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Parcuri publice urbane
in listele monumentelor istorice

B Rezumat: Inspirat de interesul international afirmat pentru parcuri-
le publice urbane istorice — dovadd, discutarea in cadrul celei de-a 19-a
Adundari generale ICOMOS (11-15 decembrie 2017) a Documentului
ICOMOS-IFLA privitor la Parcurile Publice Urbane Istorice-, dar si de pro-
iectul de cercetare doctorald demarat de autoare in toamna anului 2017 si
intitulat ,Inceputurile parcurilor publice urbane transilvinene. Modelarea
spatiului public ca mijloc de reprezentare”, articolul isi propune sa inves-
tigheze masura in care parcurile publice urbane istorice sunt prezente in
lista patrimoniului mondial, in listele nationale ale monumentelor istorice
din Franta? gi Romania gi, totodatd, sa identifice posibile criterii de clasare
si mijloace de protejare a acestora.

B Cuvinte cheie: lista monumentelor istorice, parc public urban istoric,
patrimoniu construit, patrimoniu cultural

B Tema prezentului articol este inspirata de cercetarea doctorald pe care
am demarat-o in toamna anului 2017 despre Inceputurile parcurilor publi-
ce urbane transilvanene.®* Argumente in plus care mi-au sustinut demer-
sul au fost, pe de o parte, discutarea in decembrie 2017 a documentului
ICOMOS-IFLA privitor la Parcurile Publice Urbane Istorice, iar pe de alta
parte tot mai pronuntatul interes autohton pentru parcurile publice urba-
ne si pentru petrecerea timpului, liber sau nu, in cadrul lor.

In Cluj, stim bine ca acest interes s-a manifestat in ultimii ani prin
lobby pentru crearea si intretinerea spatiilor verzi, prin folosirea intensa a
acestora indeosebi in timpul verii, dar si prin organizarea de festivaluri in
cadrul lor. Parcul Central este, anual, scena a nu mai putin de doua festi-
valuri de amploare: Jazz in the Park si Untold. Mai mult, concursuri au fost
organizate pentru reamenajarea sau amenajarea de parcuri si alte tipuri de
spatii verzi, cele mai relevante dintre acestea fiind Rethinking Someg din
2017 (Rethinking Somes...) si Parcul Feroviar din 2018 (Parcul Feroviar...).

De buna seama, faptul ca parcurile publice urbane sunt folosite este
un lucru bun, demonstrind atit necesitatea existentei lor in oras, cét si
atagsamentul locuitorilor fatd de ele. Pe de alta parte, nu arareori auzim si
comentarii privind suprasolicitarea unora dintre parcurile publice urba-

1 Arhitect, dr., conferentiar la Universitatea Tehnicad din Cluj-Napoca, Romania.

2 Tara cu traditie in construirea parcurilor publice urbane, si cu care tara noastra a avut
bune legaturi in perioada “clasica” pentru introducerea parcurilor publice in orage (seco-
lul al XIX-lea).

3 Problematica discutatd, cea a prezentei parcurilor publice urbane in listele monumentelor
istorice, continua prezentarea problematicii generale a inceputurilor parcurilor publice
urbane transilvanene, expusa deja in articolul cu acelagi nume publicat in Transsylvania
Nostra (MILEA 2018). Incadrarea problematicii discutate in mai ampla cercetare doctorala
poate imprima, desigur, prezentarii un caracter de subcapitol. Totusi, problematica poate
fi urmarita, inteleasa si cercetatd independent, indeosebi in contextul unui jurnal adresat
publicului de specialitate, familiarizat deja cu notiunile de baza ale domeniului.
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Urban Public Parks
on the Lists of
Historic Monuments

B Abstract: Inspired by the internation-
al interest currently expressed in histor-
ic urban public parks — as proven by the
discussion of the ICOMOS-IFLA Docu-
ment on Historic Urban Public Parks in
the 19" General Assembly of ICOMOS
(December 11-15, 2017)-, but also by the
doctoral research project initiated by the
author in the fall of 2017 entitled “The Be-
ginnings of Transylvanian Urban Public
Parks. Shaping Public Space as Means of
Representation”, the present article wishes
to investigate the extent to which histor-
ic urban public parks are present on the
World Heritage List and on the national
lists of historic monuments in France? and
Romania, as well as to identify possible
listing criteria and the means of protecting
them.

