelmi felfogasban, elvardsokban és
lehetéségekben.

Egyre inkabb nem arrél van mar sz6, mint a kordbbi
idészakban, hogy a kiilonféle civil szervezetek, kezde-
ményezések miként tdmogatjék, segitik az allami (vagy
mas ,hivatalos”) mtiemlékvédelem, illetve a helyi (Ma-
gyarorszagon 6nkorményzati szintii) értékvédelem mun-
kajat, hanem sokkal inkabb arrdl, hogy a civil kezdemé-
nyezések milyen médon foglalkoznak a sajat maguk altal
orokségi értéknek elfogadott javakkal, és ahhoz milyen
dllami-hivatalos tdmogatést tudnak lehivni. Ebben a fej-
leményben egyértelmiien szerepet jatszik az 6rokség nem

3 Vo.: kultartdjak fogalménak bevezetése (pl. Eurépai T4aj Egyez-
mény, Firenze, 2000), illetve a ,torténeti vérosi taj” (HUL, UNES-
CO-ajanlas, 2011).
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anyagi dimenzi6inak* a fel- és elismerése, hangsilyossa
vélasa is. Ezeket a — fentiekben igencsak nagy vonalakban
— felvazolt sajatossagokat akkor sem téveszthetjitkk szem
elél, amikor a kovetkez6kben a téma magyarorszagi saja-
tossagokra Gsszpontosité vizsgélatdra teszink kisérletet.
E bevezetd gondolatokat kovetéen némi magyarazatot igé-
nyel tovabba a cimben szerepl6 ,,6nkéntesek” szé hasz-
nalata. Ennek értelmében a kiilonféle civil szervezetek —
legyenek azok szakmai vagy ,laikus” jellegtiek — teljesen
onkéntes alapon szervezdédnek, és végzik a sajat maguk
altal vallalt feladatokat. Az egyéni, személyi 6nkéntes
feladatvéllalas kapcsolédhat hozzajuk, de 6sszességében
nem egyéni, hanem szervezeti kiildetést teljesitenek.

A muiemlékvédelem, majd az azzal (félrevezeté mo-
don) részben azonosnak gondolt kulturalis 6rokségvéde-
lem tertiletét érint6 XXI. szazad elején elindult valtozasok
értelemszertien egyarant hatottak az ezen a teriileten m-
kodé magyarorszagi civil szervezetekre is, mind a szak-
maiakra, mind pedig a tobbi ilyen szervezetre. Ezt figye-
lembe véve, a tovabbiakban indokolt e két nagy teriiletet
kiilon-kiilén vizsgélni.

Szakmai civil szervezetek

B A XX. szdzad utols6 harmadédban és kiillonosen a
XXI. szazad els6 évtizedeire jellemz6vé vilt, hogy mind
a nemzetkozi szervezetek agazataként miikodd, mind
pedig a hazai szerepvallalast célul kittiz6 szakmai civil
szervezetek szama megnovekedett. Ez azt is jelentette,
hogy az 1965-ben megalapitott és hosszi évtizedeken ke-
resztiil gyakorlatilag egyediili mtiemlékvédelmi szakmai
civil szervezet — az ICOMOS Magyar Nemzeti Bizottsag
(MNB) — mellé tovabbiak is csatlakoztak. A teljesség igé-
nye nélkiil: a ,Porta Speciosa” Egyestilet, a Magyar Kul-
turalis Orokségvédelmi Egyesiilet, a Magyar Epitész Ka-
mara Memlékvédelmi Tagozata, illetve hasonlé szerepti
csoport a Magyar Epitémiivészek Szovetségében. Ezek a
szervezetek, bar sok tekintetben hasonld célok és felada-
tok szerepelnek a programjukban, csak esetlegesen m-
kodnek egyiitt. A lehetséges szinergidk jobb érvényesitése
érdekében az ICOMOS MNB mar évekkel ezel6tt, tobb-
szori alkalommal is javasolta, hogy j6jjon létre egy tigyne-
vezett ,,Orokséghéz”, amely a — nyilvanvaléan gazdaséago-
sabb megoldast jelent — kozos infrastruktara biztositasa
mellett az 0sszehangolt és ezért varhatéan hatékonyabb
egyuttmiikodést is el6segithetné.® Néhany éve (2012)
aztan az 1j id6k 4j irdnya, a menedzselés is megjelent,

4 A magyar fogalomhasznalatban ,szellemi 6rokség”-nek forditott
sintangible heritage” vagy ,patrimoine immatériel” lényegében
a kordbban a ,folklér” korébe sorolt érokségi elemekkel, jelen-
ségekkel azonos, az épitett 6rokség nem anyagi dimenziéja ettél
eltérd, ezalatt inkabb a ,genius loci” vagy egyéb, hagyomanyos
megkozelitések, szabdlyok anyagiasult jelenségei értendék.

5 A szikséges éplilet-helyiség és egyéb infrastrukturélis elem
biztositasdnak ismételt kezdeményezése ellenére (az ICOMOS
2015-t6l kezdédGen tobb alkalommal fordult a szakteriiletért
felelds, illetékes minisztériumhoz) ez a megoldéds a magyarorszagi
orokségvédelmi intézményrendszer egymast kovetd atszervezési
lépései kovetkeztében egyelére még nem valésulhatott meg.
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dimension of heritage* also play an obviously important
role in this context. These specificities outlined above
must also be taken into account when we are going to
try and analyse the specificities of the very same topic in
Hungary. After these few introductory ideas, we would
like to dwell on the use of the word “volunteers” in the
title. In this sense the various NGOs, be them professional
or “lay”, are organised and perform their activities on a
volunteering basis. The personal, individual volunteering
spirit can be related to them, but generally they perform
an organisational and not an individual mission.

The changes that arose at the beginning of the 21 cen-
tury and affected historic building conservation, as well
as subsequently cultural heritage conservation, which is
(misleadingly) partially considered as identical with the
former, influenced the Hungarian NGOs working in this
area equally, both the professional and the other such or-
ganisations. Taking this into consideration, it is reasona-
ble however to analyse these two major areas separately.

Professional
nongovernmental organisations

B During the last third of the 20" century and especially
in the first decades of the 21% it became obvious that the
number of both NGOs operating as branches of interna-
tional organisations and the locally engaged organisations
was growing. This meant that others joined the efforts of
the professional historic building conservation organisa-
tion established in 1965, namely the Hungarian National
Committee of ICOMOS, which had been alone in the field
for long decades. These include, but are not limited to: the
“Porta Speciosa” Association, the Hungarian Cultural Her-
itage Conservation Association, the Historic Building Con-
servation Section of the Chamber of Hungarian Architects,
as well as an organisation with a similar role within the
Association of Hungarian Architects. Although their pro-
grammes feature similar objectives and roles from several
points of view, these organisations work together only in-
cidentally. For a better validation of possible synergies, the
Hungarian National Committee of ICOMOS already sug-
gested the establishment of a so-called “Heritage House”
on several occasions years ago, which would imply a com-
mon infrastructure entailing an obviously more econom-
ical solution and would facilitate an expectedly more ef-
fective cooperation.® A few years ago (2012) newer winds,

4 The Hungarian notion of “szellemi drokség” translated from “in-
tangible heritage” or “patrimoine immatériel” is essentially iden-
tical to the heritage elements and features listed earlier in the
category of “folklore”; the intangible dimension of built heritage
is different. It rather means the “genius loci”, or the materialised
phenomena of other traditional approaches and rules.

5 In spite of the repeated initiatives for ensuring the necessary
building premises and other infrastructural elements (starting
2015, the ICOMOS addressed the ministry in charge at a given
moment on several occasions), this solution has not been mate-
rialised yet due to the consecutive reorganisations of the Hun-
garian institutional system of heritage conservation.



i.e. management also appeared, when the Association of
Cultural Heritage Managers (KOME)® was established
upon the initiative of some young professionals, featuring
a fairly diversified mission.

The changes and alterations occurring mostly in the sec-
ond decade of the 21 century in the field of national historic
building and heritage conservation regulations and institu-
tions also brought about unprecedented situations from many
perspectives, as well as new tasks related to the professional
NGOs in Hungary. These, as well as the changes entailing
more or less similar consequences, most certainly occurred
in other countries as well, but here we do not have the pos-
sibility to overview the trends and tendencies that seem to
be (in part) generally applicable (FEJERDY 2019). However,
what could be ascertained with a less detailed analysis is that
the process that started off during the last decades of the 20"
century and the first decades of the 21*, in which the number
of professional and non-professional organisations dealing
with heritage conservation was increasing, is visibly chang-
ing, practically ramifying in two directions today. Alongside
with “heritageisation” (patrimoinalisation), quite numerous
(non-professional) NGOs have been established dealing with
concrete, local or regional heritage assets, values, and phe-
nomena, as well as with their preservation and with harness-
ing their potential. A part of these organisations were estab-
lished as a reaction to globalisation: they were value protector,
,protest” organisations that set as their only or, at any rate, as
their main task the protection of a certain heritage element
endangered and threatened by a development project. The
expansion of the “ramifications” of non-professional organi-
sations is apparently constantly evolving, and therefore it is
well-founded to dwell on it more later.

But in the other, i.e. the professional organisation ramifi-
cation, it is noticeable that the impetus of organisation estab-
lishment has apparently decreased; what is more, it seems
that the activity of previously established NGOs may have
dropped considerably. Putting it without any sharp criticism
whatsoever and hoping that others would have convincing
counterarguments to refute the following statement, the cur-
rent situation can be described as a sort of reorganisation
that took place in this field, which indicates the decrease in
the number of truly actively functional organisations.

The Association of Researchers of Old Buildings
(REKEY’, established in 2009, is worth mentioning among
the newer professional NGOs. The association can also be
perceived as one of the intellectual workshops regarding
historic building conservation interventions, particularly
research, scientific, and conservation activities; a survivor
based on some outsiders’ opinions, while those familiar
with its performance would consider it a truly living and
creative body. The significance of the activity it commits
to perform as a mission has been manifest especially since

6 KOME is a member of “Interpret Europe”, which means that it
mainly deals with the presentation and interpretation of heritage
values. Further information may be found on: http://www.heri-
tagemanager.hu/?lang=en

7 More on the organisation established in 2009 at: http://epuletku-
tatas.blogspot.com/p/tevekenyseg_13.html.
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amikor is fiatal szakemberek kezdeményezése alapjan 1ét-
rejott a Kulturdlis Orokség Menedzserek Egyesiilete (KO-
ME)® — meglehetdsen szertedgazo kiildetéssel.

A XXI. szazad mésodik évtizedében kibontakozé val-
tozasok, valtoztatasok az 4llami miiemlékvédelmi, 6rok-
ségvédelmi jogszabdalyi kornyezetben és intézményekben
sok tekintetben kordbban nem tapasztalt, Gj helyzetet
és ezzel 1j feladatot is hoztak a magyarorszagi szakmai
civil szervezetek vonatkozasdban is. Ezek, illetve a tob-
bé-kevésbé hasonlé kovetkezményekkel jaré valtozasok
bizonyéra més orszagok esetében is felmertiltek, e helyen
azonban nincs lehetéség arra, hogy kitérjiink a (részben)
4ltalanosithaténak tiind trendek, tendenciak attekintésére
(FEJERDY 2019). Annyi azonban taldn részletesebb elem-
zés nélkil is megallapithatd, hogy a XX. szdzad utolsé
és a XXI. szazad els6 évtizedeiben megindult folyamat,
amelyben az Orokségvédelemmel foglalkoz6 szakmai és
a nem szakmai civil szervezetek szama felfutéban volt,
napjainkra megvéltozni, pontosabban két irdnyban el-
agazni latszik. Az ,orokségesedés” (heritageisation, patri-
moinalisation) kibontakozaséaval igen nagy szdmban jot-
tek létre konkrét, helyi vagy regiondlis 6rokségi javakkal,
értékekkel, jelenségekkel, ezek megbrzésével, a benniik
rejlé lehet6ségek kiaknazasaval foglalkozé (alapveten
nem szakmai beéllitottsaga) civil szervezetek. Ezek a
szervezetek egy része éppen a globalizaci6s hatdsokra va-
laszolva jott létre: olyan értékvédd, ,,protest”’-szervezetek,
amelyek egy-egy konkrét fejlesztés altal fenyegetett-veszé-
lyeztetett 6rokségi elem megvédését tartjak egyetlen, de
legalabbis kozponti feladatuknak. Ennek a nem szakmai
szervezeteket felmutat6 ,,elagazédsnak” a béviilése mintha
toretleniil folytatédna — ezért indokolt, hogy a késébbiek-
ben bévebben is sz6 essék rola.

A maésik, a szakmai-szervezeti (professzionilis) el-
dgazasi irdnyban viszont tgy érzékelhetd, hogy megillt,
lecsokkent a szervezetalakitasi lendiilet, sét, Ggy tinik,
mintha a mar kordbban létrej6tt ilyen civil szervezetek
aktivitasa is erésen visszaesett volna. Hangsilyozottan
kritikai él nélkil megfogalmazva, és remélve, hogy lesz-
nek majd masok részérél a kovetkezé megéllapitast céfo-
16, meggy6z6 ellenérvek, a jelenlegi helyzet tigy irhat6 le,
hogy egyfajta — az igazan aktiv miikodést felmutaté szer-
vezetek szamanak csokkenését mutaté — atrendez6dés
ment végbe ezen a teriileten.

A 2009-ben létrejott, ,fiatalabbnak” szamité szak-
mai civil szervezetek kozill mindenképpen kiemelendd
a Régi Epiiletek Kutatéinak Egyesiilete (REKE)’, amely a
muiemlék-helyreéllitasok (restaurdlasok), igy kiillonosen
a kutatdsi, tudoményos és restauratori tevékenységek
egyik (egyes kiviilallé megitélések szerint taléls, a telje-
sitményét ismerék véleménye szerint viszont igencsak
él6, alkotd) szellemi miihelyeként is felfoghaté. Az éltala

6 A KOME az ,Interpret Europe” tagja, amely jelzi, hogy elsésor-
ban az 6rokségi értékek bemutatdsa, értelmezése teriiletén fejti
ki tevékenységét. Tovabbi informaciék: http:/www.heritagema-
nager.hu/?lang=hu.

7 A 2009-ben megalapitott szervezetr6l b6vebben: http://epuletku-
tatas.blogspot.com/p/tevekenyseg_13.html.
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felvéllalt, kiildetésként végzett tevékenységének jelentd-
sége 2012 6ta mutatkozik meg igazan, a magyarorszagi
orokségvédelmi (mtiemlékvédelmi) agazati atszervezések
kovetkezményeként kialakult egyfajta szakmai-szellemi
vakuum betoltésével.

Az el6zével ellentétben, létrejottét tekintve nem 1j
szerepl6 a Magyar Régészeti és Mivészettorténeti Tar-
sulat®, amelynek a tevékenységi kore a nevében szerepl6
tertileteket 6leli fel, ugyanakkor t6bb jel mutat arra, mint-
ha egyre atfogébb szemlélettel kozelitené meg a kultura-
lis 6rokségi javak kiillonféle miifajait — koztiik az épittet
orokség elemeit, illetve kiemelten a kulttrtajak orokségi
vonatkozésait is.

Elismerve az el6z6kben emlitettek jelent6ségét, mégis
megallapithatd, hogy az épitett 6rokségi javakkal foglal-
koz6 szakmai civil szervezetek koztl — idénként véltozd
intenzitassal, de 1965-6s megalakuldsa 6ta folyamatosan
és vitathatatlanul — kiemelked§ szerepet jatszik az ICO-
MOS Magyar Nemzeti Bizottsaga®. Tulzds nélkiil kije-
lenthetd, hogy az utébbi évtizedben — a REKE kapcsan
mar emlitett (jogszabalyi-allami-intézményi) valtozasok
folytan — az ICOMOS MNB szerepe nagymeértékben fel-
er6sodott és kib6viilt, mikézben a teljesitéshez sziikséges
eszkozok és lehetéségek rendelkezésre dllasa nem, vagy
csak igen korlatozott mértékben tudta ezeket a véltoza-
sokat kovetni. Az el6z6 megallapitas a kovetkezé néhany
példaval is alatdmaszthatd. Kezdenénk azzal, hogy taldn
az ICOMOS az egyetlen olyan szervezet, amelynek a ma-
gyar nevében még szerepel a ,miemlék” és a ,,mtiemlék
helyszin” megnevezés — utalva arra, hogy létezik ez a ki-
emelt jelent6ségl ,halmaz” az épitett kulturalis 6rokségi
elemek rétegei kozott (ROMAN 2004, 35-36; FEJERDY
2009, 216-217).

Ennél lényegesebb azonban annak a bemutatasa, hogy
miként is alakult az ICOMOS MNB szerepe a mtiemlék-
védelem terén hagyomanyosan megrendezésre keriilé ma-
gyarorszagi rendezvényekkel Gsszefiiggésben. Mindegyik
rendezvény a XX. szdzadban vette kezdetét, mégpedig jo6-
val megel6zve a rendszervéltast. Akkoriban pedig nem volt
jelentdsége annak, hogy az illetékes (allami) miiemlékvé-
delmi kozponti szervezet és az ICOMOS MNB ko6zo6tt mi
a val6sdgos munkamegosztés. Jelent6s mértékben voltak
személyi atfedések-azonossagok is.’* Az egyébként telje-
sen sziikségszerti és indokolt szervezeti szétvalasztas utan
létrejott egytittmiikodésben, méra a legfontosabb rendez-
vények mindegyikét gyakorlatilag az ICOMOS MNB , tartja
életben”. Ez a feladatellatas a Nemzetkozi Mtiemléki Vilag-

8 Az 1878-ban megalakult szervezetr6l bévebben: https:/mrmt.
blog.hu/2009/07/09/about_12.

9 A nemzetkozi szervezet magyar tagozataként, a magyar jogrend
szerint egyesiilet formajidban mikodik, bévebben: http://www.
icomos.hu/index.php/hu/.

10 Taldn nem teljesen érdektelen arra emlékeztetni, hogy a ,létez6
szocializmus idején” az elvben akkor is szakmai civil szervezet,
az ICOMOS MNB 18 tagjat az Epitésiigyi és Varosfejlesztési Mi-
nisztérium (EVM) é4llamtitkdra (akkori értelmezés szerint: elsé
miniszterhelyettese) nevezte ki(!). Ez ugyanakkor nem kisebbi-
tette a szakmai szinvonalat, hanem inkabb garantélta: a 18 tag
tobbsége ugyanis altalaban az Orszagos Mtiemléki Feliigyel6ség
(OMF) prominens szakmai munkatarsai kozal kertilt ki.
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2012, filling a kind of professional and intellectual void that
has occurred as a consequence of the reorganisation of the
field of heritage (historic building) conservation in Hungary.

In contrast with the former, not a new player in terms
of its establishment is the Hungarian Archaeological and
Art Historical Society?®, whose name reflects the activities
it deals with. Moreover, there are several signs that point
to its progressively comprehensive approach towards the
various genres of cultural heritage assets, amongst which
the assets of built heritage and prominently the herit-
age-related elements of cultural landscapes.

Acknowledging the importance of the aforementioned,
it can still be stated that since its establishment in 1965, the
Hungarian National Committee of ICOMOS? has constant-
ly and indisputably been playing a major role, occasionally
with fluctuating intensity, among the professional NGOs
dealing with built heritage assets. It can be ascertained
without exaggeration that in the past decades — due to the
(legislative, national, and institutional) changes already
mentioned in relation to “REKE” — the role of the Hungar-
ian National Committee of ICOMOS has highly increased
and expanded, while the availability of the necessary
tools and possibilities could not or could hardly follow
the aforementioned changes. The former statement can be
supported with the following few examples. We could start
by stating that perhaps ICOMOS is the only organisation
whose name contains the words “monuments” and “sites”,
suggesting the existence of this significant “conglomera-
tion” among the strata of built heritage elements (ROMAN
2004, 35-36; FEJERDY 2009, 216-217).

But it is even more important to present the manner
in which the role of the Hungarian National Committee
of ICOMOS has changed in the field of traditionally or-
ganised historic building conservation events in Hunga-
ry. All the events were first organised in the 20" century,
quite long before the regime change. In those times, the
real division of labour between the competent (national)
central historic building conservation body and the Hun-
garian National Committee of ICOMOS was irrelevant.
There was considerable overlap and sameness in the per-
sons carrying out certain tasks.'® Regarding the coopera-
tion established after the completely necessary and jus-
tified organisational division, by today all major events
are technically “kept alive” by the Hungarian National
Committee of ICOMOS. The performance of tasks seems
mostly “well-fitting” in the case of the World Heritage

8 More on the organisation established in 1878 at: https://mrmt.
blog.hu/2009/07/09/about_12.

9 As the Hungarian branch of the international organisation, it op-
erates as an organisation according to the Hungarian laws. More
on: http://icomos.hu/index.php/en/

10 It might not be devoid of interest to mention that during “the ex-
isting socialism”, the organisation was theoretically a professional
nongovermental organisation and the 18 members of the Hungar-
ian National Committee of ICOMOS were appointed by the state
secretary of the Ministry of Construction and Urban Development
(EVM) (first deputy minister in the said system) (!). Moreover, it did
not decrease its professional prestige but it rather guaranteed it: the
18 members were appointed from among the prominent staff of the
National Monument Inspectorate.



Day, as this is an event established by UNESCO based on
the initiative of ICOMOS in 1983. During the first years it
was organised together with the prevailing central histor-
ic building (heritage) conservation body, hosting, among
others, a festive occasion to grant the state awards for his-
toric building conservation. This has changed by today;
the (“central”’) commemorative event has actually become
an ICOMOS event featuring a professional workshop.*

The former National Monument Inspectorate (OMF)
organised a Summer University on Monument Protection
in Eger (now called: Roman Andras Summer University
on Monument Protection, Eger), which should have had
its 50™ edition in 2020.'? Its former, clearly “official” char-
acter has changed, as the organisation of this event was
transferred to the Hungarian National Committee of ICO-
MOS in the past decades.*® To be more specific, if it were
not organised by the Hungarian National Committee of
ICOMOS, it would have ceased years ago.

If we were to observe the timeline, we should have start-
ed with the biennially organised event on “national historic
building conservation”, first titled “MAB conference” and
later National Historic Building Conference."* The (pro-
fessionally exclusive) organiser of this professional forum,
which until the turn of the millennium “operated” primar-
ily as an event of the national historic building conserva-
tion, is the Hungarian National Committee of ICOMOS, in
cooperation with the town hall of the hosting settlement.*®
Nevertheless, a national event, such as the MAB confer-
ence was in its original form, would be highly beneficial
(especially under the current situation), as originally its aim
was to become a meeting point, a forum to the mostly local
organisations, associations, and groups that greatly cared
about the fate of historic buildings and did a great deal for
the preservation and wide accessibility of values.

It is important to add to the above that the organisation
of the aforementioned events was endorsed and managed
by the Hungarian National Committee of ICOMOS not
because of some misinterpreted respect for traditions and
“historic building or heritage-related nostalgia”, taking over

11 As a new development, because of the Covid-19 pandemic in
April 2020, this too was only organised online: https://www.you-
tube.com/watch?v=] iCH9T5VpU&feature=youtu.be.

12 Due to the COVID-19 epidemic, the 50 edition will be held in
2021, in 2020 only preparation works will be carried out, which
will be organised on-line. We cannot present in detail this major
professional training forum; the Hungarian National Committee of
ICOMOS plans to publish a commemorative volume on the occa-
sion of the 50" edition.

13 Yet the original partner of the National Monument Inspectorate,
i.e. “TIT Bugdt Pél Egyesiilete”, Eger, has remained a co-organiser
of the event.

14 MAB = the National Conference of Historic Building Sub-commit-
tees. It was established in 1959. The first MAB was held in Bu-
dapest in 1959. The 13" National Conference of Historic Building
Sub-committees — 1985, Pépa: the first thematic conference with
the topic of “Society and architectural heritage”; the 14" National
Conference of Historic Building Sub-committees — 1987, Pécs: this
was the first to be held under the name of National Historic Build-
ing Conference (OMK).

15 The last event and its venue: “Historical towns and their re-
gions” — the 29" National Historic Building Conference, October
3-5, 2019, Satoraljadjhely, Hungary.
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nap esetében latszik a leginkabb ,testhezall” feladatnak,
hiszen ez az a rendezvény, amelyet éppen az ICOMOS kez-
deményezésére vezetett be az UNESCO 1983-ban. Az els6
években ezt is az egykori kozponti miemlékvédelmi (6rok-
ségvédelmi) szervezettel egyiitt rendezte meg, innepélyes
alkalmat biztositva a miemlékvédelmi allami elismerések
ataddsénak is. Méra ez megvaltozott, egy szakmai tanécs-
kozassal kibgvitett ICOMOS-rendezvény lett a vildgnapi
(,k6zponti”) megemlékezésbdl.!

Az egykori Orszdgos Miiemléki Feliigyel6ség (OMF)
hozta létre az Egri Mtiemlékvédelmi Nyéri Egyetemet (mai
nevén: Roman Andras Mtemlékvédelmi Nyari Egyetem,
Eger), amely 2020-ban 50. alkalommal keriilt volna meg-
rendezésre.'? A korabban egyértelmtien ,hivatali” jellege
megvaltozott, az utébbi évtizedben ennek a rendezvény-
nek a szervezése és megvaldsitasa atkeriilt az ICOMOS
MNB-hoz.** Pontosabban fogalmazva: ha az ICOMOS
MNB nem rendezné meg, mér évek 6ta megsziint volna.

Idérendi sorrendben taldn a létrejottekor ,MAB-érte-
kezlet” néven, majd késébb Orszagos Miiemléki Konfe-
rencia’** néven kétévenként megrendezett, ,allami miiem-
lékvédelmi” rendezvénnyel kellett volna kezdeni. Ennek a
szakmai férumnak is, amely az ezredforduléig els6sorban
a miemlékvédelem allami rendezvényeként ,,miikodétt”,
az ICOMOS MNB az els6dleges (szakmailag kizarélagos)
rendezdje — egytittmiikddve a rendezvénynek helyet ad6
telepiilés onkormanyzatéval.'® Ezzel egyiitt is, hianyp6tlo
lenne (kiiléndsen a jelen viszonyok mellett) egy olyan or-
szagos rendezvény, amilyen volt a MAB-értekezlet a kez-
deti forméajéban. Ugyanis eredetileg éppen az volt a rendel-
tetése, hogy talélkozasi alkalmat, férumot biztositson azok-
nak a — nagyrészt helyi — szervezeteknek, egyesiileteknek,
csoportoknak, amelyek a szivitkén viselték miiemlékeik
sorsat, és sokat tettek azért, hogy az értékek fennmaradja-
nak, és minél tébbek szdmara hozzaférhet6ek legyenek.

Az el6z6khoz sziikséges hozzéatenni, hogy a fentebb
bemutatott rendezvények megszervezését nem valamifé-
le tévesen értelmezett hagyomanytiszteletbdl, ,mtiemlé-
ki-orokségi nosztalgidbél” szorgalmazza és valésitja meg
az ICOMOS MNB - civil szervezetként mintegy atvéve a
kordbbiakban nagyrészt allami (koz)feladatot —, hanem

11 Legtjabb fejleményként, a Covid-19-jarvany miatt 2020 4prili-
sdban ez is csak a virtudlis térben tudott megvalésulni: https://
www.youtube.com/watch?v=]_iCH9T5VpU&feature=youtu.be.

12 A COVID-19 okozta jarvany miatt 2021-ben lesz az 50-ik meg-
rendezve, 2020-ban csak el6készitése lesz virtudlis Gton meg-
szervezve. Ennek a fontos szakmai tovabbképzési férumnak az
ismertetésére itt nincs lehetéség; az 50. rendezvény alkalmara
értékel6-megemlékez6 kotet kiadasat tervezi az ICOMOS MNB.

13 Ugyanakkor tovabbra is a RAMNYE tarsrendezéje maradt az
OMEF eredeti partnere, a TIT Bugat Pal Egyestilete, Eger.

14 MAB = Mtiemléki Albizottsagok Orszégos Ertekezlete. 1959-ben
jott létre, az I. MAB Budapesten volt, szintén 1959-ben; a M-
emléki Albizottsdgok XIII. Orszagos Ertekezlete — 1985, Pépa: az
els6 tematikus konferencia, , Tarsadalom és épitészeti orokség”
cimmel megrendezve; a Mtiemléki Albizottsagok XIV. Orszagos
Ertekezlete — 1987, Pécs: ez volt az elsé, amely mar Orszagos
Miiemléki Konferencia (OMK) néven volt megtartva.

15 A legutdbbi rendezvény és helyszine: , Torténeti varos és vidéke”
— XXIX. Orszdgos Miiemléki Konferencia, 2019. oktéber 3-5.,
Sétoraljatjhely, Magyarorszag.
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azért, mert olyan val6sdgosan létez6 igényt elégit ki ez-
altal, amely mashonnan nem lenne biztositott. Ugyanide
sorolhat6 az 1991/1993 6ta évente megrendezett Kultura-
lis Orokség Napok (KON)' is, amelynek megszervezésé-
ben is fontos szerep jutott, az 6rokségvédelemért felelds,
mindenkori illetékes kozponti dllami szervezet mellett, az
ICOMOS MNB-nek, ezzel az tjabb szolgalattal is hozza-
jarulva a szakteriilet attekinthet6ségéhez, tarsadalmi elis-
mertségének erésitéséhez.

Az el6z6khoz még hozzatehetd, hogy a miemlékvé-
delem, 6rokségvédelem terén az utébbi években (évtized-
ben) érezheté modon ,.elvékonyodott” az allami szinti
kapcsolattartés, mind a kétoldalt, mind pedig az altalanos
nemzetkozi-szakmai egytittmiikodés terén. A kialakult
helyzet kiegyenlitéseként, megnétt az ICOMOS MNB sze-
repvallalasa a kapcsolattartdsban és egytittmtikodésben, a
magyarorszagi jelenlét folytonossaganak a biztositasaval,
amely egyes esetekben meghatarozo jelent6ségti.

Nem szakmai civil szervezetek

B A szakmai szervezetek és szerepiik meglehetésen ter-
jedelmesre sikeriilt, ennek ellenére korantsem teljes korti
fenti bemutatasa mellett mindenképpen sziikséges a nem
szakmai civil szervezetekrdl is szélni. Mint ahogyan mar
emlitésre kertilt, a rendszervaltast és az ezredfordulét ko-
vetGen jelent6sen megnétt a szamuk. Klasszikus szerepval-
lalast képvisel6ik a véros- és faluvéds szervezetek, amely
mozgalom magyarorszagi kibontakozasdban meghatérozé
szereppel birt RADAY Mihély elkotelezett személye és
munkassaga.'” Az altala 1étrehozott (és ma is az elnoksége
alatt m(ikod6) Varos- és Faluvédék Szovetsége Hungaria
Nostra, az egyik legjelentGsebb civil szervezet, amely ,.er-
nyGszervezetként” mitkddve szdmos tagszervezetet maga-
ba foglal, és amely egyben az Europa Nostra'® tagszerve-
zete. Hazai vonatkozédsban tomoriti az egyes telepiilések
épitett orokségével foglalkoz6 szervezeteket, esetenként
eltér6 konkrét célokkal és torekvésekkel, tevékenységekkel
és vallalasokkal. Az mindenképpen rogzithetd, hogy a XXI.
szazadi magyarorszagi orokségvédelmi civil szervezetek je-
lent6s csoportjat alkotjak ezek a helyi 6rokségvédd szerve-
zetek. Ez a megallapitas még akkor is megallja a helyét, ha
tudjuk, hogy mekkora jelent6sége van az ezekben a szerve-
zetekben kulcsszerepet véllalé egyes személyeknek, vagyis
annak, hogy att6l fiigghet a munka intenzitasa és hatékony-
saga, hogy van-e éppen olyan ,karizmatikus” egyéniség (és
lesz-e utédja is, ha arra keriil a sor?) az adott szervezetben,

16 Azonos az Eurépa 4allamaiban minden évben szeptember
harmadik hétvégéjén megrendezett Eurépai Orokség Napokkal,
az eltérd elnevezés (KON) oka egy névhasznalati jogvita.

17 RADAY Mihaly mtivészettorténész, operatdr, szinész (és politi-
kus); ,tv-személyiség”. Az ,,Unokdink sem fogjak latni” cimd mu-
sorfolyaménak felbecsiilhetetlen szerepe volt az épitett 6rokségi
értékek tarsadalmi elismertetésében, majd a részben szintén éltala
kezdeményezett, kapcsol6dé civil mozgalmak kibontakozasaban.

18 ,, Az eurépai 6rokség hangja” — nemzetkozi civil szervezet, béveb-
ben: https://www.europanostra.org/. Jelen cikk terjedelmi korlata-
ira vald tekintettel, nem kertilhet sor mas eurdpai szervezetek, igy
pl. az ECOVAST magyarorszagi vonatkozasai bemutatdsara.
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as an NGO the (public) duty pertaining mostly to the state,
but rather because it satisfies a real need that would other-
wise not be ensured. The Cultural Heritage Days (KON)¢,
held annually since 1991/1993, should also be mentioned
here, in the organisation of which, alongside the respective
central state body in charge with heritage conservation, the
Hungarian National Committee of ICOMOS has also re-
ceived an important role, thus contributing with this novel
service to the perspicuity and societal appreciation of the
professional field.

We can add to the above that in the past years, or even
decade, the communication at state level has become
“thinner” in the field of historic building and heritage
conservation, both in the case of bilateral cooperation and
that of the general international professional cooperation.
In order to equalise this situation, the role of the Hungar-
ian National Committee of ICOMOS has been enhanced
in terms of communication and cooperation, along with
ensuring the constancy of Hungary’s presence, which in
certain cases has a decisive significance.

Non-professional
nongovernmental organisations

B Besides the rather detailed but hardly complete descrip-
tion of the professional organisations and their role, we also
need to speak about the non-professional organisations. As
mentioned before, their number increased considerably af-
ter the change of regime and the turn of the millennium.
Their classical representatives in Hungary are the urban
and rural conservation organisations, in the development of
which the highly committed Mihaly RADAY, as well as his
work,"” played a decisive role. The Hungaria Nostra Society,
an “umbrella organisation” established (and currently also
presided) by him, comprises several NGOs and is also mem-
ber of Europa Nostra®®. It gathers the organisations dealing
with the built heritage of individual settlements around the
country, in certain cases with divergent concrete goals, ac-
tivities, and engagements. In any case, it should be stated
that local heritage conservation organisations are a signifi-
cant distinct group among the heritage conservation organ-
isations active in 21% century Hungary. This statement is
also valid if we know how important the people playing
key roles in these organisations are, that is to say, that the
intensity and effectiveness of the work can depend on the
existence of a “charismatic” individual (and that of a possi-

16 Similar to the European Heritage Days organised on the third
weekend in September every year, the reason for the different
Hungarian name (KON) is a franchising lawsuit.

17 Mihély RADAY, art historian, cameraman, actor (and politician); “TV
personality”. In the show titled “Unokéink sem fogjak latni”, he had
a decisive role in raising the public’s awareness on the built heritage
values and he was partially the initiator of the related NGOs.

18 “The European Voice of Civil Society committed to Cultural Heri-
tage” — an international civil organisation. For further information,
access: https://www.europanostra.org/. Unfortunately, the limita-
tions in length of this article do not allow us to present the Hungar-
ian branches of other European organisations, such as ECOVAST.



ble successor, if needed) in the respective organisation, who
can bring the others along with his/her enthusiasm.

