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Tratarea suprafetelor arhitecturale,
o etapa decisiva in pastrarea
identitatii patrimoniului construit

B Rezumat: Calificate adeseori, in practica interventiei asupra patrimo-
niului construit, ca zone de sacrificiu, suprafetele arhitecturale se afla intr-
o permanentd instabilitate a statutului lor. Rezultat al confruntarii intre
aspectul si structura unui edificiu de patrimoniu, epiderma unei constructii
sufera clasari si declasari conditionate de oscilatiile doctrinare din dome-
niul conservarii-restaurarii, evolutia mentalitatii, a vietii spirituale, con-
juncturile de natura politicd, sociald sau economicd. Comentariul nostru
se desfdagsoard in jurul a trei probleme majore: identificarea argumentelor
din domeniul teoriei restaurarii privind conservarea suprafetelor arhitectu-
rale in sensul cel mai vast, de la tencuielile de finisaj la picturile murale;
conservarea suprafetelor arhitecturale ca arheologie: rolul cercetarii strati-
grafice in ansamblul operatiunilor de conservare-restaurare a patrimoniu-
Iui construit; reperele metodologice in restituirea suprafetelor arhitecturale:
problema esteticd; problema tehnica.

B Cuvinte cheie: suprafete arhitecturale, imagine, epiderma arhitectura-
14, intervalul istoric, viziune arheologica, cercetarea stratigrafica, lacune,
reintegrarea lacunelor, autenticitate

B Suprafetele arhitecturale reprezintd, in cazul arhitecturii traditionale,
caracterizata prin dubla existenta a arhitecturii ,,ca interior” si a arhitec-
turii ,ca exterior”, unul din elementele determinante pentru ceea ce am
numi generic imaginea unei opere de artd, inteleasd in sensul patrimoni-
al cel mai larg.? Prezenta, trecerea prin timp si supravietuirea epidermei
patrimoniului construit caracterizeaza in mod decisiv imaginea prin care
un edificiu se impune in constiinta publica (foto 1).* Culoarea, textura,
,vibratia” aspectului mural al fatadelor face parte din expresia unei opere
arhitecturale, influentdndu-i forma gi ddndu-i un sens care adeseori, prin-
tr-o infatisare iluzorie, sfideaza sinceritatea materialelor unei constructii:

1 Dan MOHANU, prof., dr., restaurator-expert in domeniul conservarii-restaurarii com-
ponentelor artistice ale monumentelor istorice, profesor la Universitatea Nationald de
Arte, Bucuresti, Roméania; Ileana MOHANU, dr., inginer la CEPROCIM SA, Bucuresti,
Romania.

2 Cesare BRANDI, Teoria Restaurarii, Bucuresti, Meridiane, 1996, 179. Autorul vorbeste
despre tutelarea ,,omogena si egalitard” a patrimoniului, cuprinzand ,,...operele de arta
— intelese in acceptia cea mai vastd, cuprinzand ambientul urban, monumentele de ar-
hitecturd, de pictura si sculptura, de la vestigiul paleolitic pana la expresiile figurative
ale culturilor populare...”

3 Jean-Claude ROCHETTE, Les problemmes de la peau des édifices anciens (mortiers,
enduits, badigeons, décors peints), in ,Architecture et décors peints: Amiens, Octobre
1989”, Paris, 1990, 42. Este analizat conceptul de epidermd a patrimoniului construit i
modalitatile compatibile de interventie asupra straturilor istorice ale suprafetelor arhi-
tecturale.
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Architectural Surfaces
Treatment, a Decisive
Stage in Preserving the
Built Heritage Identity

B Abstract: Often considered to be sacri-
fice areas in the course of interventions on
built heritage, the status of architectural
surfaces is in a continuous state of insta-
bility. Being the outcome of the confronta-
tion between the look and the structure of
a historic building, the skin of a building
is the object of rankings and reclassifica-
tions conditioned by doctrinal fluctuations
in the preservation-conservation field, by
the evolution of mentalities and of spir-
itual life, by political, social or economic
circumstances. The present paper unfolds
around three main issues: identification of
arguments contained by the conservation
theory on the preservation of architectural
surfaces in their broadest sense, from the
most basic plastering to mural paintings;
preservation of architectural surfaces as
archaeology: the role of stratigraphic re-
search in preservation-conservation opera-
tions carried out on built heritage; method-
ological landmarks in recreating architec-
tural surfaces: the aesthetic problem; the
technical problem.