B Key words: list of historic monuments,
historic urban public park, built heritage,
cultural heritage

B The topic of the present article draws
inspiration from my doctoral research
started in the autumn of 2017 on The Be-
ginnings of Transylvanian Urban Public
Parks.® Additional arguments supporting
my approach are, on the one hand, the dis-
cussion of the ICOMOS-IFLA Document
on Historic Urban Public Parks in Decem-
ber 2017 and on the other, the increasing
interest shown in our country for urban
public parks and spending time (free or

1 Architect, PhD, associate professor at the
Technical University of Cluj-Napoca, Romania.

2 This country has a tradition in designing ur-
ban public parks and had good relations with
Romania in the “classical” period of introduc-
ing public parks in towns (19" century).

3 The issue under discussion, that of the pres-
ence of urban public parks on the lists of
historic monuments, continues the presenta-
tion of the general topic of the beginnings of
Transylvanian urban public parks, already
discussed in the article with the same title
published in Transsylvania Nostra (MILEA
2018). Naturally, the inclusion of the present
topic in the more comprehensive doctoral re-
search could give this presentation the char-
acter of a subchapter. However, the topic can
be investigated, understood, and researched
independently, especially in the context of a
publication meant for a specialised reader-
ship, already familiar with the basic notions
of the field.



not) in them. We know very well that in
Cluj-Napoca this interest has been man-
ifested through lobbying for the creation
and maintenance of green areas, through
the intense use of these areas especially
in summer, and by organising festivals in
them. Every year, the Central Park is the
venue of no less than two major festivals:
Jazz in the Park and Untold. Moreover,
contests have been organised for the re-
design or design of parks and other types
of green areas, the most relevant being
Rethinking Somes in 2017 (Rethinking
Somes...) and Railway Park in 2018 (Par-
cul Feroviar...).

Naturally, the fact that urban pub-
lic parks are being used is a good thing,
proving both the need for their existence
in the city and the people’s attachment to
them. On the other hand, we do hear quite
often comments on the overuse of some
of the urban public parks, overuse* that
is perceived negatively, as an excess of
some sort. Thus, it seems legitimate to ask
ourselves whether there should be some
restrain in the use of urban public parks,
or at least a difference in the way we use
a historic urban public park, as compared
to a more recently founded urban public
park.® Without setting myself the goal of
proving something specific, these ques-
tions have made me try, for the time being,
to discover the extent to which historic
urban public parks are protected by being
listed, as well as what exactly determines
their inclusion on that list and what their
protection consists of.

We know that, unlike a square or a
street, the urban public park is a relative-
ly recent type of public space, marking
its presence in towns and cities through-
out the 19" century.® We can therefore

4 Overuse is a phenomenon that can be en-
countered both in the case of recently found-
ed parks and in that of historic parks. Gener-
ally, we can consider a park overused when
the way it is used (continuously or inten-
sively for a short period of time) impacts the
surroundings in a negative way and has per-
sistent effects, like material damage, which
require specific rehabilitation interventions.
If in the case of a common park, whose mate-
rial substance is not exceptional, the losses
may not be necessarily big, in the case of a
historic park, and especially in the case of a
listed park, the deterioration of the material
substance can decrease the park’s historic
value considerably, and sometimes question
the validity of its listing. At the same time,
the deterioration of a historic park’s environ-
ment is comparable to the loss of function
in the case of a listed historic building. It is
difficult to establish the precise moment the
overuse started, as it depends on the charac-
ter of each park individually, as well as on
the situation.

5 In order to better understand the specificity of
historic gardens in general and that of histor-
ic urban public parks in particular, see: The
Florence Charter of 1981 (Historic Gardens...),
respectively the 2017 ICOMOS-IFLA Docu-
ment on Historic Urban Public Parks (ICOMOS-
IFLA...).

6 Since it became a necessity in the dense,
crowded and polluted urban context of the
19" century, the urban public park’s main
function is relaxation, naturally associated to
leisurely walks, sporting, and cultural activi-
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ne, suprasolicitare* perceputa negativ, ca un exces. Astfel, pare legitim sa
ne intrebam daca ar trebui sa existe o masura in folosirea parcurilor pu-
blice urbane sau o diferenta in felul in care folosim un parc public urban
istoric fatd de un parc public urban de data recenta.® Fara a-mi propune
sa demonstrez ceva anume, aceste Intrebari m-au determinat, pentru mo-
ment, sa incerc sd descopar masura in care parcurile publice urbane isto-
rice sunt protejate prin clasarea lor ca monumente, ce anume determina
clasarea lor si in ce consta protectia lor.

