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B Andreea MILEA'

Parcul castelului Karolyi din Carei,
judetul Satu Mare

DATE ISTORICE SI CONTEMPORANE’
(PARTEA )

B Rezumat: Articolul prezinta cateva repere din istoria constructiilor si
amenajarilor parcului castelului Karolyi din Carei (judetul Satu Mare),
parc dendrologic de secolele XVIII-XIX, cu urme de amenajari in stil peisa-
ger, clasat ca atare drept monument istoric in Listele Monumentelor Istorice
2004, respectiv 2010. Evoluand dintr-o gradind geometrica de factura baro-
ca (mijlocul secolului al XVIII-lea) intr-un parc peisager romantic (sfarsitul
secolului al XVIII-lea, inceputul secolului al XIX-lea) al carui apogeu il re-
prezintd reamenajarea de sfarsit de secol XIX, amenajarea supravietuieste
in prezent indeosebi prin exemplarele numeroase gi valoroase de arbori.
Articolul descrie principalele elemente construite si amenajate ale ansam-
blului, relatiile dintre ele si relatiile lor cu asezarea, asa cum au fost ele
observate de catre autoare in primavara anului 2013, in incercarea de a
schita un inventar sumar al situatiei actuale a amenajarii.

B Cuvinte cheie: gradina istorica, regsedintd nobiliara, amenajare geome-
trica, amenajare peisagera, secolul XVIII, secolul XIX

B Castelul Kérolyi din Carei® igi are originile intr-o casa fortificata, con-
struita in 1482 de Laszl6 KAROLYI, completata in 1592 — pentru a face fata
atacurilor turcesti — de Mihaly KAROLYT si reconstruita in sistem Vauban,
intre 1661-1666, de citre Addam KAROLYI (iar dupa moartea acestuia de
catre fratele sau, Laszl6), cu ziduri puternice prevazute cu bastioane si cu

1 Doctor, arhitect, Universitatea Tehnica din Cluj-Napoca, Romania.

2 Urmand structura metodologica descrisa in articolul de debut al rubricii Gradini Isto-
rice, prezentarea parcului castelului Kérolyi din Carei abordeaza urmatoarele aspec-
te, relevante pentru o analiza sistematica a gradinilor istorice rezidentiale (sau initial
rezidentiale, cum este cazul de fatd) transilvanene: date generale despre ,proprietari,
etape de constructie, stil arhitectural, constructori”; peisaj (,formatiuni principale de
relief, cursuri de apa, prezenta unor elemente dominante”); amplasament (,,localizare
in cadrul asezarii, forma generald a sitului, caracterul limitelor”); relief local si dis-
punerea elementelor majore (,,topografia sitului, localizarea elementelor majore pe sit:
zona de acces, resedinta, parcul, alte elemente naturale sau construite”); amenajarile de
acces (,,localizarea acceselor — pe proprietate si in resedin{a — si descrierea amenajarilor
aferente”); castelul si relatia lui cu amenajarile exterioare (,,descrierea volumelor prin-
cipale” ale castelului si a ,,dispozitivelor de legdtura cu exteriorul”); respectiv, amenaja-
rea exterioara propriu-zisa (,compozitie, dispunerea vegetatiei, elemente de vegetatie,
paviment, obiecte ornamentale, constructii ornamentale”). Pentru descrierea detaliata
a metodologiei, a se vedea MILEA, Andreea: ,Gradini istorice din Transilvania: primi
pasi pentru o cercetare sistematica”, in Transsylvania Nostra nr. 24 (4/2012), pp. 48-60.

3 Ansamblul castelului Karolyi (SM-II-a-A-05280) 1794: castelul Karolyi (SM-II-m-
A-05280.01) sec. XVIII; parc dendrologic (SM-II-s-A-05280.02) sec. XVIII; conform Lis-
tei Monumentelor Istorice 2004, respectiv 2010 (Ministerul Culturii gi Patrimoniului
National, Institutul National al Patrimoniului). Carei / Careii Mari / Carai (ro.), Nagykéroly
/ Karoly (magh.), Gross-Karol / Karol (germ.); conform SZABO, M. Attila, ,Dictionar de
localitati din Transilvania”, accesat ultima data in iunie 2013, la URL: http://dictionar.
referinte.transindex.ro/index.php?action =betu&betu=c&kezd =120&co=roman.
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Karolyi Castle Park in Carei,
Satu Mare County

HISTORICAL AND CONTEMPORARY DATA?
(PART 1)

W Abstract: This article presents a few high-
lights from the history of the buildings and
landscape design elements of the Kdrolyi
Castle Park in Carei (Satu Mare County),
an 18-19" century dendrological park, with
traces of landscaped style elements, listed as
such as historic monument on the 2004 and
2010 Historic Buildings List. Evolving from a
Baroque geometrical style garden (at the mid-
dle of the 18" century) into a Romantic land-
scaped style park (at the end of the 18" cen-
tury and the beginning of the 19%), the apogee
of which is represented by the redesign at the
end of the 19" century, the parkhas survived,
especially through the many valuable tree
specimens. The article describes the main
built and landscape design elements and
their relationship with the settlement, as they
were observed by the author in the spring of
2013, in an essay to sketch a brief summary
of the park’s current state.

B Keywords: historical garden, aristocratic
residence, geometric style design, land-
scaped style design, 18" century, 19" century

1 Architect, PhD, Tehnical University of Cluj-
Napoca, Romania.

2 Following the methodological structure de-
scribed in the first article of the Historical Gar-
dens column, the presentation of the Karolyi
Castle Park in Carei approaches the following
aspects, relevant for a systematic analysis of the
Transylvanian historical residential gardens (or
initially residential, as is the case here): general
information regarding “the owners, stages of
construction, architectural style, contractors”;
landscape (“main landforms, watercourses, the
presence of dominating elements”); placement
(“location within the settlement, general shape
of the site, limit characteristics”); local relief
and the placement of major elements (“site
topography, location of the main elements on
site: access area, the residence, the park, other
natural or built elements”); access and the ele-
ments related to it (“access placement — to the
property and to the residence — and the de-
scription of related elements”); the castle and
its relationship with the exterior designs (“de-
scription of the castle’s main volumes and the
devices for the connexion with the exterior”);
the actual landscape design (composition,
placement of vegetation, vegetation elements,
pavement, ornamental objects, ornamental
constructions)”. For a detailed description of
the methodology, see MILEA, Andreea: ,His-
torical Gardens in Transylvania: First Steps To-
wards a Systematic research”, in Transsylvania
Nostra 4 (2012): 48-60.
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M Foto 1. Vedere dinspre est a castelului, la inceputul secolului al XIX-lea. © e-castellum
W Photo 1. View of the castle from the east, at the beginning of the 19" century. ©
e-castellum

B The Kérolyi Castle in Carei® has its origins in
a fortified house, builtin 1482 by Laszlo KARO-
LYI, completed in 1592 — in order to resist the
Turkish attacks — by Mihaly KAROLYI and re-
built according to the Vauban system, between
1661 and 1666 by Addm KAROLYI (and, after
his death, by his brother Lészl6), with strong
walls that had bastions and an outer moat rein-
forced with palisades, which was crossed by a
suspended bridge. * All along the 17" century,
the castle plays an important part in the fron-
tier's defence, its importance continuing dur-
ing the wars waged by Prince Ferenc RAKOGCZI
1T against the Habsburgs (1703-1711).° At the
end of the 17" century, the castle was modified
by Sandor KAROLYI (1669-1743), aiming this
time to fulfil comfort criteria. ®