The best local example for the aforementioned “pro-
test” organisations in the positive sense is probably the
“Ovas!” Association’®, which “...was established in 2004
for the preservation and protection of the past, build-
ings, traditions, and habitants of the old Jewish quarter of
Pest”. Their action was successful; they managed to stop
the decaying process, nevertheless, they keep monitoring
the processes (quite correctly!). Another concrete heritage
value (area) is the one targeted by the “Ligetvéd6k”? (Park
Protectors) in Budapest, whose initiative is rather a sort of
movement. In this case, when taking into account the di-
vergent criteria regarding developments around the Véros-
liget in Budapest, it is not very clear how their presence
could or can serve an integrated approach to value conser-
vation that is independent of various political factors of dif-
ferent colours. However, in the case of NGOs established in
this context, while being observant of their goals and inten-
tions, it is worth paying attention so that their initiative is
truly driven by solutions, that is to say that their resistance
against something, the pathos of “civil courage” do not
become emphatic. It seems that in an environment politi-
cised from every perspective (and the current environment
in Hungary is highly politicised), the field of cultural and
built heritage conservation is no exception, which could
hinder the authenticity and credibility of civil initiatives.
The volunteer, civil movements and community initiatives
are highly or completely emotion-driven, which is natu-
ral (here, it is worth thinking about the immaterial factors,
the heritage dimension and their importance); however,
these could present a real danger for the authentic pres-
ervation of values. In this situation, the professionals (and
the professional NGOs!) have a rather important responsi-
bility. Their task is not to give a professional appearance to
the “arguments” underlying the emotional initiatives, but
rather to offer well-founded professional assistance and to
facilitate reaching the best consensus, or, if not possible, a
consensus implying the solution with the minimum losses.

NGOs play or could play a major role in the preserva-
tion and transfer of (built) heritage values by the constant
monitoring of the condition of assets, and their constant
care as well. A good example in this respect is the “Mtiem-
lékem.hu”? initiative, creating an interesting “virtual com-
munity”, established by Olivér KOVACS, a journalist and
media professional committed to historic buildings (and
their protection). This is a 21* century initiative down to its
core, built on participation, a sort of non-financial “crowd-
sourcing”, which highly taps into the modern IT tools and
possibilities. The outcome is not only the constantly up-
dated amount of “big data” about the historic buildings, as
well as their conditions and changes, but also a kind of

19 Further information can be found on the organisation’s website
at: https://ovas.hu/nyitolap/about/.

20 Further information on the organisation’s website at: https://
ligetvedok.hu/.

21 Further information on the initiative’s website at: https://www.
muemlekem.hu/.
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aki a tobbieket is magaval tudja ragadni.

A mar emlitett, pozitiv értelemben vett ,,protest”-szer-
vezetekre talan az Ovas! Egyesiilet'® a legjobb hazai példa,
amely ,,...2004-ben a régi pesti zsidonegyed multjanak és
épuleteinek, hagyomanyainak és lakéinak megérzéséért,
védelméért alakult”. Fellépésiik eredményes volt, elérték
a negativ folyamatok leallitasat, ett6l fiiggetlentil (nagyon
helyesen!) tovabbra is figyelemmel kisérik a folyamato-
kat. Ugyancsak konkrét 6rokségi érték (teriilet) védelmét
célozta meg a (budapesti) Ligetvéd6k?® leginkabb egyfajta
mozgalomnak nevezhet6 kezdeményezése. Ez esetben — a
budapesti Varosliget kortili, a fejlesztésekkel kapcsolatos
eltéré szempontokat figyelembe véve — mar nem annyira
egyértelmd, hogy fellépésitk mennyiben tudta, tudja poli-
tikai szinezet(i tényez6ktél fiiggetleniil az integrélt szem-
léleti értékvédelmet szolgalni. Az ilyen koértilmények
kozott 1étrejott civil szervezetek esetében — tiszteletben
tartva a céljaikat és szdndékaikat — arra mindenképpen
szitkséges figyelmet forditani, hogy valéban a megoldés-
ra iranyuljon a térekvésiik, azaz ne véljon uralkodéva a
valamivel val6 szembenadllas, a ,civil kurdzsi” patosza.
Ugy tiinik, hogy egy csaknem minden vonatkozasban at-
politizélt kozegben (a jelenlegi magyarorszagi tarsadalmi
kozeg nagyrészt ilyen) a kulturalis-épitett 6rokségi érték-
védelem teriilete sem kivétel, ami akar a civil térekvések
hitelességét is veszélyeztetheti. Az 6nkéntes, civil moz-
galmak, kozosségi torekvések jelentés részben érzelmi
meghatarozottsagiak, ami természetes (érdemes ezen a
ponton a nem anyagiasult 6sszetevékre, drokségi dimen-
ziokra, azok fontossagara is gondolni), ugyanakkor valds
veszélyt is jelenthet, ami az értékek hiteles meg6rzését
illeti. Ebben a helyzetben kiilonosen nagy a feleléssége
a szakembereknek (és a szakmai civil szervezeteknek!).
Nem az a feladatuk ugyanis, hogy az emocionalis torek-
véseket aldtdmasztd ,érveket” oltoztessék szakmai kon-
tosbe, hanem az, hogy megalapozott szakmai timogatast
nyujtva a legjobb vagy — ha masként nem lehetséges — a
legkevesebb értékvesztéssel jaré megoldast segitsék eld.

Az (épitett) orokségi értékek megérzésében, tovébb-
adasaban kiemelkedéen fontos szerep jut, illetve jutna a
civil szervezeteknek, els6sorban az értékek allapotanak fo-
lyamatos megfigyelésében (,monitorozas”), és ugyanigy a
folyamatos gondozasukban is. Az el6z6re érdekes, ,,virtua-
lis kozosséget” 1étrehoz6 jo példa a Miiemlékem.hu®! moz-
galom, amelyet KOVACS Olivér, a mtiemlékek (és védel-
miik) irant kotelezett Gjsagir6-médiaszakember létesitett.
Ez a kezdeményezés izig-vérig XXI. szazadi, a részvételre
épit (participativ), egyfajta — nem financialis értelemben
vett — ,,crowdsourcing”, amely nagymértékben veszi igény-
be a korszert IT lehet6ségeket is. Eredménye nemcsak a
folyamatosan ajulé ,,big data”-halmaz a mtiemlékekrél és
allapotukrdl, illetve ezek valtozasarél, hanem egyben a ko-
z0sség (6n)képzésének elémozditasa és érzékennyé tétele
az értékek és megdrzésiik fontossaga irant.

19 B6vebben a szervezetrdl a sajat honlapjuk téjékoztat: https://
ovas.hu/nyitolap/about/.

20 B6vebben a szervezet honlapjan: https://ligetvedok.hu/.

21 B6vebben a mozgalom honlapjan: https://www.muemlekem.hu/.
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A mult szadzadi (azaz a XX.) hagyoményos 6nkéntes
gyakori kozremiikodés-formai, a ,,varbaratok”, ,mtizeum-
baratok” korei teljesen nem tlintek el, viszont napjainkra
igencsak megfogyatkoztak.?” Egyes miiemlékek, m{iemlé-
kegytittesek (temetSk, templomok, ttszéli hatéarjelek, ke-
resztek és kapolnék stb.) gondjat visel6 személyekrél és
civil megmozdulasokrél szélnak ugyan idénként hirek,
amelyek elismerést érdemelnek, viszont informacidink
szerint hozzéavet6leges szamvitelitk nem tortent, ilyen
jellegli inventarium nem késziilt, ami nagy hidnyossag-
nak szamit. Ezt érdemes és sziikséges lenne minnél el6bb
potolni. A kolcsonos ismertség egyben kapcsolatépités és
kapcsolattartés lehetGsége is, amely kolcsonds elényt és
segitséget jelentene: tAmogatast nytjtani és tapasztalatot
cserélni egymassal.

Az eddigiekben (az el6z6kben kifejtettek miatt is) csak
hézagos, vazlatos képet sikeriilt megrajzolni az épitett
orokség terén miikods civil szervezetek magyarorszagi
helyzetérél, de van egy olyan egyértelmti hiany is, amely,
példaul az angolszasz orszdgok gyakorlataval osszeha-
sonlitva, mindenképpen szembetiing, és ezen a hidnyon
— legalédbbis egyelére — a XXI. szazadban sem sikertilt val-
toztatni. Ez pedig az (épitett) kulturélis 6rokség terén m-
kodd, leginkabb ,,gondnoksagnak”, ,orokségi gyamszer-
vezetnek” fordithat6 ,trust” megfeleléje, valamint a ,,ci-
vil” orokségi alapok (charity funds, organisations), ame-
lyek, ha lennének, pétolhatatlan szerepet jatszhatnanak
Magyarorszagon is a (nem kevés) gazdatlanul hagyott,
pusztul6 épitett orokségi értékek megmentésében, gon-
dozasaban. Sajnos, ezek kozott az orokségi javak kozott
meglehetds szamban védett miiemlékek is vannak, bar a
tobbséglik a vidéki tajban talalhaté, mar nem hasznalt
mezdégazdaségi épiilet vagy éppen rendeltetését vesztett,
de értékes ipari egyiittesbe tartozé épitmény. Emlitésre
méltéak ugyanakkor azok az egykor gondosan megépitett
éplletek, épitmények is, amelyek a vastt korszertsitése
kapcsén valtak funkciétlannd, gazdatlanna, tovabba a leg-
értékesebb és egyre inkabb veszélyhelyzetben 1évé (abba
keriil6) mtiemlékcsoportok, a kozosségiiket és rendelteté-
siiket vesztett egyhazi/vallasi épiiletek.

A finanszirozas kérdését érintve indokolt megemli-
teni, hogy a magyarorszagi civil szervezetek folyamatos
és hatékony mukodésének egyik legnagyobb kockézati
tényezdje, hogy az ehhez sziikséges anyagi forrasok biz-
tositasa bizonytalan, illetve kiszamithatatlan, hogy mikor
és milyen mértékben tudjék lehivni azokat.

A civil szervezetek hivatasa,
trendek és tendenciak -
veszélyek és lehetdségek

B A legnagyobb kihivasok egyike, amelynek megvéla-

szolaséban jelentds szerep jut (juthatna) a civil szerveze-
teknek, a kulturélis orokségi értékek folyamatos gondo-

22 Ezt az éllitast egyeldre konkrét felmérés, kutatds nem tdmasztja
ald, egy ilyen orszagos vizsgalat elvégzése nagyon indokolt lenne.
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promotion of the community’s (self)development and, last
but not least, awareness raising on the importance of these
values and their preservation.

The traditional types of volunteering cooperation, fre-
quently encountered in the past century (meaning the
20" century), i.e. the host of “friends of the castle” and
“friends of the museum” societies have not completely
disappeared, however, by today they have decreased in
number.?? The news occasionally speak about individuals
or civil movements that tend to certain historic buildings
and sites (cemeteries, churches, landmarks, crosses and
chapels, etc.), which is commendable, however, according
to our information, these have never been counted, not
even roughly, no such inventory exists, which is a grave
deficiency that should be compensated as soon as possible.
Mutual awareness is also an opportunity for networking
and keeping in touch, which would be a mutual advantage
and aid: giving support and exchanging experience.

So far (also because of the aforementioned aspects) we
have only managed to depict a rather incomplete sketch on
the situation of the Hungarian NGOs operating in the field
of built heritage, but there is also a clear fault, which, for
instance, in comparison with the practice and Anglo-Saxon
countries, is salient, and the fault could not be remedied for
now in the 21% century. This would be the counterpart of
the English word “trust” that could interpret as “caregiver”,
“heritage tutor organisation” operating in the field of (built)
cultural heritage, as well as the “civil” heritage funds (charity
funds, organisations), which, if they existed, could play an
irreplaceable role in the safeguarding and care for the (con-
siderable number of) dilapidated and abandoned built herit-
age values. Unfortunately, among these heritage assets there
are also many listed historic buildings, although certainly
most of them are in the rural area, abandoned agricultural
buildings or buildings on valuable industrial sites that lost
their purpose. The carefully built constructions and facili-
ties that have been abandoned and lost their function during
the modernisation of the railroad are also worth mentioning,
as well as the most valuable and more and more endangered
group of historic ecclesiastic/religious buildings that have
lost their intended use alongside with their congregations.

Touching upon the issue of financing, it is worth men-
tioning that one of the biggest risk factors regarding the
constant and effective operation of Hungarian NGOs is the
unreliability of ensuring financial resources and the uncer-
tainty around the time and amount of available funds.

The calling of NGOs,
trends and tendencies,
dangers and possibilities

B One of the biggest challenges that NGOs can or could
meet is ensuring constant care for the cultural heritage

22 This statement is not yet supported by a concrete survey or re-
search. It would be highly necessary to carry out such an analy-
sis across the country.



values partially with their own work, and partially by
monitoring the assets’ condition and notifying the bodies
in charge (owner, local community, local government, in-
spectorate etc.) (FE]ERDY 2019).

Similarly challenging is the cooperation in the survey
activities related to values. In this case we can mention,
but it is valid for other activities as well, that the NGOs’
outstanding work can be effective and successful if it is
carried out together with the “professional” heritage pro-
tectors (heritage and historic building conservation insti-
tutions and organisations). In this cooperation both sides
should be aware that none of them can take the other’s
place, but rather they complement each other’s work,
both working with their respectively available tools.*

Civil independence and sensitivity, as well as the var-
ious initiatives based on them are extremely important,
such as raising awareness in time on any negative interven-
tion (“watchdog mode”); suggesting support programmes
for instance for the suitable and sustainable use of historic
buildings and sites; thus contributing with their work to
strengthening social solidarity and community resilience;
avoiding however direct political influences and influen-
tial intentions. Moreover, it is important that the heritage
conservation NGOs — keeping the values of emotional re-
sponse as well — be open to the specialist viewpoints, even
if these would lead to a possibly less impressive outcome
in the preservation and display of the heritage values, such
as in the case of “tourism destination attractiveness”.

The number of non-governmental organisations,
their activity in the field of (built) cultural heritage and
the quality of this activity are the real indicators of social
identity and commitment for the preservation of values
(FEJERDY 2019). In the first decades of the 21% century,
there are certain encouraging signs in this sense in Hun-
gary, but an increase in their number and a positive direc-
tion in terms of their activity are still needed in this field.

23 It might not be the best comparison, but it must be construed as the
common battle of the regular army and the guerrillas in the past.
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zéasénak biztositdsa — részben sajat munkaval, részben az
allapot figyelésével és az arra hivatott (tulajdonos, helyi
kozosség, onkorményzat, szakmai feliigyelet stb.) felel6s
szervezet figyelmeztetésével (FEJERDY 2019).

Hasonlé kihivast jelent a kozremiikodés az értékek
szambavétele kapcsan. Itt emlithet§, de minden maés
aktivitasi teriiletre is érvényes, hogy a civil szervezetek
rendkiviill fontos munkéja akkor lehet igazan hasznos és
eredményes, ha az a ,hivatasos” értékvédelemmel (6rok-
ségvédelmi, memlékvédelmi intézményekkel, szerveze-
tekkel) egytittmiikodésben valésul meg. Ebben az egytitt-
muikodésben mindkét félnek tudnia kell, hogy egyik sem
helyettesitheti a masikat, hanem kiegészitik egymas mun-
kajat — ki-ki a maga sajatos eszkozeivel végezve azt.?®

A civil fiiggetlenség és érzékenység, valamint az ezek
mentén elinditott kiilénféle kezdeményezéseik rendki-
vl fontosak. Elengedhetetlen hogy idében felhivjak a
figyelmet az esetleges negativ hatéssal jaré beavatkoza-
sokra (,,watchdog-iizemmod”), ugyanakkor fontos, hogy
tdmogat6 programokat javasoljanak — példaul méemlé-
kek, torténeti épiiletegyiittesek stb. megfeleld, fenntart-
hat6 hasznalatara, ezaltal miikodésiikkel 6sszességében
hozzéjaruljanak a tarsadalmi Gsszetartozés, a kozosségi
reziliencia megerésitéséhez (elkeriilve a kozvetlen poli-
tikai befolyasoltsagot és befolyasolasi szandékot). Fontos
tovabba, hogy az 6rokségvédelmi civil szervezetek — meg-
tartva az érzelmi megkozelitésiik értékeit is — nyitottak le-
gyenek a szakmai szempontok befogadasara, akkor is, ha
azok alapjan esetleg kevésbé latvanyos eredményre lehet
szamitani az 6rokségi értékek megérzésében, bemutatasa-
ban - példéul a ,,turisztikai vonzers” tekintetében.

A nem kormanyzati — civil - szervezetek szama, te-
vékenysége és annak mindésége az (épitett) kulturalis
orokség terén a tarsadalmi identitas és az értékmeg6rzés
iranti elkotelezettség valodi mutatéi (FEJERDY 2019). A
XXI. szazad els6 évtizedeiben e tekintetben vannak biz-
tat6 jelek Magyarorszagon, de igencsak sziikséges, hogy
ezen a téren tovabb novekedjen a civil szervezetek szama,
valamint minéségében is pozitiv irdnyba fejlédjon a tevé-
kenységiik.

23 Talan nem a legszerencsésebb hasonlat, de olyanforman kell
ezt érteni, amilyen egykor a regularis hadsereg és a gerilldk-
szabadcsapatok kozos kiizdelme lehetett.

B *** Council of Europe Framework Convention on the Value of Cultural Heritage for Society, Faro, 2005.

B FEJERDY Tamas. 2009. Orokség, védelem — ma, holnap. In Tanulmdnyok az érékségmenedzsmentrél 1. — Vi-
lagorokség és kezelése, szerk. BASSA Lia, 213-233. Budapest: Informécids Tarsadalomért Alapitvany.

B FEJERDY Tamas. 2010. Heritage, Protection — Today, Tomorrow. In Studies on Heritage Management 1 - World
Heritage and Its Management, 213-234. Budapest: Foundation for Information Society.

B FEJERDY Tamas. 2019. Possibilities and Responsibilities of NGOs as Custodians of Cultural Heritage. In Heri-
tage and Society — The 4" Heritage Forum of Central Europe, eds. Robert KUSEK & Jacek PURCHLA, 421-431.

Krakow: International Cultural Centre.

B ROMAN Andrés. 2004. 487 bekezdés és 617 kép a mitemlékvédelemrdl. Budapest: Terc Kiado.
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B Rodica CRISAN'

De la Cartele ICOMOS la realitate

STUDIU DE CAZ: BUCURESTI

B Rezumat: La aniversarea a 55 de ani de la constituirea ICOMOS, artico-
Iul propune o trecere in revista a felului in care principiile si recomandarile
formulate in Carte gi alte documente doctrinare elaborate de prestigioasa
institutie isi gasesc reflectarea in practica romaneascd actuald. In acest
context, articolul se concentreazd asupra problematicii conservarii orage-
Ior si zonelor urbane istorice, reprezentind — in viziunea documentelor
ICOMOS de referinta — expresii ale unor identitdti culturale locale gi mdr-
turii ale diversitatii patrimoniului universal.

B Cuvinte cheie: Carte internationale, zone istorice, interventii contemporane

M inca de la infiintarea sa, in 1965, ICOMOS si-a asumat misiunea de a
promova conservarea, protejarea, utilizarea gi punerea in valoare a monu-
mentelor, ansamblurilor si siturilor cu semnificatie culturala. intre multi-
plele initiative si actiuni intreprinse in acest scop, ICOMOS a elaborat, cu
implicarea unor specialisti recunoscuti, o serie de Carte si alte documente
doctrinare de referinta. Acestea cuprind principii si recomandari adoptate
prin consens in cadrul unor reuniuni internationale cu largd participa-
re. Intr-o atitudine fireasca si civilizatd, astfel de documente nu pot fi
ignorate, avand in vedere autoritatea pe care le-o confera calitatea lor de
document de cultura, precum si numarul mare al tarilor participante la
intrunirile in care ele au fost adoptate.

La aniversarea a 55 de ani de la infiintarea ICOMOS, am considerat
interesant de observat felul in care principiile si recomandarile formulate
in Carte gi alte documente elaborate de ICOMOS 1isi gasesc reflectarea in
practica romaneascd actuala. In particular, ne-am oprit atentia asupra
problematicii conservarii oragelor si zonelor urbane istorice, abordata
de Carta adoptata in 1987 in cadrul Adunarii Generale ICOMOS de la
Washington si reluatd in 2011, in maniera actualizata, de Principiile de
la Valletta. Aceste documente se refera la ,,zonele urbane istorice, mari si
mici, inclusiv orage si centre sau cartiere istorice, cu ambientul lor natu-
ral si construit” care ,intruchipeaza valorile civilizatiilor urbane traditi-
onale” (ICOMOS 1987), necesar a fi conservate ca expresii ale unor iden-
titati culturale locale si marturii ale diversitatii patrimoniului universal.

In 1987, Carta de la Washington lansa un semnal de alarma, aratand
cd, in societatile de pretutindeni, ,,multe astfel de zone sunt amenintate,
degradate fizic, desfigurate sau chiar distruse, sub impactul dezvoltarii
urbane proprii epocii industriale”. Carta viza stoparea acestor fenomene
periculoase si incuraja ,,conservarea acelor bunuri culturale, chiar modes-
te, care constituie memoria umanitatii”, formuland principii, obiective,
metode si instrumente adecvate acestui scop.

1 Arhitect, dr., profesor universitar la Universitatea de Arhitecturd si Urbanism Ion
Mincu din Bucuresti, Roméania.
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From the ICOMOS
Charters to Reality

CASE STUDY: BUCHAREST

B Abstract: On the 55" anniversary of the
establishment of ICOMOS, the article pro-
poses an overview of the way in which the
principles and recommendations formulat-
ed in the Charters and other doctrinal texts
elaborated by the prestigious institution are
reflected in the current Romanian practice.
In this context, the article focuses on the is-
sue of the preservation of historic towns and
urban areas, representing — in the vision of
the ICOMOS reference documents — the ex-
pressions of certain local cultural identities
and the testimonies of the diversity of uni-
versal heritage.

B Keywords: international Charters, histor-
ical areas, contemporary interventions

B Already since its establishment in 1965,
ICOMOS has undertaken the mission of
promoting the preservation, protection,
use, and enhancement of historic build-
ings, ensembles, and sites of cultural signif-
icance. Among the many initiatives and ac-
tions taken to this end, ICOMOS developed,
with the involvement of recognised special-
ists, a series of Charters and other doctrinal
reference texts. These include principles
and recommendations adopted by consen-
sus at large-scale international meetings.
With a natural and civilised attitude, such
documents cannot be ignored, given the au-
thority bestowed on them by their quality as
cultural documents, as well as by the large
number of countries participating in the
meetings in which they were adopted.

On the 55" anniversary of the establish-
ment of ICOMOS, we considered it inter-
esting to note how the principles and rec-
ommendations formulated in the Charters
and other texts elaborated by ICOMOS are
reflected in the current Romanian practice.
In particular, we chose to focus on the issue
of preserving historic towns and urban are-
as, issue addressed by the Charter adopted
in 1987 at the ICOMOS General Assembly
in Washington and reassessed in 2011, in
an updated manner, by the Valletta Princi-
ples. These documents refer to “historic ur-
ban areas, large and small, including cities,
towns and historic centres or quarters, to-
gether with their natural and man-made en-

1 Architect, PhD, university professor at the
Ton Mincu University of Architecture and
Urbanism, Bucharest, Romania.
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B Foto 1-3. Bucuresti, Aleea Alexandru (zona protejatd
nr. 48, Parcelarea Filipescu). Vild modernistd
demolatd pentru a face loc unui bloc de locuinte care
exploateazd la maximum terenul © Rodica CRISAN
2006, 2012

B Photo 1-3. Bucharest, Alexandru Alley (protected
area no. 48, Parcelarea Filipescu). Modernist villa
demolished to make way for a block of flats that fully

exploits the land © Rodica CRISAN 2006, 2012

vironments” that “embody the values of tra-
ditional urban cultures” (ICOMOS 1987),
which need to be preserved as expressions
of local cultural identities and testimonies
of the diversity of universal heritage.

In 1987, the Washington Charter sound-
ed the alarm, showing that in societies
everywhere “many such areas are being
threatened, physically degraded, damaged
or even destroyed, by the impact of the ur-
ban development that follows industrial-
isation”. The Charter aimed to stop these
dangerous phenomena and encouraged “the
preservation of those cultural properties,
however modest in scale, that constitute the
memory of mankind” by formulating princi-
ples, objectives, methods, and tools appro-
priate to this purpose.

However, after more than 30 years, in
Bucharest as well as in other historical cit-
ies and towns in Romania, the same phe-
nomena that were denounced by the Wash-
ington Charter are being felt, maybe even
more virulently. A new alarm signal - a lo-
cal one, this time — is necessary, before irre-
trievably losing any material evidence that
here there was “an urban civilisation, not
less precious than any other urban civilisa-
tion [...] with certain Balkan and other fea-
tures, all in a natural eclecticism, depicting
European influences” (PALEOLOGU 1999).

Dar, dupa mai bine de 30 de ani, in Bucuresti, ca si in celelalte orase
istorice din Romaénia, se fac resimtite aceleasi fenomene amendate de Carta
de la Washington, poate chiar mai virulent. Un nou semnal de alarma - lo-
cal, de aceasta data — se impune, inainte de a pierde iremediabil orice do-
vezi materiale ca aici a existat ,,0 civilizatie urbana cu nimic mai prejos de
orice alta civilizatie urbana [...] cu anumite caracteristici, gi balcanice, si al-
tele, intr-un eclectism firesc, de influente europene” (PALEOLOGU 1999).

In particular, o problema acuta a prezentului o reprezinta agresivitatea
interventiilor contemporane in zone istorice, ce ameninta supravietuirea
acestora, indiferent de regimul de protectie declarat: in primul rind de-
molarile masive gi nediscriminate, apoi noile constructii ce iau locul celor
vechi, de multe ori distonante prin arhitectura si, mai ales, prin scara,
cu caracterul tesutului urban traditional. In plus, se manifesta in ultimul
timp tendinta de a masca demolarea sub pretextul unei aga-zise ,reabi-
litari”, in fapt reconstruind integral edificiul demolat sau pastrdnd doar
fatada vechii cladiri si ingloband-o intr-o constructie noua la o scard com-
plet discordanta cu scara specificad zonei istorice.

Referindu-se la metodele si instrumentele necesare pentru conserva-
rea oragelor gi zonelor istorice, Carta de la Washington indica ,,planurile
de conservare” ca instrumente urbanistice care ar trebui sa reglementeze
orice interventie, punctuald sau de ansamblu, intr-o zona istorica, bazan-
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B Foto 4-5. Bucuresti, Parcelarea Filipescu (zona protejatd nr. 48). Imagine aeriand inainte (Google Earth Pro, 9.18.2002) si dupad construirea blocului care ocupa
terenul vilei demolate din foto 1, inclusiv grddina ei (Google Earth Pro, 11.10.2019) © Maxar Technologies 2020

B Photo 4-5. Bucharest, Parcelarea Filipescu (protected area no. 48). Aerial view before (Google Earth Pro, 9.18.2002) and after the construction of the block of
flats that occupies the land of the demolished villa in Photo 1, including its garden (Google Earth Pro, 11.10.2019) © Maxar Technologies 2020

du-se pe studii multidisciplinare privind ,toti factorii relevanti, incluzand
arheologia, istoria, arhitectura, tehnicile, sociologia si economia” (ICO-
MOS 1987). Intre altele, »planurile de conservare” ar trebui sa stabileasca
»ce cladiri trebuie pastrate, care ar trebui pastrate in anumite conditii si
care cladiri ar putea fi eliminate in circumstante exceptionale” (ICOMOS
1987). Dar, in practica romaneascd, demolarile nu sunt defel limitate la
,circumstante exceptionale” gi nu par sd urmeze vreun alt criteriu decat
interesele private ale unor dezvoltatori. De cele mai multe ori, constructii-
le noi care iau locul celor demolate nu fac altceva decét sa confirme — prin
POT?® gi CUT* — interesele financiare care au determinat demolarea, cu
totala lipsad de respect fata de caracterul zonei istorice... protejate! Astfel
a disparut, spre exemplu, vila modernista situatd in Bucuresti, pe Aleea
Alexandru, la intersectia cu str. Atena (Parcelarea Filipescu, zona protejata
nr. 48). Aflata in perfecta stare de conservare si avand o gradina mare, vila
a fost demolata pentru a face loc unui bloc de locuinte care exploateaza la
maximum terenul dintr-o zond scumpa a capitalei, incluzand in construi-
bil si fosta gradina a vilei (foto 1-3). Si nu este un caz izolat, exemplele din
aceasta categorie sunt numeroase.

In spiritul preocuparilor actuale pentru o dezvoltare sustenabila, Prin-
cipiile de la Valletta (ICOMOS 2011a) subliniaza faptul ca ,este funda-
mental ca patrimoniul construit sa fie considerat o resursa esentiala, parte
a ecosistemului urban. Acest concept trebuie respectat cu strictete pentru
a asigura o dezvoltare armonioasa a oraselor istorice”. Aplicarea acestui
principiu ar presupune, contrar practicii curente in Romania, limitarea
la maximum a demolarilor gi reutilizarea resurselor construite existente,
mai cu seama a celor cu valoare arhitectural-istorica ce compun tesuturile
urbane traditionale. Totodata, grija fata de calitatea mediului, ca bun co-
mun, ar impune protejarea spatiilor verzi, publice si private, din cartierele
istorice. Dar, in realitate, de (prea) multe ori spatiile verzi sunt primele
care cad victime speculei imobiliare. Agsa s-a intdmplat in cazul vilei si-
tuate pe Aleea Alexandru la care ne-am referit mai sus, al carei singur
~defect” consta in gradina de mari dimensiuni, respectiv un teren ce putea
fi exploatat mai profitabil. Situatiile de acest fel sunt multiple, in aceeasi
zona a Parcului Filipescu, ca si in alte parti ale orasului. In imaginile aeri-

2 Sublinierea noastra.
3 Procent de ocupare al terenului [nota editoriala]
4 Coeficientul de utilizare al terenului [nota editoriald]
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In particular, an acute problem of the
present is the aggressiveness of contempo-
rary interventions in historical areas, which
threaten their survival, regardless of their
declared protection status: firstly, massive
and non-discriminatory demolitions, fol-
lowed by the new constructions replacing
the old, often dissonant by architecture and
especially by scale with the character of the
traditional urban fabric. In addition, there
has been a recent tendency to disguise
demolition under the pretext of a so-called
“rehabilitation”, which in fact completely
rebuilds the demolished building or pre-
serves only the fagade or elevation of the
old building and incorporates it into a new
construction on a scale that is completely
incongruous with the scale specific to the
historical area.

Referring to the methods and tools
needed to preserve historic towns and
areas, the Washington Charter indicates
“conservation plans” as urban planning
tools that should govern any intervention
in historical areas, based on multidisci-
plinary studies on “all relevant factors in-
cluding archaeology, history, architecture,
techniques, sociology and economics”
(ICOMOS 1987). Among other things, “con-
servation plans” should determine “which
buildings must be preserved, which should
be preserved under certain circumstances
and which, under quite exceptional circum-
stances, might be expendable” (ICOMOS
1987). However, in the Romanian practice,
demolition is not limited to “exceptional
circumstances” and does not seem to fol-
low any other criteria than the private in-
terests of certain developers. Most of the
time, the new constructions replacing the
demolished ones do nothing but confirm
— through Site Coverage Ratio and Floor
Area Ratio - the financial interests that de-
termined the demolition, with a complete

2 Our highlight.



lack of respect for the character of the pro-
tected (!) historical area. Thus disappeared,
for example, the modernist villa located in
Bucharest, on Alexandru Alley, at the inter-
section with Atena Street (Parcelarea Filipe-
scu, protected area no. 48). In perfect con-
dition and with a large garden, the villa was
demolished to make way for a block of flats
that fully exploits the land in an expensive
area of the capital, also including in the
built area the former garden of the villa
(Photos 1-3). This is not an isolated case, as
there are many examples in this category.
In the spirit of current concerns for
sustainable development, the Valletta Prin-
ciples (ICOMOS 2011a) emphasise that “it
is fundamental to consider heritage as an
essential resource, as part of the urban eco-
system. This concept must be strictly re-
spected in order to ensure harmonious de-
velopment of historic towns”. The applica-
tion of this principle would imply, contrary
to the current practice in Romania, limiting
demolitions to the maximum and reus-
ing the existing built resources, especially
those with architectural and historical val-
ue that compose traditional urban fabrics.
At the same time, care for the quality of the
environment, as a common good, would re-
quire the protection of green spaces, both
public and private, in historical quarters.
However, actually, (too) often green spac-
es are the first to fall victim to real estate
speculation. This happened in the case
of the villa located on Alexandru Alley to
which we referred above, which only had
one “defect”, the large garden, respective-
ly a land that could be more profitably ex-
ploited. There are many situations of this
kind, in the same area of Filipescu Park, as
in other parts of the city. In the aerial im-
ages of Filipescu Park before (2002) and
after the construction of the block of flats
that occupies the place of the demolished
villa, including its former garden (2019),
the reduction of the share of green spaces
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ene ale Parcului Filipescu inainte (2002) si dupa construirea blocului care
ocupa locul vilei demolate, inclusiv fosta ei gradina (2019), se observa
lesne reducerea ponderii spatiilor verzi si cresterea gradului de ocupare a
terenului cu constructii (foto 4-5). In acest fel, calitatea locuirii in vechile
cartiere rezidentiale scade progresiv, pe masura densificarii construitului,
ceea ce va conduce in timp si la scaderea valorii imobiliare a respectivelor
cartiere. Dar interventiile contemporane in astfel de zone par a fi ghidate
doar de goana dupa un profit imediat.

Desigur, evolutia societatii implicd schimbari inerente, iar transforma-
rile din zonele istorice trebuie acceptate ca parte a cronologiei patrimo-
niului. Noi constructii pot fi necesare pentru supravietuirea unei zone
istorice: pentru a inlocui constructii insalubre si/sau cu impact vizual ne-
gativ asupra contextului, pentru a completa ansamblul, a-i reface coerenta
si a-i restabili semnificatia culturald. Conservarea integrata a patrimoniu-
lui arhitectural implicd adesea anumite transformari ale cladirilor exis-
tente, pentru a le adapta la utilizari contemporane. Uneori, noile utilizari
cer addugari care ,ar trebui sd reflecte arhitectura contemporana” (ICC
2000). in consecintd, convietuirea dintre nou si vechi este un rezultat le-
gitim al evolutiei unei societati si un aspect firesc al conservarii integrate
a patrimoniului istoric. Dar ,,0 acumulare de transformari poate avea efect
negativ asupra unui orag istoric si a valorilor lui. [...] Transformarile ine-
rente cresterii urbane trebuie controlate si gestionate cu atentie pentru a
minimiza efectele fizice si vizuale asupra peisajului urban si a substantei
arhitecturale” (ICOMOS 2011a). Iar in oragele istorice roméanesti contem-
porane transformaérile se acumuleaza haotic gi amenintator, padna acolo
unde o zona traditionala declarata ,,protejata” igi pierde in fapt caracteris-
ticile pentru care i s-a atribuit acest statut legal.