Stim ca, spre deosebire de piata si de strada, parcul public urban este
un tip de spatiu public de data recenta, care isi afirma prezenta in orag pe
parcursul secolului al XIX-lea.®* Ne putem astepta, prin urmare, ca repre-
zentarea sa in listele monumentelor istorice sa nu fie una bogata.

Mi-am propus sa urmaéresc prezenta parcurilor publice urbane in Lis-
ta UNESCO a patrimoniului mondial, in Lista monumentelor istorice din
Franta, dar si in Lista monumentelor istorice din tara noastra.

Franta’ are o traditie remarcabild in arta amenajarilor peisagistice, in-
clusiv a parcurilor publice urbane. Parisul prezinta, la mijlocul secolului
al XVII-lea, modelul convingator de amenajare, ca promenada publica
aliniata cu arbori, a sistemului de fortificatii al oragului, invechit moral
si apropriat oricum de locuitori in scopul destinderii in aer liber (fig. 1).

B Fig. 1. Detaliu din planul Turgot (1734-1739) al Parisului aratand amenajarea peisagisticd, prin alei
aliniate cu arbori, a fortificatiilor © domeniu public

B Figure 1. Detail of the Turgot map (1734-1739) of Paris displaying the landscape arrangement,
including tree-lined alleys, of the fortifications © public domain

4 Fenomenul suprasolicitarii poate fi intalnit atat in cazul unui parc de data recenta, cét si in
cazul unui parc istoric. In general, putem considera ci un parc este suprasolicitat atunci
cand modul in care este folosit (in mod continuu sau concentrat pe o perioada scurtd
de timp) produce degradarea ambiantei si uzura materiala ca efecte persistente si care
cer interventii specifice recuperatorii. Daca pentru un parc oarecare, a carui substanta
materiala nu este una de exceptie, poate ca pierderile nu sunt neaparat mari, in cazul unui
parc istoric, i mai ales in cazul unui parc monument istoric, uzura substantei materiale
poate scadea considerabil valoarea istoricd a parcului, ajungdnd uneori sa chestioneze
valabilitatea clasarii drept monument istoric. Totodata, degradarea ambiantei unui parc
istoric este o pierdere comparabila cu pierderea functiunii unei cladiri monument istoric.
O limita precisd a momentului instalarii suprasolicitarii este dificil de stabilit, depinzand
de caracterul fiecarui parc in parte, la fel ca si de caracterul situatiei.

5 Pentru buna intelegere a specificului gradinilor istorice in general si a parcurilor pub-
lice urbane istorice in special, a se vedea: Carta Gradinilor Istorice, Florenta, 1981
(Historic Gardens...), respectiv documentul ICOMOS-IFLA privitor la Parcurile Publice
Urbane Istorice, 2017 (ICOMOS-IFLA...).

6 Devenit o necesitate in contextul urban dens, aglomerat si poluat al secolului al XIX-
lea, parcul public urban are ca functiune principald destinderea, asociata in mod firesc
promenadei, activitatilor sportive gi culturale. Parcul public urban se afirma ca element
necesar pentru restabilirea legaturii cu natura, pentru promovarea unui mediu sanatos
si pentru prilejuirea intalnirii dintre clase, destinat fiind poporului in ansamblul sau.
Cu precedente precum campurile suburbane, parcurile private puse la dispozitia pub-
licului, fortificatiile de pamant transformate in promenade urbane si pietele plantate,
parcurile publice urbane au devenit componente indispensabile ale oragelor, ajungand,
in cele mai fericite cazuri, sa faca parte din adevarate sisteme de spatii verzi.

