MENTOR $I DISCIPOL

Lilla Proics: Mentorul ca moasa

Cu ce expresii descriem situatiile In care se obtin sau se dau mai departe cunostinte? Ce fel
de traditii oglindesc ele? Care este potentialul interactiunilor profesionale formale si informale? In-
terviu de Lilla Proics cu Péter Karpati, autor dramatic si regizor, profesor al Universitatii de Teatru
si Film din Budapesta si al Universitatii de Arte din Targu Mures, Andrea Tompa, scriitoare, si Andras
Visky, autor dramatic si dramaturg, améandoi profesori la Facultatea de Teatru si Televiziune a
Universitatii Babes-Bolyai din Clu;.

Bea Kovacs: O, Capitan, Capitane? Oameni de teatru tineri si mentorii lor: reportaj
despre ce e, ce lipseste si ce ar fi, daca

Acest reportaj exploreaza diferitele atitudini din randul oamenilor de teatru tineri fata de men-
torii lor, respectiv fata de figura mentorului in general. Artistii povestesc despre persoanele de la
care au nvatat meserie si isi impartasesc opinia despre raportul mentor-discipol la un nivel mai
abstract. in afaré de exemplele concrete, artistii prezinta reflexiile lor asupra statutului de mentor.
in discutii apar experientele lor din timpul debutului profesional, si diferentele acestei etape fata
de traseul altor generatii. Se mentioneaza si unele probleme legate de educatia in domeniul tea-
trului pentru comunitatea maghiara din Romania.

Ancheta

Tema principala a numarului de fata a revistei noastre este raportul mentor-discipol, profesor-
student. I-am rugat pe mai multi actori maghiari din Romania sa vorbeasca despre propriile lor
experiente si ganduri n legatura cu figura mentorului, cu eventuala lui absenta si cauzele aces-
teia, cu posibilele conexiuni dintre generatii de artisti. Ne-au raspuns: Erzsébet B. Flilop, Katalin
Berekmeéri, Lorant Csatlds, Csilla Dalnoky, Andrea Fincziski, Enikd Gyorgyjakab, Laszld Matray
si Ferenc Sinko.

CRITICA

Yvette Janko Szép: Ferma oamenilor: o poveste despre animalele teatrale

Dupa o pauza lunga, Teatrul Maghiar de Stat din Cluj si-a redeschis portile cu spectacole
offline. Cu aceasta ocazie a avut loc premiera spectacolului Ferma animalelor, adaptat la scena si
transformat in musical de Zoltan Puskas dupa satira politica a lui Orwell. Cronica lui Yvette Jankd
Szép porneste ih mod original de la particularitatile speciei de fabula si ale antropomorfizarii ca
mijloc poetic, luand in considerare si schimbarile provocate de pandemie care au afectat viata
teatrala. Autoarea accentueaza actualitatea problemelor prezentate in spectacol, punéndu-le in
contextul filosofiei postumaniste. Ea propune o definitie a fiintei umane ca fiind ,,animal teatral,” si
analizeaza din acest unghi succesul spectacolului.

Andrea Gyorgy: O comedie Covid

Critica semnata de Andrea Gydrgy porneste de la analiza felului in care teatrele au reactionat
la perioada pandemiei. Ea plaseaza spectacolul regizat de Attila Keresztes in spatiul liminal dintre
genurile artistice si cele de divertisment. Adaptarea contemporana dupa O tragedie romana este
o reflexie puternica asupra cutumelor publicului, adica ale comunitatii locale, find o productie de
tip ,teatru in teatru” de critica sociala. Andrea Gydrgy evalueaza fuziunea dintre genuri si epoci
propusa de echipa de artisti.

Péter Demény: De ce voiam de fapt sa ma rascol?
Spectacolul Voiam sa ma rascol cu voi, bazat pe romanul lui Attila Bédi, adaptat la scena de
Olga Barabas si regizat de Aba Sebestyén, a fost prezentat la Studioul Yorick din Targu Mures.




Critica lui Péter Demény subliniaza atuurile versiunii scenice, observand interdependenta dintre
muzica si performanta actorilor. De asemenea, arata felul in care acest spectacol cu tematica
retro este accesibil pentru mai multe generatii. Autorul considera ca rememorarea amanuntita a
trecutului istoric, cuplata cu minimalismul scenografiei, este capabila sa atraga atentia si celor
care nu au amintiri proprii legate de restrictiile din perioada dictaturii.