At the end of the 18" century, J6szef
KAROLYI orders the demolition of the de-
fence walls and the filling of the moats.” A
late Baroque, quadrilateral castle, with a rec-
tangular shape, inner courtyard and a single

3 Karolyi Castle ensemble (SM-II-a-A-05280)
1794: Kérolyi Castle (SM-1I-m-A-05280.01) 18"
century; dendrology park (SM-II-s-A-05280.02)
18" century; according to the 2004 and 2010
Historic Building List (Ministry of Culture and
National Heritage, National Heritage Institute).
Carei / Careii Mari / Carai (ro.), Nagykaroly /
Kéroly (magh.), Gross-Karol / Karol (germ.);
according to M. Attila SZABO, ,Dictionar de
localitdti din Transilvania”, accessed on: http://
dictionar.referinte.transindex.ro/index.php?act
ion=betu&betu=c&kezd =120&co=roman.

4 Vasile CUCU, Marian STEFAN, Romania. Ghid
atlas al monumentelor istorice (Bucuresti, Edi-
tura Sport-Turism, 1979), p. 396. Ion Horatiu
CRISAN, Itinerare arheologice transilvanene
(Bucuresti, Editura Sport-Turism, 1982), pp.
197-198. WEISZ Attila, Szdz erdélyi miiemlék
(Kolozsvar, Utilitas Kiad6, 2007), p. 158. ER-
DEI Ibolya, ,Ansamblul castelului Kérolyi,
Carei”, accessed on http://referinte.transindex.
ro/enciclopedie/monument.php?id=259.

5 Jon Horatiu CRISAN, Itinerare arheologice
transilvanene (Bucuresti, Editura Sport-Tu-
rism, 1982), pp. 197-198. lonut JULEAN, ,In-
fluentele romantismului in arhitectura caste-
lelor transilvanene”, in logiA 8 (2005): 76-85.
SISA Jozsef, Kastélyépitészet és kastélykultira
Magyarorszdgon. A historizmus kora (Buda-
pest, Vince Kiado, 2007) p. 241.

6 WEISZ Attila, Szdz erdélyi miiemlék (Kolozsvar,
Utilitas Kiadé, 2007), pp. 158, 160.

7 Vasile CUCU, Marian STEFAN, Romania. Ghid
atlas al monumentelor istorice (Bucuresti, Edi-
tura Sport-Turism, 1979), p. 396.

B Foto 2. Vedere dinspre sud a castelului, la inceputul secolului al
XIX-lea. © e-castellum

B Photo 2. View of the castle from the south, at the beginning of
the 19" century. © e-castellum

un sant exterior intarit cu palisade, peste care trecea un pod suspendat.?
Pe parcursul sec. al XVII-lea, castelul joaca un rol important in apara-
rea frontierei, iar importanta sa continua si in timpul razboaielor duse
de principele Ferenc RAKOCZI al II-lea impotriva habsburgilor (1703-
1711).° La sfarsitul sec. al XVII-lea, castelul a fost modificat de citre San-
dor KAROLYI (1669-1743), urmarind, de data aceasta, criterii de confort.®

La sfargitul sec. al XVIII-lea, J6zsef KAROLYI (1768-1803) dispune de-
molarea zidurilor de aparare i astuparea santurilor.” Un castel patrulater
in stil baroc tarziu, cu forma dreptunghiulard, curte interioard si un sin-
gur etaj, este construit incepand cu 1792, pe baza proiectului lui Jozsef
BITTHEUSER, pastrand fundatia si unele ziduri din vechea structura; lu-
crarile sunt incheiate in 1794 (foto 1, 2).® Tot acum se construieste, nu de-
parte de castel, inspre vest, o cladire alungita, pe un singur nivel, folosita
drept manej, grajd si sopron.’

Cutremurul din 1832 dardima mare parte din castel, iar in 1847, Miklés
YBL se ocupa cu refacerea lui.'* Reconstructia propriu-zisa va avea loc

4 CUCU, Vasile, STEFAN, Marian, Romdnia. Ghid atlas al monumentelor istorice,
Bucuresti, Editura Sport-Turism, 1979, p. 396. CRISAN Ion Horatiu, Itinerare arheologice
transilvanene (Editura Sport-Turism, Bucuresti, 1982), pp. 197-198. WEISZ Attila, Szdz
erdélyi miiemlék (Utilitas Kiado, Kolozsvér, 2007), p. 158. ERDEI Ibolya, ,,Ansamblul
castelului Kérolyi, Carei”, referinte.transindex.ro, accesat ultima data in iunie 2013, la
URL: http://referinte.transindex.ro/enciclopedie/monument.php?id=259.

5 Ion Horatiu CRISAN, Itinerare arheologice transilvanene (Editura Sport-Turism,
Bucuresti, 1982), pp. 197-198. Ionut JULEAN, ,Influentele romantismului in arhitectura
castelelor transilvanene”, in logiA nr. 8/2005 (Editura U.T. Press, Cluj-Napoca), pp. 76-
85. SISA Jozsef, Kastélyépitészet és kastélykultiira Magyarorszdagon. A historizmus kora
(Vince Kiad6, Budapest, 2007) p. 241.

6 WEISZ Attila, Szdz erdélyi miiemlék (Utilitas Kiad6, Kolozsvar, 2007), pp. 158, 160.

7 Vasile CUCU, Marian STEFAN, Romania. Ghid atlas al monumentelor istorice (Editura
Sport-Turism, Bucuresti, 1979), p. 396.

8 CUCU, Vasile, STEFAN, Marian, Romania. Ghid atlas al monumentelor istorice,
Bucuresti, Editura Sport-Turism, ,1979, p. 396. ION, Narcis Dorin, Castele, palate si
conace din Romaénia, Bucuresti, Editura Fundatiei Culturale Romane, 2002, pp. 10-11.
SISA, Jozsef, Kastélyépitészet és kastélykultiira Magyarorszdgon. A historizmus kora,
Budapest, Vince Kiad6, 2007, p. 241. WEISZ, Attila, Szdz erdélyi miiemlék, Kolozsvér,
Utilitas Kiadé, 2007, p. 160. ERDEI Ibolya, ,,Ansamblul castelului Karolyi, Carei”,
referinte.transindex.ro, accesat ultima datd in iunie 2013, la URL: http://referinte.
transindex.ro/enciclopedie/monument.php?id=259.

9 SISA, Jozsef, Kastélyépitészet és kastélykultira Magyarorszdgon. A historizmus kora,
Budapest, Vince Kiadé, 2007, p. 243.