B Keywords: architectural surfaces, im-
age, architectural skin, historical interval,
archaeological vision, stratigraphic re-
search, information gaps, filling the gaps,
authenticity

W In the case of traditional architecture,
architectural surfaces are characterised
by the architecture’s double existence,
as “interior architecture” and “exterior
architecture”. This is one of the key ele-
ments for what we would generically call
the image of an artwork, understood in its
broadest heritage-related sense.? The pres-

1 Dan MOHANU, professor, PhD, qualified restor-
er in the field of artistic components conserva-
tion-restoration of historic buildings, professor
at the National University of Arts, Bucharest,
Romania; Ileana MOHANU, PhD, engineer at
the CEPROCIM inc., Bucharest, Romania.

2 Cesare BRANDI, Teoria Restaurdrii (Bucharest:
Meridiane, 1996), 179. The author writes about
the “homogeneous and egalitarian” protection
of built heritage, including “...artworks — un-
derstood in their broadest sense, including the
urban setting, architectural historic buildings,
paintings and sculptures, from paleolithic ves-



ence, its life throughout the years and the
survival of the built heritage skin charac-
terises the image through which a build-
ing imposes itself on public consciousness
(Photo 1).* The colour, texture and “vibra-
tion” of fagade walls are part of the expres-
sion of an architectural work, influencing
its shape and giving it a meaning that
often defies, through an illusory appear-
ance, the honesty of building materials:
stone, brick, mortar or mere plastering.
Architectural surfaces can undergo an
evolution of the “discourse” ranging from
the pure abstraction of the final plaster-
ing, unequivocally expressing the nature
of the materials it is made of, up to the
broadest iconographic display (Photo 2) or
the most ambitions trompe I'oeil, capable
of radically determining our perception of
the built heritage.*

A few observations arising from this
brief comment:

— architectural surfaces, with all their
forms, represent a decisive compo-
nent of built heritage identity;

— the deterioration, mutilation, disap-
pearance or arbitrary replacement of
the architectural skin with all of its
decorative or iconographic message
is one of the major contributions to
the loss of built heritage authenticity;

—the correct restitution of a historic
building through the conservation
intervention depends on our under-
standing and treatment of architec-
tural surfaces.

Therefore it is highly necessary to
clarify the methodological structure used
to address the observations formulated
above.

Stratigraphy research

B A first step in our methodological con-
struction is to set at the foundation of the
intervention on the architectural skin an
archaeological vision, which requires
the interconnection of at least two inter-
dependent actions: archive research and
stratigraphic research. The documenta-
tion must be investigated critically, in all
its complexity, from the written document
and oral information — local tradition - to
the documentation represented by images,
drawings, paintings and photos extracted
from various existing sources. Memory,
preserved thanks to vedute, travel sketch-
es (Photo 3), easel painting, postcards or

tiges up to the figurative expressions of folk
cultures...”

3 Jean-Claude ROCHETTE, “Les problemmes
de la peau des édifices anciens (mortiers, en-
duits, badigeons, décors peints),” Architecture
et décors peints: Amiens, October, 1989 (Paris:
1990), 42. The concept of skin of the built
heritage is under analysis, as well as the most
suitable ways to carry out interventions on the
historic layer of architectural surfaces.

4 On the relation between the architectural skin
in the case of mural paintings and architec-
ture, see the chapter “The specific character
of mural painting” in MORA - PHILIPPOT’s
treaty: Conservarea picturilor murale (Bucha-
rest: Meridiane, 1986), 27-33.
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B Foto 1. Biserica din Deal din Sighisoara dupa lucrdrile de conservare-restaurare: un exemplu de
dialog intre spatiul architectural si epiderma sa in diferite ipostaze

M Photo 1. The Church on the Hill in Sighisoara, following the preservation-conservation works:
an example of dialogue between architectural space and architectural skin in different aspects

M Foto 2. Biserica Doamnei din Bucuresti. Peretele de Vest al pronaosului cuprinzdnd o parte din

pictura zugravilor Constantinos si loan

B Photo 2. Church of Our Lady in Bucharest. The western wall of the narthex painted by church

painters Constantinos and loan

piatra, cdrdmida, mortarul sau simpla tencuiala. Suprafetele arhitecturale
pot trai o evolutie a ,discursului”, de la abstractiunea pura a tencuielilor
de finisaj si protectie, exprimand farda echivoc natura materialelor ce le
compun, pana la ampla desfagurare iconografica (foto 2) sau la cel mai
ambitios trompe ['oeil, capabil sd determine in mod radical perceptia spa-

tiului construit.*

4 Despre raportul intre epiderma arhitecturala in cazul picturii murale si arhitectura a
se vedea capitolul ,,Caracterul specific al picturii murale” din tratatul lui MORA — PHI-
LIPPOT, Conservarea picturilor murale, Bucuresti, Meridiane, 1986, 27-33.
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photographic images is used in the anam-
nesis of built heritage and so as to draw up
an adequate diagnosis.