Fara indoiald, zonele istorice protejate includ si constructii care trebuie
adaptate unor noi cerinte sau chiar integral inlocuite. Dar nu oricum, ci cu
grija pentru conservarea acelor calitati pentru care zona respectiva a primit
regimul de protectie. in ce caracteristici trebuie identificate aceste calitati?
Ele sunt indicate cu claritate in Carta de la Washington si reluate in Prin-
cipiile de la Valletta: ,,a) Structura urbana definitd de reteaua stradala, par-
celar, spatiile verzi gi relatiile dintre cladiri, spatii verzi si spatii deschise;
b) Forma si aspectul, interior si exterior, al cladirilor, agsa cum este definit
prin structura, volumul, stilul, scara, materialele, culorile si decoratia lor;
c) Relatia dintre orasul sau zona urbana si mediul inconjurator, atat natural
cat gi construit; d) Diferitele functii pe care le-a dobandit oragul sau zona

B Foto 6-7. Bucuresti, str. Polond (zona protejatd nr. 95). Acumulare de constructii noi care ignord calitatile originare ale zonei istorice.
Foto 6 © Rodica CRISAN 2018; foto 7 © Google 2020

B Photo 6-7. Bucharest, Polond Street (protected area no. 95). Accumulation of new buildings that ignore the original qualities of the historical area.
Photo 6 © Rodica CRISAN 2018; photo 7 © Google 2020
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B Foto 8-10. Bucuresti, str. C. F. Robescu colf cu str. Dundrea Albastrd (zona protejatd nr. 03). In
noua clddire - ce zdrobeste sfiddtoare scara vechiului tesut urban ,protejat” - se afld sediul
Inspectoratului de Stat in Constructii (sic!) © Rodica CRISAN 2008, 2019

B Photo 8-10. Bucharest, C. F. Robescu Street, corner with Dundrea Albastra Street (protected area no.
03). In the new building — which defiantly crushes the scale of the old “protected” urban fabric - is
the headquarters of the State Inspectorate for Constructions (sic!) © Rodica CRISAN 2008, 2019

urbana de-a lungul timpului; e) Traditiile culturale, tehnicile traditionale,
spiritul locului si tot ceea ce contribuie la identitatea unui loc” (ICOMOS
2011a). Acestea sunt aspectele ce trebuie avute in vedere atunci cind in-
tr-o zonad istorica se realizeaza interventii contemporane, fie ele constructii
integral noi sau transformari ale unor constructii existente, chiar gi atunci
cand este vorba doar de inlocuirea invelitorii acoperisului sau schimba-
rea culorii fatadelor. Dar ceea ce se intAmpla in practica roméaneasca ignora
aceste principii gi recomandari ale ICOMOS. S& luam ca studiu de caz zona
protejata nr. 95 Polona din Bucuresti, aprobata prin HCGMB?® nr. 279/2000.
Conform reglementarilor urbanistice aferente acestei zone protejate (ZCP
95 2000), ea cuprinde un tesut rezidential traditional tipic, caracterizat prin
regimul de constructie discontinuu, cu cladiri izolate sau grupate de inal-
time redusa (preponderent P+1, accidental P+3) si — nu in ultimul rind

5 Hotardrea Consiliului General al Municipiului Bucuresti [notd editoriala]
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and the increased occupancy of land with
buildings is easy to notice (Photos 4 and 5).
In this way, the quality of housing in the
old residential quarters decreases progres-
sively, as the built areas become denser,
which will lead over time to a decrease in
the real estate value of those quarters. But
contemporary interventions in such areas
seem to be guided only by the pursuit of
immediate profit.

Of course, the evolution of society im-
plies inherent changes, and transforma-
tions in historical areas must be accepted
as part of the chronology of heritage. New
buildings may be necessary for the survival
of a historical area: to replace constructions
that are insalubrious and/or have a negative
visual impact on the context, to complete
the whole, to restore its coherence and to
re-establish its cultural significance. The in-
tegrated conservation of architectural herit-
age often involves certain transformations
of existing buildings in order to adapt them
to contemporary uses. Sometimes new uses
require additions that “should reflect con-
temporary architecture” (ICC 2000). Con-
sequently, the coexistence of new and old
is a legitimate result of the evolution of a
society and a natural aspect of the integrat-
ed conservation of historical heritage. How-
ever, “an accumulation of changes could
have a negative effect on a historic town
and its values [...] Changes that are inher-
ent to urban growth must be controlled and
carefully managed to minimise physical
and visual effects on the townscape and
architectural fabric” (ICOMOS 2011a). And
in the current Romanian historical cities
and towns the transformations accumulate
chaotically and threateningly, to the point
where a “protected” traditional area actual-
ly loses the characteristics for which it was
assigned this legal status.

Undoubtedly, historic protected are-
as also include buildings that need to be
adapted to new requirements or even com-
pletely replaced. However, this should not
be done in any way, but with care for the
preservation of those qualities for which
the respective area received the protect-
ed status. In which characteristics should
these qualities be identified? They are
clearly indicated in the Washington Char-
ter and repeated in the Valletta Principles:
“a) Urban patterns as defined by the street
grid, the lots, the green spaces and the re-
lationships between buildings and green
and open spaces; b) The form and appear-
ance, interior and exterior, of buildings as
defined by their structure, volume, style,
scale, materials, colour and decoration;
c) The relationship between the town or
urban area and its surrounding setting,
both natural and manmade; d) The various
functions that the town or urban area has
acquired over time; e) Cultural traditions,
traditional techniques, spirit of place and
everything that contributes to the identity
of a place” (ICOMOS 2011a). These are the
aspects that must be taken into account
when contemporary interventions are
implemented in a historical area, be they
entirely new constructions or transforma-



tions of existing constructions, even when
it is only a question of replacing the roof
covering or changing the colour of the ele-
vations. But what is happening in the Ro-
manian practice ignores these principles
and recommendations of ICOMOS. Let us
take as a case study the Polona protected
area no. 95 from Bucharest, approved by
HCGMB?® no. 279/2000. According to the
urban regulations related to this protected
area (ZCP 95 2000), it comprises a typical
traditional residential fabric, characterised
by discontinuous building placement, with
isolated or grouped buildings of low height
(mainly ground floor + 1, accidentally
ground floor + 3 storeys) and — not lastly
— by the visible presence of vegetation. The
same regulations, approved by the CGMB®,
give the area a “high degree of protection”.
And yet... reality shows something else:
the characteristics that justified the pro-
tected status of the area are progressively
invalidated by the accumulation of new
buildings that are indifferent to the histor-
ical character of the area. By comparison
with the aspects relevant for the quality of
a historical area indicated by the ICOMOS
documents mentioned above, the images
speak for themselves (Photos 6 and 7). As
such, we ask ourselves: is the protected sta-
tus granted to the area in 2000 still justified
today? And, generally, what is the use of
the “protected area” status if the construc-
tion of new buildings that cancel exactly
the qualities that had to be protected is ap-
proved, continuously and repeatedly?

There is no doubt that the introduction
of contemporary elements “in harmony
with the surroundings” (ICOMOS 1987)
can contribute to the enrichment of a tra-
ditional area and of the city as a whole,
illustrating a new stage of its historical
continuity. But the design of such contem-
porary interventions must comply with a
basic condition: the new must show due re-
spect for the personality of the building on
which it is intervened and/or the character
of the historical area as a whole. However,
reality abounds with opposite situations,
in which the new contemptuously crushes
the historical building and/or context (Pho-
tos 8-10).

This desire to preserve the contextu-
al harmony does not mean that new con-
structions in traditional areas must imitate
pre-existing historical styles. On the con-
trary, they must express the architecture of
our time, but without altering the character
of the historical context, essentially defined
by the existing spatial organisation and the
specific scale of the place. “When it is nec-
essary to construct new buildings or adapt
existing ones, the existing spatial layout
should be respected, especially in terms
of scale and lot size” (ICOMOS 1987). The
designer’s decisions should therefore be
based on the awareness and assumption of

3 Hotarirea Consiliului General al Municipiului
Bucuresti — Decision of the General Council of
Bucharest Municipality [translator’s note].

4 Consiliul General al Municipiului Bucuresti —
the General Council of Bucharest Municipality
[translator’s note].

“OVERVIEW  Transsylvania
S YV Sstra

— prin prezenta vizibild a vegetatiei. Aceleasi reglementéri, aprobate de
CGMBS, atribuie zonei un ,,grad de protectie ridicat”. Si totusi... realitatea
aratd altceva: caracteristicile care justificau regimul de protectie al zonei
sunt anulate progresiv prin acumularea de noi constructii indiferente fata
de caracterul istoric al zonei. Prin comparatie cu aspectele relevante pentru
calitatea unei zone istorice indicate de documentele ICOMOS amintite mai
sus, imaginile vorbesc de la sine (foto 6-7). Ca atare, ne intrebam: oare in
prezent se mai justificd regimul de protectie atribuit zonei in 20007 Si, in
general, la ce folosegte statutul de ,,zona protejatd” daca se avizeaza, in con-
tinuare si in mod repetat, realizarea unor constructii noi ce anuleaza tocmai
calitatile care trebuiau protejate?

Este neindoios faptul ca introducerea unor elemente contemporane
»in armonie cu contextul” (ICOMOS 1987) poate contribui la imbogatirea
unei zone traditionale si a oragului in ansamblu, ilustrind o noua eta-
pa a continuitatii sale istorice. Dar proiectarea unor astfel de interventii
contemporane trebuie sd respecte o conditie de baza: noul trebuie sa ma-
nifeste respectul cuvenit fatd de personalitatea cladirii asupra céareia se
intervine gi/sau caracterul zonei istorice in ansamblu. Realitatea abunda
insa de situatii contrare, in care noul striveste dispretuitor cladirea gi/sau
contextul istoric (foto 8-10).

Acest deziderat al pastrarii armoniei contextului nu inseamna ca noile
constructii din zone traditionale trebuie sa imite stilurile istorice preexis-
tente. Dimpotriva, ele trebuie sa exprime arhitectura timpului nostru, dar
fara a altera caracterul contextului istoric, definit in mod esential de orga-
nizarea spatialad existentd si scara specifica locului. ,,Cand este necesar sa
se construiascd cladiri noi sau sa se adapteze cele existente, trebuie res-
pectatd organizarea spatiala existenta, indeosebi in ceea ce priveste scara
si dimensiunile parcelelor” (ICOMOS 1987). Deciziile proiectantului ar
trebui deci sa se bazeze pe constientizarea si asumarea caracterului con-
textului in care intervine, iar scara gi proportiile noii cladiri ar trebui sa
fie in concordanta cu organizarea spatiald specifica zonei istorice. Daca
noua cladire domind cladirile existente, caracterul istoric al zonei este

6 Consiliul General al Municipiului Bucuresti.

B Foto 11. Bucuresti, Calea Dorobanti (zona protejatd nr. 10). Noua constructie de birouri creeazd un
fundal neutru pentru cladirea de locuit de sfdrsit de secol XIX © Rodica CRISAN 2020

B Photo 11. Bucharest, Dorobanti Avenue (protected area no. 10). The new office building creates a
neutral background for the late 19th century residential building © Rodica CRISAN 2020
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W Foto 12. Bruxelles, Belgia. In centrul orasului, o fatadd-ecran din 1905 a fost integratd intr-o clddire
din 1985 © Ben2, 2006. CC BY-SA 3.0

B Photo 12. Brussels, Belgium. In the city center, a 1905 screen fagade was integrated into a 1985
building © Ben2, 2006. CC BY-SA 3.0

alterat (foto 8-10). Pe de alta parte, un concept arhitectural relativ neutru
nu afecteaza calitatile istorice existente sau chiar le poate pune in valoare.
Un exemplu pozitiv din acest punct de vedere il reprezinta constructia de
birouri realizata recent in Bucuresti pe Calea Dorobanti (zona protejata nr.
10). Retrasa intr-un plan secundar si cu o arhitectura moderna dar neutrd,
fatada cortina a noii constructii creeaza un fundal pe care se profileaza
cladirea de locuit reprezentativa pentru sfargitul secolului XIX bucures-
tean, fara a o domina sau concura (foto 11). Este o dovada a faptului ca
arhitectura noua isi poate gasi locul firesc intr-un context istoric, fara a-i
anula calitatile mostenite. Rezultatul depinde mult de abilitatea arhitectu-
lui, dar mai ales de atitudinea lui fatd de patrimoniul istoric.

Insertiile arhitecturale contemporane ,trebuie sd respecte valorile si-
tului gi organizarea acestuia”, se arata in Principiile de la Valletta. ,,Arhi-
tectura noua trebuie sa fie in concordantd cu organizarea spatiala a zonei
istorice si sa respecte morfologia traditionala a acesteia, fiind in acelasi
timp o expresie validd a tendintelor arhitecturale ale timpului si locu-
lui sau. Indiferent de stil si expresie, arhitectura noua ar trebui sa evite
efectele negative ale contrastelor puternice sau excesive, ale fragmentarii
si ale intreruperilor in continuitatea tesutului si spatiului urban” (ICO-
MOS 2011a). In continuare, documentul detaliazi modul in care trebuie
concepute obiectele de arhitectura contemporane amplasate in zone is-
torice. ,Perspectivele, directiile de vedere, punctele focale si coridoarele
vizuale sunt parte integranta a perceptiei spatiilor istorice. Acestea tre-
buie respectate in cazul unor noi interventii. Inainte de orice interventie,
contextul existent trebuie analizat si documentat cu atentie. Conurile de
vedere, atit catre, cét si din constructiile noi, trebuie identificate, studi-
ate si mentinute” (ICOMOS 2011a). Mai mult, Principiile de la Valletta
reiau ideile exprimate in art. 28 al ,Recomandarilor privind conservarea
si rolul contemporan al zonelor istorice”, adoptate in 1976 de Conferinta
Generalda UNESCO de la Nairobi, punctand aspecte particulare ce trebuie
observate in cadrul analizelor prealabile ale contextului istoric. ,,Analiza
contextului urban ar trebui sd preceada orice constructie noua nu numai
pentru a defini caracterul general al ansamblului de cladiri, ci si pentru a
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B Foto 13. Croydon, South London, Marea
Britanie. Un front de fatade istorice mascheazd un
cinematograf modern © Matt Brown 2019. CC BY 2.0
B Photo 13. Croydon, South London, Great Britain. A
historical street front masks a modern cinema
© Matt Brown 2019. CCBY 2.0

B Foto 14. . Cartierul HolesSovice din Praga, Republica
Cehd. Din clddirea cubista a fabricii de vopsele
Materna a fost pdstratd numai fatada, integratd
intr-o dezvoltare imobiliard de mare amploare
realizatd in 2017-2018 © Rodica CRISAN 2019

B Photo 14. HolesSovice quarter in Prague, Czech
Republic. Only the facade of the cubist building
of the Materna paint factory has been preserved,
integrated in a large-scale real estate development
implemented in 2017-2018 © Rodica CRISAN 2019

the nature of the context in which he/she
intervenes, and the scale and proportions
of the new building should be in line with
the spatial organisation specific to the his-
torical area. If the new building dominates
the existing buildings, the historical char-
acter of the area is altered (Photos 8-10). On



the other hand, a relatively neutral archi-
tectural concept does not affect the existing
historical qualities or can even highlight
them. A positive example from this point
of view is the recently constructed office
building in Bucharest on Dorobanti Ave-
nue (protected area no. 10). Withdrawn in
a secondary plan and with a modern but
neutral architecture, the curtain wall of
the new building creates a background on
which the residential building representa-
tive for the end of the 19" century in Bu-
charest is outlined, without dominating it
or competing with it (Photo 11). It is a proof
of the fact that new architecture can find its
natural place in a historical context, with-
out cancelling its inherited qualities. The
result depends highly on the ability of the
architect, but especially on his/her attitude
towards historical heritage.

Contemporary architectural insertions
“must respect the values of the site and its
setting”, as is shown in the Valletta Princi-
ples. “New architecture must be consistent
with the spatial organisation of the historic
area and respectful of its traditional mor-
phology while at the same time being a valid
expression of the architectural trends of its
time and place. Regardless of style and ex-
pression, all new architecture should avoid
the negative effects of drastic or excessive
contrasts and of fragmentation and inter-
ruptions in the continuity of the urban fab-
ric and space” (ICOMOS 2011a). Next, the
document details how to design contempo-
rary architectural objects located in histori-
cal areas. “Perspectives, views, focal points
and visual corridors are integral parts of the
perception of historic spaces. They must be
respected in the event of new interventions.
Before any intervention, the existing context
should be carefully analysed and document-
ed. View cones, both to and from new con-
structions, should be identified, studied and
maintained.” (ICOMOS 2011a). Moreover,
the Valletta Principles echo the ideas ex-
pressed in Article 28 of the “Recommenda-
tion concerning the Safeguarding and Con-
temporary Role of Historic Areas”, adopted
in 1976 at the UNESCO General Conference
in Nairobi, pointing out particular issues to
be observed in preliminary contextual anal-
yses. “Analysis of the urban context should
precede any new construction not only so as
to define the general character of the group
of buildings but also to analyse its dominant
features, e.g. the harmony of heights, col-
ours, materials and forms, constants in the
way the facades and roofs are built, the re-
lationship between the volume of buildings
and the spatial volume, as well as their aver-
age proportions and their position” (UNES-
CO 1976 apud ICOMOS 2011a).

The Valletta Principles also emphasise
the fact that new buildings inserted in his-
torical urban contexts must be evaluated
both formally and functionally, especial-
ly when introducing new activities in the
area, insisting on the need to limit car traf-
fic in historical areas, while encouraging
pedestrian traffic and public transport by
non-polluting means. Also, under the rule
of climate change, the Valletta Principles
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evidentia caracteristicile sale dominante, de exemplu armonia inaltimilor,
culorilor, materialelor si formelor, elementele recurente ale fatadelor si
acoperisurilor, relatia dintre volumul cladirilor i volumul spatial, pre-
cum si proportiile medii ale clddirilor si pozitionarea lor” (UNESCO 1976
apud ICOMOS 2011a).

Principiile de la Valletta subliniaza totodata faptul ca noile cladiri inse-
rate in contexte urbane istorice trebuie evaluate atit din punct de vedere
formal, cat si din punct de vedere functional, indeosebi atunci cand in-
troduc in zona noi activitati, insistind asupra necesitatii limitarii traficu-
lui auto in zonele istorice, odatd cu incurajarea circulatiei pietonale si a
transportului in comun cu mijloace nepoluante. De asemenea, sub imperiul
schimbarilor climatice, Principiile de la Valletta sustin necesitatea spatiilor
verzi gi a coridoarelor verzi urbane, aldturi de alte masuri ce trebuie adop-
tate pentru evitarea insulelor termice urbane. Dar in Roménia spatiile verzi
dispar pe zi ce trece: vechile scuaruri de cartier sunt ocupate de constructii
noi sau invadate de magini, gradinile caselor dispar pentru a face loc unor
noi constructii ce exploateaza la maximum terenul (foto 4-5).

O amenintare de data relativ recentd, semnalata in Principiile de la Va-
lletta, este cea a proiectelor de mare anvergura care modifica dimensiunile
parcelarului caracteristic pentru morfologia urbana istorica. Cu referire la
riscurile induse de astfel de situatii, Principiile de la Valletta subliniaza
faptul ca trebuie acordata o atentie deosebitd dimensiunii parcelelor, de-
oarece ,.existd pericolul ca orice reorganizare a parcelarului sa provoace
o schimbare a maselor care ar putea fi ddunétoare pentru armonia in-
tregului” (UNESCO 1976 apud ICOMOS 2011a). Este o situatie frecvent
intalnita in oragele roméanesti, atunci cAnd comasarea de parcele creeaza
premisele realizarii unor constructii de mari dimensiuni in zone istorice.
Ignorand caracteristicile tesutului traditional, astfel de proiecte de mare

B Foto 15-16. Bucuresti, Piata Revolutiei. Interventia contemporand pdstreazad ruina existentd si o
completeazd intr-un registru contemporan neutru © Rodica CRISAN 2004, 2020

B Photo 15-16. Bucharest, Revolutiei Square. The contemporary intervention preserves the existing
ruin and completes it in a neutral contemporary register © Rodica CRISAN 2004, 2020
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B Foto 17. Bucuresti, str. Frumoasa (zona protejatd nr. 97). Cladire de locuit de sfarsit de secol XIX,
tipicd pentru tesutul urban traditional, anihilatd ca arhitecturd si participare la vechiul ansamblu,
printr-o supra-supraetajare neinspiratd © Rodica CRISAN 2019-2020

B Photo 17. Bucharest, Frumoasd Street (protected area no. 97). Residential building from the
end of the 19" century, typical for the traditional urban fabric, annihilated as architecture and
participation in the old ensemble, through uninspired upper storeys © Rodica CRISAN 2019-2020

anvergura modificd in mod evident raportul de mase si scara zonei, al-
terdndu-i caracterul si stricand armonia ansamblului. Imaginea aeriana
actuald a zonei protejate Polona (foto 7) ilustreaza fara echivoc aceasta
situatie, fara a fi un caz izolat.

Pe de alta parte, o noua tendinta se manifesta in contextul unor dez-
voltari imobiliare de felul celor amintite mai sus: ,fatadismul”, respec-
tiv pastrarea fatadei unei constructii istorice, demolarea restului cladirii
existente si realizarea unei constructii noi in spatele (si deasupra) fatadei
istorice. In prezent, ,fatadismul” este un fenomen in expansiune in intrea-
ga lume (foto 12-14). Rezultatele vizibile sunt mai mult sau mai putin ac-
ceptabile, depinzind in mare masura de talentul arhitectului. Dar, dincolo
de perceptia vizuala, pozitiva sau negativa, a unor cazuri punctuale, unii
profesionigti, alarmati de amploarea pe care a cipatat-o ,fatadismul”, au
analizat acest fenomen si il considera in ansamblu o ,,plaga insidioasa” si
o ,infectie in raspandire” (WALSH 2019).

Exista, desigur, anumite situatii cdnd o abordare de acest fel este singura
optiune rationala: de exemplu, atunci cAnd fatada este tot ce mai exista ca
valoare remanenti a cladirii istorice. In astfel de cazuri, daca fatada trebuie
pastrata pentru calitétile sale artistice si contributia sa la contextul istoric,
este firesc sa se construiasca o cladire noua in spatele ei, corelatd corespun-
zator cu fatada pastratd, precum si cu contextul urban. O situatie de acest
fel este ilustrata de sediul bucurestean al Uniunii Arhitectilor din Piata Re-
volutiei, unde o cladire de birouri din sticla se dezvolta pe verticala din
ruina unei case de sfargit de secol XIX. Este un caz bine-cunoscut, contro-
versat si uneori gregit interpretat de cei care nu cunosc situatia particulara
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support the need for urban green spaces
and green corridors, along with other meas-
ures to be taken to avoid urban heat islands.
But in Romania green spaces disappear day
by day: the old squares of quarters are oc-
cupied by new constructions or invaded by
cars, and the gardens of the houses disap-
pear to make way for new buildings that
exploit the land to the maximum (Photos
4 and 5).

A relatively recent threat signalled in
the Valletta Principles is that of large-scale
developments that change the dimensions
of the lots characteristic for the historical
urban morphology. With regard to the risks
posed by such situations, the Valletta Prin-
ciples emphasise that particular attention
should be paid to the size of the lots, as
“there is a danger that any reorganization of
the lots may cause a change of mass which
could be deleterious to the harmony of the
whole” (UNESCO 1976 apud ICOMOS
2011a). It is a common situation in Roma-
nian cities and towns, when the merging
of lots creates the premises for large-scale
constructions in historical areas. Ignoring
the characteristics of the traditional fabric,
such large-scale projects obviously change
the ratio of masses and the scale of the
area, altering its character and spoiling the
harmony of the whole. The current aerial
image of the Polona protected area (Photo
7) unequivocally illustrates this situation,
without being an isolated case.

On the other hand, a new trend is man-
ifested in the context of real estate devel-
opments such as those mentioned above:
“fagadism”, i.e. preserving the fagade or
elevation of a historic building, demolish-
ing the rest of the existing building and
constructing a new building behind (and
above) the historical fagade. At present,
“fagadism” is a phenomenon expanding
throughout the world (Photos 12-14). The
visible results are more or less acceptable,
depending largely on the talent of the ar-
chitect. But, beyond the visual perception,
positive or negative, of specific cases, some
professionals, alarmed by the magnitude
of “fagadism”, have analysed this phenom-
enon and generally consider it an “insidi-
ous wound” and a “spreading infection”
(WALSH 2019).

There are, of course, certain situations
where such an approach is the only ration-
al option: for example, when the fagade or
elevation is all that survives as a remnant
value of the historic building. In such cas-
es, if the fagade is to be preserved for its
artistic qualities and its contribution to the
historical context, it is natural to build a
new building behind it, properly correlated
with the preserved facade as well as with
the urban context. A situation of this kind
is illustrated by the Bucharest headquar-
ters of the Romanian Union of Architects
in Revolutiei Square, where a glass office
building develops vertically from the ruin
of a house from the end of the 19" century.
It is a well-known case, controversial and
sometimes misinterpreted by those who do
not know the particular situation that this
design had to solve. In December 1989,



the Grigore Paucescu House was set on
fire and destroyed, becoming a ruin, later
abandoned for over 10 years, which aggra-
vated its degradation. In the early 2000s,
the ruin of the Paucescu House was taken
over by the Union of Architects. Demo-
lition could easily have been justified by
the building’s advanced state of degrada-
tion, thus demanding and arguing for the
unlisting of the building (listed in 1992),
as it not rarely happens. But the interven-
tion completed in 2003 preserved the ruin
as such and, for reasons related to its inte-
grated preservation, completed it in a way
that meets the requirements of the new use
while reflecting contemporary architecture,
as recommended by the Charter of Krakow
(ICC 2000). In the solution adopted by the
designers, the new one relates with sensi-
tivity and respect to the historical building,
not only through the neutral overall com-
position, but also through carefully studied
details (Photos 15 and 16). In this case, the
new building that integrates the historical
elevations is fully justified by the state of
ruin in which the old building was. But,
unfortunately, this design is often invoked
— improperly — as an argument to demol-
ish historical buildings in good condition,
keeping only their elevations.

In most cases, the choice to demolish
the existing building while keeping the
historical fagade, behind and above which
a new building is constructed, is dictated
only by the desire to fully profit from the
land, the resulted hybrid being the ex-
pression of “the money-centric political
and market forces that shape our cities”
(WALSH 2019).

The most shocking problems associated
with “fagadism” are the large dimensions of
the new building, out of the context’s scale,
as well as, at least in some cases, unin-
spired solutions given by the architects de-
signing the new buildings (Photo 17). It is
very clear that such everyday realities com-
pletely ignore the principles enunciated by
the doctrinal documents developed by ICO-
MOS. Driven only by greed and exploiting
legislative loopholes, developers are wreak-
ing havoc in our cities and towns, with the
complicity of some architects.

“Fagadism” is a tactic often used by
developers to increase their profits in cen-
tral historical areas. With the increase
in the price of land in the urban centres,
they exploit to the maximum the value of
a land occupied by a historical building,
listed or located in a protected area, appar-
ently avoiding its demolition (Photos 18
and 19). The developer begins a fight with
the heritage protection authorities, often
successfully completed, meanwhile loud-
ly proclaiming that he/she has preserved
the historical fagade and sometimes even
claiming the rehabilitation of the build-
ing! Meanwhile, what was originally a
constraint for the developer — the histori-
cal building, or more precisely what was
left of it — becomes an argument for real es-
tate agents who promote the new building
invoking the prestige given by “historical
testimonies”.
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pe care acest proiect a trebuit sa o rezolve. In decembrie 1989, Casa Grigo-
re Paucescu a fost incendiata si distrusa, devenind o ruina, ulterior aban-
donata timp de peste 10 ani, ceea ce i-a agravat degradarea. La inceputul
anilor 2000, ruina Casei Paucescu a fost preluata de Uniunea Arhitectilor.
Demolarea ar fi putut fi lesne justificatd de starea avansata de degradare a
cladirii, cerdnd si argumentand astfel declasarea imobilului (clasat in 1992),
asa cum nu de putine ori se intAmpla. Dar interventia finalizata in 2003 a
pastrat ruina ca atare si, din ratiuni ce tin de conservarea ei integrata, a
completat-o intr-o maniera ce rezolva cerintele noii utilizari reflectand tot-
odata arhitectura contemporand, aga cum recomanda Carta de la Cracovia
(ICC 2000). In solutia adoptata de proiectanti, noul se raporteaza cu sensi-
bilitate si respect la cladirea istorica, nu doar prin compozitia de ansamblu
neutrd, ci si prin detalii atent studiate (foto 15-16). In acest caz, constructia
noua care integreaza fatadele istorice este pe deplin justificata de starea de
ruind in care se afla vechea cladire. Dar, din pacate, acest proiect este dese-
ori invocat — in mod impropriu — ca argument pentru a demola constructii
istorice in stare buna, pastrindu-le doar fatadele.

In majoritatea cazurilor, optiunea pentru demolarea cladirii existente
cu pastrarea fatadei istorice in spatele si deasupra careia este realizatd o
constructie noua este dictata doar de dorinta de a profita la maximum de
teren, hibridul rezultat fiind expresia ,fortelor politice si de piata centrate
pe bani, care dau forma oraselor noastre” (WALSH 2019).

Problemele cele mai socante asociate ,fatadismului” sunt dimensiunile
mari ale noii cladiri, iegite din scara contextului, precum gi, cel putin in une-
le cazuri, solutiile neinspirate date de arhitectii care proiecteaza noua cladi-
re (foto 17). Este cat se poate de clar ca asemenea realitati de zi cu zi ignora

B Foto 18-19. Bucuresti, str. Xenopol (zona protejatd nr. 21). Un nou bloc cu apartamente de lux
integreazad fatadele unei frumoase clddiri existente, bine conservatd, situatd la limita Gradinii
Icoanei © Rodica CRISAN 2020

B Photo 18-19. Bucharest, Xenopol Street (protected area no. 21). A new block of luxury apartments
integrates the elevations of a beautiful existing building, well preserved, located at the edge of the
Icoanei Garden © Rodica CRISAN 2020

2020 | 02 21



Transsylvania LRAPORT
NOStra  .jecentes

B Foto 20-22. Bucuresti, str. Dumbrava Rosie
(zona protejatd nr. 40). Vild neo-romdneasca
bine conservatd, demolatd [foto 20, capturd de
imagine iulie 2014 © 2020 Google] cu pdstrarea
fatadelor integrate intr-o dezvoltare imobiliard
de mari dimensiuni © Rodica CRISAN 2019,
2020

B Photo 20-22. Bucharest, Dumbrava Rosie
Street (protected area no. 40). Well-preserved,
neo-Romanian villa, demolished [photo 20,
image captured in July 2014 © 2020 Google]
while preserving its elevations integrated into a
large real estate development © Rodica CRISAN
2019, 2020

cu desavérsire principiile enuntate de documentele doctrinare elaborate de
ICOMOS. Condusi numai de lacomie si exploatdnd lacune legislative, dez-
voltatorii fac ravagii in orasele noastre, cu complicitatea unor arhitecti.

,Fatadismul” este o tactica folosita curent de dezvoltatori pentru a-si
creste profiturile in zonele istorice centrale. Odata cu cresterea pretului
terenurilor din centrul oragelor, acestia exploateaza la maximum valoa-
rea unui teren ocupat de o cladire istorica, clasata sau situata intr-o zona
protejata, evitind aparent demolarea ei (foto 18-19). Dezvoltatorul incepe
o luptd cu autoritatile de protectie a patrimoniului, adesea finalizatd cu
succes, proclaménd cu tarie ca a pastrat fatada istorica si, uneori, chiar
clamand reabilitarea cladirii! intre timp, ceea ce initial era o constringere
pentru dezvoltator — cladirea istorica, sau mai exact ce a ramas din ea — de-
vine argument pentru agentii imobiliari care promoveaza noua construc-
tie invocand prestigiul dat de ,marturiile istorice”.

Rezultatul construit consta adesea in hibrizi bizari, nascuti din aso-
cierea dintre setea de profit a dezvoltatorului si un concept arhitectural
servil intereselor pecuniare. Patrimoniul istoric devine clar o chestiune

The built result often consists of bizarre
hybrids, born of the association between
the developer’s thirst for profit and an ar-
chitectural concept servile to pecuniary in-
terests. Historical heritage clearly becomes
a secondary issue, subordinated to the new
profitable construction: the old fagade is
simply incorporated into a new oversized
building that completely ignores the scale
and spatial organisation specific to the his-
torical area. Such a case (but not the only
one) can be observed on Dumbrava Rosie
Street in Bucharest, located in the no. 40
Icoanei protected built area. A well-pre-
served neo-Romanian villa was demol-
ished, preserving only its elevations, in or-
der to integrate them into a large real estate
development, foreign to the character of
the area (Photos 20-22). At the same time,
“fagadism” offers a lustre of respectability
to commercial-aggressive real estate devel-

secundara, subordonata noii constructii profitabile: fatada veche este pur
si simplu incorporatd intr-o noua cladire supradimensionatd care ignora
complet scara gi organizarea spatiald specificd zonei istorice. Un astfel
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opment and allows architects and urban
planners to deceive themselves thinking
that in this way they preserve the built cul-



tural heritage. But, since the essential val-
ues of the historical building are practically
annihilated, such an intervention is equiv-
alent to a demolition followed by recon-
struction and can in no way be considered
a rehabilitation of the historical heritage, as
some developers and architects claim. And
yet, here is what is proudly written, along
with the 3D model of the new construction,
on the mesh that covers the works in pro-
gress in Dumbrava Rogie Street: “We are
rehabilitating an emblematic building of
interwar Bucharest. We will soon bring this
historical building back to life” (Photo 23).
Is that so? Does anyone really think that
this intervention means the “rehabilitation”
and “revitalisation” of the existing build-
ing? Is it not rather a destruction of the old
building and of the character of the area to
which it contributes with its original archi-
tecture, scale, and proportions?

We find the same mentality in other
similar situations. Here is, for example, the
case of the late 19" century house at no. 38
Maria Rosetti Street (no. 17 C. A. Rosetti —
Maria Rosetti — Popa Petre protected area),
typical for the traditional urban fabric. It
was demolished in 2009, preserving only
the elevations that, amazingly, are now
invoked to give “historical prestige” to a
block of flats composed of a ground floor
+ 9 storeys (Photos 24 and 25). Thus, the
destroyed historical building becomes an
argument for the promotion of the develop-
ment project by real estate agents: “In the
heart of the city, among cobblestone streets,
where even tiptoe walking sounds like a
long-ago story, we wanted to restore the
brilliance of a modern and luxurious living
space. Trying to keep the history of the city
intact, we wanted to offer you the pamper-
ing of living comfortably in a safe, elegant,
prestigious building, where you will not
want for anything. We replaced the weath-
ered walls with solid and secure structures,
we built, instead of the rooms with shabby
wooden flooring, durable floors, spacious
apartments, elegant elevators. We managed
to preserve a piece of history, keeping the
walls of the old building and integrating
them into the design. This is how a real
residential gem was born: Maria Rosetti
38.” (Maria Rosetti...) Is it hypocrisy or ig-
norance?

One can almost feel the humiliation of
the original historical building embedded
in the new and profitable construction that
ignores the historical context. “The ugli-
ness of the outcome is a pertinent slap in
the face, reminding us how blatantly any
concern for architecture is being sacrificed
in this approach. This disastrous hybrid is
an unfortunate totem of where we are now,
an object lesson for architectural students
of what not to do, and we may be assured
future generations will laugh in horror and
derision at the folly of it.” (The Gentle Au-
thor 2018).

Such bizarre mongrels, where the new
building practically kills the old one and
the historical context, are in fact “totemic
signals of a period when real estate profit is
the supreme value” (WAINWRIGHT 2019).
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de caz (dar nu singurul) poate fi observat in str. Dumbrava Rosie din Bu-
curesti, situata in zona construita protejata nr. 40 Icoanei. O vila neo-ro-
méaneasca bine conservata a fost demolatad pastrdndu-i-se numai fatadele,
pentru a fi integrate intr-o dezvoltare imobiliara de mari dimensiuni, stra-
ina caracterului zonei (foto 20-22). in acelagi timp, ,fatadismul” oferd un
lustru de respectabilitate unei dezvoltari imobiliare comercial-agresive si
totodata permite arhitectilor si urbanistilor sa se auto-amageasca gandind
ca in acest fel pastreaza mogtenirea culturala construita. Dar, intrucat va-
lorile esentiale ale cladirii istorice sunt practic anihilate, o astfel de inter-
ventie este echivalenta cu o demolare urmata de reconstructie gi nicicum
nu poate fi considerata o reabilitare a patrimoniului istoric, agsa cum unii
dezvoltatori gi arhitecti afirma. Si totugi, iatd ce sta scris, cu mandrie, ala-
turi de modelul 3D al noii constructii, pe mesh-ul care acopera lucrarile in
curs de executie in str. Dumbrava Rosie: ,Reabilitam o clddire emblemati-
cé a Bucurestiului interbelic. Vom readuce curdnd la viata aceasta cladire
istorica” (foto 23). Chiar asa? Cineva chiar crede ca aceasta interventie
inseamna ,reabilitare” si ,,readucere la viata” a cladirii existente? Nu e
mai curdnd o distrugere a vechii cladiri si a caracterului zonei la care ea
participa cu arhitectura, scara i proportiile ei originare?