7 Alaturi de alte tari europene, dintre care cele mai semnificative pentru subiect sunt
Germania gi Anglia.
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B Foto 1. Detaliu din Grddina Kiseleff, in Bucuresti, amenajatd incepdnd cu 1844, dupd proiectul arhitectului peisagist Carl Friedrich MEYER si cu contributia
grddinarului Franz HORER, ambii chemati de la Viena in acest scop © Alex GALMEANU / www.muzeuldefotografie.ro

B Photo 1. Detail from the Kiseleff Garden in Bucharest, set up in 1844, according to the design of landscape architect Carl Friedrich MEYER and with the
contribution of gardener Franz HORER, both called in from Vienna to this purpose © Alex GALMEANU / www.muzeuldefotografie.ro

Secolele XVIII si XIX vor insemna raspandirea acestui model in intreaga
Europa. Pentru Paris, secolul XIX a insemnat de asemenea crearea pro-
gramaticd a unui numar semnificativ de parcuri publice urbane, odata
cu realizarea marilor lucrari de modernizare a orasului din timpul celui
de-al Doilea Imperiu (1852-1870) (KOSTOF 1992, 33, 34, 170). Chiar daca,
prin comparatie, tara noastrd nu are o traditie deosebit de semnificativa
in arta amenajarilor peisagistice, secolul XIX reprezinta totusi un secol de
inspiratie occidentald, de import de creatori si de realizari (ILIESCU 2003,
70-80).% (foto 1)

Astfel, am considerat interesanta o alaturare, dacd nu o comparatie, a
masurii in care fiecare dintre cele doua tari si-a propus sa protejeze, prin
clasare, parcurile publice urbane.? In listele monumentelor istorice exista
o varietate de tipuri de gradini si parcuri:

— parcuri rezidentiale;

— parcuri private accesibile publicului in virtutea interesului suscitat

de amenajare;

— parcuri care, in timp, au devenit publice;

— parcuri aferente unor institutii;

—parcuri specializate (cum ar fi gradinile botanice sau parcurile termale);

— parcul public urban propriu-zis, proiectat astfel de la bun inceput.

Dintre acestea, interesul meu s-a concentrat strict pe ultimul tip.

Parcul public urban este un parc proiectat in mediul urban, in prin-
cipiu pe teren public (desi pot exista si exceptii), si destinat destinderii

8 Pentru o discutie despre cele doua tipuri de gradini (franceze si roménesti, cu
asemandrile gi diferentele lor, desi nu neaparat publice) a se vedea capitolul ,Doua ti-
puri de gradini” din volumul lui Dolores TOMA (2001, 11-50). Pentru informatii despre
primele promenade si gradini ,,cu adevarat publice in Bucuresti”, dar si pentru trecerea
in revista a surselor istoriografice, a se vedea capitolul , Date istorice despre gradinile
naturale si amenajate din Bucuresti in secolul al XIX-lea” din acelasi volum (TOMA
2001, 127-200).

9 In parantezi fie spus, imi propusesem, de fapt, sa consult listele monumentelor istorice
pentru un numar mai mare de tari europene cu o creatie relevanta in domeniul parcu-
rilor publice urbane istorice, dar nu multe liste sunt accesibile direct si, desigur, fiecare
este in limba sa. Tot in paranteza ag spune, cu aceasta ocazie, ca in scopul cercetarii, o
centralizare accesibila a listelor monumentelor istorice ar putea fi foarte utila. Primele
candidate la aceastd cercetare extinsa ar fi fost, deja amintitele Germania si Anglia,
caci ambele 1si revendicd meritul (disputa nefiind, pana la urma, trangata) de a fi creat
primul parc public modern, prin Englischer Garten din Miinchen (amenajata incepand
cu 1804), respectiv prin Victoria Park din Estul Londrei (amenajat incepand cu 1842).
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expect its representation on the lists of
historic monuments not to be a particular-
ly rich one.

I have decided to track the presence of
urban public parks on the UNESCO World
Heritage List, the list of historic buildings
in France, as well as the list of historic
buildings in Romania.

France’ has a remarkable tradition in
the art of landscaping, which includes ur-
ban public parks. In the mid-17'* century,
Paris provided a convincing landscaping
model, with the tree-lined public prom-
enade of the city’s fortification system,
obsolete but nevertheless appropriated by
the city dwellers for outdoor recreational
purposes (Figure 1). In the 18" and 19"
centuries, this model spread across all Eu-
rope. For Paris, the 19" century also meant
the programmatic creation of a significant
number of urban public parks, since ma-
jor city modernisation works were carried
out during the Second Empire (1852-1870)
(KOSTOF 1992, 33, 34, 170).