Eszter Kovacs: Ne prefacem ca

Eszter Kovacs scrie despre spectacolul de carantina neconventional si experimental prezen-
tat la Teatrul Maghiar de Stat Csiky Gergely din Timisoara, abordandu-I la intersectia dintre teatru
si film, prezenta fizica si univers virtual, autori canonici si probleme actuale. Omul care nu putea
vorbi decét ceea ce citea n regia lui Adrian Sitaru depaseste conventiile spectacolelor de teatru
inregistrate si difuzate prin video, exploreaza spatiul de joaca oferit de mediile digitale, devenind o
creatie hibrida si astfel o pata de culoare in oferta teatrala din Romania. Critica lui Eszter Kovacs
descrie experienta personala de spectator, reflectand asupra schimbarilor care au avut loc in
procesul de receptare si asupra problemelor sociale si istorice abordate de spectacol.

ESEU

Réka Bartha: Voyeurism aseptic, sau maratonul experientelor ,achizitionate”. 11
spectacole de teatru in vitrina, realizate de trupa Teatrului Tomcsa Sandor

Teatrul Tomecsa Sandor din Odorheiu Secuiesc a realizat un proiect cu totul special, drept
raspuns la provocarile aparute odata cu restrictiile impuse din cauza pandemiei. Pentru o perioa-
da nedeterminata a fost o serie de 11 schite de teatru in vitrind, pe care artistii nu le-au anuntat
in prealabil, ci pur si simplu le-au prezentat trecatorilor in diferite spatii ale orasului. Regia este
semnata de Vladimir Anton. Eseul lui Réka Bartha analizeaza aceasta productie, oferind informatii
valoroase despre istoria folosirii spatiului de vitrina pentru spectacole.

Gergely Frumen: Broasca si butoh-ul

Spectacolul Mnemosyne, regizat de Jozsef Nagy si prezentat in 2018 este abordata de Gergely
Frumen in contextul modelelor despre functionarea memoriei. Aceasta productie este marcata
de dinamica dintre amintirile personale si cele universale, care se impletesc. Care este Insa lega-
tura dintre cadavrele de broasca, numite lame de broasca, respectiv reprezentarea lor fotografi-
¢4, si dansul butoh? Frumen considera ca aceasta conexiune consta in dorinta de a opri timpul,
de a pastra clipa intr-un cadru fix, ceea ce imbina elementele vii si cele moarte in memorie.

Noéra Ugron: Sectiunea transversala a societatii romanesti postsocialiste in cinci
prelegeri. Despre stagiunea digitala a Stagiunii de Teatru Politic

Tn eseul lui Néra Ugron sunt analizate spectacolele din cadrul Stagiunii de Teatru Politic din
Bucuresti din toamna anului 2020 care pot fi vizionate online, printre care au figurat doua premie-
re (Matern, Capete Infierbantate 2020), respectiv inregistrarile din anul curent ale unor spectacole
montate in anii trecuti (2012: subPamant, 2017: 90, 2019: Lucrator Universal). Ugron incadreaza
descrierea atat din punct de vedere tematic cét si estetic a spectacolelor intre angajamentele
mai largi ale Stagiunii la care a colaborat regizorul David Schwarz, si ajunge la concluzia ca acest
program teatral nu numai ca pune in scena problemele societatii romanesti de dupa schimbarea
regimului comunist, dar totodata face perceptibila o experienta a realitatii care lipseste de pe
scenele teatrului de arta.




INTERVIU

Csaba Boros: ,,Pe scena sa intre doar materiale de calitate” - discutie cu compozi-
torii de teatru Boldizsar Csiky, Attila Demény, Gyorgy Orban si Gyorgy Selmeczi

Boldizsar Csiky, Attila Demény, Gydrgy Orban si Gyérgy Selmeczi se numara printre cei mai
semnificativi compozitori de teatru in Transilvania si in Ungaria. Csaba Boros a imbinat interviurile
individuale cu ei intr-o discutie complexa despre creatia independenta si specificul muzicii de
scend. Citind povestile personale ale intervievatilor, putem avea parte de momentele chinuitoare
si cele exuberante ale diferitelor cooperari cu regizori de teatru si film, de experienta grotesca din
perioada dictaturii, si de drumul catre aceasta meserie aparte.