Stratigraphy research, systematically or-
ganised in situ, is a way through which we
can recreate a historic building’s adventure
throughout time. Similar to archaeological
investigations, stratigraphic surveys carried
out in the field of architectural surfaces are
steps enabling us to go down to the histori-
cal interval situated between the moment
a building was erected and that of our re-
search. Stratigraphic research is essential
to the conservation process and poses the
following methodological problems:

— stratigraphic research can damage
the image of the historic building ac-
quired throughout its history, which
has entered public awareness;

— through its very nature, the archaeol-
ogy of mural paintings or that of the
architectural skin leads to the vari-
ous historic layers, while causing a
discontinuity of the surfaces and

. providing a key to the historic build-
B Foto 3. Biserica Domneascd din Curtea de Arges vazutd de Michel BOUQUET in Album Valaque, ing’s journey through time (Photo 4);

Ry e ; o

1843 —the new image, acquired by high-
B Photo 3. The Princely Church in Curtea de Arges as seen by Michel BOUQUET in his Album Valaque lighting the historic layers existing
from 1843 in the architectural surfaces, can put

up for discussion the comeback to a
R B . . surface with more severe deteriora-
Cateva observatii decurg din acest scurt comentariu: tions and deficiencies than that of its

— suprafetele arhitecturale, in oricare din ipostazele lor, reprezinta o initial state;
componenta decisiva a identitatii patrimoniului construit;

— degradarea, mutilarea, disparitia sau inlocuirea arbitrara a epidermei
arhitecturale, cu intreg mesajul ei decorativ sau iconografic, consti-
tuie una din contributiile majore la pierderea autenticitatii patrimo-
niului construit;

— restituirea corecta, in actul restaurarii, a unui monument istoric este
dependenta de modul in care intelegem si tratam suprafetele arhi-
tecturale.

Se impune, prin urmare, sa clarificim structura metodologica in interi-

orul careia se poate raspunde observatiilor formulate mai sus.

Cercetarea stratigrafica

B Un prim pas in constructia metodologica este acela de a pune la baza
interventiei asupra epidermei arhitecturale o viziune arheologica, fapt
care presupune conectarea a cel putin doud actiuni interdependente: in-
vestigatia de arhiva si cercetarea stratigrafica. Fondul documentar, preluat
critic, trebuie vazut in toata complexitatea lui, de la documentul scris si
informatia orala — traditia locului — la documentatia prin imagine, desena-
ta, picturala sau fotografica, extrasa din diversele surse posibile. Memoria,
conservata in vedute, schite de calatorie (foto 3), picturi de sevalet, carto-
line sau imagini fotografice, serveste anamnezei patrimoniului construit

si formularii unui diagnostic adecvat. B Foto 4. Corului Bisericii din Deal (Sighisoara)
Cercetarea stratigrafica, organizatd sistematic in situ, reprezinta calea cuprinzand traveea cu reprezentarea Sf.

prin care putem reface trecerea prin timp a unui monument istoric. Simi- Magdalena cu donator din luneta si tencuielile

. o . . . . . A istorice pe care au fost descoperite ramele pictate
lare investigatiilor arheologice, sondajele stratigrafice practicate in campul ale unor dispdrute ex-voto-uri
suprafetelor arhitecturale constituie trepte prin care cobordm in intervalul  ® Photo 4. The northern wall of the choir in Church
istoric situat intre momentul edificarii unei constructii si cel al cercetarii on the Hill (Sighisoara) including the bay with the

L s o e . . representation of St. Magdalene with donor from

noastre. Esentiald pentru actul restaurarii, cercetarea stratigraficd pune ur- the lunette, and the historic plastering on which
matoarele probleme metodologice: the painted frames of some missing ex-votos were

found
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—the reconfiguration, following the
stratigraphic research, of the authen-
tic image of the historic building can
be conflictual to the image of the
building that has already entered
public awareness;

—research carried out at the historic
plastering level or that of the mural
paintings can bring to life hidden
deteriorations or details belonging to
valuable historic periods (Photos 5a-
5b), which alters the initial program
and conservation solutions original-
ly proposed.