Even though, by comparison, our
country does not have a very significant
tradition in the art of landscaping, the
19" century still represents a century of
western inspiration, characterised by an
import of creators and accomplishments

ties. Urban public parks became necessary in
order to re-establish a connection with nature,
to promote a healthy environment, and to al-
low the classes to mingle, as it is available to
people from all categories. With precedents
like suburban fields, private parks made avail-
able to the public, earthen fortifications trans-
formed into urban promenades, and planted
squares, urban public parks have become
indispensable in towns and cities and, in the
happiest of cases, are part of vast systems of
green areas.

7 Similarly to other European countries, among
which the most significant for this particular
topic are Germany and England.



(ILIESCU 2003, 70-80).8 (Photo 1)

Thus, I considered interesting to ad-
join, if not to compare, the extent to which
each of the two countries has set the ob-
jective of protecting urban public parks by
listing them.® The lists of historic monu-
ments comprise a wide range of types of
gardens and parks:

—residential parks;

— private parks accessible to the public
by virtue of the interest aroused by
their landscaping;

— parks that, in time, have become
public;

— parks belonging to institutions;

— specialised parks (such as botanical
gardens or thermal parks);

—but also, the urban public park itself,
designed as such from the very be-
ginning.

Of all these, my interest is focused

strictly on the latter.

The urban public park is a park de-
signed to be in an urban environment, in
principle on public land (although there
can be exceptions), meant for the leisure
and recreation of the general public. It is
not part of some residence or institution; it
stands independently.

Thebuildingsinitaretypical forapark:
usually not very large, meant as well for
general leisure and recreation (ICOMOS-
IFLA..).

The UNESCO List of World Heritage
(World Heritage...) includes a single spec-
imen of this type: Parque Giiell in Bar-
celona, built between 1900 and 1914 ac-
cording to the design of Antoni GAUDI.
In fact, the park is not listed individually,
but together with other works by Antoni
GAUDI.

The List of historic monuments in
France (Carte des Monuments...; Liste des
parcs...) includes 507 parks and gardens
in some form of public property, both in
urban and rural areas, belonging to a va-
riety of types. I only refer to the Europe-
an territory of France. Most of them — 467
— are estate gardens connected to castles

8 For a discussion on the two types of gardens
(French and Romanian, with their resem-
blances and differences, although not neces-
sarily public gardens), see the chapter ,,Doua
tipuri de gradini” of Dolores TOMA’s publi-
cation (2001, 11-50). For information on the
first promenades and gardens that were , truly
public in Bucharest”, and also for an overview
of historiographical sources, see the chapter
,Date istorice despre gradinile naturale si
amenajate din Bucuresti in secolul al XIX-lea”
of the same volume (TOMA 2001, 127-200).

9 As parenthesis, I had intended to consult lists
of historic monuments for a greater number of
European countries relevant for their histor-
ic urban public parks, but not many of those
lists are directly accessible and, of course,
each is in its own language. Also as paren-
thesis, I would say that for research purposes,
an accessible centralisation of the lists could
be very useful. The first candidates of this
extended research would have been, as pre-
viously mentioned, Germany and England, as
both claim (this dispute has not reached yet
any conclusion) to have created the first mod-
ern public park: Englischer Garten in Munich
(laid out starting from 1804), respectively Vic-
toria Park in Eastern London (laid out starting
from 1842).
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si agrementului publicului larg. El nu formeaza cadrul vreunei resedinte
sau institutii, ci este de sine statator. Constructiile din cadrul lui sunt con-
structii de parc, de obicei de anvergura modesta, destinate de asemenea
destinderii gi agrementului tuturor ICOMOS-IFLA...).

Lista UNESCO a patrimoniului mondial (World Heritage...) cuprinde
un unic exemplar de acest tip: Parque Giiell din Barcelona, construit intre
1900-1914 dupa proiectul lui Antoni GAUDI. De altfel, parcul nu este cla-
sat de sine statator, ci intr-un grup al operelor lui Antoni GAUDI.