PIESA

Réka Dalnoky: Tévedések tarhaza / Intentii ratacite

Cu aceasta piesa de teatru, Réka Dalnoky a castigat concursul de drama anuntat de
Fundatia Communitas pe tema coexistentei romano-maghiare. Piesa a fost montata in coope-
rare de Companiile Liviu Rebreanu si Tompa Miklds ale Teatrului National din Targu Mures in ca-
drul evenimentelor organizate cu ocazia centenarului Marii Uniri. Asemenea altor piese de teatru
scrise despre acest subiect, in abordarea Iui Dalnoky textul bilingv si distributia mixta sunt de
nelipsit. Tevedesek tarhaza / Intentii ratacite prezinta astfel jocurile culturale si de putere legate de
intelegere si de neintelegere. Spectatorul are un rol central din momentul intrarii in sala pana dupa
iesire. Scenele sunt puse intr-un cadru de concurs de televizor, facand o aluzie la competitia
dintre etnii. lar intr-un show poate avea loc orice: probe de sport, demonstrarea diferitor abilitafi,
prelegere din domeniul stiintelor sociale, chiar si autoreflexie artistica si discutarea conflictelor
din echipa de artisti. Piesa pare sa sugereze astfel ca in afara cadrului construit de spectacol
nu exista nicio situatie care sa nu fie mai mult sau mai putin marcata de conflictele coexistentei
etnice. In acelasi timp, arat4 si faptul c& deciziile pe care le luam in aceste situatii au consecinte,
asa ca nu e indiferent ce alegem.

MASTER AND DISCIPLE

Lilla Proics: The Master as Midwife Attending the Birth

What terms do we have for situations of knowledge transfer and knowledge production and
how do they fit into our traditions? What can be achieved through formal and non-formal profes-
sional-educational relationships? Péter Karpati, playwright-director, teacher at the Freeszfe from
Budapest and the Targu Mures University of Arts, writer Andrea Tompa and playwright-drama-
turg Andras Visky, teachers at the Faculty of Theatre and Film of the Babes-Bolyai University in
Cluj were interviewed by Lilla Proics.

Bea Kovacs: Oh, captain, my captain? Young theatre-makers and their masters: a
report on what is, what’s not, and everything in between

This reportage reveals the opinions of young theatre-makers on how they relate to masters
or to the concept of a master in their professional lives, from whom have they learned and are
learning their profession, and how they see the master-student relationship on a theoretical level.
It's not just about concrete examples and names, but there also philosophical reflections on the
question of craftsmanship and how the new generations’ careers differ from those of the past.
In a broader context, the issue of Hungarian theatre education in Romania is also discussed.




Survey

For the main topic of our issue, the master-student, teacher-student relations in Romanian
Hungarian theatre, we asked several Transylvanian actors to write and talk about their own ex-
periences and how they think about the concept of the master, his/her figure, possible absence,
the reasons for these, and the connections between the generations of artists. Responses from
Erzsébet B. Fllop, Katalin Berekméri, Lérant Csatlds, Csilla Dalnoky, Andrea Fincziski, Enikd
Gydrgyjakab, Laszlé Matray and Ferenc Sinkd are included in this compilation.

CRITICISM

Yvette Janké Szép: Human Farm, or about Animals in the Theatre

After a long hiatus, the Hungarian State Theatre of Cluj performed again in front of a live au-
dience: this time they presented Animal Farm, a musical theatre adaptation of Orwell’s political
fable, directed by Zoltan Puskas. In her original review of the performance, Yvette Jankd Szép
reflects on the relevance of the performance, animal tales and anthropomorphisation, in the light
of posthuman philosophy, in the context of the changes in the theatre-going habits caused by
the coronavirus epidemic. The author attempts to define man as a theatrical animal and analyses
the effectiveness and success of the production in relation to this.

Andrea Gyorgy: A Covid Comedy

Andrea Gyorgy’s analysis of the performance starts with surveying the theatres’ response to
the pandemic period, placing production of Attila Keresztes in Targu Mures between the genres
of art theatre and entertainment. This contemporary reteling of A Roman Tragedy is a close
reflection on the customs of the local audience and community, as well as a socially critical
theatre-in-theatre production. The critic asks how successful the fusion that the creative team is
attempting is.

Péter Demény: Why Would | Want to Rebel?

The play | Wanted to Rebel with You, based on the novel by Attila Bodi, directed by Aba
Sebestyén and staged by Olga Barabas, was presented at the Yorick Studio in Targu Mures. In
his critique, Péter Demény discusses the success of the staging, the connection between music
and acting, and reveals how a production with retro themes can appeal to representatives of sev-
eral generations. The author believes that information-rich reminiscence and historical narrative,
coupled with theatrical minimalism, can sustain attention even for those who did not live under
the constraints of the previous regime.