10 WEISZ, Attila, Szdz erdélyi miiemlék, Kolozsvar, Utilitas Kiad6, 2007, p. 160. ERDEI,
Ibolya, ,,Ansamblul castelului Karolyi, Carei”, referinte.transindex.ro, accesat ultima
datd in iunie 2013, la URL: http://referinte.transindex.ro/enciclopedie/monument.
php?id=259.
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M Foto 3. Ortofotografia orasului Carei (2010). Conturul alb reprezintd limita actuald, aproximativd, a parcului castelului Kdrolyi. © 2013 DigitalGlobe,
GoogleEarth
B Photo 3. The orthophotography of the town of Carei (2010). White contours represent the current, approximate limit of the Kdrolyi Castle Park. © 2013
DigitalGlobe, GoogleEarth

abia intre 1894-1896,'" cand Istvan KAROLYI (1845-1907)* il va aduce pe
arhitectul Arthur MEINIG* pentru a reface castelul in stil neogotic (fig.
1, 2).* Cu aceasta ocazie a fost adaugat inca un nivel, au fost construite
turnuri, iar curtea interioara, cu arcade pe doua niveluri, a fost acoperita.
Aripa vestica a castelului a fost demolata, in locul sau fiind construit pere-
tele cu vitraje ample pentru iluminatul curtii interioare acoperite. Pentru
intregirea iluziei medievale, in jurul castelului au fost amenajate santuri,
al caror rol, de data aceasta, era exclusiv decorativ.?®

11 CUCU, Vasile, STEFAN, Marian, Romania. Ghid atlas al monumentelor istorice, Bucuresti,
Editura Sport-Turism, 1979, p. 396. SISA, Jozsef, Kastélyépitészet és kastélykultira
Magyarorszdgon. A historizmus kora, Budapest, Vince Kiadd, 2007, p. 242.

12 Contele Istvan KAROLYI, al patrulea fiu al contelui Gyérgy KAROLYI a preluat in 1867
domeniul din Carei. SISA Jézsef, Kastélyépitészet és kastélykultira Magyarorszdgon. A
historizmus kora, Budapest, Vince Kiad6, 2007, p. 241.

13 In literatura de specialitate, numele arhitectului este mentionat sub diverse forme:
Mering, Meining, Meinig. Am pastrat ultima varianta, inscriptionata pe piatra funerara
a arhitectului in cimitirul Kerepesi din Budapesta (48/4-1-19): ,MEINIG ARTHUR /
EPITO MUVESZ / 1853-1904”.

14 ION, Narcis Dorin, Castele, palate si conace din Romdnia, Bucuregti, Editura Fundatiei
Culturale Romane, 2002 pp. 10-11. SISA, Jozsef, Kastélyépitészet és kastélykultira Ma-
gyarorszagon. A historizmus kora, Budapest, Vince Kiadd, 2007, p. 241. ERDEI, Ibolya,
wAnsamblul castelului Karolyi, Carei”, referinte.transindex.ro, accesat ultima data in
iunie 2013, la URL: http://referinte.transindex.ro/enciclopedie/monument.php?id=259.

15 SISA, Jozsef, Kastélyépitészet és kastélykultira Magyarorszdgon. A historizmus kora,
Budapest, Vince Kiad6, 2007, p. 242. ERDEI, Ibolya, ,,Ansamblul castelului Karolyi,
Carei”, referinte.transindex.ro, accesat ultima datd in iunie 2013, la URL: http://
referinte.transindex.ro/enciclopedie/monument.php?id=259.
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storey, is built starting from 1792, based on
Jézsef BITTHEUSER's plans, preserving from
the old structure the foundation and several
walls; the works are finished in 1794 (Photo
1, 2). At this time, an elongated building,
with a single storey, used as manege, stables
and barn, is built not far from the castle, to
the west.?

The 1832 earthquake demolishes a large
part of the castle, and in 1847, Miklgs YBL
takes charge of its repair.'® The reconstruction

8 Vasile CUCU, Marian STEFAN, Romdnia. Ghid
atlas al monumentelor istorice (Bucuresti, Editura
Sport-Turism, 1979), p. 396. Narcis Dorin ION,
Castele, palate gi conace din Romania (Bucuregti,
Editura Fundatiei Culturale Roméne, 2002) pp.
10-11. SISA Jozsef, Kastélyépitészet és kas-
télykultiira Magyarorszdgon. A historizmus kora
(Budapest, Vince Kiad6, 2007) p. 241. WEISZ At-
tila, Szdz erdélyi miiemlék (Kolozsvar, Utilitas
Kiad6, 2007), p. 160. ERDEI Ibolya, ,,Ansamblul
castelului Kérolyi, Carei”, referinte.transindex.ro,
last accessed in June 2013, at: http://referinte.tran-
sindex.ro/enciclopedie/monument.php?id=259.

9 SISA Jozsef, Kastélyépitészet és kastélykultira

Magyarorszdgon. A historizmus kora (Buda-

pest, Vince Kiad6, 2007) p. 243.

WEISZ Attila, Szdz erdélyi mitemlék (Kolozs-

var, Utilitas Kiadd, 2007), p. 160. ERDEI Ibolya,

,Ansamblul castelului Kérolyi, Carei”, ac-

cessed on http://referinte.transindex.ro/enci-

clopedie/monument.php?id=259
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itself will take place only between 1894 and
1896,"" when Istvan KAROLYI (1845-1907)'
brings architect Arthur MEINING" to re-
build the castle in a Neo-Gothic style (Figures
1, 2).** With this occasion a new storey was
added, towers were built, and the inner court-
yard, with arcades on two levels, was covered.
The western wing of the castle was demol-
ished and its place was taken by the wall with
large glass panels for the illumination of the
covered courtyard. In order to complete the
mediaeval illusion, moats were dug around

1

[N

Vasile CUCU, Marian STEFAN, Romania. Ghid
atlas al monumentelor istorice (Bucuresti, Edi-
tura Sport-Turism, 1979), p. 396. SISA J6zsef,

Kastélyépitészet és kastélykultira Magyaror-

szdagon. A historizmus kora (Budapest, Vince

Kiadé, 2007) p. 242.

12 Count KAROLYI Istvan, the fourth son of
count KAROLYI Gyérgy took over the estate in
Carei in 1867. SISA Jozsef, Kastélyépitészet és
kastélykultira Magyarorszdgon. A historizmus
kora (Budapest, Vince Kiad6, 2007) p. 241.

13 In the speciality literature, the architect’s name
is mentioned in different versions: Mering, Mei-
ning, Meinig. We have preserved the last version,
inscribed on the architect’s toombstone, in Kere-
pesi Cemetery in Budapest (48/4-1-19): ,MEINIG
ARTHUR / EPITO MUVESZ / 1853-1904".