Lista monumentelor istorice din Franta (Carte des Monuments...; Lis-
te des parcs...) contine un numar de 507 parcuri si gradini aflate intr-o
forméa de proprietate publica, atit in mediul urban cét si in mediul rural,
apartindnd unei diversitati de tipuri. Ma refer doar la teritoriul european
al Frantei. Dintre acestea, cea mai mare parte — 467 — sunt gradini dome-
niale, de castel sau de palat, de stabilimente bisericesti intrate in propri-
etate publica, aldturi de gradini de institutii publice, iar 18 sunt parcuri
specializate (gradini botanice, arheologice, parcuri termale, memoriale,
cimitire). Doar 22 sunt parcuri publice urbane proiectate de la bun ince-
put a fi astfel; patru dintre ele sunt in Paris. Nu toate au amploarea unui
parc; unele sunt gradini, altele sunt scuaruri, altele simple promenade.
Dat fiind numarul lor mic, ele pot fi enumerate: ALBERT - jardin pu-
blic et parc des Rochers, BELFORT - square Emile Lechten, BESANCON
— jardin public dit «square Castan», BEZIERS — jardin du plateau des
poétes, BOURGES - jardin des Prés Fichaux, DIJON - parc Darcy, DOLE
— jardin et promenade du cours Saint-Mauris, GUEBWILLER - parc de
la Marseillaise, ILLIERS-COMBRAY - jardin du Pré Catelan, JOSSELIN
— promenade dite Le Mail, LYON 6 - éléments du parc de La Téte d’Or,
MAUGUIO - jardin de la Motte, MONTPELLIER - promenade du Peyrou,
MURET - parc Clément Ader, PARIS 4 — square public, place des Vosges,
PARIS 8 - éléments du parc Monceau, PARIS 13 — square René Le Gall,
PARIS 15 - square Saint-Lambert, STRASBOURG - parc de 'Orangerie,
STRASBOURG - éléments du parc de la Citadelle, TOULOUSE - jardin
de la place Wilson, TOURS - jardin des Prébendes d’Oé.

Aceasta proportie ne aratad cd atunci cdnd necesitatea parcului public
urban s-a impus, exista deja un fond de parcuri gata constituit, care din
diverse motive (tindnd inclusiv de consecintele Revolutiei Franceze), a
putut fi preluat si introdus in circuitul public.

Este interesant de observat faptul ca parcuri precum Parc Montsouris
sau Parc des Buttes Chaumont din Paris, proiectate si realizate in timpul
lucrarilor haussmanniene, nu igi gasesc locul in lista degi sunt proiecte de
referinta, pe care istoria parcului public modern nu rateaza ocazia de a le
prezenta.

Dar de ce ar trebui facuta o diferenta intre parcurile devenite publice
si parcurile publice urbane propriu-zise? Diferentele exista prin insagi na-
tura amenajdrilor, iar aceste diferente {in de complexitatea functionald, de
gradul de accesibilitate sau de gradul de elaborare a amenajarilor.

Lista monumentelor istorice din Romaénia (Lista Monumentelor...) con-
tine 53 de parcuri situate in mediul urban, fie ele de agrement, speciali-
zate sau aferente unor institutii laice (dintre care unele sunt adapostite de
foste resedinte). 15 dintre acestea sunt parcuri publice urbane proiectate
de la bun inceput a fi astfel; sapte dintre ele fiind in Bucuresti. Cea mai
mare parte dintre cele 15 parcuri publice urbane sunt realizate de pro-
iectanti straini (francezi, germani, maghiari). Din nou, numaérul lor mic
permite enumerarea: ARAD - parcul ,Reconcilierii romédno-maghiare”,
BUCURESTI - parcul Ioanid, BUCURESTI — gradina Icoanei, BUCURESTI
— parcul Plumbuita, BUCURESTI - parcul Herastrau, BUCURESTI - gra-
dina Cismigiu, BUCURESTI - parcul Kiseleff, BUCURESTI - parcul Carol,
BUZAU - parcul Cring, CARACAL - parcul Poporului, CLUJ-NAPOCA
— parcul Central, CRAIOVA - parcul Nicolae Romanescu (fost Bibescu),
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DEVA - parcul orasului, GALATI - gradina publicd, GALATI - parcul mu-
nicipal Mihai Eminescu.

Cu rare exceptii, parcurile nu gi-au prea gasit locul in orasele noastre
inainte de secolul XIX, nici macar in cadrul rezidential. Astfel, atunci cand
necesitatea parcului public urban s-a impus, a trebuit ca ele sé fie create.