Aceeasi mentalitate o intalnim gi in alte situatii similare. Iata spre
exemplu cazul locuintei de sfarsit de secol XIX din str. Maria Rosetti 38
(zona protejatd nr. 17 C. A. Rosetti — Maria Rosetti — Popa Petre), tipi-
cé pentru tesutul urban traditional. Ea a fost demolatd in 2009, pastrin-
du-i-se numai fatadele care, in mod stupefiant, sunt invocate acum pentru
a da ,,prestigiu istoric” unui bloc de locuinte P+9 (foto 24-25). Astfel, con-
structia istorica distrusa devine argument pentru promovarea proiectului
de catre agentii imobiliari: ,,In plin centru al orasului, printre stradute cu
caldardm pietruit, pe care pana si pasul tiptil iti rasuna a povesti de mult
spuse, am vrut sa redam stralucirea unui spatiu de locuit modern si luxos.
Incercand sa pastram intacta istoria oragului, am dorit sa iti oferim rasfa-
tul de a locui confortabil intr-o cladire sigura, eleganta, de prestigiu, din
care sa nu i{i lipseascd nimic. Am inlocuit zidurile macinate de vreme cu
structuri solide si sigure, am ridicat, in locul camarutelor cu podele subre-
de de lemn, etaje trainice, apartamente spatioase, lifturi elegante. Am reu-
sit sd conservam un crimpei de istorie, pastrind peretii din vechea cladire

B Foto 23. Bucuresti, str. Dumbrava Rosie: reabilitarea unei clddiri emblematice a Bucurestiului (??)
© Rodica CRISAN 2019

W Photo 23. Bucharest, Dumbrava Rosie Street: rehabilitation of an emblematic building of Bucharest
(?77) © Rodica CRISAN 2019

202002 23



Transsylvania RAPORT
NOSTIa  .ecentes

B Foto. 24-25. Bucuresti, str. Maria Rosetti nr. 38 (zona protejatd nr. 17). Locuinta de sfarsit de secol XIX, tipicd pentru tesutul traditional, a fost demolatd in 2009
(sursa: http://art-historia.blogspot.com/2009/05/scandalul-maria-rosetti-38.html). Fatadele pdstrate dau ,patind istorica” unui bloc de locuinte P+9
© Rodica CRISAN 2019
B Photo 24-25. Bucharest, 38 Maria Rosetti Street (protected area no. 17). The late 19th century home, typical for the traditional fabric, was demolished in 2009
(source: http://art-historia.blogspot.com/2009/05/scandalul-maria-rosetti-38.html). The preserved elevations give a “historical patina” to a block of flats
composed of ground floor + 9 storeys © Rodica CRISAN 2019

si integrandu-i in proiect. Asa s-a nascut o veritabila bijuterie rezidentiala:
Maria Rosetti 38.” (Maria Rosetti...) Sa fie ipocrizie sau ignoranta?

Aproape cd se poate simti umilinta cladirii istorice originale inglobata
de constructia noua si profitabila care ignora contextul istoric. ,,Urdtenia
rezultatului este o pertinenta palma peste fata, reamintindu-ne cét de fla-
grant este sacrificata orice preocupare pentru arhitectura in aceasta abor-
dare. Acest hibrid dezastruos este un totem nefericit al situatiei in care
ne aflam acum, o lectie pentru studentii in arhitecturd despre ceea ce nu
trebuie sa faca si putem fi siguri cd generatiile viitoare vor ride cu groaza
si batjocura de aceasta nebunie” (The Gentle Author 2018).

Astfel de corcituri bizare, unde noua clddire o ucide practic pe cea ve-
che gi contextul istoric, sunt in fapt ,semnale totemice ale unei perioade
in care profitul imobiliar este valoarea suprema” (WAINWRIGHT 2019).
In acest fel, multe cladiri frumoase si cartiere traditionale pitoresti sunt
distruse de aga-zisele ,reabilitari” unde ,forma urmeaza finantarea”’” igno-
rand complet principiile stipulate de documente internationale prestigioa-
se, dar si orice eticd profesionala (foto 26-28).

Pierderea volumului, scarii gi proportiilor initiale modifica radical per-
ceptia cladirii §i participarea acesteia la contextul istoric. In ultima instan-
ta, acest tip de abordare, unde doar fatada vechii constructii este pastra-
ta, fiind integrata intr-o constructie noua de dimensiuni mult mai mari,
inseamna disparitia cladirii originale ca parte a unui ansamblu urban
traditional. Ludnd in considerare acele aspecte care definesc caracterul
specific al unei zone istorice indicate de Carta de la Washington si Princi-
piile de la Valletta, putem spune cd, intrucat interventia schimba complet
scara cladirii, precum si relatiile dintre cladiri, spatii verzi si spatii des-
chise, autenticitatea zonei urbane istorice este compromisa. Dar, cu toate
ca organizarea spatialad a zonei istorice si morfologia traditionala a acesteia
(ICOMOS 2011a) sunt complet anulate de astfel de interventii, ele sunt

7 Form Follows Finance este titlul unei carti publicate de Carol WILLIS in 1995. Autorul
evidentiaza rolul dezvoltarii speculative si impactul ciclurilor imobiliare asupra
formelor cladirilor gi distributiei lor spatiale.
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In this way, many beautiful buildings and
picturesque traditional quarters are de-
stroyed by the so-called “rehabilitations”
where “form follows finance”, completely
ignoring the principles stipulated by pres-
tigious international documents, but also
by any professional ethics (Photos 26-28).
The loss of the initial volume, scale,
and proportions radically changes the
perception of the building and its partici-
pation in the historical context. Ultimate-
ly, this type of approach, where only the
fagade of the old building is preserved by
being integrated into a much larger new
building, means the disappearance of the
original building as part of a traditional
urban ensemble. Considering those aspects
that define the specific character of a his-
torical area as indicated by the Washington
Charter and the Valletta Principles, we can
state that since the intervention completely
changes the scale of the building, as well
as the relationships between buildings,
green spaces, and open spaces, the authen-
ticity of the historical urban area is com-
promised. However, although the spatial
organisation of the historical area and its
traditional morphology (ICOMOS 2011a)
are completely undone by such interven-
tions, they are often presented to the public
as the result of care for heritage preserva-
tion. In fact, it is only a strategy meant to
cover private decisions dictated strictly by
financial considerations, with total indif-

5 Form Follows Finance is the title of a book
published by Carol WILLIS in 1995. The au-
thor highlights the role of speculative devel-
opment and the impact of real estate cycles
on the shapes of buildings and their spatial
distribution.



B Foto 26. Bucuresti, Str. Vasile Lascdr nr. 59 (zona
construitd protejatd nr. 17). Clddirea Hotelului
Sarroglia inglobeazd fatadele unei case de locuit tipice
pentru tesutul traditional © Andrei CRISAN 2011

B Photo 26. Bucharest, 59 Vasile Lascdr Street (built
protected built area no. 17). The building of the Hotel
Sarroglia includes the elevations of a house typical for
the traditional fabric © Andrei CRISAN 2011

B Foto 27. Bucuresti, Str. Gheorghe Manu nr. 7 (zona
construitd protejatd nr. 97). Constructie noud care
inglobeazd fatadele casei Spiru Haret, in zona de
protectiea monumentului clasat Casa Niculescu-
Dorobantu © Rodica CRISAN 2015

B Photo 27. Bucharest, 7 Gheorghe Manu Street
(protected built area no. 97). A new building that
includes the elevations of the Spiru Haret House, in the
protection area of the Casa Niculescu-Dorobantu listed
historic building © Rodica CRISAN 2015
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adesea prezentate publicului ca fiind rezultatul grijii pentru conservarea
patrimoniului. In fapt, este doar o strategie menita sa acopere decizii pri-
vate dictate strict de considerente financiare, cu totala indiferenta fata de
interesul public. Dar este publicul constient de aceasta inselaciune? Fara
indoiala ca existd un anumit grad de ignoranta publica, dar si profesiona-
14, in particular manifestata prin sub-evaluarea cladirilor istorice minore®
care compun majoritar cartierele traditionale, iar aceasta situatie facilitea-
za actiunile speculative ale dezvoltatorilor imobiliari.

Intr-un articol publicat in 2008, Steven W. SEMES afirma ca ,,se con-
tureaza o noua etica de conservare, reunind arhitectura traditionala, ur-
banismul nou si prezervarea, pentru a crea un mediu construit care sa fie
frumos, sustenabil si echitabil. In noua paradigma, arhitectura timpului
nostru va fi rezultatul unui angajament critic fatd de arhitectura locului,
vazutad ca un domeniu de caracter gi civilizatie in continua auto-innoire”
(SEMES 2008). Textul lui SEMES descrie o situatie ideala in care arhitec-
tura contemporana si-ar gasi locul firesc in oragele istorice. Dar, privind
realitatea inconjuratoare, drumul pana acolo pare lung si dificil, intrucét
profitul financiar este ispititor iar mentalitatile oamenilor (fie ei clienti sau
arhitecti si urbanisti) se schimba greu. Pentru inceput, ,arhitectii si urba-
nigtii trebuie incurajati sd dobandeasca o intelegere profunda a contex-
tului urban istoric” (ICOMOS 2011a). O noua etica a conservarii zonelor
istorice de felul celei descrise de SEMES, unde arhitectura contemporana
sé fie rezultatul unui angajament critic fatd de contextul istoric, in preala-
bil inteles si respectat, ar trebui formata in scolile de arhitectura, inclusiv
prin modelul personal al practicii profesionale a dascélilor-mentori.

Cu ajutorul arhitectilor, poate ca investitorii se vor convinge — inainte
de a fi prea tarziu - cd ,,se poate face business intr-un mod responsabil
folosind ceea ce ai (casa veche), fara sa terfelesti, fara sa calci in picioa-
re”.? Exista deja unele experiente convingatoare in acest sens, inclusiv din
punct de vedere financiar, care ar trebui promovate ca modele de urmat.

Pe de alta parte, autoritatile competente ar trebui sa-si indeplineasca
asa cum se cuvine misiunea in slujba interesului public. Declaratia ,,On
heritage as a driver of development” adoptata la Paris in 2011 de partici-
pantii la ce de a 17-a Adunare Generald a ICOMOS,*° reamintea autoritati-
lor publice cé ,,sunt pazitorii interesului public si sunt responsabile pen-
tru protectia legala a patrimoniului in fata presiunii asupra terenurilor”,
subliniind totodata ca ,,trebuie acordata prioritate renovarii patrimoniului
mai curdnd decit demolarii lui.” (ICOMOS 2011b).

Bibliografie/Bibliography

B *** Maria Rosetti 38. VIB Imobiliare. https://vibimobiliare.ro/en/ma-
ria-rosetti-38_(accesat 6.03.2020).

B ICC (International Conference on Conservation). 2000. The Char-
ter of Krakow. Principles for Conservation and Restoration of Built
Heritage, Cracovia. http://smartheritage.com/wp-content/uploa-
ds/2015/03/KRAKOV-CHARTER-2000.pdf (accesat 25.02.2020).

B ICOMOS. 1987. Charter for the Conservation of Historic Towns and
Urban Areas (Washington Charter), Washington DC. https:/www.
icomos.org/images/DOCUMENTS/Charters/towns_e.pdf (accesat
25.02.2020).

8 Cladiri fara valoare individuald deosebitd, dar cu semnificatie derivata din valoarea
de ansamblu, aceste cladiri contribuind la definirea caracterului local specific.
»Arhitectura minora” este formata preponderent din locuinte istorice.

9 Afirmatia apartine d-lui Valentin SALAGEANU, asistent de marketing la Carturesti, si
se referd la amenajarea librariei Carturesti in casa Dimitrie Sturdza de pe b-dul Magheru
din Bucuresti (arh. Serban STURDZA, 2003). Extras din IVANOV (2010).

10 Adunarea Generala a ICOMOS din 2011 a reunit 1150 de participanti din 106 tari.

202002 25



Transsylvania RAPORT
NOSHIa  .jeientes

' T

B Foto 28. Bucuresti, Calea Serban Vodd nr. 35. Constructie noud dezvoltatad pe verticald inglobdnd
fatadele unei case de locuit tipice pentru tesutul traditional, alcturi de monumentul clasat Casd de
tdargovet de la nr. 33 © Rodica CRISAN 2018

B Photo 28. Bucharest, 35 Serban Vodad Street. New construction developed vertically, encompassing
the elevations of a house typical for the traditional fabric, next to the Merchant House listed historic
building at no. 33 © Rodica CRISAN 2018
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ference to public interest. But is the public
aware of this scam? Undoubtedly, there is
a certain degree of public, but also profes-
sional ignorance, particularly manifested
by the underestimation of minor historical
buildings® that make up the majority of tra-
ditional quarters, and this situation facili-
tates the speculative actions of real estate
developers.

In an article published in 2008, Steven
W. SEMES stated that “a new conservation
ethic is emerging, drawing together tradition-
al architecture, new urbanism and historic
preservation in pursuit of a built environ-
ment that is beautiful, sustainable and just.
In the new paradigm, the architecture of our
time will be the result of a critical engage-
ment with the architecture of place, seen as a
continuously self-renewing field of character
and civility” (SEMES 2008). SEMES’s text de-
scribes an ideal situation in which contem-
porary architecture would find its natural
place in historic towns and cities. But, look-
ing at the surrounding reality, the road there
seems long and difficult, as financial profit
is tempting and people’s mindsets (be they
clients or architects and urban planners) are
difficult to change. To begin with, “architects
and urban planners must be encouraged to
acquire a deep understanding of the historic
urban context” (ICOMOS 2011a). A new eth-
ic of historical area preservation, such as that
described by SEMES, where contemporary
architecture is the result of a critical com-
mitment to the historical context, previously
understood and respected, should be formed
in schools of architecture, including through
the personal model of professional practice,
of teachers-mentors.

With the help of architects, perhaps the
investors will be convinced - before it is too
late — that “business can be made in a re-
sponsible manner, using what you already
have (an old house), without dragging
through the mud, without trampling down
on others”.” There are already some com-
pelling experiences in this regard, includ-
ing from a financial point of view, which
should be promoted as role models.

On the other hand, the competent au-
thorities should carry out their mission prop-
erly in the public interest. The statement “On
heritage as a driver of development” adopted
in Paris in 2011 by participants at the 17"
General Assembly of ICOMOS,® reminded
public authorities that “they are the guardi-
ans of the public interest and responsible for
the legal protection of heritage in the face of
pressure on land”, also underlining that they
should “give priority to restoring rather than
demolishing heritage” (ICOMOS 2011b).

6 Buildings without special individual value, but
with significance derived from the overall value,
these buildings contributing to the definition of
the specific local character. “Minor architecture”
consists mainly of historical houses.

7 The statement belongs to Mr. Valentin
SALAGEANU, marketing assistant at Car-
turesti, and refers to the opening of the Car-
turesti bookstore in the Dimitrie Sturdza
House on Magheru Boulevard in Bucharest
(architect Serban STURDZA, 2003). Excerpt
from the article of IVANOV (2010).

8 The 2011 ICOMOS General Assembly reuni-
ted 1150 particpants from 106 countries.



Therapy for Heritage

B Abstract: Cultural heritage plays an im-
portant role in shaping our everyday life and
in designing a sustainable future, as it pro-
vides a community regeneration basis for ur-
ban and cultural development. Cultural her-
itage protection and preservation encourages
social cohesion, and, implicitly, a cross-cut-
ting dialogue not only among various disci-
plines, but also among people. In Romania,
although the attitude of civil society towards
cultural heritage has changed, its protection
is framed in real estate interests, the absence
of political consensus, the absence of inte-
grated cultural policies, as well as an overly
rigid legislation. This is the context in which
HerculaneProject was formed, as a platform
for the architectural and social reactivation
of the historical centre of Baile Herculane.
The underlying philosophy of the project is
that cultural heritage has the potential to be-
come an economic and community reactiva-
tion and regeneration engine.

B Keywords: cultural heritage, historical
centre, historic building, civil society, ar-
chitectural and social reactivation, Baile
Herculane, Baile Neptun, HerculaneProject

1 Architect, PhD candidate, president of the Locus
Association, coordinator of HerculaneProject,
Romania.

B Foto 1. Bdile Neptun, 2019 © Martin NEAGOE
B Photo 1. Bdile Neptun, 2019 © Martin NEAGOE
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Terapie pentru patrimoniu

B Rezumat: Patrimoniul cultural joacd un rol important in formarea vietii
noastre de zi cu zi, dar gi in conceperea unui viitor durabil, intrucat stabi-
leste o0 baza de regenerare a comunitdtii pentru dezvoltarea urband i cultu-
rald. Protectia gi conservarea patrimoniului cultural incurajeaza coeziunea
sociald gi, implicit, un dialog transversal nu numai intre diverse discipline,
ci i intre oameni. In Romania, desi atitudinea societdtii civile in privinta
patrimoniului cultural s-a schimbat, protejarea acestuia este incadrata de
interese imobiliare, de lipsa de consens politic, lipsa unor politici culturale
integrate, dar si de o legislatie mult prea rigida. In acest context s-a format
HerculaneProject, platforma de reactivare arhitecturala si sociald a centru-
[ui istoric al Bailor Herculane. Filozofia definitorie pentru proiect este aceea
ca patrimoniul cultural are potentialul de a deveni un motor de reactivare
si regenerare economicd si comunitard.

B Cuvinte cheie: patrimoniu cultural, centru istoric, monument istoric,
societate civila, reactivare arhitecturala si sociald, Baile Herculane, Baile
Neptun, HerculaneProject

B Mostenirea culturala reflecta valorile si credintele unei comunitati si
subliniaza identitatea noastra. Evidentierea patrimoniului cultural se tra-
duce prin evidentierea unei dinamici a vietii noastre gi dd un sentiment de
apartenenta la o comunitate, o societate sau natiune si, intr-un sens mai
larg, la un spatiu european de valori si principii. in formarea vietii noastre
de zi cu zi, dar si in conceperea unui viitor durabil, patrimoniul cultural
joaca un rol foarte important, intrucét stabileste o baza de regenerare a co-
munitatii pentru dezvoltarea urbana gi culturala. Protectia si conservarea
patrimoniului cultural incurajeaza coeziunea sociala si, implicit, un dialog
transversal nu numai intre diverse discipline, ci si intre oameni.

In Romania, atitudinea societatii civile in privinta patrimoniului cul-
tural s-a schimbat major. Dar totusi nu este suficient. Protejarea acestuia
este incadrata de interese imobiliare, de lipsa de consens politic, lipsa unor
politici culturale integrate, dar si de o legislatie mult prea rigida.

In perioada 2005-2008 s-a luat decizia dezvoltarii Codului patrimoniu-
lui. Astézi, 15 ani mai tarziu, inca nu avem un astfel de pachet normativ
absolut necesar protejarii patrimoniului. Reforma necesita timp. De multe
ori insa patrimoniul nu mai are timp.

Si atunci, societatea civila intervine. In ultimii ani am urmarit cu mare
interes initiative de salvare gi promovare a patrimoniului, precum proiec-
tele (si protestele) de la Rogia Montana, aparitia unor asociatii de profil
care inventariaza gi documenteaza starea patrimoniului, scoli de vara dez-
voltate cu scopul atragerii tinerilor catre acest sector, cét si cu scopul de
formare a viitorilor profesionigti in domeniu si un numar extraordinar de
mare de interventii de urgenta ce au avut ca scop conservarea temporara a
unei serii de monumente.

1 Arhitect, drd., presedintele Asociatiei Locus, coordonator HerculaneProject, Romania.
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W Foto 2. Ansamblul istoric al Bailor Herculane, 2018 © Petru COJOCARU
B Photo 2. Bdile Herculane historic ensemble, 2018 © Petru COJOCARU

Simptomele schimbarii exista.

Voi expune acel spectru de simptome si valori ce ne uneste iremediabil
de patrimoniu, prin intermediul experientei unui proiect civic. Coeziunea
mediului de specialitate cu comunitatile si cu iubitorii de patrimoniu este
atat de necesara pentru a veni in sprijinul conceptului de guvernanta par-
ticipativa. ,Strategia Europeana pentru Secolul 21” privind patrimoniul
cultural european spune ca fard aceastd abordare integratd, rezultatele
proiectelor de conservare i valorificare a patrimoniului nu vor avea un
impact semnificativ.

Asadar, nu voi vorbi despre stiin{a, normative, strategii culturale, noile
trenduri in protectia patrimoniului, fiindca acolo unde tocmai aceste stra-
tegii esueaza in a-si atinge obiectivele, implicarea societatii civile o face.

HerculaneProject

B in urma cu trei ani, am ajuns printr-o intdmplare in Baile Herculane?
— una dintre cele mai vechi bai termale de pe teritoriul Roméniei gi din
Europa, o heterotopie in adevaratul sens al cuvantului, marcata de memo-
ria colectiva a vremurilor trecute, blocatd in probleme pe care aveam sa
le descopar ulterior gi suferind de o boalad aproape incurabila: neputinta.
M-am simtit ravasita, de parca ceva ma lovise. La momentul respectiv nu
stiam absolut nimic despre Herculane, spre ruginea mea, dar imi amintesc
cum m-am agezat pe trotuarul imperfect, pe asfaltul acela care trecea de

2 Atestatd documentar pentru prima oard in anul 153 d.Hr., in perioada romana, aflata
succesiv sub stapanire maghiara, otomana si apoi austro-ungara, statiunea Baile Hercu-
lane cunoagte o dezvoltare fard precedent in secolul al XIX-lea, cand, functiunii prin-
cipale de centru de tratament medical, i se adaugd si functiuni culturale i de loisir.
Agezarea este frecventatd de mari personalitati ale vremii, printre care imparatul Franz
Josef, care observa cd Baile Herculane este ,,cea mai frumoasa statiune de pe continent”,
si sotia sa, imparateasa Elisabeta de Austria cunoscuta si ca Sissi, care detinea o propri-
etate in orag, Vila Elisabeta.
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B Cultural heritage is a mirror of a com-
munity’s values and beliefs, and it under-
lines our identity. Highlighting cultural
heritage is highlighting the dynamics of
our lives, and it gives a feeling of belong-
ing to a community, society, or nation, and
more widely, to a European area of values
and principles. Cultural heritage plays
a highly important role in shaping our
everyday life and in designing a sustain-
able future, as it provides a community
regeneration basis for urban and cultural
development. Cultural heritage protection
and preservation encourages social cohe-
sion, and, implicitly, a cross-cutting dia-
logue not only among various disciplines,
but also among people.

In Romania, the attitude towards cul-
tural heritage of civil society has changed
dramatically. This is however not enough.
Cultural heritage protection is framed in
real estate interests, the absence of polit-
ical consensus, the absence of integrated
cultural policies, as well as an overly rigid
legislation.

A decision was made to develop the
Heritage Code in 2005-2008. Such a set of
laws, which would be absolutely neces-
sary to ensure heritage protection, is still
waiting to be developed, 15 years later.
Reform needs time. However, most often
heritage is short of time.

In such instances, it is civil society
that intervenes. In recent years, I have
been following with great interest differ-
ent heritage safeguarding and promotion
initiatives, such as the projects (and pro-
tests) for Rogia Montana, the emergence



of specialised associations that create in-
ventories and document the condition of
heritage, summer schools developed to at-
tract the youth to this sector, as well as to
train future professionals in the field, and
an extraordinarily large number of emer-
gency interventions intended to temporar-
ily preserve a series of historic buildings.

The symptoms of change do exist.

I will present the spectrum of symp-
toms and values that irremediably bind
us to heritage through the experience
of a civic project. The cohesion between
specialists and communities, as well as
heritage lovers is crucial to support the
concept of participatory governance. The
“European Cultural Heritage Strategy for
the 21° Century” states that without this
integrated approach, the outcomes of her-
itage preservation and enhancement pro-
jects will not have any significant impact.

Consequently, I will not talk about sci-
ence, norms, cultural strategies, new trends
in heritage protection, because where these
same strategies fail to reach their objectives,
the involvement of civil society succeeds.

HerculaneProject

B Three years ago, I happened to find my-
self in Baile Herculane?, one of the oldest

2 First documented in 153 AD, during Roman
times, successively under Hungarian, Ottoman,
and Austro-Hungarian rule, Baile Herculane
experienced an unprecedented development in
the 19" century, when cultural and leisure func-
tions were added to its main function of medi-
cal treatment centre. The settlement was visited
by important personalities of the time, such as
Emperor Franz Joseph, who remarked that Baile
Herculane was “the most beautiful resort on the
continent”, and his wife, Empress Elisabeth of
Austria also known as Sissi, who owned a proper-
ty in the town, i.e. Vila Elisabeta (Elisabeth Villa).

B Foto 3. Bdile Neptun, 2018 © Petru COJOCARU
B Photo 3. Bdile Neptun, 2018 © Petru COJOCARU
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baza monumentului Baile Neptun?®, daundndu-i bineinteles, si m-am intre-
bat ,,Ce putem face?”.

Frustrarea si indignarea s-au transformat foarte rapid in curiozitate;
voiam sd explorez acele cladiri monumentale, inghetate in timp. Ajunsa
acasd, acea intrebare m-a bantuit zile intregi si orice ag fi facut, gandul
imi zbura catre Baile Neptun gi catre Herculane. Sentimentul a fost im-
presionant.

Apoi am simtit cum incep sa se facd vizibile primele simptome ale bolii,
ale neputintei: imi era teama sa-mi impartdagesc experienta, imi era teama
ca poate nu voi reugi sa-mi aduc aportul la dezvoltarea patrimoniului, sa
expun frumusetea si calitatile spatiului si imi puneam intrebari. Am reali-
zat ca pot sa cad in aceeasi capcana in care poate au cazut multi dintre cei
care au trecut prin Herculane: ,,E treaba Statului. Eu nu pot face nimic.”

»Irebuie sa inving boala”, mi-am spus. ,, Trebuie sa fac ceva.”

Proiectul

B Astfel am inceput HerculaneProject, platforma de reactivare arhitectu-
rala si sociald a centrului istoric al Bailor Herculane. Filozofia definitorie
pentru proiect este aceea ca patrimoniul cultural are potentialul de a deve-
ni un motor de reactivare si regenerare economica i comunitara.

Platforma se dezvoltd pe doua mari componente, asigurdnd astfel o
abordare ampla gi integrata, si anume:

1. reactivarea monumentului istoric Baile Neptun;

2. reactivarea culturala, prin diverse evenimente si proiecte culturale,

educative si sociale.

Context

B Biile Herculane este una dintre cele mai vechi statiuni balneare din
Europa gi poate fi privitd ca un spatiu idilic, dominat de urmele istoriei
care l-au consacrat gi care se prezintd ca un muzeu in aer liber datorita
patrimoniului arhitectural bogat. Acesta este un pilon important al identi-
tatii locului, constand din 74 de obiective inscrise in Lista Monumentelor
Istorice 2010: 14 situri arheologice, 55 de ansambluri si monumente de
arhitectura, 5 monumente de for public — statui. in plus, asezarea a fost
conceputa pe baza ideilor/planurilor lui Wilhelm DODERER, arhitect si ur-
banist recunoscut in epoca. Pe 1anga spatiul fizic, mentalul colectiv e mar-
cat si organizat si in functie de intdmplari legate de personaje mitologice
sau istorice care au devenit si ele parte din patrimoniul imaterial al locului.
Existenta statiunii Baile Herculane timp de doua milenii a fost favorizata
de eficacitatea miraculoasa a izvoarelor termale, dar si de pitoreasca age-
zare a statiunii intr-o vale adapostita de munti, de o frumusete aparte. in
prezent, zona este inclusa in situl protejat Natura 2000.

Din pacate, Baile Herculane este astazi exponentul patrimoniului bal-
near in decddere. Echipamentele balneo-climaterice sunt majoritatea in-
chise, accesul la resursele termale a fost limitat, iar centrul istoric a ajuns
intr-o stare de abandon. Situatia se datoreaza unei privatizari facute prost
si corupt.

Dar, in acest cadru, se regaseste Baile Neptun, exponentul patrimoniu-
lui balnear din Roménia. Cladirea Bailor Neptun, cuprinsa in contextul
urbanistic al zonei Cazinoului, este amplasata independent, pe terenul de
pe malul drept al Cernei, fiind pusa in relatie cu ansamblul urban al Cazi-
noului prin Podul de Fonta.

3 Badile Neptun este un monument istoric de interes national, regasit in statiunea Baile
Herculane. Aceasta face obiectul proiectului de reactivare sociald si arhitecturala
HerculaneProject, dezvoltat de Asociatia Locus.
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B Fig. 1. Planurile originale ale monumentului Bdile Neptun, publicate in revista Az Epitési Ipar, 1883, vol. 7.

W Figure 1. Original designs of Bdile Neptun historic building, published in Az Epitési Ipar, 1883, vol. 7.

Conform documentului ,,Studiu istoric pentru actualizare plan urbanis-
tic general si regulament local oragul Baile Herculane, jud. Carasg-Severin”,
cladirea este amplasatd pe un teren ingust, delimitat de Cerna si de pere-
tele stdncos din fundal, a fost conceputa ca volum dreptunghiular alungit,
din care se detageaza sapte corpuri mai inalte, acoperite independent si
dispuse in raport cu un ax major de simetrie. Ca mod de structurare volu-
metrica gi de configurare a partiului se aseamana cu prototipul bailor din
prima jumaitate a secolului al XIX-lea, respectiv, rezolvarea simetrica in
raport cu un spatiu de primire, din care distributia se face prin coridoare
in aripile laterale.

Cladirea a fost construita intre anii 1883-1886, dupa planurile arhitec-
tului maghiar Igndc ALPAR, in urma unui concurs national de arhitectura
organizat de Ministerul de Finante. in cadrul concursului au fost depuse
sapte proiecte. Costurile cladirii, cu exceptia Podului de Fonta, au fost de

i 9900900 008228 100808000 (]
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B Fig. 2. Plan parter, Bdile Neptun © Arhiva HerculaneProject
B Figure 1. Ground floor design, Bdile Neptun © HerculaneProject Archives
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spa resorts in Romania and in Europe, a
heterotopia within the actual meaning of
the word, marked by the collective mem-
ory of old times, stuck in issues that I was
to discover later and suffering from an
almost incurable disease, helplessness.
I felt devastated, as if something hit me.
To my shame, I knew absolutely nothing
about Herculane at that time, and I re-
member having sat down on the imperfect
sidewalk, on that asphalt that ran onto
the plinth of Baile Neptun historic build-
ing?, certainly harming it, and wondered
“What can we do?”.

Frustration and indignation very
quickly turned to curiosity; I wanted
to explore those monumental buildings
frozen in time. Back home, that question
went on haunting me for days and no mat-
ter what I did, my thoughts flew back to
Baile Neptun and Herculane. That feeling
was impressive.

Then I felt how the first symptoms
of the “helplessness disease” started to
emerge. | was afraid to share my experi-
ence, I feared not being able to contribute
to the heritage development, to show the
beauty and quality of the area, and I was
wondering. I realised that I could fall into
the same trap as many of those who vis-
ited Herculane: “This is the State’s busi-
ness. There is nothing I can do.”

“I have to fight the disease”, I told to
myself. “I have to do something.”

3 Baile Neptun is a historic building of national
interest found in Baile Herculane spa resort.
It is the object of the social and architectural
reactivation project called HerculaneProject,
developed by the Locus Association.



The project

B This is how I started HerculaneProject,
a platform for the architectural and so-
cial reactivation of the historical centre of
Baile Herculane. The underlying philoso-
phy of the project is that cultural heritage
has the potential to become an economic
and community reactivation and regener-
ation engine.

The platform is developed on two
main components, thus ensuring a wide
and integrated approach:

1. the reactivation of Baile Neptun his-

toric building;

2. cultural reactivation through var-

ious cultural, educational, and so-
cial events and projects.

Background

W Biile Herculane is one of the oldest spa
resorts in Europe; it may be seen as an
idyllic area, dominated by the traces of
history that have enshrined it, and, due
to its rich architectural heritage, it could
be likened to an open air museum. This is
an important pillar of the place’s identity,
as it consists of 74 buildings listed on the
2010 List of Historic Buildings: 14 archae-
ological sites, 55 architectural ensembles
and buildings, 5 public monuments — stat-
ues. Moreover, the settlement was created
based on the ideas/designs of Wilhelm
DODERER, an acknowledged architect
and urban planner of the time. Besides
the physical space, the collective spirit is
also marked and organised by stories re-
lated to mythological or historical charac-
ters that have become themselves part of
the place’s intangible heritage. The exist-
ence of Bdile Herculane spa resort for two
millennia was made possible by the mi-
raculous effectiveness of its hot springs,
as well as by the particularly beautiful,
picturesque settlement of the resort in a
valley sheltered by mountains. The area
is currently included in the Nature 2000
protected site.

At present, Baile Herculane is unfor-
tunately part of the decaying spa heritage.
Most of the balneotherapy equipment has
been closed down, access to the thermal
resources has been limited, and the his-
torical centre has been abandoned. This
is the result of a poorly implemented and
corrupt privatisation.

But this is the context in which we
find Baile Neptun, the exponent of Ro-
manian spa heritage. The Baile Neptun
building, included in the Casino area ur-
ban context, is sited independently, on the
land adjacent to the right bank of the Cer-
na River, connected to the Casino urban
ensemble via the Cast Iron Bridge.

According to the “Historical Survey
for Updating the General Urban Plan
and the Local Rules for Baile Herculane
Town, Carag-Severin County”, the build-
ing is sited on a narrow plot, outlined by
the Cerna River and the rocky wall in
the background, it was designed as an
elongated rectangular shape, with seven
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220.000 forinti, echivalentul a 4,5 milioane de euro astazi. Izvorul gi baia
publicd au preluat numele de Szapary (dupa ministrul finantelor de la vre-
mea respectivd, Gyula SZAPARY).

In cadrul proiectului au lucrat si sculptorii Gyérgy KISS, care a sculptat
statuia alegorica Farmacie si Vindecare, Gyula BEZEREDY, care a sculptat
statuia Puterea si Frumusetea, Antal SZECSI, care a sculptat Tineretea si
Gyula DONATH, care a sculptat statuia Dorinta si Pldcerea.

HerculaneProject: obiective
si proces de implementare

B Avand in vedere obiectivele platformei, aceasta se dezvoltd urmarind
doua tipologii de abordari si anume de sus in jos (top-down), prin implica-
rea mediului de specialitate, organizarea de cursuri in vederea formarii vi-
itorilor profesionisti, si de jos in sus (bottom-up), prin proiecte culturale si
educative ce au ca scop stimularea publicului larg catre implicare in acest
sector, promovarea importantei patrimoniului in viata oragului si schim-
barea ofertei culturale existente astazi in Baile Herculane. Printre aceste
proiecte se regaseste scoala de vara Baia de Arhitecturd, proiectul cultural
Santierul Cultural, HerCULTURA, precum gi campania #IGotMarked.