14 Narcis Dorin ION, Castele, palate si conace din

Romania (Bucuresti, Editura Fundatiei Cul-

turale Roméane, 2002) pp. 10-11. SISA Jozsef,

Kastélyépitészet és kastélykultiira Magyarorsza-

gon. A historizmus kora (Budapest, Vince Kiadé,

2007) p. 241. ERDEI Ibolya, ,Ansamblul castelu-

lui Kérolyi, Carei accessed on http://referinte.

transindex.ro/enciclopedie/monument.
php?id=259.
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In a doua jumatate a sec. al XVIII-lea exista deja, in apropierea castelu-
lui, o gradina geometrica de factura baroca (fig. 3)."® in anii 1790, in jurul
castelului refacut este amenajata o gradina engleza, care avea si o sera cu
plante exotice. Aceasta gradina este reamenajata sub forma unui parc pei-
sager, la sfarsitul sec. al XIX-lea, pe baza proiectului lui Vilmos JAMBOR.”
Cu aceasta ocazie, specii valoroase de arbori au fost aduse in completarea
celor existente, rondouri cu flori au fost amenajate si o fantdna medievala
sculptata, provenind din Italia, a fost amplasatd in parc.'* La marginea
parcului, de-a lungul laturii sudice, au fost dispuse locuintele servitorilor,
iar in coltul sud-vestic al parcului a fost ridicat turnul de apa.*®

Dupa moartea lui Istvan KAROLYT (1907), membrii familiei parasesc
Careiul. In perioada interbelica, cu acordul familiei, in castel functioneaza
un sanatoriu i un cazinou, iar in timpul celui de-al Doilea Réazboi Mondi-
al, o scoala militard, transformatd, in 1944, in spital militar.?

Din 1968, castelul Kérolyi din Carei adaposteste Muzeul Municipal Carei
(infiintat in 1958), sectie a Muzeului Judetean Satu Mare.?* ,Expozitia per-
manenta a Muzeului din Carei ocupa 10 séli amplasate la etajul I al castelu-
lui, cuprinzdnd doua module expozitionale: arheologie si stiintele naturii”.*

16 Harta losefina a Regatului Ungariei (Theil des Szathmarer Comitat, Coll: XXVIII. Sectio
XIV, 1782-1785) atesta, in anii 1782-1785, prezenta gradinii geometrice de factura
baroca.

17 SISA, Jozsef, Kastélyépitészet és kastélykultira Magyarorszdgon. A historizmus kora,
Budapest, Vince Kiadé, 2007, p. 243.

18 Ibidem.

19 Ibidem.

20 http://www.e-castellum.eu/url/ CASTEUL-KAROLYI-DIN-CAREI (Castelul Kérolyi din
Carei, accesat iunie 2013)

21 CUCU, Vasile, STEFAN, Marian, Romania. Ghid atlas al monumentelor istorice, Bucu-
regti, Editura Sport-Turism, 1979, p. 396. http://www.muzeusm.ro/carei/ (Muzeul Jude-
tean Satu Mare, Muzeul Municipal Carei, accesat iunie 2013)

22 http://www.muzeusm.ro/carei/ (Muzeul Judetean Satu Mare, Muzeul Municipal Carei,
accesat iunie 2013)
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W Fig. 1. Planul nivelului parter al castelului, precizand principalele modificari
propuse de Arthur MEINIG la reconstructia din anii 1894-1896 (gri), fatd de
situatia preexistentd (negru); cu linie punctatd (negru) este reprezentatd
latura vesticd, demolatd, a castelului baroc (redesenatd de autoare, dupd
planul, considerabil mai detaliat, prezentat in expozitia permanentd a
Muzeului Municipal Carei). © Andreea MILEA

W Figure 1. Layout of the castle’s ground floor, showing the main modification
proposed by Arthur Meinig for the 1894-1896 reconstruction (grey), compared
with the pre-existing situation (black); the black dotted line represents the
demolished west side of the Baroque castle (redrawn by the author, following
the plan displayed in the permanent exhibition of the Carei Municipal
Museum, significantly more detailed). © Andreea MILEA

W Fig. 2. Planul nivelului etaj al castelului, precizand principalele modificdri
propuse de Arthur MEINIG la reconstructia din anii 1894-1896 (gri), fatd de
situatia preexistentd (negru); cu linie punctatd (negru) este reprezentatd
latura vesticd, demolatd, a castelului baroc (redesenatd de autoare, dupd
planul, considerabil mai detaliat, prezentat in expozitia permanentd a
Muzeului Municipal Carei). © Andreea MILEA

B Figure 2. Layout of the castle’s first floor, showing the main modification
proposed by Arthur Meinig for the 1894-1896 reconstruction (grey), compared
with the pre-existing situation (black); the black dotted line represents the
demolished west side of the Baroque castle (redrawn by the author, following
the plan displayed in the permanent exhibition of the Carei Municipal
Museum, significantly more detailed). © Andreea MILEA
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M Fig. 3. Reprezentarea orasului Carei in Harta losefind (1782-1785). Castelul, de formd patrulaterd,
cuprinzand induntrul sdu o curte interioard si avand turnuri la cele patru colturi, este clar lizibil in
partea sudicd a asezdrii. Un sant cu apd il inconjoard, traversat fiind de doud poduri ce asigurd
accesul in castel, pe laturile vesticd si esticd ale acestuia. Grdadina geometricd baroca se desfdsoard
la nord-vest de castel. La contactul grddinii cu castelul, santul cu apd pare sd fie intrerupt.

B Figure 3. The representation of the town of Carei in the Josephine Map (1782-1785). The castle, with a
quadrilateral layout, with an inner courtyard and four corner towers, is clearly legible in the southern
side of the settlement. A moat surrounds it, traversed by the two bridges allowing access to the castle,
on its western and southern sides. The Baroque geometric garden is placed to the north-west of the
castle. Where the garden comes into contact with the castle, the moat seems to be interrupted.

Biblioteca oragului era si ea addpostita in castel. Datorita speciilor rare
continute, in anul 1982 parcul a fost declarat parc dendrologic ocrotit.

,,in anul 2008, Primaria municipiului Carei, in parteneriat cu Primaria
Oragului Ardud a initiat proiectul intitulat «Circuitul targurilor medievale
din Transilvania de Nord - Castelul Karolyi din Carei, castelul (cetatea)
Karolyi din Ardud»”, vizdnd restaurarea monumentelor semnificative ale
celor doua localitati. ,,Odata cu inceperea lucrarilor de restaurare la caste-
lul din Carei, expozitia permanenta a fost desfiintata, iar institutiile care
functionau aici, inclusiv cea muzeala, au fost mutate intr-o altd locatie
pe perioada restaurdrii.” Expozitia permanenta reorganizata cuprinde in
prezent doua module expozitionale: interioare istorice (ocupand 10 séli la
etajul I al cladirii) si istorie locala (ocupéand trei sali, impreuna cu corido-
rul de serviciu, la parterul castelului).?

Peisaj. Municipiul Carei este situat intr-un peisaj de campie, Campia
Careilor, lipsit fiind de cursuri importante de apa care sa-1 strabata.