Este nevoie ca parcurile publice urbane sa fie protejate prin clasarea
lor ca monumente istorice? Desigur, daca in contextul cultural in care se
afld, reprezinta valori. Valoarea este relativd; ea depinde de loc si impre-
jurari. Sa fi avut un Parc des Buttes-Chaumont in context autohton, ar fi
reprezentat o super-valoare. La Paris, inca nu este destul. Pe de alta parte,
chiar gi in prezenta unor valori mai modeste, clasarea poate insemna sal-
varea unui sit de agresivitatea unor investitori care nu inteleg inca rostul
parcurilor sau a unei culturi care valorifica parcurile.

Care sunt valorile unui parc public urban istoric? Fara sa intram in
prea multe detalii, aceste valori sunt atit estetice (depinzdnd de proiec-
tul propriu-zis si de atmosfera creata), cat si ecologice, horticole, sociale,
civice. Caracterul deosebit al parcului public urban istoric poate fi dat de
spatii, topografie, vegetatie, priveligti, lumind, mediu in ansamblul sau
(ICOMOS-IFLA...). (foto 2)

Protectia ar trebui sa asigure, in primul rdnd, lipsa intruziunii in parcul
public urban istoric. De asemenea, prezervarea elementelor care asigura
caracterul deosebit al amenajarii. in calitatea lui de spatiu public, parcul
public urban istoric este un spatiu expus folosirii, uneori intense, atat de

B Foto 2. Insula de pe lac, in Parcul Central din Cluj, infiintat in 1838 © Andreea MILEA, 2016
B Photo 2. The island on the lake in the Central Park in Cluj-Napoca, founded in 1838
© Andreea MILEA, 2016
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or palaces, church establishments gar-
dens that become public property, along
with public institutions gardens, and 18
are specialized parks (botanical gardens,
archaeological gardens, thermal parks,
memorial parks, cemeteries). Only 22 of
them are urban public parks designed as
such from the very beginning, and four of
these are in Paris. Not all of them have the
dimensions of a park; some are gardens,
others are squares, others simple prome-
nades. Given their small number, they can
be enumerated: ALBERT - jardin public
et parc des Rochers, BELFORT - square
Emile Lechten, BESANCON - jardin pub-
lic dit «square Castany, BEZIERS - jardin
du plateau des poetes, BOURGES - jardin
des Prés Fichaux, DIJON - parc Darcy,
DOLE - jardin et promenade du cours
Saint-Mauris, GUEBWILLER - parc de la
Marseillaise, ILLIERS-COMBRAY - jar-
din du Pré Catelan, JOSSELIN - prome-
nade dite Le Mail, LYON 6 — éléments du
parc de La Téte d’Or, MAUGUIO - jardin
de la Motte, MONTPELLIER - promenade
du Peyrou, MURET - parc Clément Ader,
PARIS 4 - square public, place des Vosges,
PARIS 8 - éléments du parc Monceau,
PARIS 13 - square René Le Gall, PARIS 15
— square Saint-Lambert, STRASBOURG -
parc de I'Orangerie, STRASBOURG - élé-
ments du parc de la Citadelle, TOULOUSE
—jardin de la place Wilson, TOURS - jar-
din des Prébendes d’Oé.

This ratio proves that at the time when
the need for the urban public park became
compelling, several parks had already
been built which, for various reasons (per-
taining also to the consequences of the
French Revolution), could be taken and
introduced into the public circuit.

It is interesting to notice that parks
like Parc Montsouris or Parc des Buttes
Chaumont in Paris, designed and created
during the Haussmannian works, are not
listed, albeit they are reference projects
which any history of modern public park
presents.