Eszter Kovacs: We Pretend

Eszter Kovacs reflects on the innovative, experimental quarantine performance of the Csiky
Gergely Hungarian State Theatre in Timisoara, at the intersection of theatre and film, presence
and virtuality, classical authors and contemporary problems. Directed by Adrian Sitaru, The Man
Who Could Only Say What He Read escapes the clichés of theatre recordings and, by bringing
new media possibilities into play, appears as a hybrid genre on the Romanian theatre scene. In
her critique, the author also discusses the experience of the spectator, the changing modes of
reception and the socio-historical issues raised by the production.

ESSAY

Réka Bartha: Aseptic Voyeurism, or the “Acquired” Experience Marathon: Eleven
Showcase Theatre Scenes Performed by the Sandor Tomcsa Company of the Theatre
of Odorheiu Secuiesc

The Tomcsa Sandor Theatre in Odorheiu Secuiesc has responded with a special theatre pro-
ject to the challenge of how to create theatre under the conditions of epidemiological restrictions.




The eleven etudes of an Indefinite Time, performed as unannounced events for passers-by in
various venues and shop windows around the city, were directed by Vladimir Anton. In her essay,
Réka Bartha also explores the historical antecedents of the use of window theatre spaces in her
analysis of the production.

Gergely Frumen: Frog and Butoh

In his essay, Gergely Frumen approaches Joézsef Nagy’s 2018 performance Mnémosyne from
the perspective of the mechanisms of memory: through the intertwined dynamics of the personal
and the universal, which fundamentally determine the production. But what is the connection
between the frog carcasses, or the so-called frog plates, and the photos of them and the butoh
dance? According to Frumen, they are linked by the freezing and slowing down of the moment,
blending the living and the inanimate in memory.

Nora Ugron: Cross-sectional view of the Romanian post-socialist society in five
plays. On the digital season of Political Theatre Season

The essay of Néra Ugron analyses the plays of Political Theatre Season (Stagiune de Teatru
Politic) which were available online in the autumn of 2020, two of which were first performances
(Matern, Capete Infierbantate 2020), respectively were the recordings of earlier performances
(2012: subPamant, 2017: ’90, 2019: Lucrator Universal). Ugron frames the thematic and estheti-
cal description of the play within the broader context of the Season hallmarked by stage director
David Schwarz and concludes that repertoire not only stages the problems of the Romanian so-
ciety after the regime change, but also makes perceivable a type of experience which is missing
from the stages of the art theatres.

INTERVIEW

Csaba Boros: “Only Quality Material Should Be Written for the Stage”: Discussion
with Theatre Composers Boldizsar Csiky, Attila Demény, Gyérgy Orban and Gyo6rgy
Selmeczi

Boldizsar Csiky, Attila Demény, Gyorgy Orban and Gydrgy Selmeczi are unavoidable creators
of theatre musical composition in Transylvania and Hungary. Csaba Boros has edited the inter-
views with them into a dialogue that explores the specific aspects of independent composition
and stage composition. Through the stories of the interviewees, we can get closer to the agoniz-
ing and exhilarating moments of their collaboration with theatre and film directors, the grotesque-
ness of their existence under socialism, and the craft itself.

DRAMA

Réka Dalnoky: Misguided Intentions

Réka Dalnoky’s play is the winner of the Communitas Foundation’s drama competition on
Romanian-Hungarian coexistence, which was staged as a joint production of the Liviu Rebreanu
and Miklés Tompa Company of the National Theatre of Targu Mures in 2018, as part of the
centenary events. Like other Romanian-Hungarian dramas and theatre performances about Ro-
manian-Hungarian coexistence, Dalnoky’s text considers the approach to the theme inseparable
from bilingualism and mixed casting. Misguided Intentions thus reveals situations of understand-
ing, non-understanding, misunderstanding, cultural and power games in which the spectator
plays an important role from the moment of seating to the moment of leaving the theatre. The
author frames the events as a show reminiscent of TV contests, referring to ethnic rivalries. And
the show has it all: a sports match, a skills competition, a social science presentation, and even
theatrical self-reflection, revealing the conflicts of a bilingual acting team. The drama seems to
suggest that there is no situation before or after the constructed theatre that is not permeated by
the conflictual relations of ethnic coexistence in a visible or less visible way. It also points out that
it matters how we decide and what we choose in these situations.
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