Amplasament. Centrul de greutate al asezarii Carei s-a deplasat de-a
lungul timpului. Harta Iosefina a Regatului Ungariei (Theil des Szathma-
rer Comitat, Coll: XXVIII. Sectio XIV, 1782-1785) (fig. 3) prezinta o agezare
in a céarei retea de drumuri se remarca doua trasee principale. Cel dintai,
in jumatatea nordica a asezarii, asigura traversarea acesteia pe directia
vest-est. In zona mediana a acestui drum se dezvolta o piatd dominata de
institutii religioase (ambele de factura baroca): manastirea piarista (1724)
si Biserica Romano-Catolica (1769). Din aceasta piata pornea, spre sud,
cel de-al doilea traseu important al agezarii, conducand spre o suprafata
mare libera (posibil locul de desfagurare a targurilor), dezvoltata in juma-
tatea sudica a asezarii gi delimitata, pe un fragment al laturii sale nordice,

23 Ibidem.
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the castle, this time with a solely decorative
purpose.’®
A geometric style, Baroque garden had al-
ready existed in the second half of the 18" cen-
tury, near the castle (Figure 3).'° In the 1790s,
around the rebuilt castle an English garden
is designed, with a conservatory for exotic
plants. This garden is redesigned as a land-
scaped style park at the end of the 19" century,
based on Vilmos JAMBOR'’s project””. On this
occasion, valuable tree species were brought
in to complete the existing ones, flowerbeds
were planted and a carved mediaeval foun-
tain, from Italy, was placed in the park.'® The
servants’ quarters were placed at the edge of
the park, along the southern side, and the wa-
ter tower was built in the southwest corner.*
After the death of Istvan KAROLYI (1907),
the family members leave Carei. Between the
two World Wars, with the family’s consent, a
sanatorium and a casino function in the cas-
tle, and a military school during World War
II, converted, in 1944, in a military hospital.?’
Since 1968, Kérolyi Castle in Carei hous-
es the Carei Municipal Museum (established
in 1958), a part of the Satu Mare County Mu-
seum.? “The permanent exhibition of the Ca-
rei Museum took 10 rooms at the castle’s first
floor, with two exhibition modules: archae-
ology and natural sciences”.? The town’s li-
brary was also housed in the castle. Owing
to the rare species sheltered, in 1982 the park
was declared protected dendrological park.
“In 2008, Carei Town Hall, in a partner-
ship with Ardud Town Hall, initiated the
project «<Mediaeval Fairs Circuit in Northern
Transylvania — Kérolyi Castle in Carei, Karolyi
Castle in Ardud»”, aiming at the restoration of
the two localities” historic buildings. “With
the beginning of the restoration works at Ca-
rei Castle, the permanent exhibition was dis-
mantled and the institutions that functioned
here, including the museum, were moved to
another location for the duration of the res-
toration works.” The reorganised permanent
exhibition includes at present two exhibition
modules: historical interiors (with 10 rooms
on the building’s first floor) and local history
(with three rooms, along with the corridor, on
the castle’s ground floor).

15 SISA Jézsef, Kastélyépitészet és kastélykultira
Magyarorszdgon. A historizmus kora (Buda-
pest, Vince Kiadd, 2007) p. 242. ERDEI Ibolya,
,Ansamblul castelului Kérolyi, Carei”, ac-
cessed on http://referinte.transindex.ro/enci-
clopedie/monument.php?id=259.

The Josephine Map of the Kingdom of Hun-

gary (Theil des Szathmarer Comitat, Coll:

XXVIIL Sectio XIV, 1782-1785) show, in 1782-

1785, the presence of the Baroque geometric

style garden.

17 SISA Jozsef, Kastélyépitészet és kastélykultiira
Magyarorszdgon. A historizmus kora (Buda-
pest, Vince Kiadé, 2007) p. 243.

18 Ibidem.

19 Ibidem.

20 Karolyi Castle in Carei, accessed on http:/
www.e-castellum.eu/url/ CASTEUL-KAROLYI-
DIN-CAREI

21 Vasile CUCU, Marian STEFAN, Romania. Ghid
atlas al monumentelor istorice (Bucuresti,
Editura Sport-Turism, 1979), p. 396. http:/
www.muzeusm.ro/carei/ (Satu Mare County
Museum, Carei Municipal Museum)

22 http://www.muzeusm.ro/carei/ (Satu Mare County
Museum, Carei Municipal Museum)

23 Ibidem.

1

=2



= HISTORICAL GARDENS
= GRADINI ISTORICE
= TORTENETI KERTEK

B Fig. 4. Incadrarea ansamblului castelului Kdrolyi in localitate si dispunerea elementelor majore ale ansamblului si din vecindtate: 1 - acces in incinta parcului
castelului, 2 - poarta neogoticd, 3 - castelul Kdrolyi, 4 - grajd-manej, 5 — teren de sport, 6 — anexe (ruinele fostelor case pentru personal), 7 — terasd de parc
amenajatd in ruinele unei foste constructii anexe, 8 - turn de apd, 9 - sere, 10 - fantand arteziand, 11 - biserica ortodoxd, 12 - Monumentul Eroilor Romdni
din cel de-al Doilea Réizboi Mondial (VIDA Géza, Anton DAMBOIANU, 1964), 13 - biserica catolicd (reconstituirea autoarei, suprapusd unei ortofotografii:
GoogleEarth 2010; scala graficd reprezentatd este estimativa). © Andreea MILEA

W Figure 4. The placement of Kdrolyi Castle compound within the settlement and of the major elements of the compound and of those in its vicinity: 1 — access to the
castle park premises, 2 -Neo-Gothic gate, 3 - Kdrolyi Castle, 4 - stables-manege, 5 - sports field, 6 - annexes (the ruins of the former servants’ quarters), 7 - park
terrace within the ruins of a former annex building, 8 - water tower, 9 — greenhouse, 10 - fountain, 11 - Orthodox church, 12 - Monument of the Romanian Heroes
of the Second World War (VIDA Géza, Anton DAMBOIANU, 1964), 13 - Catholic church (author’s reconstruction, superposed over an orthophotography: GoogleEarth
2010; the represented graphic scale is estimative) © Andreea MILEA

Landscape. Carei is situated in a plains
landscape, Campia Careilor, without any
important watercourse crossing it.

Placement. The centre of the settlement
of Carei has moved over time. The Josephine
Map of the Hungarian Kingdom (Theil des
Szathmarer Comitat, Coll: XXVIII. Sectio
XIV, 1782-1785) (Figure 3) presents a settle-
ment with the road network having two main
routes. The first one, in the settlement’s north-
ern half, ensured the crossing on the west-east
direction. In the median area of this road was
a square dominated by religious institutions
(both in a Baroque style): the Piarist monastery
(1724) and the Roman-Catholic church (1769).
The settlement’s second important route start-
ed from this square, towards the south, lead-
ing to a large free area (possibly where the fairs
took place) in the southern half of the town,

de castelul familiei KAROLYI. Astfel, cel putin in penultimul deceniu al
sec. al XVIII-lea, agezarea pare sa fi avut doi poli de interes, materializati
fiecare printr-o piatd, cea nordica dominata de manastire si de biserica, iar
cea sudica dominata de castel.