But why should a difference be made
between parks that became public and
proper urban public parks? Differences
exist, by the very nature of the arrange-
ments, and these differences are related to
the functional complexity, the degree of
accessibility, or the degree of elaboration
of the arrangements. The List of Historic
Monuments in Romania (Lista Monumen-
telor...) includes 53 parks situated in ur-
ban environment, whether recreational,
specialized or affiliated with secular
institutions (some of which are part of
former residences). 15 of them are urban
public parks designed from the very be-
ginning as such; seven of these are in Bu-
charest. Most of the 15 urban public parks
were created by foreign designers (French,
German, Hungarian). Again, their small
number allows for their enumeration:
ARAD - the Park of the ,Romanian-Hun-
garian Reconciliation”, BUCHAREST - Io-
anid Park, BUCHAREST - the Garden of
the Icon, BUCHAREST - Plumbuita Park,
BUCHAREST - Herastrau Park, BUCHA-



REST - Cismigiu Garden, BUCHAREST -
Kiseleff Park, BUCHAREST - Carol Park,
BUZAU - Grove Park, CARACAL - the
Park of the People, CLUJ-NAPOCA - Cen-
tral Park, CRAIOVA - Nicolae Romanes-
cu (formerly Bibescu) Park, DEVA - City
Park, GALATI - Public Garden, GALATI
—Mihai Eminescu Municipal Park.

With rare exceptions, parks did not
really find their place in our towns before
the 19" century, not even in residential
environments. Therefore, when the need
for the creation of the urban public park
imposed itself, they had to be created.

Do urban public parks need to be pro-
tected by being listed? Certainly, if they
represent a value in the cultural context
in which they are located. But value is
relative, it depends on the place and the
circumstances. Had we had a Parc des
Buttes-Chaumont in Romania, it would
have been an extremely valuable asset. In
Paris, it is still not enough. On the other
hand, even in the presence of more modest
values, listing a site could mean saving it
from the aggressive behaviour of investors
who do not yet understand the purpose
of parks or that of a culture valuing the
parks.

Which are the values of a historic
urban public park? Without going in too
many details, these values are both aes-
thetic (depending on the project itself and
on the created atmosphere) and ecologi-
cal, horticultural, social, civic. The spe-
cial character of a historic urban public
park can be provided by the spaces, to-
pography, vegetation, vistas, light, the en-
vironment as a whole (ICOMOS-IFLA...).
(Photo 2)

Protection should ensure, firstly, the
lack of intrusion in the historic urban
public park and secondly, the preserva-
tion of the elements ensuring its special
character. Being a public space, a historic
urban public park is sometimes used in-
tensively both by those who are aware of
its value, and by those who are not. How-
ever, the overuse of historic urban public
parks must be avoided to the same extent
in which accessibility must be provided to
everyone. The overuse of a historic urban
public park can be detrimental both to the
pleasure of using it and to the preserva-
tion of its character, quality, and historic
elements. Overuse can negatively impact
vegetation and biodiversity (squirrels,
birds, insects) (ICOMOS-IFLA...).

Naturally, there must be a balance and
an agreement between what people want
and what is beneficial for the park; some-
times this can even mean monitoring the
number of visitors and selecting a conve-
nient range of activities ICOMOS-IFLA...).
If in other contexts such regulations do
not appear to be inopportune obstacles, in
our country we are still most often satis-
fied if a historic urban public park made it
on the list of historic monuments, hoping
that this way it will survive and be regu-
larly maintained.

» HISTORICAL GARDENS TI'c'.II'ISS |Vc'.||'|ic'.l
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céatre cei care 1i constientizeaza valoarea, cét si de citre cei care nu o con-
stientizeaza. Dar, in aceeagi masura in care accesibilitatea tuturor intr-un
astfel de parc trebuie asigurata, suprasolicitarea parcului public urban is-
toric trebuie evitatd. Suprasolicitarea parcului public urban istoric poate
dduna atat placerii de a-l folosi, cAt i pastrarii caracterului, calitatii si
partilor sale componente istorice. Suprasolicitarea poate deranja vegetatia
si biodiversitatea (veverite, pasari, gize) ICOMOS-IFLA...).

Desigur, un echilibru si o concordanta trebuie stabilite intre ceea ce oa-
menii isi doresc si ceea ce face bine parcului; uneori acest lucru poate sa
insemne inclusiv monitorizarea numarului de vizitatori gi selectarea unei
palete de activitati oportune (I(COMOS-IFLA...). Daca in alte contexte, ast-
fel de reglementari nu apar drept incorsetari inoportune, in contextul au-
tohton suntem incd, cel mai adesea, multumiti daca parcul public urban
istoric a ajuns pe lista monumentelor istorice, in speranta ca in acest fel va
supravietui, si dacé face obiectul unei intretineri de baza.
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