1. Reactivarea Bailor Neptun, monument istoric de interes national

Reactivarea cladirii monument istoric Baile Neptun presupune un am-
plu proiect de restaurare gi reconversie, dezvoltat prin intermediul unei
abordari multidisciplinare gi transversale intre diverse domenii precum
arhitectura, restaurarea, proiectarea structurilor, turism, culturd si arta,
precum si turismul balnear. Proiectul este construit avidnd in vedere atét
nevoile oragului statiune Baile Herculane si ale comunitatii sale locale, cat
si ale comunitatii temporare, si anume turistii. Proiectul sprijina si promo-
veaza conceptul de guvernanta participativd. Este segmentat intr-o serie
de etape, stabilite strategic, aviand in vedere situatia juridica a imobilului,
precum si conceptele europene de dezvoltare durabila a patrimoniului cul-
tural. Primul pas al proiectului de reactivare a Ansamblului arhitectural
Baile Neptun este interventia de urgentd, ce are ca scop stoparea degradarii
si inlaturarea etichetei de pericol public. Etapele proiectului se dezvolta
concomitent si sunt formate din subpuncte cu termene limita clar stabilite:

"

B Foto 3. Baia de Arhitecturd, 2018, prezentare dr. arheol. Alexandru HEGYI
© Arhiva HerculaneProject

B Photo 3. The Architecture Bath, 2018, presentation by archaeologist Alexandru HEGY|, PhD
© HerculaneProject Archives
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B Foto 5. Bdile Neptun in cadrul evenimentului Bdile Neptun Incotro?, 2017, spectacol de lumini The
Light Design © Flavius NEAMCIUC

B Photo 5. Bdile Neptun during the Bdile Neptun Where to? project, 2017, The Light Design show,
© Flavius NEAMCIUC

- interventia de urgenta pentru punere in siguranta;

— crearea unei strategii integrate pentru reactivarea imobilului si a unui
plan de afaceri, ce va cuprinde dezvoltarea economica a centrului is-
toric in colaborare cu diversi actori interesati;

— securizarea juridicd a imobilului;

— dezvoltarea unui parteneriat de tip public-privat intre Asociatia Lotus
si Statul Romén, in vederea reactivarii monumentului istoric;

— elaborarea unui SF (studiu de fezabilitate) cu privire la viitoarea func-
tiune/mix de functiuni ce va surveni in urma unui proces de restau-
rare a cladirii;

— dezvoltarea unui caiet de sarcini specific unei functiuni;

— atragerea sponsorilor gi a partenerilor pentru implementarea strate-
giei;

- organizarea unui concurs national de arhitectura in parteneriat cu
Ordinul Arhitectilor din Roméania;

— formarea si contractarea unei echipe de specialisti si firme specializa-
te necesare implementarii proiectului de reactivare a cladirii.

2. Reactivarea culturala si sociald a centrului istoric

Una dintre recomandarile Comitetului Ministrilor de la nivelul Con-
siliului Europei catre statele membre privind ,Strategia patrimoniului
cultural european pentru secolul XXI” spune cd ,protectia, conservarea,
promovarea gi imbunétatirea patrimoniului cultural ajuta la construirea
unor societati mai incluzive si mai corecte, pe baza principiilor care con-
stituie mostenirea comuna a popoarelor Europei” (COE 2017). Totodata,
atat ,,Strategia patrimoniului cultural european pentru secolul XXI”, cat si
~Strategia pentru cultura si patrimoniu national 2016-2020” sau diversele
conventii, precum ,,Conventia cadru a Consiliului Europei privind valoa-
rea patrimoniului cultural pentru societate” de la Faro din 2005, ,,Apelul la
actiune de la Berlin” intitulat ,,Patrimoniul cultural pentru viitorul Euro-
pei” din 2018 subliniaza importanta legaturii indisolubile intre patrimoniu
si oameni. Avand toate aceste recomandari la bazd, in cadrul platformei
HerculaneProject dezvoltam proiecte culturale, educative sau sociale, prin
care sa apropiem societatea civila de patrimoniu.

O tema extrem de importantd pentru noi este accesibilizarea patrimo-
niului si intelegerea importantei sale inclusiv in contextul schimbarilor
climatice cu care ne confruntam — el este o resursa neregenerabila pe care
o putem reutiliza in beneficiul comunitatii.
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higher parts detaching thereof, with in-
dependent roofs and arranged in relation
to a major symmetry axis. In terms of vol-
ume structuring and interior configura-
tion, it is similar to the prototype of spas
in the first half of the 19" century, namely
a symmetry solution in relation to a re-
ception area, from which distribution is
made through hallways to the side wings.

The building was erected between
1883 and 1886, according to the designs
of Hungarian architect Ignic ALPAR,
further to a national architecture contest
organised by the Ministry of Finance,
where seven designs were submitted. The
costs for the building, except for the Cast
Iron Bridge, rose to 220,000 Forints, the
equivalent of 4.5 million Euros today. The
spring and the public bath have taken the
name of Szapdary (after the Minister for Fi-
nance of that time, i.e. Gyula SZAPARY).

Sculptors Gyorgy KISS, who sculpted
the allegoric statue Pharmacy and Heal-
ing, Gyula BEZEREDY, who sculpted the
Power and Beauty statue, Antal SZEGSI,
who sculpted Youth, and Gyula DONATH,
who sculpted the Wish and Pleasure stat-
ue, were also part of the project.

HerculaneProject: objectives and
implementation process

B Considering the objectives of the plat-
form, it develops following two approach
typologies, i.e. a top-down approach, con-
sisting in involving specialists and organ-
ising trainings for future professionals,
and a bottom-up approach, consisting in
cultural and educational projects aimed
at encouraging the general public to get
involved in this sector, promoting the
importance of heritage in the life of the
town, and changing the cultural offer
currently proposed in Baile Herculane.
Some of these projects are the Architec-
ture Bath summer school, the Cultural
Site cultural project, HerCULTURA, and
the #IGotMarked campaign.

1. Reactivation of Baile Neptun,

a historic building

of national interest

The reactivation of Baile Neptun
historic building implies a large-scale
conservation and reconversion design de-
veloped through a multidisciplinary and
cross-cutting approach, involving various
fields such as architecture, conservation,
structure design, tourism, culture and
arts, as well as spa tourism. The project
is designed by taking into account both
the needs of the Baile Herculane spa re-
sort and of its local community, on the
one hand, and on the other hand, of its
temporary community, i.e. the tourists. It
supports and promotes the participatory
governance concept. It is split in a series
of stages, established strategically, taking
into account the building’s legal status, as
well as the European concepts regarding
the sustainable development of cultural
heritage. The first stage of the Baile Nep-
tun architectural ensemble reactivation



project is an emergency intervention with
the purpose of stopping its decay and of
removing its label as a public danger. The
project stages are developed concomitant-
ly and contain sub-phases with clearly es-
tablished timeframes:

— emergency securing intervention;

— developing an integrated strategy for
reactivating the building and draft-
ing a business plan to include the
economic development of the histor-
ical centre in cooperation with vari-
ous stakeholders;

— ensuring the building’s legal safety;

— development of a public-private type
partnership between the Associa-
tion and the Romanian State with
a view to reactivating the historic
building;

—conducting a FS (feasibility study)
concerning the future function/mix
of functions to implement after the
building conservation process;

— producing technical specifications
for a specific function;

— attracting sponsors and partners for
strategy implementation;

— organising a national architectural
contest in partnership with the Ro-
manian Order of Architects;

— making up and contracting a team of
specialists and specialised compa-
nies necessary for implementing the
building reactivation project.

2. Cultural and social reactivation

of the historical centre

One of the recommendations giv-
en by the Committee of Ministers of the
Council of Europe to member States on
the “European Cultural Heritage Strategy
for the 21%' Century” states that “the pro-
tection, conservation, promotion and en-
hancement of the cultural heritage help to
build more inclusive and fairer societies,
based on the principles that constitute
the common legacy of the peoples of Eu-
rope” (COE 2017). Moreover, both the “Eu-
ropean Cultural Heritage Strategy for the
21% Century” and the “National Strategy
for Culture and Heritage for 2016-2020”
or the various conventions, such as the
“Council of Europe Framework Conven-
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In cadrul platformei am dezvoltat si implementat cu succes o serie de
proiecte precum Baia de Arhitectura, scoala de vara multidisciplinara afla-
ta la cea de-a treia editie; HerCULTURA, o serie de tururi culturale si arhi-
tecturale; evenimentele culturale Baile Neptun incotro?, Santierul Cultural
Baile Herculane, in cadrul carora a existat o fuziune intre arta, comunitate
si patrimoniu; campania #IGotMarked; dar si multe colaborari si prezen-
tari atat in tara, cat si in afara acesteia. Insumand numarul de participanti
al acestor proiecte, HerculaneProject a implicat peste 1.000 de persoane in
salvarea patrimoniului in numai trei ani de activitate.

Simptome ale schimbarii

B Fiindca implicarea societatii civile in salvarea patrimoniului nu poate
fi realizata in lipsa unui cadru propice de exprimare gi dialog, principiile
care stau la baza proiectului nostru sunt profesionalismul, transparenta,

consecventa gi participarea.

In cei trei ani de activitate, treptat, societatea civila s-a alaturat cauzei
noastre si astfel, prin ajutorul acestora, am reusit urmatoarele:
Mass-media:

1. 60.000 € strinsi de la societatea civila gi sponsori. 40.000 € au fost
stransi in trei saptamani;

2. 22.625 de urmaritori pe Facebook gi 3.196 pe Instagram;

3. peste 200 de aparitii media in mass-media nationale si internationale;
Proiecte:

4. doua evenimente culturale dezvoltate in cadrul proiectului;

5. doua editii ale scolii de vard au fost implementate cu succes. A treia
editie este in curs de pregatire;

6. patru evenimente culturale co-organizate in Herculane;

7. doud campanii media si de strdngere de fonduri;

8. reactivarea bailor din Neptun - studiul cladirii, dezvoltarea detaliilor
tehnice si economice, autorizarea proiectului;

Sponsori, parteneri si strfingere de fonduri*:

9. trei proiecte aprobate pentru finantare de la Ordinul Arhitectilor din
Romaénia si Fundatia Printului;

10. am atras trei sponsori principali gi opt parteneri oficiali;
11. am strins 60.000 € pentru un monument de interes national — Baile

Neptun;

Echipa, prietenii gi colaboratorii:
12. ONG-ul nostru are 24 de membri;
13. peste 40 de voluntari;

4 In primul an §i jumatate, toate proiectele si initiativele proiectului au fost implementate

cu 0 finantare.
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W Fig. 3. Degraddri ale stratului vizibil (CHIRILA et al. 2018)

W Figure 3.. Deteriorations of the visible layer (CHIRILA et al. 2018)
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B Foto 6-8. Bdile Neptun in timpul santierului de punere in sigurantd, 2019 © Martin NEAGOE
B Photo 6-8. Bdile Neptun during the securing works, 2019 © Martin NEAGOE
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tion on the Value of Cultural Heritage
for Society” adopted in Faro in 2005 or
the “Berlin Call to Action. The Cultural
Heritage for the Future of Europe” issued
in 2018, underline the importance of the
inextricable link between heritage and
people. Relying on all these recommen-
dations, we use the HerculaneProject
platform to develop cultural, educational,
or social projects intended to get civil so-
ciety closer to heritage.

A topic of extreme importance for us
is to make heritage accessible and to help
understand its significance, also in the
context of the climate changes we are fac-
ing - it is a non-renewable resource that
we can reuse to the benefit of the commu-
nity.

We have used the platform to develop
and successfully implement a series of
projects such as the Architecture Bath,
a multidisciplinary summer school at
its third edition; HerCULTURA, a series
of cultural and architectural tours; the
cultural events entitled Bdile Neptun
Where to? and Baile Herculane Cultural
Site, with a fusion between art, commu-
nity, and heritage; the #IGotMarked cam-
paign; as well as many collaborations and
presentations in Romania and abroad.
Summing up the number of participants
to these projects, we can say that during
only three years of activity, Herculane-
Project has involved more than 1,000 peo-
ple in safeguarding heritage.

Symptoms of change

B As the involvement of civil society in
safeguarding heritage cannot be made with-
out a framework suitable for expression
and dialogue, the underlying principles of
our project are professionalism, transparen-
¢y, consistency, and participation.

During our three years of activity, the
civil society gradually joined our cause
and due to its help we have thus succeed-
ed the following:

Mass media:

1. €60,000 was raised from the civil
society and sponsors. €40,000 was
raised in three weeks;

2. 22,625 followers on Facebook and
3,196 on Instagram;

3. over 200 media appearances in na-
tional and international mass me-
dia;

Projects:

4. two cultural events developed with-
in the project;

5. two editions of the summer school
successfully implemented. A
third edition is under preparation;

6. four cultural events co-organised in
Herculane;

7. two media and fundraising cam-
paigns;

8. reactivation of the Neptun baths —
building survey, development of
technical and economic details,
design authorisation;



Sponsors, partners, and fundraising*:

9. three projects were approved for
funding from the Romanian Or-
der of Architects and from The
Prince’s Foundation;

10. we have attracted three main spon-
sors and eight official partners;

11. we have raised €60,000 for a histor-
ic building of national interest, i.e.
Baile Neptun;

Team, friends, and collaborators

12. our NGO has 24 members;

13. over 40 volunteers;

14. over 25 specialists involved;

15. over 50 friends of the project, who
advise us and connect us with var-
ious stakeholders;

16. over 2,500 individual donors;

17. we have involved over 1,000 people
through cultural projects devel-
oped on site;

Landscape/heritage interventions:

18. complete surveys of the degrada-
tions, archival research on the
Baile Neptun historic building,
complete building survey. The
surveys were conducted during
approximately nine months by a
multidisciplinary team made up
of 12 people;

19. one technical design developed
to intervene and safeguard Baile
Neptun;

20. one emergency intervention;

21. one contest for students on an
urban insertion in the historical
landscape of Baile Herculane;

22. two pavilions designed and built
by volunteers;

23. a complete urban survey of the
town’s historical centre, which
will be used as basis for an Inter-
vention Guide that we will donate
to the State and private investors;

24. surveys on building reconversion.

All these achievements were possible

thanks to the cooperation between the
specialists, the academics, the civil soci-
ety, and the Romanian State.

Heritage Barometer

B Cultural heritage, be it movable or im-
movable, needs a “treatment scheme”
involving cross-cut links between disci-
plines, various scopes organised in stages,
and direct connections to the needs of the
community and of the context to which
it belongs. Almost all cultural strategies,
both national and European, underline
the importance of the inextricable link be-
tween people and their cultural heritage.
This not only reflects a community’s iden-
tity and values, but it also gives a feeling
of belonging to a set of values and beliefs,
including an area for expression and di-
alogue that are all common. However, all
these strategies, projects, and actions that
are focused on the sustainable development

4 All the projects and initiatives under the plat-
form were implemented with zero financing
in the first and half years.
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B Foto 9. Vizualizare reconversie cddite tratament Bdile Neptun (CHIRILA et al. 2018)
W Photo 9. View on the reconversion of treatment bathtubs in Bdile Neptun (CHIRILA et al. 2018)

14. peste 25 de specialisti implicati;

15. peste 50 de prieteni ai proiectului, care ne sfatuiesc si ne conecteaza
cu diferiti actori;

16. peste 2.500 de donatori individuali;

17. am implicat peste 1.000 de persoane prin intermediul proiectelor
culturale dezvoltate la fata locului;

Interventii de peisaj/patrimoniu:

18. studii complete privind degradarile, studii de arhivd a monumentu-
lui Baile Neptun, releveu complet al cladirii. Studiile au durat apro-
ximativ noua luni si au fost efectuate de o echipa multidisciplinara
formata din 12 persoane;

19. un proiect tehnic dezvoltat pentru a interveni gi salva Baile Neptun;

20. o interventie de urgenta;

21. o competitie pentru studenti pentru o insertie urbana in peisajul
istoric din Baile Herculane;

22. doua pavilioane proiectate si executate de voluntari;

23. un studiu urban complet al centrului istoric al oragului, care va fi
folosit ca bazad pentru un Ghid de interventie, pe care il vom dona
statului si investitorilor privati;

24. studii privind reconversia cladirii.

Toate aceste reugite au fost posibile prin cooperarea mediului de speci-

alitate cu mediul universitar, societatea civila si Statul Romén.

Barometrul patrimoniului

B Patrimoniul cultural, fie el mobil sau imobil, are nevoie de o ,,schema de
tratament” cu legaturi transversale intre discipline, etapizata in mai multe
planuri si conectata in mod direct la nevoile comunitatii si ale contextului
din care acesta face parte. Mai toate strategiile culturale, atat nationale, cat
si europene, subliniaza importanta legaturii indisolubile a omului cu mog-
tenirea culturald. Aceasta nu doar ca reflecta identitatea gi valorile unei
comunitati, dar oferd si un sentiment de apartenenta la un set de valori,
credinte, inclusiv la un spatiu de exprimare si dialog, toate comune. Toate
aceste strategii, proiecte si actiuni ce au ca centru dezvoltarea sustenabila
a patrimoniului pornesc insa de la noi, de la oameni. Abordarea integrata,
prin implicarea societatii civile, a diverselor grupuri interesate, a speci-
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W Foto 10-11. Vizita primarului Cristian MICLAU pe santierul de punere in sigurantd, 2019 © Ciprian HABUC
W Photo 10-11. Visit of Mayor Cristian MICLAU on the securing site, 2019 © Ciprian HABUC

aligtilor, precum si a decidentilor este ceea ce i lipseste acum patrimoniu-
lui. Mai pe scurt, cooperarea.

Totodata este necesara o analiza a societatii civile, in vederea reconecta-
rii la spatiul cultural ce ne inconjoara. Ce ne dorim ca societate? Care sunt
valorile care ne intregesc comunitatea? Cum reutilizam contextul istoric
construit?

Intr-un barometru efectuat de Eurostat® in 2017, 80% dintre romanii
intervievati au considerat patrimoniul cultural ca fiind un element foarte
important in vietile noastre. Primele patru cauze ale lipsei de implicare
si care reprezinta bariere de acces la situri sau activitati ce au in centru
patrimoniul au fost lipsa timpului, costurile, lipsa interesului si lipsa in-
formatiilor din acest sector. Roménia este codasa si la ocuparea fortei de
munci in sectorul cultural. Ce inseamna asta? In ciuda initiativelor si a
proiectelor civice si institutionale, nu vedem inca patrimoniul cultural si
sectorul cultural in ansamblul lui ca pe o resursa de dezvoltare durabila.

Congtienta de hibele legislatiei roménesti in ceea ce priveste dezvol-
tarea durabila a patrimoniului, procesul birocratic si lung de avizare si
autorizare, precum si multitudinea si diversitatea resurselor necesare, nu
spun cd e ugor. E si mai greu pentru cei care activeaza in sectorul cultural
sau sectorul ONG unde fondurile alocate culturii scad de la an la an. Con-
sider cd inclusiv acestea au o solutie si incerc sa ma pun in pozitia oricarui
proprietar de monument istoric. ONG-ist fiind, am trait pe pielea mea hibe-
le sistemului. Este necesara insa conturarea unui cadru propice prin care
proprietarii, investitorii, organizatiile neguvernamentale din acest sector,
precum si publicul larg sa fie conectati si integrati intr-un sistem care sa fie

5 Eurostat este biroul de statistica al Uniunii Europene, responsabil cu publicarea de statis-
tici si indicatori europeni de inalta calitate, care permit comparatii intre tari si regiuni.
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of heritage start from us, from the people.
What heritage lacks today is an integrated
approach through the involvement of civil
society, of different stakeholders, special-
ists, as well as decision makers. In short,
cooperation.

Moreover, an analysis over the civil
society is necessary, with a view to ensure
a reconnection to the surrounding cultur-
al space. What do we wish as a society?
What are the values that complete our
community? How do we reuse the built
historical context?

According to a survey conducted by
Eurostat® in 2017, 80% of the interviewed
Romanians considered cultural heritage
as a very important element in our lives.
The first four causes of the lack of involve-
ment, which are barriers to the access to
sites or activities focused on heritage,
were lack of time, costs, lack of interest,
and lack of data in this sector. Romania
does not perform very well in terms of em-
ployment in the cultural field either. What
does this mean? In spite of civic and in-
stitutional initiatives and projects, we still
fail to see cultural heritage and the cultur-

5 Eurostat is the statistical office of the Eu-
ropean Union, responsible for publishing
high-quality Europe-wide statistics and indi-
cators that enable comparisons between coun-
tries and regions.



al field as a whole as being a resource for
sustainable development.

Being aware of the shortcomings of the
Romanian legislation concerning the sus-
tainable development of heritage, of the
bureaucratic and long approval and au-
thorisation process, and of the large num-
ber and variety of necessary resources, I
am not saying that this is an easy job to
do. It is all the more difficult for the peo-
ple working in the cultural field or in the
NGO sector, where the funds allocated to
culture decrease every year. I believe that
a solution exists even for them, and I try to
put myself in the position of any historic
building owner. An NGO member myself,
I have experienced the shortcomings of
the system personally. It is however neces-
sary to lay out a supportive framework in
which owners, investors, non-governmen-
tal organisations in this sector, as well as
the general public could be connected and
integrated in a self-sustaining system. It is
that concept of cooperation, integration,
and participatory governance. But who is
to put this in place?

Nevertheless, the attitude of civil
society towards heritage has changed in
recent years. A professor, whom I deeply
respect, has told me recently that what is
going on nowadays with respect to the Ro-
manian heritage could not have been pos-
sible 10 or 15 years ago. I agree with him.
I remember perfectly the exact moment
in 2013 when, as a 1% year architectural
student, I went out on the streets for days
and days to stand for Rosia Montana.®
Furthermore, pushed by curiosity, and
also by a wish to take part in the change, I
was looking for projects directly connect-
ed to craftsmanship, conservation, or vol-
unteering in various associations in the
field. The emergence of summer schools
in the field of craftsmanship or cultural
heritage safeguarding, and the volunteer-
ing projects encourage the youth to get
involved in this sector. The cultural and
architectural tours organised by various
associations reconnect the community to
its surrounding historical context. The
companies and entrepreneurs involved in
the sustainable development of heritage
highlight the importance of these build-
ings, including in social and economic
terms.

We are changing. Further stages are
still necessary to reach our objective, i.e.
the well-being of the community through
strategies and projects for the sustainable
development of heritage, and wider in-
volvement of society in these issues.

6 The protests against the Rogia Montana Project
are a continuous series of protests in Bucha-
rest, Cluj-Napoca, Iagi, Timigoara and some
other dozens of cities and towns in Romania
and abroad against the mining project in Rogia
Montana. The mining project is developed by
Rosia Montana Gold Corporation.
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autosustinut. Conceptul acela de cooperare, integrare si guvernanta parti-
cipativa. Cine sd o faca insa?

Totugi, in ultimii ani, atitudinea societatii civile fata de patrimoniu s-a
schimbat. Un profesor, pe care il stimez, imi spunea chiar recent ca ceea
ce se intdmpla astdzi in ceea ce priveste patrimoniul roménesc nu ar fi fost
posibil acum 10 sau 15 ani. {i dau dreptate. imi amintesc perfect momentul
anului 2013 cand, fiind studenta in anul I la Facultatea de Arhitectura, am
iegit zile intregi in strada pentru Rosia Montana.® Mai apoi, impingi de cu-
riozitate, dar gi de dorinta de a participa la schimbare, cdutam proiecte co-
nectate direct cu arta mestesugului, restaurarea sau voluntariat in diverse
asociatii din domeniu. Aparitia scolilor de vara in arta megtesugului sau a
salvarii mostenirii culturale, precum si proiectele de voluntariat incurajea-
za tinerii catre implicare in acest sector. Tururile culturale si arhitecturale
organizate de diverse asociatii reconecteaza comunitatea cu contextul is-
toric ce o inconjoard. Companiile si antreprenorii implicati in dezvoltarea
sustenabild a patrimoniului reflectd importanta acestor obiective inclusiv
din punct de vedere socio-economic.

Ne schimbam. in continuare sunt necesare o serie de etape pentru a
ajunge acolo unde ne propunem: la bunastarea comunitatii prin strategii si
proiecte de dezvoltare durabild a patrimoniului gi la 0 mai mare implicare
a societatii in aceste aspecte.

Terapie pentru schimbare.
Ce putem face in continuare?

B Conform Dictionarului de neologisme (1986): TERAPIE s.f. (Med.) Me-
toda folosita pentru vindecarea unei boli; terapeutica.  ingrijire medicala;
tratament. // Element secund de compunere savanta cu semnificatia ,trata-
ment”, ,,ingrijire medicala”, ,medicatie”. [ < fr. thérapie, cf. gr. Therapeia].

E necesara implicarea colectivd ca vector de continuare a schimbarii
paradigmei privind patrimoniul cultural. Valorificarea patrimoniului tre-
buie construitd transversal, in conexiune cu alte axe prioritare atét la nivel

local, cét si la nivel national. In formarea vietii noastre de zi cu zi, dar si

6 Protestele impotriva Proiectului Rosia Montand sunt o serie continua de proteste in Bu-
curesti, Cluj-Napoca, Iasgi, Timigoara si alte cateva zeci de orage din Roménia si din
strainatate impotriva proiectului minier de la Rogia Montana. Proiectul minier este dez-
voltat de Rosia Montana Gold Corporation.

B Foto 12. #IGotMarked, campania media de includere a ansamblului arhitectural al Bdilor
Herculane in Patrimoniul UNESCO, 2018 © Flavius NEAMCIUC

M Photo 12. #/GotMarked, media campaign for including Bdile Herculane Historic Ensemble in the
UNESCO Heritage, 2018 © Flavius NEAMCIUC
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in conceperea unui viitor durabil, mogtenirea culturala joacd un rol foarte
important, intrucéat stabileste o baza de regenerare a comunitatii pentru
dezvoltarea urbana si culturala.

Putem face multe, impreuna.

Incurajand accesul la obiective de patrimoniu, precum si introducerea
noilor tehnologii, sectorul economiei creative si diversitatea modalitatilor
de expresie culturala, putem cregte numarul persoanelor implicate in acest
sector. Putem sa ne reintoarcem catre zonele unde accesul la cultura este
limitat, din varii motive. Putem sa incurajam mai mult sectorul neguver-
namental gi dezvoltarea de proiecte sociale gi culturale. Putem introduce
noile tehnologii ca unelte de acces la cultura si patrimoniu. Putem vorbi
mai mult fara termeni tehnici si de specialitate atunci cdnd ne adresam
publicului larg. Putem sustine un tdnar pentru a avea acces la o seara de
teatru. Putem aloca mai multe fonduri sectorului cultural. Putem dezvolta
infrastructura atat de necesara accesului la cultura. Putem organiza mai
multe activitati comunitare. Putem inova in domeniu. Putem ajuta mai
mult proprietarii obiectelor de patrimoniu. Putem sa ne implicam alaturi
de administratii si institutii ale statului in salvarea si valorificarea patrimo-
niului. Putem conecta retele de specialisti si comunitati diverse.

Toate sunt posibile prin cooperare.

Intorcandu-ma la tema acestui articol, Ce putem spune despre schim-
barea atitudinii societdtii civile in privinta patrimoniului cultural in ultimii
30 ani?, eu m-ag uita catre viitor si m-as intreba ce putem face in urmatorii
30 de ani?
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Therapy for change.
What can we do next?

B According to the Oxford Dictionary:
THERAPY’ noun/'@eraspi/ (plural thera-
pies) 1. [uncountable, countable] the treat-
ment of a physical problem or an illness.
2. (also psychotherapy) [uncountable] the
treatment of mental illness by discussing
somebody’s problems with them rather
than by giving them drugs. From mod-
ern Latin therapia, from Greek therapeia
“healing”, from therapeuein “minister to,
treat medically”.

Collective involvement is necessary
as vector in pursuing the change of the
cultural heritage paradigm. Heritage en-
hancement must be built by a cross-cut-
ting approach, in connection with other
priority axes at both local and national
levels. Cultural heritage plays a highly
important role in shaping our everyday
life and in designing a sustainable future,
as it provides a community regeneration
basis for urban and cultural development.

There is a lot we can do, together.

By encouraging access to heritage
buildings, the use of new technologies,
the sector of creative economy, and the
diversity of cultural expression, we can
increase the number of people involved in
this sector. We can go back to areas where
the access to culture is limited for vari-
ous reasons. We can encourage more the
non-governmental sector and the develop-
ment of social and cultural projects. We
can introduce new technologies as tools
for access to culture and heritage. We can
talk more without technical and special-
ised terms when we address the general
public. We can support a youth by giving
him/her access to a theatre show. We can
allocate more funds to the cultural sector.
We can develop the infrastructure that is
so necessary to have access to culture. We
can organise more community activities.
We can innovate in the field. We can help
the owners of heritage buildings more. We
can get involved in heritage safeguarding
and enhancing actions together with ad-
ministrations and state institutions. We
can connect networks of specialists and
various communities.

All this is possible through coopera-
tion.

Coming back to the topic of this arti-
cle, What can we say about the change in
civil society’s attitude with regard to cul-
tural heritage in the last 30 years?, I would
rather look forward and wonder what we
can do in the next 30 years?

7  Definition in the Oxford Dictionary [translator’s
note].



Can the Enhancement
of Cultural Heritage
Contribute to the
Revitalisation of Rural
Communities?

B Abstract: The mission of the Mihai Emines-
cu Trust Foundation (MET) is to revitalise the
Romanian local communities through the en-
hancement of cultural and natural heritage,
multicultural integration, and the encour-
agement of the local economy. MET sets into
practice an integrated concept of sustainable
development and, through the involvement
and accountability of local actors, preserves
the authenticity of heritage and harmonises it
with the needs of the community.

It is my hope that in the coming years all
the villages in which the MET operates will
become whole villages. This means that the
villages will be able to manage their resourc-
es and their cultural and natural heritage in a
sustainable way, as well as that they will come
to solve their social and economic problems by
developing local entrepreneurship in the field of
crafts and traditional agriculture. The sustaina-
ble way of capitalising on the authenticity of the
place is also acquired by initiating responsible
tourism through which all the products and ser-
vices offered are made Iocally.

B Keywords: revitalisation, cultural herit-
age, community, authenticity, enhancement

B During the communist regime in Roma-
nia, industrialisation and forced urbanisa-
tion led to the degradation of the Romani-
an village; the loss of appreciation for the
value of work and personal responsibility
wreaked havoc in the entire country, but in
the villages — where life meant community
— its effect was devastating.

Once the borders were opened in the
1990s, when visiting Europe became pos-
sible, I came to realise that the rural com-
munities there had lost the traditions and
values they inherited from the past. In Ro-
mania they were still preserved, despite the
systemic attempts of the communist regime
to destroy them. I gradually realised that
through the preservation and enhancement
of the heritage created by our ancestors dur-
ing centuries of history, we, the community
of Viscri Village, can have a better life.

1 Economist, president of the Mihai Eminescu
Trust Foundation (MET), Romania.
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Poate contribui punerea

in valoare a patrimoniul cultural la
revitalizarea comunitatilor

din mediul rural?

B Rezumat: Misiunea fundatiei Mihai Eminescu Trust (MET) este de a revi-
taliza comunitatile locale din Romania prin punerea in valoare a patrimo-
niului cultural gi natural, integrare multiculturald si incurajarea economiei
locale. MET pune in practica un concept integrat de dezvoltare durabila si,
prin implicarea gi responsabilizarea actorilor locali, pastreaza autenticitatea
patrimoniului §i 0 armonizeazd cu nevoile comunitatii.

Am speranta c¢ad in urmdtorii ani toate satele in care activeazda funda-
tia MET sa devina sate de sine statatoare. Aceasta inseamnd ca satele sa
reugeasca sa-gi gestioneze in mod sustenabil resursele si patrimoniul cultu-
ral §i natural, respectiv sa ajunga sa-si rezolve problemele sociale gi econo-
mice prin dezvoltarea antreprenoriatului local in domeniul megtesugurilor
si al agriculturii traditionale. Modul sustenabil de valorificare a autenticita-
tii locului se dobandeste gi prin initierea turismului responsabil, prin care
toate produsele si serviciile oferite sunt realizate local.

B Cuvinte cheie: revitalizare, patrimoniul cultural, comunitate, autentici-
tate, valorificare

1 Economist, pregsedintele fundatiei Mihai Eminescu Trust (MET), Romania.

W Foto 1. Alma Vii, incinta bisericii fortificate inainte de restaurare © MET
B Photo 1. Alma Vii, precinct on the fortified church before conservation © MET
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B Foto 2. Alma Vii, incinta bisericii fortificate dupd restaurare © MET
B Photo 2. Alma Vii, precinct on the fortified church after conservation © MET

W in timpul regimului comunist in Romania, industrialiarea si urbanizarea
fortatd au dus la subminarea satului roméanesc; pierderea aprecierii fatad de
valoarea muncii gi a responsabilitatii personale a facut ravagii in toata tara,
dar la sat — unde viata insemna comunitate — efectul a fost devastator.

Odaté cu deschiderea granitelor in anii 1990, cind am putut vizita Euro-
pa, am congtientizat faptul ca acolo comunitatile rurale isi pierdusera tradi-
tiile si valorile mostenite din trecut. In Romania ele inca se mai pastrau, in
ciuda incercarilor sistematice ale regimului comunist de a le distruge. Am
realizat treptat ca prin conservarea si punerea in valoare a patrimoniului pe
care stramosii nogtri I-au creat de-a lungul a secole de istorie, noi, comunita-
tea din Viscri, putem avea un trai mai bun.

Aga luat nagtere initiativa mea de a pune in valoare satul si comunitatile rura-
le din RoméAnia prin restaurarea patrimoniului, formarea profesionala a localnici-
lor, incurajarea mestesugurilor traditionale si sustinerea antreprenoriatului local.

Mihai Eminescu Trust (MET) a inceput sa se implice pentru conservarea
patrimoniului cultural in Roménia la sfargitul anilor 1980 odatd cu alaturarea
la migcarea Operation Villages Roumains. Prin aceasta initiativa, mii de sate din
Romania au fost adoptate de localitéti din Occident (Franta, Olanda si Belgia) ca
raspuns la asa-numitul ,,program de sistematizare” al lui Nicolae CEAUSESCU,
prin care 8000 de sate la nivelul Romaéniei urmau sa fie demolate.

In anul 2000, fundatia MET a luat fiintd si in Roménia si de atunci se
dedica in principal reinsufletirii satelor si comunelor din Transilvania i Ma-
ramures, doua dintre cele mai autentice zone din Europa.

Misiunea fundatiei este de a revitaliza comunitétile locale din Roméania prin
punerea in valoare a patrimoniului cultural si natural, integrare multiculturala
si incurajarea economiei locale. MET pune in practica un concept integrat de
dezvoltare durabila si, prin implicarea si responsabilizarea actorilor locali, pas-
treaza autenticitatea patrimoniului si o armonizeaza cu nevoile comunitatii.

Domeniul de activitate
al Fundatiei Mihai Eminescu Trust

B Initial, Mihai Eminescu Trust s-a concentrat in principal asupra satelor
din Transilvania, un caz special datorita istoriei si bogatiei lor culturale, dar
si a situatiei de urgenta provocata de emigrarea in masa a sasilor, in 1990.
Primele proiecte ale fundatiei au reprezentat interventii punctuale asu-
pra patrimoniului construit din satele Transilvaniei, lucrind cu comuni-
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Thus was born the initiative to enhance
the Romanian village and rural communi-
ties by the conservation of heritage, the
professional training of the locals, encour-
aging traditional crafts, and supporting lo-
cal entrepreneurship.

The Mihai Eminescu Trust (MET)
started to get involved in the preservation
of Romanian cultural heritage in the late
1980s, once it joined the Operation Villages
Roumains movement. Through this initia-
tive, thousands of Romanian villages were
adopted by Western localities (in France,
the Netherlands, and Belgium), as a re-
sponse to Nicolae CEAUSESCU’s so-called
“systematisation programme”, according to
which 8000 villages in Romania were to be
demolished.

In 2000 the MET was established in Ro-
mania as well, and since then it is mainly
dedicated to reviving the villages in Tran-
sylvania and Maramures, two of the most
authentic regions in Europe.

The trust’s mission is to revitalise the
local communities in Romania through en-
hancing the cultural and natural heritage,
multicultural integration, and encouraging
the local economy. MET implements an
integrated concept of sustainable develop-
ment and, through the involvement and
accountability of local actors, preserves the
authenticity of heritage and harmonises it
with the needs of the community.

The activity field
of the Mihai Eminescu Trust
Foundation

W Initially, Mihai Eminescu Trust mainly
focused on Transylvanian villages, a spe-
cial case due to their history and cultural
richness, but also because of the emergency
situation caused by the mass emigration of
the Transylvanian Saxons, in 1990.

The foundation’s first projects were lo-
calised interventions on the built heritage
of Transylvanian villages, working with the
multicultural communities, where the vil-
lagers were open to learning to work with
local materials and to use traditional build-
ing techniques.