In aceasta faza, castelul apare inconjurat de un sant cu ap4, iar gradina
de factura geometrica se desfagoara la nord-vest de castel, limitata fiind,
la est, de drumul de legatura cu piata nordica, iar la nord, vest si sud de
parcele, posibil cu constructii, si de anexe ale castelului (la sud, intre cas-
tel si gradina). Reprezentarea nu particularizeaza o incinta propriu-zisa a
gradinii, dar este plauzibil ca o astfel de incinta sa fi existat.?*

De la sfarsitul sec. al XVIII-lea pana in prezent, prin evolutia urbanis-
tica a agezarii, ansamblul castelului a dobandit o pozitie cvasi-centrala in

24 Gradina geometrica este perceputa prin contrast fatd de peisajul inconjurator: este
un mediu ordonat, {inut sub control, iar conturul sau geometric este subliniat prin
imprejmuiri din gard viu sau zidarie. Acest fapt se poate incd experimenta in cadrul
parcului palatului Brukenthal din Avrig. Pentru caracteristicile gradinilor geometrice
(renascentiste si baroce), a se vedea ILIESCU, Ana-Felicia, Arhitectura peisagera,
Bucuresti, Editura Ceres, 2003, pp. 43-52.
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cadrul acesteia (fig. 3). Suprafata parcului peisager romantic nu s-a supra-
pus suprafetei gradinii geometrice baroce. Daca gradina geometrica apa-
re ca o anexa a castelului, alaturata acestuia, parcul peisager inconjoara
castelul, creAndu-i un cadru care ii valorificd imaginea: parcul si castelul
reprezintd, de data aceasta, un tot unitar. Astfel, parcul peisager ocupa
o suprafatd mult mai mare, obtinuta atat prin devierea retelei anterioare
de drumuri (in special cele de la est si sud, care, pana atunci, treceau pe
langa castel) cét si, probabil, prin incorporarea unora dintre parcelele con-
struite invecinate (la nord si vest).

In prezent, parcul este delimitat prin cai de circulatie pe toate laturile
sale (Pta Avram Iancu si drumul national 1F pe latura estica, str. Zefiru-
lui pe latura nordica, Bd. 25 Octombrie pe latura sudica, str. Garofitei pe
latura vesticd), cu exceptia coltului nord-vestic, delimitat de terenuri cu
utilitati (turn de apa, sere) (fig. 4). Obiective importante se coaguleaza in
apropierea parcului, sporind semnificatia acestui loc: Monumentul Ero-
ilor Romani din cel de-al Doilea Razboi Mondial*® (Bd. 25 Octombrie),
biserica ortodoxa (Pta Avram Iancu).

Forma actuala a parcului este neregulata; singura latura ordonata este
cea sudica, aliniatda Bulevardului 25 Octombrie. Incinta parcului este tra-
tata diferentiat: laturile publice, sudica si estica, dispun de o imprejmuire
transparenta, cu soclu scund de piatra gi panouri din fier forjat (foto 4);
laturile mai retrase, vestica si nordica, dispun de o imprejmuire opaca,
din zidarie de caramida (foto 5).

Relief local si dispunerea elementelor majore. In incinta parcului,
terenul este relativ plat si nu avem motive sa consideram ca vreodata a
fost altfel. Singura denivelare semnificativa, artificiala, a fost creata pen-
tru realizarea santului cu apa. Denivelari nesemnificative se disting, in
prezent, in zona sud-vestica a parcului.

Este interesanta, totugi, iniltarea nivelului terenului parcului fata de
drumurile care il delimiteaza la est si sud. Aceasta diferenta (foto 4), de

25 Géza VIDA, Anton DAMBOIANU, 1964.

delineated, on a fragment of its north side, by
the KAROLYT family castle. Thus, at least in
the penultimate decade of the 18" century, the
settlement seems to have had two poles of in-
terest, each materialised through a square, the
northern one dominated by the monastery and
the church, the second one by the castle.

At this stage, the castle is surrounded by a
moat, and the geometric style garden is placed
to the northwest of the castle, limited to the
east by the road to the northern square and to
the north, west and south by plots, possibly
having buildings on them, and by annexes
of the castle (to the south, between the castle
and the garden). The representation does not
depict an actual enclosure of the garden, but it
is possible that such enclosure existed.**

Since the end of the 18" century until
now, through the settlement’s urban evolu-
tion, the castle’s ensemble gained a quasi-cen-
tral position within it (Figure 3). The surface
of the landscaped style Romantic park was not
superposed over that of the Baroque geomet-
ric style garden. If the geometric style garden
appears as an annex of the castle, adjacent to
it, the landscaped park surrounds the castle,
creating a frame that highlights its image: this
time, the park and the castle represent a uni-
fied whole. Thus, the landscaped style park
occupies a much greater surface, obtained

24 The geometric garden is percieved in contrast
with the surrounding landscape: it is an orde-
red environment, kept under control, and its
geometric contour is underlined by hedge or
masonry enclosures. This fact can still be ex-
perimented in the Bruckenthal Palace Park in
Avrig. For the characteristics of geometric gar-
dens (Renaissance or Baroque), see Ana-Felicia
ILIESCU, Arhitectura peisagera (Bucuresti,
Editura Ceres, 2003), pp. 43-52.

W Foto 4. Detaliu al imprejmuirii parcului, pe laturile sudic M Foto 5. Detaliu al imprejmuirii parcului, pe laturile vesticd si nordica (ziddrie de cardmidd)

si esticd (soclu din piatrd si panouri din fier forjat) (2013). (2013). © Andreea MILEA
© Andreea MILEA

B Photo 4. Detail of the park’s enclosure, on the southern
and eastern sides (stone pedestal and wrought iron panels)

(2013). © Andreea MILEA

(2013). © Andreea MILEA
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B Photo 5. Detail of the park’s enclosure, on the western and northern sides (brick masonry)
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B Foto 6. Manejul-grajd-sopron si terenul de sport, in zona centrald a parcului (2013). © Andreea MILEA
B Photo 6. The manege-stables-shed and the sports field, in the park’s central area (2013). © Andreea MILEA

both through the deviation of the former road
network (especially those to the east and south
that, until then, passed next to the castle) and,
probably, by incorporating some of the neigh-
bouring built plots (to the north and west).

At present, circulation routes border the
park on all its sides (Avram Iancu Square and
National Road 1F to the east, Zefirului Street
to the north, October 25 Avenue to the south,
Garofitei Street to the west), with the excep-
tion of the northwest corner, delimited by
plots with utilities (water towers, hothouses)
(Figure 4). Important sites coagulate near the
park, heightening its significance: the Monu-
ment of the Romanian Heroes of the Second
World War* (October 25 Avenue), the Ortho-
dox Church (Avram Iancu Square).

The current shape of the park is irregu-
lar; the only regular side is the southern one,
aligned to October 25 Avenue. The park’s en-
closure has a differentiated treatment: the pub-
lic sides, southern and eastern, have a trans-
parent enclosure, with a low stone pedestal
and wrought iron panels (Photo 4); the more
remote sides, western and northern, have an
opaque enclosure, of brick masonry (Photo 5).

Local relief and the placement of major
elements. Inside the park, the terrain is rela-
tively flat and we have no reasons to believe it
was ever different. The only significant differ-
ence of level is, artificial, was created for the
moat. Insignificant level differences can be ob-
served, at present, in the park’s southwest area.