Treatment of the
architectural surfaces:
methodological problems

B The damage caused by stratigraphic sur-
veys to the surface unit reveals unknown
aspects of a historic building, landmarks
that are often meaningful regarding the
way architecture was perceived in various
historic periods, concerning the existing
additions and reconstructions, interven-
tions marking particular events or mental-
ity changes. All these issues must be the
object of a critical assessment leading to
a conservation solution based on the bal-
ance between the two Brandian instanc-
es, the historic and aesthetic one. While

H Foto 5. a-b. Biserica Domneascd din Curtea de
Arges: restituirea prin cercetarea stratigrafica
a imaginii autentice. Sf. Evanghelist Marcu
din pandantivul de Nord-Est inainte si dupd
recuperarea imaginii de sub repictari

M Photo 5. a-b. The Princely Church in Curtea de

Arges, St. Mark the Evangelist from the North-East
pendant, before and after recovering the authentic

image from under the existing painting
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B Foto 6. Lacune integrabile si neintegrabile in Judecata de Apoi din pridvorul Bisericii Doamnei din
Bucuresti
B Photo 6. Church of Our Lady in Bucharest. An area left unfinished in the votive painting in the narthex

— cercetarea stratigrafica poate provoca distrugerea unei imagini a mo-
numentului istoric dobanditd in decursul istoriei sale si intrata in
constiinta publica;

— prin natura ei, arheologia picturilor murale sau a epidermei arhitec-
turale deschide drumul catre diferitele straturi istorice, provocand in
acelagi timp discontinuitatea suprafetelor si asigurdnd lectura trece-
rii prin timp a monumentului istoric (foto 4);

—noua imagine, dobanditd prin decelarea straturilor istorice aflate in
suprafetele arhitecturale, poate sa puna in discutie reintoarcerea la o
suprafatd cu uzuri si lacune mai ample decét in situatia initiala;

—reconfigurarea, in urma cercetarii stratigrafice, a imaginii autentice
a unui monument istoric poate intra in conflict cu imaginea acestuia
fixata in congtiinta publica;

— cercetarea, la nivelul tencuielilor istorice sau a picturilor murale,
poate scoate la lumina degradéri ascunse sau detalii apartindnd unor
etape istorice valoroase (foto 5a, 5b), fapt ce modificd programul si
solutiile de restaurare propuse initial.

Tratamentul suprafetelor arhitecturale:
probleme metodologice

B Distrugerea unitatii de suprafatd prin sondajele stratigrafice dezvaluie
ipostaze necunoscute ale unui monument istoric, repere adeseori edifica-
toare privind perceptia arhitecturii in diferitele epoci, adaosurile si reface-
rile, interventiile ce marcheaza evenimente sau schimbari de mentalitate.
Toate aceste aspecte trebuie sa constituie subiectul unei evaluari critice si
sd conduca la o solutie de restaurare bazata pe echilibrul intre cele doua
instante brandiene, istorica si estetica. in tot acest proces al asigurarii lec-
turii epidermei arhitecturii un rol decisiv il are reintegrarea lacunelor.
BRANDI a exprimat cu claritate argumentele filologice si cele ale este-
ticii formale privind decizia si modalitatea de reintegrare a acestora. Ceea
ce lipseste din textul/imagine impune decizia reintegrarii in functie de ra-
portul intre certitudine si ipoteza pe care o presupune refacerea spatiilor
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B Foto 7. Scena Pogorarii Duhului Sfant din naosul Bisericii Doamnei
din Bucuresti. Restaurarea a pdstrat memoria distrugerii picturii lui
Constantinos tratdnd lacunele provenite din marteldri ca nereconstituibile
B Photo 7. Scene representing the Whit Sunday in the nave of Church of Our
Lady in Bucharest. The restoration preserved the memory of Constantinos’s
painting distruction by treating the gaps arising from hammerings as
unreconstructable

lacunare (foto 6). Acolo unde incepe ipoteza reconstituirea inceteaza, afir-
ma sententios BRANDI. in acelasi timp, autorul Cartei Restaurarii exclude
analogia din planul metodologic al restaurarii,® denuntand modul in care
aceasta poate infiltra in substanta autentica a obiectului de patrimoniu
interventia arbitrara si falsul.

Evaluarea anvergurii gi calitatii discontinuitatilor provocate de lacune
este singura cale care, cel putin teoretic, ne conduce la solutia de reinte-
grare. Ea nu ar trebui substituitd, agsa cum se intdmpla de multe ori cu de-
ciziile prestabilite, determinate de preeminenta temporara a unor factori
economici sau politici. In acest sens, monumentele istorice penduleaza
intre doua conditii extreme: abandonul péna la deliberata lor declasare,
urmatd de demolare si cucerirea terenului pe care se afla, sau reconstitu-
irea ex novo intr-un spirit festivist gi de elan comercial care ascunde de
multe ori o ireversibila pierdere a autenticitatii.