In the transition period that followed,
MET contributed to the development of the
“new community”, by bringing local cultur-
al values back to the foreground and restor-
ing an emotional connection between the
community and its cultural heritage. The
trust was active on a smaller scale in anoth-
er picturesque area of Romania, Maramures,
where it saved several wooden houses, dec-
orated by skilled local sculptors.

The MET activity has evolved progres-
sively, diversifying its fields of intervention
and expanding the projects’ implementation
area.

Motivated to take over the responsibil-
ity of revitalising cultural and natural her-
itage, MET has implemented 1230 projects
of various amplitudes in 46 villages and
towns, to which are added 115 localities
where it has carried out an educational
programme for degraded land reforesta-
tion.
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W Foto 3. Alma Vii, Turnul Slaninii inainte de restaurare © MET
M Photo 3. Alma Vii, Larder Tower before conservation © MET

Examples of projects
implemented in villages
between 2000 and 2020

B During the 20 years of activity, the mem-
bers of the MET team have gained a vast
experience in involving the community in
keeping cultural heritage alive, contribut-
ing to the sustainable development of the
community by enhancing the local cultural
and natural heritage.

One of our original projects is the imple-
mentation of the “Whole Village Project” — a
concept that reunites and integrates the pro-
jects developed in each village with the aim
to revitalise the local communities and to im-
prove the inhabitants’ quality of life by involv-
ing local human resources and making use of
traditional knowledge, tools and techniques.

The evolution of the “Whole Village Pro-
ject” concept means that we began with ac-
tions of assistance and help for community
members, we continued by adapting to local
needs and over time we discovered that the
sustainability of communities is possible
through motivation and accountability.

How do we know what are the local
needs in each village? We find them out by
investing time and resources in the devel-
opment and consolidation of the communi-
ty, through public consultations, individual
meetings, counselling, and direct involve-
ment in project implementation.

B Foto 4. Alma Vii, Turnul Slaninii dupd restaurare © MET
B Photo 4. Aima Vii, Larder Tower after conservation © MET

tatile multiculturale, unde localnicii erau deschisi sa invete sd lucreze cu
materiale locale si sa foloseasca tehnici traditionale de constructie.

in perioada de tranzitie care a urmat, MET a contribuit la formarea ,,noii
comunitati”’, readucand in prim plan valorile culturale locale si restabilind
o legatura emotionala intre comunitate gi mogtenirea culturald. Fundatia
a lucrat la o scard mai mica intr-o altd zona pitoreasca a Romaniei, Mara-
muresul, unde a salvat citeva case din lemn, decorate de mesteri sculptori
locali priceputi.

Activitatea MET a evoluat progresiv, diversificAndu-se ca domenii de
interventie si largind aria de implementare a proiectelor.

Motivata sa preia responsabilitatea pentru revitalizarea patrimoniului
cultural si natural, MET a implementat peste 1230 de proiecte de amploare
diferitd, in 46 de sate si orase, la care se adauga 115 localitati in care a des-
fagurat un program educational de reimpadurire a terenurilor degradate.

Exemple de proiecte implementate
in sate intre anii 2000-2020

W In cei 20 ani de activitate, membrii echipei MET au castigat o experienta
bogata in implicarea comunitatii pentru pastrarea vie a mostenirii culturale,
contribuind la dezvoltarea sustenabila a comunitatii prin punerea in valoa-
re a patrimoniului cultural si natural local.

Unul dintre proiectele noastre originale este implementarea ,,Satului de
sine statator” — un concept care reuneste si integreaza proiectele derulate in
fiecare sat in parte cu scopul de a revitaliza comunitatile locale si de a im-
bunatati calitatea vietii localnicilor prin implicarea resurselor locale umane
si folosirea de cunostinte, unelte si tehnici traditionale.
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The “Whole Village Project” concept
was built on three pillars:

— community development;

—enhancement of the cultural and
natural heritage;

— creating opportunities for local eco-
nomic growth.

The key approaches of this concept are:

—the involvement, revitalisation,
and consolidation of the communi-
ty: community meetings, strategic
planning, individual counselling,
the professional qualification of lo-
cals, personal development courses,
the support of local initiatives, vol-
unteer actions, educational work-
shops, empowerment of vulnerable
groups;

—the rehabilitation, conservation,
functional conversion, and revitali-
sation of cultural heritage: houses,

B Foto 5. Alma Vii, Turnul Grdnelor inainte de B Foto 6. Alma Vii, Turnul Granelor dupd outbuildings, public buildings, plac-

restaurare © MET restaurare © MET es of worship, fortified churches,

M Photo 5. Alma Vii, Grain Tower before B Photo 6. Alma Vii, Grain Tower after crafts, traditions and customs, tra-
conservation © MET conservation © MET ditional techniques and practices;

—the protection of the environment:

Evolutia conceptului ,,Satul de sine stitator” inseamna ca am inceput non-formal ecological education,

greening actions, planting on de-
graded lands;
—the support of agriculture: the pres-

cu actiuni de asistenta si ajutor pentru membrii comunitatii, am continuat
prin adaptare la nevoile locale gi in timp am descoperit ca sustenabilitatea

comunitatilor este posibild prin motivare si responsabilizare. ervation of traditional agricultural
De unde stim care sunt nevoile locale in fiecare sat? Le aflam investind technologies, promotion of agricul-
timp si resurse in dezvoltarea si consolidarea comunitatii, prin consultari BILEL S Bloi i R e
. N . . . . o tional varieties, establishing school
publice, intalniri individuale, consiliere si implicare directd in implemen- .
tarea proiectelor. — the support of craftsmen and arti-
Conceptul ,,Satul de sine stdtdator” a fost construit pe baza a trei piloni: sans: encouraging local/social en-

trepreneurship, supporting small

— dezvoltarea comunitatii; rural enterprises, setting up social

— punerea in valoare a patrimoniului cultural si natural; enterprises, creating opportunities
— crearea de oportunitati de crestere a economiei locale. for business development;
Abordari cheie ale acestui concept sunt: - the development of sustainable and

responsible cultural tourism, by

— implicarea, revitalizarea si consolidarea comunitatii: intalniri comuni- e T el ame aoel

tare, planificare strategicd, consiliere individuala, calificarea profesio-
nala a localnicilor, cursuri de dezvoltare personald, sustinerea initiati-

B Foto 7. Alma Vii, Turnul Clopotelor inainte B Foto 8. Alma Vii, Turnul Clopotelor dupd restaurare © MET
de restaurare © MET M Photo 8. Alma Vii, Bells Tower after conservation © MET

W Photo 7. Alma Vii, Bells Tower before
conservation © MET
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heritage, traditional guest houses,
ecological products and the unique
experience of an authentic country
lifestyle, cultural events, traditional
local gastronomy, and hiking trails.
In our efforts of revitalising the Tran-
sylvanian rural environment, we have
identified and implemented so far 14
types of projects, which we can divide
into three categories corresponding to the
pillars of the “Whole Village Project”, as
described above:

I. Community development

1. Community projects for the common
good - here we refer to the rehabil-
itation and improvement of public
space and public utility objectives.
One of the selection criteria for
these projects is the support and
contribution of local actors for the
benefit of the whole community.

2. Support of individual initiatives
“Programme for support with con-
struction materials” — this category
of projects consolidates the locals’
responsibility for heritage, as they
implement the rehabilitation works
and MET contributes with the nec-
essary materials.

II. Enhancement of the cultural and
natural heritage

3. Civil heritage — this type of pro-
ject refers to the villagers’ houses,
which are important for the com-
munity’s future development.

4. Religious heritage — this category in-
cludes the conservation of places of
worship, parish houses, churches,
and fortification walls.

5. Conservation and repurposing of
household outbuildings (barns) — it is
a different category from that of the
“houses”, due to the barns’ special
architectural value and importance
within the traditional household.

6. Environment projects — we include
here projects aimed at protecting
the natural heritage that contribute
to the preservation of the cultural
heritage, with a significant impact
on local communities, economy,
and on the academic environment.

7. Civil heritage reconversion — the MET
offices — these were projects for the
conservation and furnishing of the
MET offices in Sibiu, Sighisoara,
Viscri, and Floresti.

III. Creating opportunities for local

economic growth

8. The development of responsible cul-
tural tourism - this category in-
cludes projects focused on promot-
ing responsible tourism, as well as
setting up traditional guest houses.
Tourism is based on local agricul-
tural products, improving the quali-
ty of life of the locals and maintain-
ing the authenticity of the cultural
landscape, but it is not the locals’
main occupation.

“OVERVIEW  Transsylvania
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B Foto 9. Alma Vii, Turnul Ghetii inainte de B Foto 10. Alma Vii, Turnul Ghetii dupd
restaurare © MET restaurare © MET

M Photo 9. Aima Vii, Ice Tower before M Photo 10. Alma Vii, Ice Tower after
conservation © MET conservation © MET

velor locale, actiuni de voluntariat, ateliere educationale, capacitarea
grupurilor vulnerabile;

— reabilitarea, restaurarea, refunctionalizarea si revitalizarea patrimo-
niului cultural: case, anexe gospoddresti, cladiri publice, lacase de
cult, biserici fortificate, mesteguguri, traditii si obiceiuri, tehnici si
practici traditionale;

— protejarea mediului inconjurdtor: educatie ecologica non-formala, acti-
uni de ecologizare, plantari pe terenuri degradate;

— sustinerea agriculturii: mentinerea tehnicilor agricole traditionale, pro-
movarea produselor agricole, mentinerea soiurilor traditionale, infiin-
tarea de livezi scolare;

— sustinerea megterilor si megtesugarilor: incurajarea antreprenoriatului
local/social, sprijinirea micilor intreprinderi rurale, infiintarea de intre-
prinderi sociale, crearea de oportunitati pentru dezvoltarea unei afaceri;

—dezvoltarea turismului cultural durabil si responsabil, prin promovarea
patrimoniului cultural si natural, caselor de oaspeti traditionale, pro-
duselor ecologice si experientei unice a stilului de viata autentic de la
tard, evenimentelor culturale, gastronomiei locale traditionale, traseelor
pentru drumetii.

In demersul nostru de revitalizare a mediului rural Transilvinean, am
identificat si implementat pAna acum 14 tipuri de proiecte, pe care le putem
imparti in trei categorii corespunzatoare pilonilor ,,Satul de sine statator”,
aga cum am descris mai sus:

I. Dezvoltarea comunitatii

1. Proiecte comunitare pentru binele comun — aici ne referim la reabilita-
rea si imbunatatirea spatiului public si a obiectivelor de utilitate pu-
blica. Unul dintre criteriile de selectie a acestor proiecte este sprijinul
si contributia actorilor locali pentru beneficiul intregii comunitati.

2. Sprijinirea initiativelor individuale ,,Programul de sustinere cu materi-
ale de constructii” — aceasta categorie de proiecte consolideaza respon-
sabilitatea localnicilor pentru patrimoniu, ei executand lucrarile de
reabilitare, iar MET contribuie cu materialele necesare.

II. Punerea in valoare a patrimoniului cultural si natural
3. Patrimoniul civil — acest tip de proiecte se refera la casele localnicilor,
care sunt importante pentru dezvoltarea comunitétii in viitor.
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B Foto 11. Alma Vii, Turnul Sldninii, vedere din interior inainte de restaurare © MET B Foto 12. Alma Vii, Turnul Slcninii, vedere din interior dupd restaurare © MET
M Photo 11. Alma Vii, Larder Tower, view from inside before conservation © MET M Photo 12. Alma Vii, Larder Tower, view from inside after conservation © MET

4. Patrimoniul religios — in aceasta categorie intra restaurarea lacagelor de
cult, a caselor parohiale, bisericilor si zidurilor fortificatiilor.

5. Restaurarea si refunctionalizarea anexelor gospodaregti (surile) — este o
categorie distinctd de cea a "locuintelor”, datorita valorii arhitecturale
deosebite si a importantei in ansamblul gospodariei traditionale.

6. Proiecte de mediu — aici includem proiectele de protejare a patrimoniu-
lui natural care contribuie la conservarea peisajului cultural, avind un
impact semnificativ asupra comunitatilor locale, a economiei locale si
a mediului academic.

7. Reconversia patrimoniului civil — birourile MET — acestea au fost pro-
iecte de restaurare gi amenajare a birourilor MET din Sibiu, Sighisoa-
ra, Viscri si Floresti.

III. Crearea de oportunitati de crestere a economiei locale

8. Dezvoltarea turismului cultural responsabil — aceasta categorie include
proiecte axate pe promovarea turismului responsabil si amenajarea de
case de oaspeti traditionale. Activitatea de turism se bazeaza pe produ-
se agricole locale, imbunatateste calitatea vietii localnicilor, mentine
autenticitatea peisajului cultural, dar nu este principala activitate a
localnicilor.

9. Sprijin pentru antreprenori — aici ne referim la proiecte de sprijin a ini-
tiativelor localnicilor in infiintarea, autorizarea, dotarea, amenajarea,
functionarea gi promovarea micilor afaceri cu scopul imbunatatirii ac-
tivitatilor agricole si megtesugaresti.

Alte categorii de proiecte cu caracter complex, care cuprind elemente

din cele trei categorii principale. Acestea sunt:

10. Proiectele integrate — sunt proiecte de anvergura, atat din punct de
vedere structural, financiar, cét gi temporal, ce inglobeaza diverse do-
menii gi metode de interventie pentru atingerea scopului/obiectivelor
de proiect intr-un mod inovator. Aceasta categorie dovedeste capacita-
tea administrativa si financiara a fundatiei MET de a gestiona proiecte
complexe.

11. Sprijin pentru terti, mecenat si orientare prospectiva — este o categorie
de proiecte care se axeaza pe contributia MET in proiecte promovate
de alti beneficiari sau studii de cercetare sustinute de MET.

12. Comunicare si PR — expozitii, networking, prezentari si activitati de
comunicare.

13. Dezvoltare organizationald — cursuri de formare profesionala si per-
sonald.

14. Consultanta — consultanta nationala si internationald, colaborare cu in-
stitutii publice nationale si internationale, alte organizatii, persoane fizice.
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9. Support for entrepreneurs — here we
refer to projects that support the
locals’ initiatives in the establish-
ment, licensing, equipment, devel-
opment, operation, and promotion
of small businesses that aim to
improve agricultural activities and
crafts.

Other categories of complex projects,
which contain elements of the three main
categories. These are:

10. Integrated projects — they are large-

scale projects, both from a struc-
tural and financial point of view,
as well as a temporal one, which
include various intervention areas
and methods, in order to attain the
project’s goal/objectives in an in-
novative way. This category proves
the administrative and financial ca-
pacity of MET to manage complex
projects.
. Third party support, patronage, and
prospective guidance — it is a pro-
ject category that focuses on MET’s
contribution in projects promoted
by other beneficiaries or research
studies carried out by MET.

12. Communication and PR - exhibi-
tions, networking, presentations,
and communication activities.

13. Organisational development — pro-
fessional and personal development
courses.

14. Consultancy — national and inter-
national consultancy, collaboration
with national and international
public institutions, other organisa-
tions, and individuals.

In the beginning, there was intuition
rather than strategy in what I was doing
in Viscri, in the support I was trying to
offer the members of my community.
But everything went in the right direc-
tion and I have learned very much in the
last 30 years, since I have been trying to
contribute to the revitalisation of rural
Transylvanian communities. Then, in the
beginning, the discussions with foreign
entrepreneurs, who told us about how to

1
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B Foto 13. Mdldncrav, Conac Apafi, exterior inainte de restaurare © MET B Foto 14. Mdldncrav, Conac Apafi, exterior dupd restaurare © MET
B Photo 13. Mdldncrav, Apafi Manor, exterior before conservation © MET B Photo 14. Mdldancrav, Apafi Manor, exterior after conservation © MET

B Foto 15. Mdlancrav, Conac Apafi, intrare principald
inainte de restaurare © MET

B Photo 15. Mdldancrav, Apafi Manor, main entrance
before conservation © MET

B Foto 16. Mdldancrav, Conac Apafi, intrare principald
dupd restaurare © MET

B Photo 16. Mdldancrav, Apafi Manor, main entrance
after conservation © MET

La inceput a fost mai mult intuitie decét strategie in ceea ce ficeam la
Viscri, in sustinerea pe care incercam sa le-o ofer membrilor comunitatii
mele. Dar toate au mers in directia buna si am invatat foarte mult in ultimii
30 de ani, de cind incerc sd contribui la revitalizarea comunitatilor din
mediul rural din Transilvania. Atunci, la inceput, discutiile cu antreprenori
strdini, care ne povesteau despre cum se dezvolta o afacere in tara lor, erau
un cadou de a invata din experienta altora.

Am inteles cat de mare este nevoia de a sustine membrii comunitatilor
din mediul rural prin proiecte de dezvoltare personald si de formare. Prin
numeroase intilniri cu comunitatile locale aflam de la oameni care sunt
nevoile lor, iar noi, echipa MET, incercam sa transpunem aceste nevoi in
cereri de finantare si proiecte. Dacd mai multi oameni vor sd devina zidari,
aplicam la fonduri pentru cursuri de zidarie si ulterior ii sustinem pentru
deschiderea unei afaceri sub forma de Intreprindere Individuala (II) sau
Persoana Fizica Autorizata (PFA).

Misiunea noastrd nu se termina aici. Dupa ce formam un anumit numar
de mesteri, incercam sa implementam proiecte prin care sa oferim celor for-
mati ocazia sa arate comunitatii ce au invatat si sa isi foloseasca noile abi-
litati. In acest moment, putine dintre satele in care lucram au o economie
locala care poate asigura mesterilor suficiente comenzi pentru a se sustine
independent de comenzile de la MET. insa treptat, satenii incep sa lucreze
tot mai mult cu mesterii i cu materialele disponibile in sat, sprijinind eco-
nomia locala.

Cea mai dificila parte a muncii noastre este motivarea oamenilor sa se
implice, sa preia responsabilitatea gi sd ducd mai departe proiectele pe care
fundatia le deruleaza in satele in care activeaza. Notiunile de lider, actor
local sau stakeholder sunt foarte des folosite in aceasta perioada; insa dupa
zeci de ani petrecuti sub un regim autoritar, ele sunt inca departe de rea-
litatea satelor noastre. Mai avem mult de lucru pana cdnd vom putea trai
intr-o adevarata democratie, care inseamna, printre altele, si asumarea res-
ponsabilitatii.

Satele cu cei mai multi localnici instruiti in meserii gi mestesuguri traditi-
onale sunt Malancrav, Crit, Viscri, Richis si Alma Vii. Acestia, datorita impli-
carii nemijlocite in proiecte de restaurare si prin prisma activitatii economice
pe care o desfasoara, se aproprie treptat de patrimoniu. Cu timpul, incep sa
recunoasca si sd aprecieze valoarea patrimoniului material si imaterial din
proprie initiativa. Faptul cd mesterii care au lucrat la proiecte importante au
colaborat cu experti renumiti in domeniu si au invatat sa fie atenti la detalii
semnificative si sd restaureze cladiri cu metode si materiale traditionale, fara
sa afecteze planurile initiale, isi pune amprenta pe modul in care ei vor lucra
in continuare, chiar gi inafara unui proiect al fundatiei MET.
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B Foto 17. Mdlancrav, Conac Apafi, interior inainte de restaurare © MET
B Photo 17. Mdldncrav, Apafi Manor, interior before conservation © MET

B Foto 18. Mdldancrav, Conac Apafi, interior dupd restaurare © MET
M Photo 18. Mdldncrav, Apafi Manor, interior after conservation © MET

Apoi, odata ce oamenii au deja un exemplu bun, odata ce au participat la
un proiect gi au vazut cum se obtin rezultate si cum se duce la bun sfarsit o
asemenea lucrare, au mai multa tragere de iniméa sa porneasca mici lucrari pe
cont propriu. Efectele pe termen lung sunt imbucuratoare. Dupd terminarea
proiectelor, o parte dintre oamenii scoliti de MET lucreaza in continuare pentru
alti locuitori sau sunt contractati sa lucreze chiar i in alte sate. Unii dintre meg-
teri au acum II-uri, PFA-uri gi firme care se bucura de mare succes in domeniul
restaurdrii traditionale. Acesta este exact genul de initiativa pe care fundatia
MET se straduieste sa o creasca in comunitatile transilvanene. Aceste cursuri
au fost facute tocmai pentru cd ne dorim ca membrii comunitéatii sa pretuiasca
patrimoniul si sa 1si poata castiga traiul lucrind la pastrarea si punerea in va-
loare a acestuia. Iar rezultatele obtinute pdna acum confirma faptul cd modul
nostru de lucru asigura si sustenabilitatea proiectelor pe care le implementam.

In centrul preocuparilor noastre se afli oamenii care locuiesc in sate si
stilul lor traditional de viata. Ei sunt beneficiarii programelor dezvoltate si
sunt totodata si custozii acestei mosteniri importante. Alaturi de cele menti-
onate mai sus, misiunea fundatiei este si aceea de a contribui la transmiterea
acestei mogteniri intr-o stare cat mai buna mai departe, copiilor, nepotilor si
stranepotilor nostri. Alegem proiectele cu multd grija si numai dupa ce ne
asiguram ca acestea sunt in armonie cu nevoile si dorin{ele membrilor comu-
nitatii, care vad in activitatea fundatiei o modalitate de a-si pune in practica
propriile idei si interese, trecem la actiune. Desi asumarea responsabilitatii
si perseveranta nu sunt mereu usoare pentru toti reprezentantii comunitatii,
cu fiecare proiect nou, oamenii locului apreciaza si mai mult ceea ce le-a fost
lasat in grija, iar motivatia lor creste, ceea ce are efecte pe termen lung.
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develop a business in their country, was
a gift of learning from the experience of
others.

I understood how great is the need to
support the members of rural communi-
ties through personal development and
training projects. Through many meet-
ings with the local communities, we find
out from people what their needs are and
we, the MET team, try to transpose these
needs in funding applications and pro-
jects. If several people want to become
masons, we apply for funds for masonry
courses and then support them in open-
ing a business as sole proprietors and sole
traders?.

Our mission does not end here. After
training a certain number of craftsmen,
we try to implement projects through
which we offer those trained the oppor-
tunity to show the community what they
have learned and to use their new skills.
At the moment, few of the villages where
we work have a local economy that is able
to provide craftsmen with enough orders
to support themselves independently
from MET orders. But gradually, the vil-
lagers start working more and more with
the craftsmen and the materials available
in the village, supporting the local econ-
omy.

The most difficult part of our work is
motivating people to get involved, to as-
sume responsibility and to carry on the
projects that the foundation implements
in the villages where it operates. The no-
tions of leader, local actor, or stakeholder
are very often used in this period; how-
ever, after decades under an authoritarian
regime, they are still far from the reality
of our villages. We still have a long way
to go until we will be living in a true de-
mocracy, which also means, among other
things, taking responsibility.

The villages with the most locals
trained in traditional trades and crafts
are Malancrav, Cris, Viscri, Richig, and
Alma Vii. Due to their direct involvement
in conservation projects and through the
economic activity they carry out, they are
gradually coming closer to heritage. Over
time, they start to recognise and appre-
ciate on their own the value of tangible
and intangible heritage. The fact that the
craftsmen who worked on important pro-
jects have collaborated with renowned ex-
perts in the field and learned to pay atten-
tion to significant details and to conserve
buildings using traditional methods and
materials, without interfering with the in-
itial designs, makes its mark on how they
will continue to work, even outside of a
MET foundation project.

Then, once the people already have
a good example, once they participated
in a project and saw how results are ob-
tained and how such a work is completed,
they are more eager to start small works
on their own. The long-term effects are

2 See the official website of the National Trade
Register Office of the Ministry of Justice in
Romania: https://www.onrc.ro/index.php/en/
[ed. note]



encouraging. After the projects are final-
ised, part of the people trained by MET
continue to work for other locals or are
even hired to work in other villages. Some
of the craftsmen now are sole traders and
sole proprietors or have companies that
enjoy great success in the area of tradition-
al conservation. This is exactly the type
of initiative that MET is striving to grow
in the Transylvanian communities. These
courses were created precisely because
we want the members of the community
to cherish heritage and to be able to earn
a living working on its preservation and
enhancement. And the results obtained
so far confirm that our way of work also
ensures the sustainability of the projects
we implement.

At the centre of our concerns are the
people who live in villages and their tra-
ditional way of life. They are the benefi-
ciaries of the projects we develop and also
the custodians of this important heritage.
Along with those mentioned above, the
mission of the trust is also to contribute to
the transmission of this inheritance in the
best possible state to our children, grand-
children, and great-grandchildren. We
choose our projects carefully and we take
action only after we ensure that they are
in harmony with the needs and wishes of
the community members, who see in the
trust’s activity a way to put their own ide-
as and interests into practice. Although
taking responsibility and persevering do
not always come easy for all the commu-
nity members, with each new project, the
locals appreciate even more what was left
in their care and their motivation increas-
es, with long-term effects.

Another good thing is that our projects
have the capacity to bring the members of
a community together, and in a united
community things move naturally for-
ward. Even the community members who
were not directly involved understand,
after a project is finished, what the actu-
al benefits are, and are finally included
in a beneficial circuit. Usually, after the
built heritage was rehabilitated, cultural
tourism is invigorated. Therefore, some of
the locals open guest houses or gastrono-
my points, where the village visitors can
dine and others can sell their traditional
products. All these things contribute to
the enhancement of the Transylvanian
cultural heritage, whose chances to safely
preserve its authenticity are considerably
increased.

Such an example, documented
through photographs in this article, was
the project implemented in the village of
Alma Vii between 2015 and 2016, called
“Centre for the interpretation of tradi-
tional culture Alma Vii — Rehabilitation
and functional conversion of the fortifica-
tion”. MET and its partner, the Norwegian
Institute for Cultural Heritage Research,
managed to obtain funding from EEA
grants, the project being developed at the
request of locals, following several com-
munity meetings and local studies. The
core of the project was the conservation
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B Foto 19. Richis, Casa Richis inainte de restaurare © MET
B Photo 19. Richis, Richis House before conservation © MET

B Foto 20. Richis, Casa Richis dupd restaurare © MET
B Photo 20. Richis, Richis House after conservation © MET

Un alt lucru bun este faptul ca proiectele noastre au darul de a-i strfn-
ge pe membrii unei comunitati laolalta, iar intr-o comunitate unita lucrurile
se leaga natural mai departe. Chiar gi membrii comunitatii care nu au fost
direct implicati inteleg, dupa terminarea unui proiect, care sunt beneficiile
concrete, gi sunt in final inclusi intr-un circuit benefic. De obicei, odata ce
patrimoniul construit a fost reabilitat, turismul cultural resimte o invigorare.
Prin urmare, unii dintre localnici isi deschid case de oaspeti sau puncte de
gastronomie in care vizitatorii satelor pot lua masa, iar altii isi pot vinde pro-
dusele traditionale locale. Toate aceste lucruri concura la punerea in valoare
a patrimoniului cultural din Transilvania, iar sansele ca acesta sa-si pastreze
autenticitatea in conditii de siguran{a mai mult timp cresc considerabil.

Un astfel de exemplu, documentat prin fotografii in acest articol, a fost pro-
iectul implementat in satul Alma Vii in perioada 2015-2016, intitulat ,,Centrul
de interpretare a culturii traditionale Alma Vii — Reabilitarea si refunctionali-
zarea incintei fortificate”. Fundatia MET si partenerul sau, Institutul Norvegian
pentru Cercetarea Patrimoniului Cultural, au reusit sa obtina o finantare din
granturi SEE, iar proiectul a fost conceput la cererea localnicilor, in urma mai
multor intalniri comunitare si a unor studii locale. Nucleul proiectului I-a re-
prezentat restaurarea incintei fortificate a bisericii evanghelice din Alma Vii.
Acesta este unul dintre proiectele cele mai complexe ale fundatiei MET si in-
globeaza toate principiile solide care stau la baza activitatii acesteia.

Foarte méandra sunt si de comunitatea in care traiesc, intrucét aici a re-
inceput sa se manifeste spiritul de comunitate, de responsabilitate, de bun
simt si respect pentru valorile autentice.
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B Foto 21. Sighisoara, birou MET inainte de

B Foto 22. Sighisoara, birou MET dupd

restaurare restaurare
B Photo 21. Sighisoara, MET office before B Photo 22. Sighisoara, MET office after
conservation conservation

Am speranta ca in urmatorii ani toate satele in care activeaza funda-
tia MET sa devina sate de sine stdtatoare. Aceasta inseamna ca satele sa
reugeasca sa-gi gestioneze in mod sustenabil resursele si patrimoniul cultu-
ral si natural, respectiv sa ajunga sa-si rezolve problemele sociale gi econo-
mice prin dezvoltarea antreprenoriatului local in domeniul mestesugurilor
si al agriculturii traditionale. Modul sustenabil de valorificare a autenticita-
tii locului se dobandeste si prin initierea turismului responsabil, prin care
toate produsele si serviciile oferite sunt realizate local.

Finantarea proiectelor
pentru dezvoltarea mediului rural

B Fondurile fundatiei MET sunt atrase prin cereri de finantare si aplicatii
scrise pentru granturi oferite de organizatii nationale si internationale. Un
aport mai mic il au fondurile provenite din prestari de servicii de consul-
tanta si turism.

Pentru ca planul nostru pe termen lung de revitalizare a mediului rural
sa fie realizabil, fundatia MET trebuie sa atraga mai multe fonduri si sa im-
plementeze mai multe proiecte. Imi doresc foarte mult ca, in viitorul apro-
piat, tot mai multe institutii guvernamentale gi non-guvernamentale, firme
si companii sa intre in parteneriat cu noi sau cu alte fundatii ca noi, si sd ne
sprijine in demersul nostru de revitalizare a comunitatilor din mediul rural
prin punerea in valoare a patrimoniului cultural.

De asemenea, suntem onorati cd mai multe companii mari cu viziune pe
termen lung au ales sa ne sustind proiectele deja de mai multi ani.

Eu imi doresc foarte mult ca fiecare cetatean al tarii noastre sa consti-
entizeze faptul ca are capacitatea sa faca ceva aici acasa, fiecare in locul de
care simte ca apartine, la orag sau la sat, pentru ca intr-un viitor apropiat,
toti s putem duce un trai mai bun.

Prin urmare, desi nu este singura, o modalitate de a contribui la creste-
rea bunastarii si a revitalizarii mediului rural este folosindu-ne de patrimo-
niul nostru cultural si natural, material si imaterial.

Iar eu am convingerea ferma ca ce a functionat la noi in Transilvania poate
fi adaptat si la specificul altor zone, punandu-le in valoare autenticitatea.
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of the fortified enclosure of the Lutheran
church in Alma Vii. It is one of the most
complex projects of MET and incorpo-
rates all the solid principles that underlie
its activity.

I am also very proud of the commu-
nity in which I live, as here the spirit
of community, responsibility, common
sense, and respect for authentic values be-
gan to manifest itself again.

I hope that in the coming years all
the villages in which MET operates will
become whole villages. This means that
the villages will be able to manage their
resources and their cultural and natural
heritage in a sustainable way, as well as
that they will come to solve their social
and economic problems by developing lo-
cal entrepreneurship in the field of crafts
and traditional agriculture. The sustain-
able way of capitalising on the authentic-
ity of the place is also acquired by initi-
ating responsible tourism through which
all the products and services offered are
made locally.

Financing projects for rural
development

B The MET funds are attracted through
funding applications and written grant
applications from national and interna-
tional organisations. Funds from consult-
ing and tourism services have a smaller
contribution.

For our long-term plan to revitalise
the rural environment to be feasible, MET
must attract more funds and implement
more projects. I very much hope that in
the near future, more and more govern-
mental and non-governmental institu-
tions, companies, and corporations will
enter into partnerships with us or with
other foundations like us, and support us
in our attempt to revitalise rural commu-
nities through the enhancement of cultur-
al heritage.

We are also honoured that several
large companies with a long-term vision
have chosen to support our projects for
many years.

I really wish that every citizen of our
country will become aware that they have
the ability to do something here at home,
each in the place they feel they belong to,
in cities, towns, or in villages, so that in
the near future we can all have a better
life.

Therefore, although it is not the only
one, a way to contribute to increasing the
well-being and revitalisation of the rural
environment is by using our cultural and
natural heritage, tangible and intangible.

And I am firmly convinced that what
worked for us in Transylvania can be
adapted to the specificities of other areas,
enhancing their authenticity.



Oximoronnak tekinthet6-e
a,modern 6rokség”
fogalma Europaban?

B Kivonat: A civilizdcié mindig is a kulturdlis
identitas és az alkotokészség, a hagyomany és
az ujitds, az 6rokség és a sors kozdtti egyen-
stlyra valé torekvésrdl szolt. A ketté kozotti
realitasban éliink, a ,tranzitzéndban”, ahol
az Uj ismerdssé alakul vagy feledésbe meriil.
A kiprébadlashoz til kevés idd és targyilagos-
sdg dll rendelkezéstinkre; hogyan tudhatndnk
hdt, hogy valamit érdemes-e megdrizniink
— hogy megérdemli-e, hogy az dltalunk hirde-
tett iigy jelképeként tiszteljitk —, és nemcsak
olyasmi, amit képesek voltunk létrehozni? A
torténelem a megtértént dolgok tdra, az érok-
ség az az érték, amelyet foléje helyeziink. A
torténelem a tények elmonddsa, az 6rokség a
jelentéshez flizott kommentdr. Még a legmeré-
szebb emberben is benne van a velesziiletett
0sztonzés, hogy a nyugodt utazdsa érdekében
hdtra-hdtrapillantson a vdlla folott; azt, hogy
kik vagyunk, az alakitja, hogy honnan jottink.
A modernitds kora, mint a nyomdabdl utolso-
ként kikertild fejezet, még munkavdltozat, ezért
neheziinkre esik megldtni az orékséget annak
létrejottében. Ez lenne az oka annak, hogy
nekiink, eurdpaiaknak, a legutébbi generdci-
6knak nem sikertilt megtapasztalni a kollektiv
identitds érzését — lehet, hogy azért nem tudjuk
kifejezni, kik vagyunk, mivel még nem tudjuk
értékelni a kozelmultat?

B Kulcsszavak: hagyomany, 6rokség, értékek,
modernités, civil tdrsadalom, eredetiség, tor-
ténelem, fikcié, eurdpai, materialitas, disz,
készségek

M Van a val6sdg — és van a torténelem. Egyes,
nem csekély itéléképességgel rendelkez6 kri-
tikusok agy vélték, hogy a fikcié tulajdonkép-
pen torténelem, ami megtorténhetett volna, a
torténelem pedig fikci6, amely megtortént.”
(André GIDE, A Vatikdn pincéi)*

1989 6ta egy teljes generaci6 békével meg-
aldott, de meghatarozé eurdpai stilust nélkii-
1626 vilagban nétt fel és érett felnétté. Anélkiil
egyesitettitk volna Eurdpat, hogy meg tud-
nank fogalmazni, hogy ez mit jelent?

1 BA(Hons) BArch(Hons) RIBA FRSA [kett6s
képesitést épitész]; okleveles épitész; a Royal
Society for Arts Manufactures and Commerce
tagja; a Cultura Trust, UK igazgatdja; a Magyar
Reneszansz Alapitvany elnoke; az Europa
Nostra igazgatétanacsi tagja; az ICOMOS
Magyar Nemzeti Bizottsag tagja.

2 Szabad forditas Dorothy BUSSY 1952-es angol
forditasa alapjan. [szerk. megj.]
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M Graham BELL'

Is “Modern Heritage”
an Oxymoron in Europe?