25 VIDA Géza, Anton DAMBOIANU, 1964.

cca. 50 cm, preluata lin de-a lungul aleilor de acces, se observa de-a lun-
gul soclului imprejmuirii parcului, nivelul strdzii corespunzand partii
inferioare a soclului, iar nivelul terenului parcului corespunzand partii
superioare a soclului. Presupunem ca acest detaliu de amenajare este
intentionat, i nu rezultat prin cresgterea stratului vegetal in zonele lipsite
de alei ale parcului, intrucét se regaseste doar de-a lungul laturilor estica
si sudica, unde parcul este expus, vizibil dinspre piata si de pe strazi,
avand aici imprejmuirea tratata transparent (soclu de piatra gi gard de fier
forjat). Aceasta rezolvare permite ca soclul sa nu obtureze vizual suprafata
amenajata a parcului.?

In prezent, in amenajarea si functionarea parcului nu se diferentiaza
zone cu caracter clar diferit; aparent doar, partile sudica si estica ale par-
cului, dispunand de toate accesele in parc, au un caracter mai public, iar
partile vestica si nordica ale parcului, lipsite de accese si totodatd mai
ascunse, au un caracter utilitar.

Cladirea castelului si manejul detin in parc pozitii cvasi-centrale (fig.
2): castelul inspre est, manejul inspre vest. Alaturi de manej, la sud de
acesta, este amenajat in prezent un teren de sport (foto 6). Coltul sud-estic
al parcului este marcat, proeminent, de poarta neogotica pastrata (foto 7).
In zona coltului nordic al parcului regisim terasa de parc, amenajata in
ruinele unei foste anexe (foto 8). Ruinele fostelor case pentru personal se
aliniaza de-a lungul laturii sudice a parcului (foto 9, 10), iar coltul sud-
vestic al parcului este marcat proeminent de turnul de apa (foto 11).

26 Amenajarile peisagere romantice urmareau dobandirea unei continuitati vizuale intre
suprafata parcului si imprejurimi, recurgand uneori, pentru aceasta, la ingroparea
imprejmuirii intr-un sant anume sapat (asa-numitul ha-ha). Rezolvarea de la Carei este
doar partial un ha-ha, lipsindu-i santul, care ar fi adus suprafata parcului la nivelul
imprejurimilor. Pentru caracteristicile gradinilor peisagere, a se vedea ILIESCU, Ana-
Felicia, Arhitectura peisagera, Bucuresti, Editura Ceres, 2003, pp. 53-61.
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B Foto 7. Poarta neogoticd, pdstratd in coltul sud-estic al parcului (2013). © Andreea MILEA
B Photo 7. The Neo-Gothic gate, preserved in the southeast corner of the park (2013). © Andreea MILEA

Accesul si amenajarile de acces

B Reprezentarea din Harta losefina sugereaza existenta, la vremea respec-
tiva, a trei accese in castel: cate un acces pe fiecare din laturile vestica
si estica, traversdnd, pe cate un pod, santul cu apa; si un al treilea acces
pe latura nordica, la contactul castelului cu gradina. Configuratia aleilor
gradinii geometrica sugereaza posibilitatea de-a accede direct in gradina
din drumul de legaturd a celor doua piete ale agezarii, de-a lungul uneia
din aleile mediane ale amenajarii. La zona de contact dintre drum si alee,
se contureaza o suprafatd mai largd, aparent lipsita de plantatii, de unde
s-ar putea fie avansa in gradina, fie accede direct la castel. Nu se disting
amenajari particulare in dreptul acceselor.

Asa cum am mai amintit, gradina geometrica este o anexa a castelului;
accesul la castel nu este dirijat prin gradina, ci accesul la gradina este, mai
degraba, dirijat prin castel. Prin contrast, parcul peisager formeaza un ca-
dru al castelului, valorificind imaginea acestuia; castelul este inconjurat
de parc, iar accesul spre castel se face parcurgand parcul. Astfel, odata
cu amenajarea parcului peisager si, totodata, prin reconfigurarea cladirii
castelului, se produc modificiri in ceea ce priveste accesele. in forma ac-
tuala, parcul este accesibil de pe laturile sale publice: din coltul nordic
(ducénd spre mica terasa de parc, dar si spre castel) (foto 8), de pe latura
esticd (ducand la intrarile de pe fatadele estica si nordica ale castelului)
(foto 12, 13), din coltul sud-estic (ducénd la intrarea de pe fatada sudica
a castelului) (foto 7) si de pe latura sudica (ducidnd la manej gi la ruinele
fostelor anexe ale castelului) (foto 11). Singurul acces marcat proeminent
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Still, the elevation of the park’s surface
from the level of the roads that delineate
it to the east and south is interesting. This
difference (Photo 4), of approx. 50 cm, cov-
ered smoothly by the access alleys, can be
noticed along the pedestal of the park’s en-
closure, the street level corresponding to the
pedestal’s inferior side and the park level to
its superior one. We suppose that this design
detail is intentional and does not result from
the raising of the vegetal layer in the areas
without alleys, as it is found only along the
eastern and southern sides, where the park
is exposed, visible from the square and
streets, with a transparent enclosure (stone
pedestal and wrought iron fence). This solu-
tion allows the view to the park’s area unim-
peded by the pedestal.?®

At present, there are no areas with
clearly different characteristics in the park’s
landscape design and functionality; appar-

26 The Romantic landscaped style parks aimed at
a visual continuity between the park and the
surrounding areas, using sometimes for this
purpose the burial of the enclosure in a spe-
cifically dug ditch. (the so-called ha-ha). The
solution in Carei is only partly a ha-ha, lacking
the ditch, which would have brought the park’s
surface at the level of the surrounding terrain.
For the characteristics of landscaped gardens,
see Ana-Felicia ILIESCU, Arhitecturd peisagera
(Bucuresti, Editura Ceres, 2003), pp. 53-61.



ently only, the southern and eastern areas of
the park, where all the accesses are located,
have a more public character, the eastern
and southern area, lacking accesses and also
more hidden, have a utilitarian character.

The castle’s building and the manege have
quasi-central positions within the park (Figure
2): the castle to the east, the manege to the west.
Next to the manege, to the south, there is at
present a sports field (Photo 6). The preserved
Neo-Gothic gate (Photo 7) prominently marks
the park’s southwest corner. In the area of the
park’s northern corner, we find the park terrace,
placed in the ruins of a former annex (Photo 8).
The ruins of the former servants’ houses are
aligned along the park’s southern side (Photos
9, 10), and the southwest corner is prominently
marked by the water tower (Photo 11).

The access and the elements
related to it

B The representation of the Josephine map
suggests the existence, at that time, of three
ways of access to the castle: one access on
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este cel din coltul sud-estic, unde se pastreaza poarta neogotica. In plus,
in dreptul acestui acces, piata urbana a fost mobilata cu o fantana arte-
ziand. Nu se disting amenajari particulare care sa insoteasca traseele de
acces; dispunerea rasfirata a vegetatiei arborescente, precum si mixarea
speciilor este relativ omogena in cadrul amenajarii parcului.