Teoria brandiana ne-a lasat reperele unei metodologii de reintegrare a
lacunelor pe care trebuie sa o preludm critic, intr-o atitudine supla si ne-
dogmatica (foto 7). Decizia tratarii lacunelor se face numai dupa evaluarea
lor critica: lacune nereconstituibile si lacune ce permit, sub o forma sau
alta refacerea continuitatii lecturii imaginii. In ambele cazuri interventia
se bazeaza pe cateva principii:

— existenta unei documentatii solide, de necontestat, aflata la baza de-

ciziei gi solutiei de reintegrare;

— preeminenta originalului cu pastrarea nealterata a patinei si urmelor

trecerii sale prin timp;

— caracterul distinctiv al interventiei, permitdnd lectura diferentiata a

suprafetelor reintegrate fata de cele originale; emergenta originalului
in raport cu interventia de conservare-restaurare (foto 8);

— eliminarea din actul conservarii-restaurarii a reconstituirilor analoge

sau ipotetice;

— reversibilitatea interventiei de reintegrare.

5 ,...se respinge posibilitatea interventiei prin analogie asupra operei de arta mutilate gi
fragmentate, deoarece procedura prin analogie presupune ca principiu echivalarea uni-
tatii intuitive a operei de arta cu unitatea logica in care gandim realitatea existentiala.”
BRANDI, op. cit., 47.
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M Foto 8. Marteldri nereconstituibile din campul picturii murale la Biserica
Doamnei din Bucuresti

B Photo 8. Unreconstructable hammerings from the field of the mural
painting of Church of Our Lady in Bucharest

granting a determining role to architectur-
al skin reading, a decisive role is played by
the reintegration of existing gaps.

Brandi clearly expressed philologi-
cal arguments and arguments related to
formal aesthetics on decision-making
and their reintegration mode. Whatever is
lacking from the text/image triggers the
decision whether to reintegrate or not, ac-
cording to the certainty — hypothesis ratio
that was required by the reconstruction
of gaps (Photo 6). Reconstruction ends
where assumptions begin — claimed Bran-
di sententiously. The author of the Resto-
ration Charter simultaneously excludes
analogy from the methodological plan of
the conservation,® denouncing the way in
which it can cause arbitrary intervention
and falsehood to infiltrate into the au-
thentic substance of the heritage object.

The assessment of the scope and qual-
ity of discontinuities caused by gaps is the
only thing that leads, at least in theory, to
the reintegration solution. It should not
be substituted, as it is often the case with
pre-established decisions determined by
the temporary pre-eminence of economic
or political factors. In this respect, his-
toric buildings hang between two extreme
conditions: from their abandonment up to
their deliberate reclassification, followed
by their demolition and the conquest of
the land on which they stand, or the re-
construction ex novo in a festive spirit and
with a commercial enthusiasm often con-
cealing an irreversible loss of authenticity.

5 “...the option of an intervention through anal-
ogy upon a mutilated, fragmented artwork is
rejected, as the procedure through analogy
involves the principle that an artwork’s intui-
tive unity should be equivalent to the the logic
unity in terms of which we are conceiving the
surrounding reality” [free translation]. Brandi,
Teoria Restaurdrii, 47.



The Brandian theory provided us with
the landmarks of a methodology used for
reintegrating gaps that we have to use with
a critical mind and a flexible, non-dogmatic
attitude (Photo 7). The decision to address
the existing gaps is only carried out after
their critical assessment: gaps that cannot be
rebuilt and gaps that allow for the rebuild-
ing, one way or another, of continuity in the
image reading process. In both cases, the in-
tervention is based on a few principles:

— the existence of a solid, unquestion-
able documentation on which the
decision-making process and reinte-
gration solution are based;

—the pre-eminence of the original
while preserving its patina unal-
tered, as well as traces of its passage
through time;

— the distinctive character of the inter-
vention, allowing for a differentiated
reading of the reintegrated surfaces
facing the original ones; the emer-
gence of the original in relation to
the preservation-conservation inter-
vention (Photo 8);

—elimination of analogues or hypo-
thetical reconstructions from the
preservation-conservation process;

— reversibility of the reintegration
intervention.

B Foto 9. Judecata de Apoi, datoratd pictorului Valentinus,
de pe peretele estic al navei Bisericii din Deal (Sighisoara) dupd operatiunile

de conservare-restaurare
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Romeo GHEORGHITA

Z014/% Wk