B Abstract: Civilisation has always been about striking a balance between
cultural identity and capacity for creativity, tradition and innovation, legacy
and destiny. We live in the reality between the two, the “transit shed” where
newness morphs into familiarity, or oblivion. The test of time is short and lack-
ing in objectivity; how can we know whether something is worth keeping — wor-
thy of being cherished as a totem of what we stand for, not just what we are ca-
pable of? History is the record of what has happened, but heritage is the value
we place upon it. History is the story of facts; heritage is commentary on their
meaning. Even the most intrepid of us has an innate need to glimpse over our
shoulder for reassurance about the journey; who we are is shaped by where we
have come from. Modern history, as the last chapter off the press, is a working
draft and we therefore struggle to see heritage in the making. Is that why we
in Europe in recent generations have not experienced any collective sense of
identity — can we not express who we are because we do not yet appreciate from
where we have just come?

B Keywords: tradition, heritage, values, modern, civil society, authenticity,
history, fiction, European, materiality, ornament, skills

M “Fiction there is — and history. Certain critics of no little discernment have
considered that fiction is history which might have taken place, and history
[is] fiction which has taken place.” (André GIDE, Les Caves du Vatican, 1914)?

Since 1989, a generation has grown and matured into a world endowed
with peace but devoid of any defining European genre. Have we united
Europe but failed to express what it means?

In many periods throughout history there has been a predominant “spir-
it of the age”, finding cultural expression across a spectrum from the perpet-
uating of traditions to the creative arts. Whether the product of evolutionary
betterment or revolution force, royal assent or a symbol to rally around a
common cause, the course of history can be charted in how values have
been represented. The journey has not just been chronicled but illustrated.
Its souvenirs are our archived historical records and monuments. Ferrante
IMPERATO’s Dell’Historia Naturale published in Naples in 1599 (Figure 1)
is the earliest evidence of collections in the form of Cabinets of Curiosities
as a personal expression of learned interests — the forerunner of museums,
describing a world as discovered, but mostly not yet in the context of cu-
ratorial discipline. By the 19" century, breath-taking innovation stimulated
the minds and pockets of its protagonists, but society at large needed the

1 BA(Hons) BArch(Hons) RIBA FRSA [two honours degrees in architecture]; chartered
architect; Fellow of the Royal Society for Arts Manufactures and Commerce; director
of Cultura Trust, UK; president of Magyar Reneszdnsz Alapitvany; board member of
Europa Nostra; member of ICOMOS Hungary.

2 Dorothy BUSSY’s English translation, London, 1952.
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reassurance of a less dynamic landscape in which to assimilate change. Phi-
lanthropists responded by endowing national museums and institutions,
including contents which would ride many subsequent political and eco-
nomic storms. Tension between the heart and mind forged the values which
still guide the perennial balancing of priorities — that reality is but a fleeting
moment between two eternities: legacy and destiny. The line between histo-
ry and fiction has never been clear. The ambiguity has become the domain
of fake news, but its antecedents go back to the dawn of time:

“Travelling through a desert, a man saw a woman standing all alone with
eyes bent at the ground.

‘Who are you?’ he asked.

T am Truth,” she answered.

‘And why have you left the town to live in the desert?’ he asked.

‘Because times have changed,’ she said.”

(A City of Lies, Fables of Aesop, 6% century BC)

As the 19" century turned into the 20", there was freedom to dream
and to doubt. Long-established conventions were being challenged and de-
fended, especially in the battle between sweeping industrialisation and the
commensurate devaluing of traditional handcrafts (PEARSON 1981, 8). The
very nature and value of “authenticity” was being questioned in the pursuit
of national identity as represented in the patrimony of historic building
collections (THURLEY 2013, 23). Civil society needed the moral assuranc-
es of a clear conscience (history) — or the excuse of a good story (fiction),
for which there were many examples of “reconstruction”, well-intended or
otherwise, that shocked or satisfied public taste. (Photo 1) But as in many
polarising public debates motivated by sentiment but lacking in knowledge,
the distinction between the two became blurred. Various early 20" centu-
ry public figures have been attributed with the saying, “truth is the first
casualty of war”, consciously or otherwise quoting Aeschylus from the 5%
century BC. CHURCHILL was characteristically aware of the risk between
recorded history and fiction, and of his own destiny when he said (para-
phrased), “History shall be kind to me, for I intend to write it.”

3 Speech in the House of Commons, 23 January 1948.
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B Figure 1. Ferrante IMPERATO's Dell’Historia Naturale Cabinets of Curiosities. Public Domain
W 1.dbra: Ferrante IMPERATO Dell'Historia Naturale naturdlia-gydijteménye. Kézkincs
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A torténelem soran szdmos korszakra jel-
lemz6 volt egy bizonyos ,korszellem”, amely
megtaldlta a kulturdlis onkifejezés formdit a
tovabborokitett hagyomanyok és a képzémi-
vészet kozotti széles spektrumban. A torté-
nelem nyomvonalat, legyen az fejlédés vagy
forradalmi eré terméke, az uralkodoéi akarat
eredménye vagy egy kozos tigy melletti el-
kotelezettség jelképe, meg lehet rajzolni az
értékek megjelenitése alapjan. Az ,utazésrol”
nemcsak feljegyzések, hanem illusztraciok is
késziiltek. Az ,utazdsrél” meg6rzott emlék-
targyak a levéltarainkban 6rzott torténelmi
feljegyzéseink és a mtiemlékeink. Ferrante
IMPERATO 1599-ben Népolyban publikalt,
Dell’Historia Naturale cim(i munkaja (1. abra)
a naturaliagytjtemények formajat o6lt6 kol-
lekcidk — mint a tanult érdekl6dés személyes
kifejezéseinek legkorabbi bizonyitéka —, a
muzeumok elddje, amely mar leirja a felfe-
dezés targyava valo vilagot, de javarészt még
nem a kuratori szigor kontextusdban. A XIX.
szdzadra a lélegzetelallit6 innovéciok sora
kisértette a gytjték szellemét és zsebét, de a
tarsadalomnak egy kevésbé dinamikus, meg-
nyugtatébb kornyezetre volt sziitksége a valto-
zasok beillesztéséhez. A filantrépok nemzeti
muzeumok és intézmények alapitdsaba fog-
tak, ideértve olyan mozgalmak tdmogatasat
is, amelyek a késébbiekben egymast kovet6
politikai és gazdasagi viharokat kavartak. A
sziv és az értelem kozotti fesziiltség formalta
az értékeket, amelyek ma is iranyitjak a priori-
tasok wjra és djra alakulé egyenstlyat —a vald-
sag nem mas, mint két entités, az 6rokség és a
sors kozotti malékony pillanat. A térténelem
és a fikci6 kozotti hatdrvonal soha nem volt
tisztan kivehetd. A kétértelmiiséget az dlhirek
teriiletére utaltuk, de el6zményei az id6k haj-
nalaig nydlnak vissza:

,Egy ember, amint egy sivatagon utazott
keresztiil, meglatott egy asszonyt, aki egye-
diil, szemét a foldre szegezve dllt.

— Ki vagy? — kérdezte tdle.

— Az Igazsdg vagyok — felelte az asszony.

— Es miért hagytad el a vdrost a sivatag
kedvéért? — kérdezte.

— Mert megvdltoztak az idék — volt a va-
lasz.” (A hazugsagok vérosa — Aiszoposz
meséi, i.e. VL. szazad)

Amikor a XIX. szdzad atfordult a XX.
szazadba, az dlmodozas és a kételkedés nagy
szabadsagnak orvendett. Régen rogziilt kon-
venciok valtak megkérdéjelezés és védelem
targyaivé, f6ként a sodré lendiiletii iparosodas
és ebbdl fakadéan a hagyomanyos mestersé-
gek elértéktelenedése kozotti szélséségek ko-
zepette (PEARSON 1981, 8). A ,hitelesség”
természete és értéke kérddjelez6dott meg a
nemzeti identitas keresésében, ahogy azt a tor-
téneti épliletek nemzeti tarhdza megjelenitette
(THURLEY 2013, 23). A civil tarsadalomnak
sziiksége volt a tiszta lelkiismeret (a torténe-
lem) moralis kezességére — vagy inkdbb egy
jo6 torténet (fikci6) formajaban nyujtott ment-
ségre, amelyhez szamos példat szolgéltattak
az akdr j6 szandékuy, a kozizlést megdobbentd
vagy éppen kielégité ,tjjaépitések”. (1. kép)
De mint szdmos mas sarkitd, érzelmektél
atitatott, de tudést nélkiiloz6 kozvitdban, a
kettd kozotti kiilsnbség elmosodott. Allitlag



szamos XX. szdzad eleji kozszerepld jelentette
ki, hogy ,, habort idején az els6 dldozat mindig
az igazsag”, tudatosan vagy nem tudatosan
idézve az i.e. V. szazadi Aiszkhiiloszt. CHUR-
CHILL tudataban volt a hivatalos torténelem
és a fikci6 kozotti eltérésben rejlé kockazatnak
és sajat sorsanak, amikor azt mondta (paraf-
razélva): ,A torténelem kegyes lesz hozzam,
mivel szandékom szerint én magam from”.?

Két allaspont titkoztetésekor észszertien
meg kell allapitani, hogy azok kélcsonosen
kizérjak-e egymast, vagy ugyanannak a konti-
nuumnak a két ellentétes szemléletét jelentik.
Az érveknek a val6sag feliiletén kell kiallniuk
az igazsag mellett: a torténelem és a fikci6 egy
és ugyanaz a dolog, vagy biztonségosan el kell
Sket kiiloniteni?

1919 a ,hagyomanyos” (1919 el6tti) és a
,modern” (1919 uténi) épiiletek kozotti vizva-
laszt6va valt. Ez akkor nem egy tudatos és va-
ratlan dontés volt, hogy stilisztikai vagy tech-
nikai okokbdl a hagyoméanyt a torténelem ko-
rébe utaljak, és minden, ami modern, szabad
utat kapjon. Viszont ez volt az az év, amikor
GROPIUS kiadta a Bauhaus-manifesztumot,
szandéka szerint, hogy ,eltorélje a miivész és
kézmiives kozotti arrogans falat” (DROSTE
2019, 22). Ennek a ddtumnak a jelentsége a
mai napig nem épilt be a koztudatba; kozel
egy évszazad mulva viszont sajatos jelentGség-
re tett szert az éptiletrestauralas terén. Mind-
emellett a XX. szdzad elején folytatddtak a vi-
tak a hitelesség mibenlétérél és a tarsadalom-
nak a torténelemhez vald viszonyuldsarél. A
torténelem” mibenléte tovabbra is vitatéma
maradt, mikézben az ,,6rokség” mint a torté-
nelem értékitélete (6roklés, a mult fontossaga
a jelen szamadra) fogalma még alakuléban volt,
még nem épiilt be a koznyelvbe. A civil tarsa-
dalom részvételét a vitdban lényegileg az érté-
kek hataroztak meg, még ha teljesen nyitott is
volt a kérdés, hogy mely tételekhez rendelhe-
t6k értékek. A polgari szabadsag lehet6vé tette
a tarsadalom szdmara, hogy az érdekei szerint
éljen, igy elkeriilhetetlenné valt, hogy ezek az
érdekek mind a ,,hagyoményos”, mind a ,,mo-
dern” taborban megnyilvanuljanak, és csak
ritkan képezzenek hidat a kett6 kozott — egy
olyan hasadéds vagy, ahogy egyesek monda-
nak, egy feloldhatatlan szkizma, amely egy
évszdzad mulva is fenndll, és amely az el6-
feltétele volt a XX. szdzadot elaraszté szamos
izmusnak”.

Minden ,izmus” egy tjabb, a valdsag al-
ternativ véltozataival kisérletez6 kalandot je-
lentett a kultdra tajain. Volt kozottik tisztdn
épitészeti irdnyzat, volt, amely tdallépte a mG-
vészetet, vagy a tudomany és technoldgia kre-
ativ alkalmazasét tesztelte; a legtobb megren-
ditette a torténelem és fikcié kozotti hatérvo-
nalakat, és kétségbe vonta a hagyoményrol és
modernitasrol alkotott képzeteket. 1912-ben
a filozéfus Bertrand RUSSELL azt allitotta,
hogy ,.a fest6nek le kell vetkéznie azt a szo-
kést, amely arra késztet, hogy a dolgokat olyan
szintinek gondoljuk, mint az, amelyet a ko-
zonséges jozan ész »valodi« szinitknek mond.
Hozza kell szoknia, hogy a dolgokat tgy lassa,
ahogyan megjelennek”.* (RUSSELL 1967, 2)
Ennek leghiresebb megjelenitése MAGRITTE

3 Képvisel6hazi beszéd, 1948. januér 23.
4 BANKI Dezs6 forditasa, 1996.
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A debate between two propositions must rationalise whether they are
mutually exclusive, or simply opposing perspectives of the same continu-
um. Propositions must argue for truth at the interface of reality: are history
and fiction one and the same, or should they be kept safely separate?

1919 would become a defining interface between “traditional” buildings
(pre-1919) and “modern” buildings (post-1919). This was not a conscious
and abrupt decision at the time in which, for stylistic or technical reasons,
tradition was consigned to history and all things modern were given a free
reign. But it was the year in which GROPIUS published the Bauhaus Mani-
festo intending, among other aims, to “raze the arrogant wall between artist
and artisan.” (DROSTE 2019, 22) Even now there is no general public con-
sciousness of this date being significant; rather, it would acquire particular
importance to the conservation sector nearly a century later. Nevertheless,
in the early part of the 20" century, what authenticity meant would contin-
ue to be debated, and so the attitude of society to history. “History” was still
a subject, whereas “Heritage” as a value judgement of history (inheritance,
importance of the past to the present) was still evolving and not yet in com-
mon parlance. Civil society’s role was intrinsically values-based, even if
the choice of subjects to which to attach values to was completely open.
Civil liberty enabled society to indulge its interests, so it was inevitable that
this would be manifested in both the “traditional” and “modern” camps,
but would rarely bridge the two — a trait, some would say an unreconciled
schism, that still prevails a century later, and which would pre-condition
the many “isms” that would congest the 20" century.

Each “ism” was an adventure into the cultural landscape, exploring al-
ternative versions of reality. Some would be purely architectural, others
would transcend the arts or test the creative application of science and
technology; most would challenge the line between history and fiction and
the mindsets of tradition and modern. In 1912, the philosopher Bertrand
RUSSELL postulated that “The painter has to unlearn the habit of thinking
that things seem to have the colour which common sense says they ‘really’
have, and to learn the habit of seeing things as they appear.” (RUSSELL
1967, 2) This was most famously illustrated in 1929 by MAGRITTE in his
painting The Treachery of Images, the subject of which was captioned “Ceci
n’est pas une pipe”. (Photo 2) In architecture, as a reaction to bourgeoning
Art Nouveau and Secession, in a lecture in 1910 and subsequently in print,
Adolf LOOS pronounced “Ornament is Crime”, in which “The evolution
of culture marches with the elimination of ornament from useful objects.”
(GIBBERD & HILL 2017, preface) His entreaty acquired notoriety in reality
in the same year with what is now called the Looshaus in Michaelerplatz,
which was traditionally proportioned but stripped of all applied decoration.
(Photo 3) It is a metaphor, condensing the debate to the presence (tradition)
or absence (modern) of ornament.

The divergence between tradition and modern was given fresh impetus
between the wars, inspired by the perception of popular liberation by new
technologies, notably the dynamics of air, sea, and road travel, which unsur-
prisingly lacked physical neo-classical adornments but reinvented applied
decoration as branding. Further momentum was maintained in the 1950s
and ‘60s as a counterpoint to austerity and rationing when morale needed
to be lifted, and seen to be lifted. In Western Europe freedom of opportunity
was encouraged to look backwards as well as forwards: of nostalgia and of
visions. But in urban planning, for example, it was always the visionaries
rather than the conservationists who would prevail. For very different rea-
sons, driven by very different motives, the modern “isms” east of the Iron
Curtain would also be in the ascendency. This was not a Europe united by
shared purposes of modernism but it was a Europe employing a common
vocabulary: a modern sculptural application of cement and concrete largely
unfettered by tradition.
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B Photo 1. “The Great Restoration’; St. Albans Cathedral, 1877; courtesy, The William Morris Society
B 1. kép: ,A nagy helyredllitds’, St. Albans katedrdlis, 1877; The William Morris Society engedélyével

However, COLQUHOUN cites the dangers of vocabulary: “I use — more
or less interchangeably — the terms ‘modern architecture’, ‘Modernism’, ‘the
avant-garde’, to mean the progressive movements of the 1910s and 1920s as
a whole. I also occasionally use the term ‘historical avant-garde’, which has
the effect of historicizing the movement and distinguishing it from contem-
porary practice.” (COLQUHOUN 2002, 9)

Would a reunified Europe be characterised by tradition, or by modern
values?

The movement that is the “European Project” has had both the potential
and the risks of being a rallying cause — for celebrating the “fiction that is
history” (cultural identity of reunification of a Europe which already exists)
and/or the “history that is fiction” (creating a new Europe which has yet to
be brought into being).

For better or worse, The European Project has created no new trademark
“ism” as an expression of supra-national European-ness. Its ethos perhaps
was always to shun anything construed as egotism because of acute polit-
ical historical sensitivity. Until it was disbanded before World War I, the
Congress of Vienna achieved an enduring balance between preventing any
future Napoleon from gaining the upper hand in war over neighbours, and
promoting a positive spirit of entente cordiale. After the turbulence of two
world wars, the European Project was (in addition to the United Nations and
UNESCO) its successor. With its roots in the 1950 European Coal and Steel
Community, the aim again was to balance military mitigation (raw materi-
als) and promoting common economic endeavour, despite the Iron Curtain.
Celebrating European cultural heritage or inspiring a new common identity
were both precarious strategies, and yet the less contentious subject of ma-
teriality could have inspired a new chapter or “fiction” (LOSCHKE 2016, 1).
Even if the political sensitivities could not allow this, the evolution from
heavy industry (built on tradition) to the technological age (modern inno-
vation — dubbed the fourth industrial age) could have been an apolitical
expression of a re-emerging, forward-looking society; but it was not to be.
However, the reconciling of tradition and modern materiality could still in
due course, shape Europe.

It was Jean MONNET"s stated aspiration that the European Project would
have at its heart a unifying cultural cohesion, whose stability would be
counterbalancing shared cultural traditions with new endeavour: “The CoE
was the first post-war international organisation to use the term of cultural
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1929-es festménye, A képek druldsa, amely-
nek igy foglalta 6ssze a téméjat: ,Ez nem egy
pipa.” (2. kép) Az épitészetben, az art nou-
veau és a szecesszi6 kibontakozasara adott va-
laszként, egy 1910-es, késébb nyomtatdsban
is megjelent el6addsaban Adolf LOOS kijelen-
tette: ,,Az ornamens biin”, illetve ,a kulttra
fejlédése az ornamensnek a hasznos objek-
tumokbdl valé kizarasaval jar egyutt”. (GIB-
BERD & HILL 2017, el6sz6) A manifesztuma
még ugyanabban az évben materializal6dott
az az6ta elhiresiilt, a bécsi Michaelerplatzon
levé, Loos-hdznak nevezett, hagyomanyosan
tagolt, de minden diszitést6l mentes épii-
letben. (3. kép) Az épiilet metafora, a vitat a
diszités jelenléte (hagyomany) vagy hidnya
(modernitas) melletti dontésbe stiriti.

A hagyomény és modernitds kozotti elté-
rés 4j lendiiletet nyert a két vilaghabora ko-
zott az 4j technoldgidk nyujtotta széles kori
felszabadultsag érzékelésébdl, nevezetesen a
1égi, tengeri és szarazfoldi kozlekedés dinami-
kajabol, amely nem meglep6 médon mentes
volt a neoklasszicista diszitésektdl, de djra
feltaldlta az alkalmazott diszitést mint marka-
jelzést. Ennek a szemléletnek a folytatasara az
1950-es és '60-as években kerilt sor, a meg-
szoritasok és korlatozasok ellentéteként, ami-
kor sziikség volt a kozhangulat javitésara, és
ennek lathat6va is kellett valnia. Nyugat-Eu-
répa bétoritotta a lehetéségek szabad kihasz-
nalasat, mind a vissza-, mind az eldretekin-
tést: a nosztalgiat és a latomasokat ugyantugy.
De a vérosrendezésben példaul mindig is
inkabb a latnokok, mintsem a konzervativok
érvényesiiltek. Teljesen mas okokbdl és tel-
jesen eltér6 tényez6knek tulajdonithat6an,
a vasfiiggonytdl keletre a modern ,,izmusok”
szintén virdgzasnak indultak. Ez nem a kozos
célok éltal egyesitett, hanem egy kozos nyel-
vezetet miikodtet Eurdpa volt: a cement és a
beton modern, a hagyomény altal szabadjara
engedett szobraszati alkalmazasa.

COLQUHOUN azonban figyelmeztet a
nyelvezet veszélyeire: , Tobbé-kevésbé fel-
cserélheté moédon hasznalom a modern épi-



tészet, modernizmus, avantgérd kifejezéseket
az 1910-es és 1920-as évek progressziv moz-
galmainak az egészére. Alkalomszertien a tor-
téneti avantgard kifejezést is hasznalom, ami
ilyen forméban torténeti kontextusba helyezi
a mozgalmat, és levalasztja azt a kortédrs gya-
korlatrél” (COLQUHOUN 2002, 9).

Felvet6dhet a kérdés, hogy az djraegyesi-
tett Eurépat a hagyomény vagy a modern érté-
kek jellemzik?

Az ,eur6pai projekinek” nevezett moz-
galom magdban rejtette mind a lehet6ségét,
mind a kockazatat, hogy embereket egyesi-
t6 tiggyé valjon - ,a fikci6, azaz torténelem”
tinnepévé (a mar létez6 Eurdpa tjraegyesité-
sének a kulturalis identitasa) és/vagy ,a torté-
nelem, azaz fikci6” innepévé (4j, még létreho-
zasra var6 Eurépa megteremtése).

J6-e vagy sem, az eurdpai projekt nem
teremtett Gj ,,izmust” mint a nemzetek felet-
ti eurépaisag kifejez6dését. Az ethosza talan
mindig is abban &llt, hogy keriilni kell min-
dent, ami 6nzésként konstrualt, az akut politi-
kai érzékenységek miatt. Az elsé vilaghabora
el6tti érvénytelenitésiikig a bécsi kongresszus
dontései tart6s egyenstlyt értek el, mivel mér-
sékelték barmely jovébeni Napéleon esélyeit,
hogy a szomszédjai f6lébe kerekedjen hébo-
ruskodas altal, és az entente cordiale pozitiv
szellemiségét tdmogattdk. A két vilaghdbora
zlirzavarat kovetGen az eurépai projekt volt
az utédja (az ENSZ és az UNESCO mellett).
Az 1950-es Eurdpai Szén- és Acélkozosségben
gyokerez6 projekt célja a fegyverkezés csok-
kentése (nyersanyagok) és a kozos gazdasagi
eréfeszitések tdmogatdsa kozotti egyensuly
volt, a vasfiiggony megléte ellenére. Az eu-
répai kulturélis orokség tinneplése vagy egy
0j, kozos identitds sugalmazasa — mindkettd
kétes stratégidnak bizonyult, és mégis, a ma-
terialitas kevésbé vitatott témaja egy 1j fejeze-
tet vagy ,fikciét” jelentett volna (LOSCHKE
2016, 1). Még ha a politikai érzékenységek
ezt nem is engedhették meg, a (hagyoményra
épit6) nehézipartdl a technoldgia koraba valé
tovabblépés (modern innovacié — a negyedik
ipari korszaknak is nevezik) lehetett volna egy
ujjasziletd, jovibe tekintd tarsadalom apoliti-
kus kifejezédése; de nem igy tortént. Mégis, a
hagyomény és a modern materialitas kibéki-
tése kell6 idében még mindig alakithatja Eu-
répat.

Koztudottan Jean MONNET-nak tulajdo-
nithat6 az a torekvés, hogy az eurdpai projekt
kozéppontjdban egy egységesité kulturalis
kohézi6 alljon, amelynek a stabilitdsa 4j to-
rekvéssel ellensilyozhatja a kozos kulturalis
tradiciokat: ,,Az Eurépa Tanacs volt az els6, vi-
laghédbord utani nemzetkozi szervezet, amely
a kulturalis 6rokség kifejezést egy hivatalos
dokumentumban hasznalta, az 1954-ben ala-
irt Eurépai Kulturalis Egyezményben (Eurdpa
Tanécs Egyezményei Sorozata, 018).” (PETTI,
TRILLO & MAKORE 2019, 2533) Legalabbis
politikai értelemben az eurépai projekt a sajét
nemzeti identitds (hagyomany) tisztelete és
egy kollektiv véllalkozas (modernitas) kozotti
metszéspontban helyezkedett el.

Elvezetett-e ez az Eurdpai Uniéhoz vagy
egy eurdpai tarsadalomhoz, 6szténozve egy 4j
forma létrejottét, ami kifejezhetné, hogy mit
jelent ,Eurdépa” akér az egyik, akdr a masik
kifejezés értelmében?
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heritage in an official document introduced in the 1954 European Cultural
Convention (Council of Europe Treaty Series No. 018).” (PETTI, TRILLO &
MAKORE 2019, 2533) Politically at least, the European Project positioned
itself at the junction between respect for individual national identity (tradi-
tion) and a collective venture (modern).

Did this lead to the European Union, or European society, stimulating
a new era of expression of what “Europe” means through either or both of
these idioms?

The accumulated array of European Union buildings scattered across
the continent do not have a house-style or any attributes which could be de-
scribed as symbolic, reproducing the traditions of any of its member states
or encapsulating the vision being enacted within their walls. The architec-
ture (as brand identity) of the European Union is neutral, non-geographic
— arguably the epitome of public sector architecture, having an emphasis
on specification without expression, substance without meaning; “specifi-
cation-ism”.

Seventy years after the creation of a European community, thirty years
after the reunification of Europe, and twenty years into the 21% century,
there is no “Europeanism” expressed in architecture or the other creative
disciplines. Stylistically, it is also debateable whether any individual mem-
ber state is a crucible of a newly emerging distinctive national identity. Does
this indicate that the concept of Europe is not sufficiently inspiring? Does
it indicate that the precedents of stylistic “isms” are no longer valid? Have
generations of artistic freedom led to “individualism”, or even the “commer-
cialism” of creativity? A century after LOOS, perhaps the tension between
“tradition” and “modern” no longer stirs passions or is politically or eco-
nomically useful.

It is instinctive to overlay values upon our material world. It was inevi-
table in 1989 that the reunification of Europe would seek common ground
from which to rebuild the physical world as the vehicle for (re-)establishing
values. As the changes would be predominantly east of the former Iron
Curtain, the challenges of identity were greater here with a presumption
that change meant the “East” doing the rebuilding and the “West” providing
the model. Given limited resources, the common ground began by valuing
the familiar: recognition of shared European traditions, but also therefore
shared underlying values exported from around the world - the West, which
remains (incorrectly) the presumed source of all European modernism, but
also the East through global socialism. (STANEK 2020, 3)

Ceci nest nas une fufle .

B Photo 2. René MAGRITTE, The Treachery of Images
B 2, kép: René MAGRITTE, A képek arulasa
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B Photo 3. Looshaus, Michaelerplatz, Vienna
B 3. kép: Loos-haz, Michaelerplatz, Bécs

This was taking place against the backcloth of UNESCO, formed in 1945,
inscribing the first World Heritage Sites as recently as in 1978, two being
in Eastern Europe in Poland (Krakéw and the Wieliczka and Bochnia Salt
Mines). The concept of “heritage” was being legitimised globally by the cri-
terion of Outstanding Universal Value; history and tradition were deemed
to have acquired universal value in having significance and meaning for the
global humanity of the time and, as far as possible, of any time (i.e., timeless
values). This methodology of comparative evaluation of significance and
value had already long been adopted in the designation of protected mon-
uments and the acquisition by governments of national historic buildings
collections as a latter-day Cabinet of Curiosities to represent the genealogi-
cal legitimacy of nation-states.

Reunification was therefore shifting the balance towards “tradition”
and away from “modern”. This was not nostalgia, in the sense of wanting
to relive the past, nor its architectural equivalent of “historicism”, which
LOOS despised, but recognition that cultural heritage is in fact the contin-
uum essential to a European national or any other identity, within which
“tradition” and “modern” are kindred spirits. KOHLRAUSCH sees the need
for brokering between them: “Modernist architecture was always also an
intellectual endeavour, neatly summarized by one of its main advocates,
Sigfried Giedion, as ‘the invention of a new tradition’. Complete departure
from tradition was what Marcel Breuer established as the common denom-
inator of the modern movement.” (KOHLRAUSCH 2019, 28)

If the foremost agency of European ideals (at least politically and eco-
nomically) did not engender European-ness through a new vision or “ism”,
the 21 century was when the European Union began to espouse cultural
heritage more prodigiously, not only through its budgets and programmes,
but in the House of European History in Brussels, which opened in 2017.
This was never intended to be a complete encyclopaedic history of Europe,
duplicating episodes found in museums and galleries across the continent,
but a selective family tree whose animateurs are national representations.
The impression is of an institution wishing to be identified with its kith
and kin through their common historical destiny. Like any family tree, it is
a journey through the lives of its antecedents to the present day.

The hugely successful 2018 European Year of Cultural Heritage (2018
EYCH) proved the capacity and impact of civil society to add value along-
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Az Eurépai Uni6 épiileteinek a kontinen-
sen szétszort sora nem rendelkezik egységes
arculattal vagy barmely olyan jellemzdvel,
amely szimbolikus stilusként lenne leirhato,
amely tikrozné barmelyik tagdllama hagyo-
maényait, vagy magdba zdrna a viziét, amelyet
a falai kozott rendelkezések forméjdban fo-
galmaznak meg. Az Eurépai Unid épitészete
(mint védjegy) semleges, foldrajzilag nem
kothet6 semmihez — vitathatéan a kozszfé-
ra-épitészet megtestesitdje, amely a hangsulyt
a kifejezés nélkiili specifikdciora, a jelentés
nélkili lényegre helyezi; ez lenne a ,,specifi-
kéci6 izmusa”.

Az eur6pai kozosség megalkotdsa utdn
hetven évvel, Eur6pa Gjraegyesitése utan har-
minc évvel, a XXI. szdzad huszadik évében
nem létezik az épitészetben vagy mas kreativ
dgazatban kifejezett ,eur6paizmus”. Stilisz-
tikai értelemben szintén vitathat6, hogy bér-
mely tagallam valamely Gjonnan megsziiletd,
elkiiloniil6 nemzeti identitas olvasztétégelye
lenne. Azt jelentené ez, hogy az Eurdépa-kon-
cepci6 nem eléggé ihletd ereji? Arra utalna
ez, hogy az ,,izmusok” stilusiranyzati el6zmé-
nyei mar nem lennének érvényesek? A miivé-
szi szabadsag generdci6inak sora a kreativitds
yindividualizmusahoz” vagy akar ,kommersz-
szé” véalasdhoz vezetett volna? LOOS utén egy
évszazaddal talan a ,hagyomény” és a ,mo-
dernitds” kozotti fesziiltség mar nem valt ki
szenvedélyeket, vagy politikai vagy gazdasagi
értelemben mar helyénval6va valt.

Az anyagi vilaghoz értékeket rendelni
magatol értetédd késztetés. 1989-ben elke-
rilhetetlen volt, hogy Eurdpa tjraegyesitése
szilikségessé tesz egy kozos alapot, amelybdl
kiindulva 1jja lehessen épiteni a fizikai vila-
got mint az értékek (Gjra)fogalmazasanak esz-
kozét. Mivel a valtozésok javarészt a valahai
vasfiiggonytdl keletre kovetkeztek be, az iden-
titdssal kapcsolatos kihivasok is nagyobbak
voltak itt, azzal a feltételezéssel, hogy a val-
tozas azt jelentette, a ,Kelet” hajtotta végre az
Gjjaépitést, a ,,Nyugat” pedig a mintat szolgal-
tatta. Az er6forrasok korlatozott volta miatt, a
kozos alap feléllitdsa az ismerds értékelésével
kezd6dott: a kozos eurdpai hagyomanyok el-
ismerésével, de azon mogottes, kozos értékek
tudatositaséval is, amelyeket Eurépa vilag-
szerte exportalt — Nyugatrol, amelyet tovabbra
is minden eurdpai modernitas (helyteleniil)
feltételezett forrasdnak tekintenek, de Kelet-
rél is, a globélis szocializmus formajaban.
(STANEK 2020, 3)

Mindennek hatterében zajlott az UNES-
CO létrejotte 1945-ben, amely az els§ vi-
lagorokségi helyszineket 1978-ban hirdette
ki; ketté koziilik Kelet-Eurépaban, Lengyel-
orszagban taldlhaté (Krakkd, valamint a wi-
eliczkai és a bochniai s6banyédk). Az ,orok-
ség” fogalma egyetemes legitimitast nyert a
kiemelked6 egyetemes érték kritériumrend-
szere éltal; a térténelem és a hagyomany egye-
temes értékre tett szert, mint ami jelentéssel
és jelentGséggel bir a jelenkori és, amennyire
csak lehetséges, a mindenkori egyetemes em-
beriség szdmara (lasd id6tlen értékek). A je-
lentdség és érték 6sszehasonlito értékelésének
ezt a modszerét mar hosszi ideje alkalmaztak
a védett miemlékek kijel6lésében, a nemzeti
jelentdségli torténeti éptiletek gytijteménye-
inek kialakitdsakor, amelyeket a korméanyok



mint kortérs, a nemzetéllamok genealdgiai le-
gitimitasat jelképez6 naturdliagytijteményeket
szereztek meg.

Az tjraegyesités tehat eltolta az egyen-
silyt a ,modernt6l” a ,hagyomany” felé. Ez
nem a mult felélesztésének a vagya értelmé-
ben vett nosztalgia volt, és nem is a LOOS
altal megvetett ,historizmus” épitészeti meg-
felelGje, hanem annak a beismerése, hogy az
épitészeti orokség tulajdonképpen az eurdpai,
nemzeti vagy barmilyen identitds szamara
lényeges folytonossag, amelyen beliil a ,ha-
gyomany” és a ,modernitds” rokon lelkek.
KOHLRAUSCH latja a kett6 kozotti kozvetités
sziikségességét: ,A modernista épitészet min-
dig is egy intellektualis véllalkozas is volt egy-
ben, amelyet az egyik {6 sz6sz6l6ja, Sigfried
Giedion tomoren »egy Gj hagyomany inven-
ci6jaként« fogalmazott meg. Marcel Breuer
a modern mozgalom kozos nevezdjét abban
hatérozta meg, hogy teljes mértékben a elté-
volodik a hagyomanyokt6l” (KOHLRAUSCH
2019, 28).

Ha az eurdpai eszmék (legalabbis poli-
tikai és gazdasagi értelemben) legfontosabb
letéteményese nem is hozta létre az eurdpa-
isagot egy Uj vizié vagy ,izmus” form4jédban,
a XXI. szazad volt az, amikor az Eurdpai
Uni6 elkezdte fokozott mértékben felkarolni
a kulturalis orokséget, nemcsak koltségveté-
si tételek és programok formajaban, hanem
a Briisszelben 2017-ben megnyitott Eurdpai
Torténelem Hézédban is. Az intézményt soha
nem probaltak Eurépa teljes kord, enciklopé-
dikus torténelmének a letéteményesévé ten-
ni, amely megismételné a kontinens minden
szegletének muzeumaiban és galéridiban be-
mutatott események reprezentdciéit, inkabb
egy szelektiv csalddfanak szantdk, amelynek
animétorai nemzeti reprezentaciok. fgy egy
olyan intézmény benyomasat kelti, amely azt
szeretné, ha az 6sszes rokonaval és baratjaval
az 6 kozos torténelmi sorsuk altal azonosita-
nak. Mint minden csaladfa, utazast kinal az
Gsok életén at a jelenig.