Cele trei intrari in castel (pe laturile esticd, nordica si sudica) sunt
diferentiate ierarhic.?” Intrarea principala, pe latura estica a castelului,
flancata de doua turnuri, este marcata printr-un portic pentru trasuri la
parter, sustindnd la etaj o terasa larga descoperita (foto 14). Accesul spre
aceasta intrare este dirijat, in prezent, tangential, de-a lungul fatadei estice
a castelului, pe o alee care se largeste mult in dreptul intrarii, traversand
santul care inconjoara cladirea. Intrarea dubla de pe latura nordica a cas-
telului are o prezentd volumetrica mai modestd, marcata fiind la parter
de doua coloane angajate, care sustin, la etaj, o terasa ingusta descoperita
(foto 15). Accesul spre aceasta intrare este dirijat, in prezent, tangential,

27 Datorita atat diferentei de orientare a cladirii castelului, perceptibila prin compararea
Hartii losefine si a hartilor recente ale oragului, cat si pentru simplificarea exprimarii in
descrierea ansamblului, am decis a ne referi la latura principala a castelului, cea care
adaposteste intrarea principald in castel, ca fiind latura estica (ea, in realitate, avand
orientare nord-esticd) iar de aici, in consecinta, toate celelalte laturi ale castelului gi-au
dobéandit orientarea lor conventionala: latura nordica (in realitate nord-vestica), latura
vestica (in realitate sud-vestica) si latura sudica (in realitate sud-estica).

M Foto 8. Terasa de parc, amenajatd in ruinele unei foste clddiri anexe, in coltul nordic al parcului (2013). © Andreea MILEA

B Photo 8. The park terrace, placed within the ruins of a former annex in the northern corner of the park (2013). © Andreea MILEA
B Photo 9-10. The ruins of the former servants’ quarters, lined along the park’s southern side (2013). © Andreea MILEA

M Foto 9-10. Ruinele fostelor case pentru personal, aliniate de-a lungul laturii sudice a parcului (2013). © Andreea MILEA

B Foto 11. Latura sudicd a parcului, cu turnul de apd in planul indepdrtat (2013). © Andreea MILEA

B Photo 11. The park’s southern side, with the water tower in the background (2013). © Andreea MILEA

Z015/2 49



= HISTORICAL GARDENS
= GRADINI ISTORICE

Tt ﬂ«ﬂSSV lvania NOS‘L'T A «TORTENETI KERTEK

B Foto 12. Aleea de acces inspre castel, dinspre latura esticd a parcului (2013). M Foto 13. Aleea de acces in parc, pe latura esticd a acestuia, si bustul lui

© Andreea MILEA Sdndor KAROLYI (2013). © Andreea MILEA
B Photo 12. The alley of access to the castle, from the eastern side of the park B Photo 13. Alley of access to the park, on its eastern area, and the bust of
(2013). © Andreea MILEA Sdndor KAROLYI (2013). © Andreea MILEA

de-a lungul fatadei nordice a castelului, pe o alee din care se desprinde un
pod pentru traversarea santului care inconjoara cladirea. Latura sudica a
castelului permite legatura cu parcul, fara a putea fi totusi vorba de o intra-
re elaborata (foto 15). Pare mai degraba un dispozitiv de iegire din castel,
decat unul de intrare clar afirmata. Astfel, intre proeminentele volumetri-
ce ale acestei laturi a castelului se desfagoara, la parter, o terasa accesibila
atat din castel cét gi din parc, printr-un pod pentru traversarea santului
care inconjoara cladirea. In mod contradictoriu fata de importanta mica
a acestei intrari, accesul spre terasa este dirijat in prezent, direct, axial,
pornind de la poarta neogotica, din coltul sud-estic al parcului.

Va urma in numarul 4/2013 al revistei Transsylvania Nostra.
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each of the western and eastern sides, cross-
ing the moat, each on a bridge; a third access
on the northern side, at the point of contact
between the castle and the garden. The con-
figuration of the alleys in the geometric gar-
den suggest the possibility to accede directly
to the garden from the road connecting the
settlement’s two squares, along one of the
median alleys of the garden. In the area of
contact between the road and the alley,
there is a larger surface, apparently without
plantations, from where one could either ad-
vance to the garden of accede directly to the
castle. There are no distinguishable design
elements near the accesses.

As we have mentioned before, the geomet-
ric style garden is an annex of the castle; the
access to the castle is not made through the
garden, rather the access to the garden is made
through the castle. By contrast, the landscaped
style park is a frame for the castle, highlighting
its image; the castle is surrounded by the park,
and the access to the castle is made by cross-
ing the park. Thus, along with the landscaped
style park and also with the reconfiguration of
the castle, alterations occur regarding the ac-
cess. In its current shape, the park can be ac-
cessed on its public sides: from the northern
corner (leading to the small park terrace, but
also to the castle) (Photo 8), from the eastern
side (leading to the entrances on the castles’
eastern and northern elevations) (Photos 12,
13), from the southeast corner (leading to the
entrance on the castle’s southern elevation)
(Photo 7), and from the southern side (lead-
ing to the manege and the ruins of the castle’s
former annexes) (Photo 11). The only promi-
nently highlighted access is the one in the
southeast corner, where the Neo-Gothic gate is
preserved. Moreover, next to this access, the
urban square was furnished with a fountain.
No special design elements to accompany the
access routes can be distinguished; the sparse
disposition of the arborescent vegetation, as
well as the mixing of the species, is relatively
homogenous within the park’s design.

The three entrances to the castle (on the
eastern, northern and southern sides) are
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hierarchically differentiated.?” The main en-
trance, on the castle’s eastern side, flanked by
two towers, is marked by a portico for carriag-
es at the ground floor, supporting a large un-
covered terrace on the first floor (Photo 14).
The access to this entrance is currently con-
ducted, tangentially, along the castle’s eastern
elevation, on an alley that is much wider next
to the entrance and which crosses the moat
surrounding the castle. The double entrance
on the castle’s northern side has a more mod-
est presence, being highlighted at the ground
floor by two engaged columns, which sup-
port a narrow uncovered terrace on the first
floor (Photo 15). The access to this entrance
is at present conducted tangentially along the
castle’s northern elevation, on an alley from
which emerges a bridge that crosses the moat
surrounding the building. The castle’s south-
ern side permit the connection with the park,
without being an elaborate entrance (Photo
15). It rather seems a device for exiting the
castle than one of clearly stated entrance.
Thus, between the volumetric projections
on this side of the castle, a terrace unfolds
at ground floor level, which can be accessed
both from the castle and from the park, by a
bridge that crosses the moat surrounding the
building. Contradicting the lesser degree of
importance of this entrance, the access to the
terrace is conducted at present directly, axi-
ally, starting from the Neo-Gothic gate in the
park’s southeast corner.

Will be continued in the no. 4/2013 of
the Transsylvania Nostra Journal.

27 Given the difference in the castle building’s ori-
entation, perceptible when comparing the Jose-
phine Map and recent town maps, and also in
order to simplify the description of the castle, we
decided to refer to the castle’s main side, which
houses the main entrance to the castle, as the
eastern side (actually, it has a northeast orienta-
tion) and from here, as a consequence, all other
sides of the castle received their conventional ori-

entation: the northern side (actually northwest- B Foto 14. Intrarea principald, pe fatada esticd a castelului (2013). © Andreea MILEA

ern), the western side (actually southwestern) B Photo 14. Main entrance, on the castle’s eastern elevation (2013). © Andreea MILEA
and the southern side (actually southeastern).
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