A 2018-as kulturélis orokség eurdpai éve
program (2018 EYCH) rendkiviili sikere be-
bizonyitotta, hogy a civil tarsadalom képes a
kozintézményekkel tarsulva értéket hozzaad-
ni az eurdpaisag kollektiv tudatdnak a megiin-
nepléséhez. A program felmutatta, hogy mit
jelent Eurépa a XXI. szazadban, ahogyan az
Otven részt vevd orszag kozos prezentaciés
formaban ezt bemutatta. A Berlinben meg-
szervezett Eurépai Orokség Cstcstalalkozo®
volt a fénypontja; az eseményt az Europa
Nostra altal vezetett intézmények és civil szer-
vezetek konzorciuma szervezte, és az Eurépai
Bizottsag, alapitvanyok és vallalatok timogat-
tak. Frdekes tanulsagokkal szolgélhat, ha az
eseményt osszevetjitk olyan rendezvények sti-
lusaval és tartalméval, mint az 1951-ben szer-
vezett Britannia Fesztival, az 1851 6ta rend-
szeresen megszervezett Vilagkiéllitds vagy a
Velencei Bienndlé. A 2018-as program meg-
szilardulé 6roksége annak a tandsaga, hogy
a torténelem és a fikcié, a ,hagyomany” és a
,modernitds”, a még ma is fennall6 Kelet-Nyu-
gat elkiilonités dacéra, folyamatosségot jelent:

5 Tovabbi adatokért latogassa meg a https:/
www.europanostra.org/berlin-hosts-first-ever-
european-cultural-heritage-summit-18-24-
june/ honlapot.
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side public institutions in celebrating a collective sense of European-ness. It
was a showcase of what “Europe” means in the 21% century, as represented
by the 50 participating countries in how they found common expression.
The European Heritage Congress* in Berlin was its highpoint, organised by
a consortium of institutions and NGOs led by Europa Nostra and supported
by the European Commission, other foundations and corporate sponsors. It
makes for an interesting comparison in style and content with events like
the Festival of Britain in 1951, the World Expos/Expositions Universelles
held regularly since 1851, or the Venice Biennale. The emerging legacy of
2018 EYCH is testimony that history and fiction, “tradition” and “modern”,
even the still-recent designations of East and West, are a continuum: the
European Commission’s evaluation report (EC 2020) points towards its
universal value, if we change mindsets, rethink conventions, and dissolve
sectoral barriers between tangible and intangible cultural heritage, sectors
and audiences, and in addition put our own sector’s house in order, so dis-
tributing benefits into the wider political and economic arenas.

It would be too easy to conclude there with the comfortable thought of
cultural heritage being the yeast in the substance of the policies and eco-
nomics shaping European society, and that all will be well. However, there
is unfinished business, and the debate is heading into new territorial waters.

As an inclusive Europe extends even further east, some accession coun-
tries have a very challenging legacy to deal with from recent times. The
architecture of socialism was often in the monumental form of “isms” —
modernism, brutalism and their ilk. The common ingredient (literally) was
concrete, often accompanied by a cement render, to ensure the primary
message expressed in sculptural forms was not limited by the practicalities
of construction assembly — the sum was more important than the parts. It
was a rendition of “modern” in a future-orientated sense, sometimes bor-
rowing (as in the west) from the dynamism of travel, sometimes the more
abstract dynamism of ideology; it was the language of symbolism, contrast-
ing to the “specification-ism” of the European Project.

The public buildings of Georgia, Moldova, and Ukraine for example are
extraordinary within any European context. (Photo 4) Are they European?
They legitimately represent a chapter of European history (chronology)
shared with other central and Eastern European neighbours (geography).
They have generic value that represents a formative era which transcends
national borders (thematic), being related to former Eastern bloc buildings
from the Baltic to the Balkans, but they have yet to be more widely accepted
within the ceuvre of European cultural identity.

This typology raises conundrums which need to be addressed all over
Europe. Firstly, what they stand for (meaning) is a challenge in addition to
their stylistic/architectural/historical significance: is their original (usually
ideological) raison d’étre a barrier to their future survival? Secondly, they
are uncompromisingly “modern”, where form often did not follow function
or indeed have much to do with it. Those which deferred to the greater call
of symbolism on a breath-taking scale, if having now lost their original pur-
pose, become redundant because they are also unsuitable to adapt to any
reuse. Thirdly, their construction was of a time and place when the stand-
ards of materials, technology, and performance in use were not a priority
and therefore the cost of repairs and refurbishment to current standards is
now prohibitive.

These are not matters unique to the former Eastern bloc. Each of these
conundrums, and therefore the challenges to us all, are about our attitude
to the “modern” heritage of Europe wherever it is found. It is remarkable
that in a generally liberal society there is resistance to accepting that “mod-

4 For further information visit https://www.europanostra.org/berlin-hosts-first-ever-
european-cultural-heritage-summit-18-24-june/.
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B Photo 4. The former Ministry of Highway Construction, Georgia, 1975
W 4. kép: A gruziai Utépitésiigy Minisztérium volt épiilete, 1975

ern” contemporary architecture can have enduring heritage merit alongside
“traditional” pre-1919 buildings. The most common reason is that people
default solely and superficially to aesthetic stylistic considerations, where-
as RUSSELL, MAGRITTE, and LOOS all impress upon us the need to look
deeper and see meaning as well as substance. Hence, an assessment of artis-
tic and historical significance is an essential first filter, but an evaluation of
heritage value lifts the subject into a much wider societal milieu.

If modern heritage can break through onto the political and economic
agenda, the next challenge is earning its place in the world. Many histor-
ic buildings face uncertain futures once their original purpose has ended.
Sometimes designation as a protected monument can attract discerning
owners or prioritise subsidy funding; sometimes the additional restrictions
of protection compound obstacles to reuse, and the higher the level of pro-
tection, the greater the obstacles. The World Monument Fund Watch List
highlights sites where significance and risk are of international importance,
and the 7 Most Endangered programme run by Europa Nostra in collabora-
tion with the European Investment Bank Institute provides access to exper-
tise through rescue plans.® Several of these have included modernist and
socialist modernism buildings, notably Helsinki-Malmi airport designed by
architects Dag ENGLUND and Vera ROSENDAHL in 1938, the Buzludzha
Monument built by architect Georgi STOILOV for the Bulgarian Socialist
Party in 1981 but abandoned in 1989 (Photo 5), and “Y-Block” in Oslo, built
in 1969 as a collaboration between PICASSO and architect Erling VIKS]@.

The least obvious but equally significant challenge to modern heritage
is that of material technology. The standard of construction across Europe
has varied considerably, especially during times of post-war reconstruction,
shortages of labour or materials, and economic recession. Moreover, con-
crete is an especially difficult material to investigate in condition surveys
and remedy defects in situ. Techniques are improving, including strength
tests, chemical analysis, and the treatment of corroded reinforcement, and
advances in laser scanning help to map and plan repairs and new work
interventions in three dimensions. Nevertheless, this is a field in which
there is an inadequate history of technology, and in which there are not
enough practitioners. There is already concern across Europe at the short-
age of trainees, apprentices, and journeymen in traditional skills able to
repair and maintain pre-1919 buildings, but there are even fewer learning

5 To read the reports please visit http://7mostendangered.eu/reports/.
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az Eurdpai Bizottsag értékeld jelentése (EC
2020) ramutat az ebben a folyamatossédgban
rejlé egyetemes értékre, amennyiben valtoz-
tatunk a gondolkoddsunkon, feliilvizsgaljuk
a konvencidkat, és feloldjuk a korlatokat az
anyagi és szellemi kulturélis orokség, dgaza-
tok és célkozonség kozott, tovabba ha rendet
teremtiink a sajat agazatunk haza tajan, becsa-
tornazva a nyereségeket a tdgabb politikai és
gazdaségi tertiletekre.

Tl egyszert lenne, ha itt le is zdrhatnank
az elmélkedést azzal a megnyugtat6 gondolat-
tal, hogy a kulturélis 6rokség lehet az eurdpai
tarsadalmat alakito politikak és gazdaségok ko-
vasza, és minden jo lesz. Vannak azonban nem
lezart tigyek, és a vita 4j vizek felé sodrodik.

Amint az inkluziv Eurépa tovabb terjesz-
kedik kelet felé, szembestil egyes csatlakozo or-
szagok nagyon sok kihivést rejt6, kozelmultbeli
orokségével is egyben. A szocializmus épité-
szete gyakran az ,,izmusok” monumentalis for-
mdit 6ltotte magédra — modernizmus, brutaliz-
mus és tarsai. A kozos hozzéavalé (sz6 szerint)
a beton volt, gyakran cementalapt vakolattal
tarsitva, amely biztositotta, hogy a latvdnyos
formakban kifejezett elsGdleges tizenetet nem
zavarjak meg a szerkezet gyakorlati aspektusai
— az Osszhatés fontosabb volt a részleteknél. A
,modernitas” felidézése volt a jov6be tekintés
értelmében, amely gyakran kolcsonzott (mint
nyugaton) az utazds dinamizmusabdl, id6n-
ként az ideolégia elvontabb dinamikéjabdl; a
szimbolizmus nyelve volt, az eurépai projekt
»specifikdciokozpontisagaval” szemben.

Gruzia, Moldova és Ukrajna kozépiiletei
példdul rendkivilinek tekinthet6k eurdpai
kontextusban. (4. kép) Eurdpai épiiletek-e
ezek? Legitim médon jelképezik Eurdpa tor-
ténelmének egy mas, kozép- és kelet-eurdpai
szomszédokkal kozos (féldrajz-) fejezetét (kro-
nolégia). Altalanos értékkel birnak, amely egy
meghatarozé, a nemzeti hatérokon tallép6
(tematika-) korszakot jelképez, kapcsolodva a
volt keleti blokk épiileteihez, a Balti- tenger-
t6l a balkani térségig, de az eurdpai kulturalis
identitas fogalomkorébe val6 széles kort befo-
gaddsuk még vérat magara.

A tipoldgia talanyokat vet fel, amelyeket
Eurépa teljes teriiletére nézve kell megoldani.
ElGszor is, az, amit képviselnek (jelentés) to-
vébbi kihivés a stilisztikai, épitészeti, torténe-
ti jelentdségiik mellett: az eredeti (rendszerint
ideoldgiai) 1étjogosultsaguk a jovébeni tilélé-
siik korlatjat jelenti-e? Masodsorban, kompro-
misszum nélkiil ,modernek”, esetiikben a for-
ma gyakran nem kovette a funkciét vagy ép-
penséggel csak azt kovette.Azok az épiiletek,
amelyek lélegzetelallito 1éptékben engedtek a
szimbolizmus eré6teljesebb hivasanak, amint
elvesztik eredeti rendeltetésiiket, redundans-
sa valnak, mivel tdlsagosan alkalmatlanok az
Gj rendeltetésre. Harmadsorban, olyan korban
és helyen épiiltek, amikor az anyagokra, tech-
nolégidra és teljesitményre vonatkoz6 stan-
dardok nem képeztek prioritast, igy a jelenlegi
standardoknak megfelelé javitds és felajités
megfizethetetlen.

Mindezek nem csak a volt keleti blokkra
jellemzé problémak. Ezek a talanyok, és az
ezekbdl eredd, mindannyiunkat érint6 kihiva-
sok osszefiiggnek a mi hozzaallasunkkal Eur6-
pa ,modern” 6rokségéhez, barhol is leljiik azt
fel. Figyelemre mélté tény, hogy egy éaltalaban



liberélis tdrsadalomban ellenéllasba titkozik
annak elfogadésa, hogy a ,,modern”, kortars
épitészet is tartés orokségi értékkel birhat az
1919 el6tti ,hagyomanyos” épiiletek mellett.
Ennek a leggyakoribb oka, hogy az emberek
pusztén és feliiletesen csak esztétikai-stilisz-
tikai megfontoldsoknak engednek, mig RUS-
SELL, MAGRITTE és LOOS arr6l prébalnak
minket meggy6zni, hogy tekintstink mélyebb-
re, és lassuk meg a jelentést és a lényeget is.
Ennélfogva a miivészi és torténeti jelentGség
megéllapitasa egy lényeges els6 sziir6, de az
orokségi érték felmérése dtemeli a kérdést egy
sokkal tagabb tarsadalmi kozegbe.

Ha a modernitds 6roksége bekertilhet a
politikai és gazdasagi napirendre, a kovetke-
76 kihivas a vilagban val6 helyének a meg-
taldlasa lesz. Szamos torténeti épiilet jovéje
bizonytalanné valik, amint mér nem t6lti be
eredeti céljat. Adott esetben a védett miiem-
lékké nyilvanitas jo itél6képességli tulajdo-
nosokat vagy tdmogatdsi alapok elsGbbsé-
gét vonzhatja; adott esetben a védettségbdl
szarmaz6 tovabbi korlatozasok akadalyokat
allithatnak az 4j célok megfogalmazasa elé,
és minél magasabb a védettség szintje, annal
nagyobbak az akadalyok. A World Monu-
ment Fund veszélyeztetett miiemlékek listaja
felhivja a figyelmet azokra a helyekre, ahol a
jelent6ség és a veszélyeztetettség nemzetkozi
mértékd, mig az Europa Nostra ,,a 7 legveszé-
lyeztetettebb 6rokség” programja, amelyet az
Eurépai Befektetési Alap Intézetével egytitt-
miikodésben miikodtet, szakértelmet biztosit
megmentési tervek formdjaban.® Ezen listak
koziil tobb is tartalmazott modernista és a
szocialista modernizmus jegyében épiilt épii-
leteket, ilyenek példdul a Dag ENGLUND és
Vera ROSENDAHL épitészek altal 1938-ban
tervezett Helsinki-Malmi repiil6tér, a Georgi
STOILOV épitész altal a Bolgar Kommunista
Part szamara 1981-ben tervezett, de 1989 6ta
iiresen all6 Buzludzsa-emlékmi (5. kép) és az
osl6i Y-blokk, amely 1969-ben a PICASSO és
Erling VIKS]@ épitész kozotti egytttmiikodés
nyoman épiilt.

A modernitas orokségével kapcsolatban
egy kevésbé latvanyos, de szintén nagyon
fontos kihivds az anyagtechnoldgiaval kap-
csolatos. Az épitkezéssel kapcsolatos stan-
dardok Eurépa-szerte jelentds mértékben val-
toztak, kilénosen a haborta utani djjaépités,
a munkaeré- és anyaghidny vagy a gazdasagi
recesszi6 korszakaiban. Raadasul a betonépit-
mények esetében fokozott nehézséget jelent
az éllagfelmérés és az édllagromlasok in situ
javitasa. A technikdk fejlédnek, ideértve a
terhelhetéségi teszteket, a vegyi elemzéseket
és a megrozsdasodott tartéelemek kezelését,
a lézerszkennelés terén elért eredmények
pedig lehetévé teszik a javitasok és az Gj be-
avatkozasok haromdimenzids feltérképezését
és megtervezését. Ugyanakkor ez az a tertilet,
ahol nem 4all rendelkezésiinkre a technoldgia
kimerit6 torténete, és ahol nincs elég szak-
ember. Eur6pa-szerte maris aggodalomra ad
okot az 1919 elé6tti épiiletek feltjitasahoz és
allagmeg6vasahoz értd, hagyoményos mester-
ségekben képzett gyakornokok, inasok és mes-
terlegények kis létszama, de még kevesebben

6 Az erre vonatkozo6 jelentések megtekintéséhez
latogassa meg a http://7mostendangered.eu/
reports/ honlapot.
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B Photo 5. Buzludzha House-Monument, Bulgaria © Radoslav PARVANOV (www.parvanov.org)
B 5. kép: A Buzludzsa-emlékmdi, Bulgdria © Radoslav PARVANOV (www.parvanov.org)

how to work on modern heritage; to describe those who do so as “traditional
craftworkers” would challenge convention. Due recognition will inevitably
come — and shortly will take us into even more unrecognisable territory:
digital. “Prompted in part by developments in digital fabrication and digital
science, the impact of materiality on design and practice is being widely
reassessed and reimagined.” (LOSCHKE 2016, preface)

Having cleared the first hurdles of establishing the acceptance of mod-
ern heritage, finding suitable new uses, and the expertise to undertake re-
pairs to the standards expected for historic buildings, there is still the chal-
lenge of achieving viable, affordable, sustainable occupancy. Most historic
buildings struggle to attain the energy and comfort performance standards
expected of buildings today. Best practice means physical changes to his-
toric fabric are minimised and interventions are reversible. Living, work-
ing, or enjoying being in a characterful environment in a historic building
can be rewarding but regulations are becoming increasingly demanding.
Professionals (architects, engineers, surveyors) and craftworkers all need
to understand how construction, specification, methodology, and materi-
als all have an impact upon performance of the building, and the environ-
ment. The approach has been described as a memento mori for architecture,
a reminder that all must die, in order to face up to their “mortal” reality
(CAIRNS & JACOBS 2014, 2).

The following are examples of responses at strategic and practical levels
based upon personal experience.

The Getty Foundation’s “Keep It Modern” fund has supported investiga-
tive studies for the Buzludzha Monument in Bulgaria, led by the Buzludzha
Monument NGO, aided by ICOMOS Germany, ICOMOS Bulgaria, Cultura
Trust, and a range of other specialists within Bulgaria and across Europe.®
The work has included full laser scanning, construction drawings, concrete
core tests for material integrity and strength, and recording of the exten-
sive mosaics to enable preparation of emergency repairs/protective works,
a conservation management plan and a business plan to inform options for
viable reuse. Of the three modernist buildings referred to above in the 7
Most Endangered programme, it presents the most all-encompassing chal-
lenges of history, tradition, symbolism, ideology, iconography, materiality,
and reuse. It is on the cusp between being a memento mori awaiting its fate,

6 For further information on the project please visit http://www.buzludzha-monument.
com/project.
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or a demonstration of the most spectacular of reprieves. It exemplifies the
European oxymoron of modern heritage.

PRO-Heritage is a project funded by the European Commission’s Ho-
rizon 2020 programme in which a consortium of NGOs and institutions
from across Europe is developing guidance for improving the performance
of historic buildings through informed repairs and the retrofit of upgrad-
ing improvements.” It offers a practical lifeline to rank-and-file oxymorons
across Europe.

A century after the watershed between tradition and modern was created,
the Climate Heritage Network was launched in November 2019 as a forum
to focus the contribution of the international heritage sector to mitigating the
impacts of climate change.® This embraces the obvious measures of reduc-
ing energy consumed, but it also takes into account life cycle calculations,
including embodied energy benefits in reusing existing buildings, and the
circular economy in which the sourcing of materials, recycling and servicing
all contribute to an overall beneficial gain. It is as important that modern her-
itage contributes to this initiative as much as traditional heritage.

In conclusion, the 20" century could be seen as the embodiment of
cultural society, being able to counterbalance the energy of free-thinking
with the well-considered appreciation of historical legacies. Cumulatively,
the flux of mostly liberal societies provided the latitude for what might
be called the landscape of ideas, but the legacy of the modern in all its
manifestations, is part of that landscape. Hence, the century had capacity
to witness the rise of civil society movements as the conscience and soul
of societies (including popular preservation of heritage as recognition of a
learned inheritance), alongside the intensity of artistic movements seeking
common expression, and the unconstrained capacity of states to reinvent
cities, landmarks, and infrastructure with, or despite, the grain of history.
So far, in the 21% century, Europe is “minding the shop” - taking care of
most of that we have inherited, not exhibiting bursting energy in an “ism”
of our own making, nor yet fully embracing modern heritage.

COVID-19 has caused all of us to appreciate the importance of civil soci-
ety in the broadest sense of what matters most. The exhortation carpe diem
(seize the day) has never in our lifetime been more critical as we value our
position in the world in the fleeting moment that is reality. Perhaps emerg-
ing from the depths of the crisis will be helped by a renewed sense of what
“Europe” means in reassuring traditional terms of a collective cultural iden-
tity — who we are — or as a creative outburst of the next chapter of modern
heritage — who we want to be.
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vannak azok, akik megtanultak, hogyan kell
dolgozni a modernités 6rokségével; kikezdené
a konvencidkat, ha éket ,hagyomanyos mes-
terekként” akarnank leirni, de a megérdemelt
elismerés elkeriilhetetlen — és rovid idén be-
lil egy még kevésbé felismerhetd tertiletre fog
benntinket vezetni: a digitalis vilagba. ,Rész-
ben a digitalis gyértds és digitalis tudomény
tertiletén elért fejlesztések osztonzésére a ma-
terialitds tervezésre és gyakorlatra gyakorolt
hatasanak széles kort tjraértékelése és meg-
fogalmazasa zajlik.” (LOSCHKE 2016, el6sz6)

Miutan eltavolitottuk a modernitas 6rok-
ségének az elfogadasa elé gordils legfébb
akadalyokat, megtalaltuk a megfelel6 4j ren-
deltetést, és felleltiik a kell§ szaktudast, hogy
a torténeti épiiletek esetében elvart standar-
dok szerinti javitasokat elvégezhessiik, még
mindig el6ttiink all az életképes, megfizet-
hetd, fenntarthaté birtokbavétel kihivasa. A
legtobb torténeti épiilet esetében nehézséget
okoz az épiiletektd] jelenleg elvart energia-
hatékonység és kényelmi standardok teljesi-
tése. A legjobb gyakorlat azt feltételezi, hogy
minimélisak a torténeti allagon végzett fizikai
modositasok, és a beavatkozasok visszafordit-
haték. Egy torténeti épiilet karakteres kérnye-
zetében élni, dolgozni vagy pusztan élvezni
az életet kellemes lehet, de a szabalyozasok
egyre szigoribbak. A szakembereknek (épité-
szek, mérnokok, feliigyel6k) és a mestereknek
mind meg kell érteniiik, hogy az épitkezés, a
specifikaciok, a metodoldgia és az anyagok
hogyan hatnak az éptilet miikodésére és a
kornyezetre. A megkozelitést az épitészet me-
mento mori aspektusaként irtak le, arra valo
emlékeztet6ként, hogy mindennek meg kell
halnia, hogy szembenézhessen a ,haland6”
valésagaval (CAIRNS & JACOBS 2014, 2).

A kovetkez6k személyes tapasztalatbol
meritett példak a stratégiai és gyakorlati szin-
teken adott vélaszokra.

A Getty Alapitvany a ,Keep It Modern”
(,Orizd meg a modernségét”) kezdemé-
nyezésre szant alapbdl tamogatta a Buz-
ludzsa-emlékmiivel kapcsolatos kutatdsokat
Bulgaridban; a kutatasokat a Buzludzsa-em-
1ékmi civil szervezet vezette, és az ICOMOS
Németorszdg, ICOMOS Bulgaria, a Cultura
Trust és egy sor bulgériai és eurdpai szakem-
ber részvételével zajlottak.” A felmérés maga-
ban foglalta a teljes kort 16zeres szkennelést,
alaprajzok elkészitését, betonmintdn végzett
teszteléseket az anyag integritdsa és teherbi-
rasa megallapitasdra és a hatalmas mozaikok
képi rogzitését; mindez lehet6vé tette a siir-
g0Bsségi javitasok és dllagmeg6rzé munkalatok
el6készitését, a feldjitds-menedzsment terv
elkészitését, valamint egy tizleti terv 6sszeal-
litasat, amely segithet a fenntarthat6 4j ren-
deltetés lehetGségeinek a megtalalasaban. A
fentiekben emlitett ,,a 7 legveszélyeztetettebb
orokség” programba foglalt harom modern
épiilet koziil ez jelenti a legatfog6bb kihivast a
torténelem, hagyomény, szimbolizmus, ideo-
l6gia, ikonografia, anyagisag és 1j rendeltetés
tekintetében. Léte forduléponton nyugszik:
akozott, hogy a sorsara var6 memento mori
legyen, vagy az itélet felfiiggesztésének a leg-
latvanyosabb példazatava valjon. A modern

7 A projektre vonatkoz6 részletekért latogassa
meg a http://www.buzludzha-monument.com/
project honlapot.



orokség jellegzetesen eurépai oximoronjat
példéazza.

A PRO-Heritage az Eurépai Bizottsag Ho-
rizon 2020 programja 4ltal tdmogatott projekt,
amelynek keretében egy eurdpai civil szer-
vezetekbdl és intézményekbdl all6 konzorci-
um uGtmutatast dolgoz ki a torténeti éptiletek
allagédnak javitaséra, hogy azokat téjékozott
beavatkozasoknak és a funkcionalitést jobban
szolgdl6 atalakitasoknak vessék ala.!Az Gtmu-
tat6 gyakorlatba tltethet6 mentéovet biztosit
az Eurdpa-szerte fellelhetd, még besorolasra
var6 tovabbi oximoronjaink szamara.

Egy évszazaddal a hagyomany és moder-
nitas kozotti vizvalaszté kijelolése utan, 2019
novemberében jott létre a Climate Heritage
Network (Klimaorokség-hédlézat), amelynek
célja az, hogy a nemzetkozi 6rokség szektor-
ban végzett tevékenységeket a klimavalto-
zas enyhitésének a szolgalataba éllitsuk.® Ez
nyilvanval6an magéaban foglalja az energia-
igény csokkentését célzo intézkedéseket, de
tekintetbe veszi az élettartam-szamitdsokat is,
ideértve a meglévé épiiletek kihasznalasdban
rejlé energiamegtakaritast és a korforgdsos
gazdasag elveit, amely szerint az anyagrafor-
dités, az Gjrahasznositéis és karbantartds mind
hozzajarul az altalanos nyereséghez. Nagyon
fontos, hogy a modernitas 6roksége a hagyo-
maényos Orokséghez hasonléan vegyen részt
ebben a kezdeményezésben.

Kovetkeztetésképpen, a XX. szédzadot te-
kinthetjiik a kulturalis tarsadalom megtestesii-
lésének, mint amely képes volt a szabad gon-
dolkodas energidjahoz a torténeti 6rokség jol
atgondolt értékelését tarsitani. A nagyobbrészt
liberélis tarsadalmak a maguk soran mind
tagitottak a teret, amelyet a gondolatok téjanak
nevezhetiink, méarpedig a modernitas 6roksé-
ge, annak minden megnyilvanuldséban, része
ennek a tijképnek. Ennélfogva, ez a szdzad
tandja volt a civil mozgalmak mint a tarsadal-
mak 6ntudatanak és lelkének a megerésodésé-
nek (ideértve az orokség széles korti védelmét,
a tanult 6roklés elismeréseként), mint ahogy
magdban foglalta a kozos kifejezés formdit ke-
res6 mivészeti mozgalmak intenzitésat és az
allamok magatol értet6dé képességét varosok,
hatarkoévek és infrastruktarak wjjaszervezésé-
re a torténelem fordul6pontjaival egyiitt vagy
éppen annak ellenére. Mind ez ideig, a XXI.
szazadban Eurépa ,vigyaz a boltra” — legin-
kébb azt 6vja, amit orokoltiink, és nem pazarol
latvanyos energiakat egy, a mi Eurdpankat ala-
kit6 ,izmusra” vagy a modernités 6rokségének
a teljes kort felvallalasara.

A COVID-19 jarvany mindannyiunkat
meggy6zott a tag értelemben vett civil tarsa-
dalom szerepérdl abban, ami a legfontosabb.
A carpe diem (ragadd meg a napot) intés soha
életinkben nem volt még ennyire kritikus je-
lentGségli, ha a vilagban, a val6sdgnak nevezett
mulékony pillanatban elfoglalt helytiinknek az
értékelésérdl van szo6. A valsagbdl valé kilaba-
lasunkat talan segitheti, ha 4j értelmet taldlunk
annak, hogy mit jelent Eurépa a kollektiv kul-
turalis identités (akik vagyunk) hagyoményos
fogalmainak a megerdsitésében vagy a moder-
nitas orokségének a kovetkezd fazisa (akik len-
ni akarunk) kreativ kibontakoztatdsaban.

8 Tovabbi adatokért latogassa meg a https:/
www.pro-heritage.eu honlapot.

9 Tovabbi adatokért latogassa meg a http://
climateheritage.org honlapot.
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B She was one of the remarkable archi-
tects in the famous conservation studios
of the old Historic Buildings’ Directorate,
dissolved by the old regime in 1977.
During the Revolution, in the winter of
1989/1990, she was part of the initiative
committee for the restoration of the Di-
rectorate, grouped around professor ar-
chitect Grigore IONESCU, and had the joy
of seeing it reborn. She was a prominent
member of the new National Commission
and of the Directorate for Historic Build-
ings, Ensembles, and Sites, established in
April 1990, eventually leading the Service
for the approval of preservation, conserva-
tion, and enhancement designs.

Based on a solid architectural culture
and, especially, on the history of architec-
ture learned in Romania and abroad, she
was an excellent practitioner, but also a
writer in the field of historic buildings,
evoking, more than once, the role of his-
torical-architectural, archaeological, and
building archaeology research within the
field of conservation.

She remained faithful to the memo-
ry of her great masters, architects Stefan
BALS and Grigore IONESCU, standing,
until their dissolution in 1994, together
with the National Commission and with
the Directorate for Historic Buildings,
Ensembles, and Sites. After that, she pre-
ferred to stay with some of her former col-
leagues in the Design Centre for National
Cultural Heritage — which later became
the National Institute of Historic Build-
ings, now the National Heritage Institute
— which she led (1998-2003) in the most
difficult circumstances of the precarious
existence of that last expression of the in-
stitution created during the Revolution.

She held the certificate with number
2 in the National Register of Experts in the
field of historic building protection, being
an attentive, demanding, and objective
member of the Certification Commission
in the field of historic buildings, but also
the president of the Zonal Commission
based in Cluj-Napoca, for a short period.

She was involved in the most varied
and difficult conservation projects and
designs, including: the Roman building
with mosaic decoration in Constanta, the
Targu Mures Fortification, the Bethlen
Manor House in Cris, the church in Galda
de Jos, the fortified Lutheran Church in
Drauseni, the fortified Lutheran Church
in Rodbav, the Unitarian Church in Dar-
jiu, and houses from Bistrita.

(original text — in Romanian — and photo taken from
the website of the National Heritage Institute: https://
patrimoniu.ro/noutati/item/881-arhitect-sanda-ilea-
na-ignat-1939-2020)

=|N MEMORIAM

Architect Sanda lleana IGNAT
Arhitect Sanda lleana IGNAT
IGNAT Sanda lleana épitész

(1939-2020)

W A fost unul dintre remarcabilii arhi-
tecti ai faimoaselor ateliere de restaura-
re ale vechii Directii a Monumentelor
Istorice, desfiintata de vechiul regim
in 1977. In timpul Revolutiei, in iarna
1989/1990, a facut parte din comitetul de
initiativa pentru refacerea Directiei, gru-
pat in jurul profesorului arhitect Grigore
IONESCU, si a avut bucuria sa o vada
renascuta. A fost un membru marcant
in noua Comisie Nationala si in Directia
Monumentelor, Ansamblurilor si Situri-
lor Istorice, create in aprilie 1990, in cea
din urma conducéand Serviciul de aviza-
re a proiectelor de conservare, restaurare
si punere in valoare.

Intemeindu-se pe o solida cultura
arhitecturala si, mai cu seama, de istoria
arhitecturii deprinsa in tara si strainata-
te, a putut fi o excelenta practiciana dar
si o scriitoare in domeniul monumente-
lor istorice, evocand, nu o data, rolul cer-
cetarii istorico-arhitecturale, arheologice
si de parament in restaurare.

A ramas credincioasa amintirii mari-
lor sai maestri, arhitectii Stefan BALS si
Grigore IONESCU, situdndu-se, pana la
desfiintarea acestora in 1994, alaturi de
Comisia Nationala gi Directia Monumen-
telor, Ansamblurilor si Siturilor Istorice.
Dupa aceea, a preferat s ramana im-
preuna cu o parte din fostii sai colegi in
Centrul de Proiectare pentru Patrimoniul
Cultural National — devenit ulterior Insti-
tutul National al Monumentelor Istorice,
actualul Institut National al Patrimoniu-
lui — a carui conducere o avusese (1998-
2003), in cele mai grele imprejurari ale
precarei existente a acelei ultime expresii
a institutiei create in timpul Revolutiei.

Detinea atestatul cu numarul 2 din
Registrul national al expertilor in do-
meniul protejarii monumentelor istori-
ce, fiind si un membru atent, exigent si
obiectiv al Comisiei de atestare in dome-
niul monumentelor istorice, dar si pre-
sedintele Comisiei Zonale cu sediul la
Cluj-Napoca pe o perioada scurta.

S-a implicat in cele mai variate si di-
ficile proiecte de restaurare, intre care:
edificiul roman cu mozaic, cetatea din
Targu Mures, castelul Bethlen de la Cris,
biserica din Galda de Jos, biserica evan-
ghelica fortificata de la Drauseni, bise-
rica evanghelica fortificata din Rodbayv,
biserica unitariana din Darjiu si case din
Bistrita.

(text si fotografie preluat de pe site-ul Institutului Nati-
onal al Patrimoniului: hitps://[patrimoniu.ro/noutati/
item/881-arhitect-sanda-ileana-ignat-1939-2020)

W Sanda Ileana IGNAT a korabbi politikai
rendszer &ltal 1977-ben felszamolt, valami-
kori Mtiemléki Igazgatésagon beliil mtiko-
d6 szamos neves restauratormtihely egyik
kiemelked6 épitésze volt. A forradalom
alatt, 1989-1990 telén a Grigore IONES-
CU épitész professzor kortil az Igazgat6sag
Gjraalakulasaért létrejott  kezdeményez6
bizottsag tagja volt, és oriilhetett is a kez-
deményezés sikerének. Az Gjonnan, 1990
aprilisiban alakult Orszagos Bizottsag és a
Mtemlékek, Epiiletegyiittesek és Mtiemlé-
ki Helyszinek Igazgatésagénak fontos tagja
volt; az utébbi intézményben 6 vezette a
Konzervélasi, helyredllitasi és értékesitési
projekteket feliigyel6 szolgalatot.

Kiterjedt épitészeti mtiveltségre és
féként az itthon és kulféldon megszer-
zett épitészettorténeti tudasara alapozéd
épitész kivalo gyakorlati szakember, egy-
attal a miemlékvédelem tertiletén is ter-
mékeny iré volt, aki irdsaiban nemegy-
szer hangsulyozta a torténeti-€pitészeti,
régészeti kutatdsok, valamint a falkuta-
tasok helyreallitasban betoltott szerepét.

HG maradt nagy mesterei, Stefan
BALS és Grigore IONESCU épitészek
emlékéhez, az 1994-es felszdmolasig
az Orszédgos Bizottsag és a Miiemlékek,
Eptiletegytittesek és Mtiemléki Helyszi-
nek Igazgatésdga keretében dolgozott.
A nevezett intézmények megszintetése
utédn kollegai egy részével kivanta folytat-
ni a munkat a Nemzeti Kulturélis Orok-
ség Tervezokozpontjaban — ez késébb a
Mtemlékek Orszégos Intézete, jelenleg a
Nemzeti Orckségvédelmi Intézet —, ame-
lyet 1998-2003 kozott vezetett, a legne-
hezebb kortilmények kozott, amelyekkel
ez a forradalom alatt létrehozott, bizony-
talan sorst intézet szembestilt.

A miiemlékvédelem terén tevékenyke-
d6 szakeért6k orszagos nyilvantartdsaban a
2-es szamu tanusitvannyal rendelkezett,
egyuttal a Miiemlékek tertiletén tevékeny-
kedd szakért6k tanusitésat feltilvizsgalo
bizottsag figyelmes, igényes és pértatlan
tagja volt, valamint rovid ideig a kolozsva-
ri székhelyi Tertileti Bizottsag elnoke.

A legvaltozatosabb és legtobb ne-
hézséget jelent6 helyredllitasi projek-
tekben is részt vett, ilyenek voltak pél-
daul a konstancai mozaikos rémai-kori
épiilet, a marosvasérhelyi var, a keresdi
Bethlen-kastély, az alsogaldi templom,
a homordddaréci eréditett evangélikus
templom, a nédpataki eréditett evangé-
likus templom, a székelyderzsi unitarius
templom és besztercei lakéhazak.

(a roman nyelvii széveg és fénykép dtvéve a romaniai
Nemzeti Orckségvédelmi Intézet honlapjardl, ldsd:
https://patrimoniu.ro/noutati/item/881-arhitect-san-
da-ileana-ignat-1939-2020)
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