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Flesser Lajos

Magyarorszagon sziiletett 1937-ben.

Amikor 1956-ban Svédorszagba menekiilt, 6kloz6ként valt ismert-
té. Aztan Helsingborgban galériat nyitott, ahol északi és nemzetkdzi
miivészek avantgard miiveit allitotta ki. Vallalkozasa mellett egyre
tobb 1d6t szentelt festészeti alkotasaira. A vilag ismert és jelentds kép-
zOmuvészeivel tartott kapcsolatot. Ma mar a szakma avatott festdje,
akinek vilagszerte tobb kiallitasa volt..

»Flesser festészeti stilusa kézzelfoghato eljarasok sora.. Alkotéasai-
ban. Alakzatai meglepetést keltéen bukkannak eld, abrazolt egyedei-
nek kifejez0 testtartdsa nagy benyomast keltenek. Festményei tartal-
mukban ellenallhatatlan hatastak, erés érzékiséget sugaroznak. Tore-
dékes alakzatai dramatikus tartalmtak, stilusat, egy szoval, ,,fragmen-
tarisztikusnak” nevezném.”

Teddy Brunius,
a Koppenhagai Muivészettorténeti Egyetemen
nyugalmazott tanara
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,Flesser Lajos a ritkabb kategoriaba sorolhato latnok. Olyan szemlé-
16, aki exploziv és diihos erdt kifejezo latomasokat lat. Flesser képi tu-
databan vizualis visszaemlékezések lobbannak fel hirteleniil, és intenzi-
ven. Legnagyobb technikai problémaja ezeknek a felvilland emlékkeé-
pek megragadasa és vaszonra val6 atiiltetése volt. Ezért alakitotta ki a
sajat érdekes és kiilonleges szinapplikalo stilusat. A szineket palettakés-
sel keni festményeire. Kisebb-nagyobb erdfeszitéssel ken fel olajfesték-
foltokat a vasznara.”
Oscar Reutersvird,
a Lundi Egyetem Miivészettudomanyi tanszékének
nyugalmazott tanara

Kiallitasai:

1994

Galleri Flesser, Helsingborg, Sweden

Skara Konsthall, Skara, Sweden

Gallery Robinson, Bruges, Belgium

1995

Markaryds Konsthall, Markaryd, Sweden
Stockholm Art Fair, Aminta Moss Gallery, USA
Borgeby Slott, Lund, Sweden

Art Now Gallery, Gothenburg, Sweden

Astra Hessle, Gothenburg, Sweden

1996

Galleri Viktoria, Gothenburg, Sweden
Konsthallen Hamnmagasinet, Varberg, Sweden
Pavillon Source Kind, Mondorf-les-Bains, Luxembourg
Galeri Walter Oster Neef, Mosel, Germany
Ascer Mortensson Gallery, Falsterbo, Sweden
Gallery Robinson, Knokke, Sweden

Galleri Flesser, Helsingborg, Sweden

Art Now Gallery, Gothenburg, Sweden
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1997

Hotel Marina Plaza, Helsingborg, Sweden
Galleri Bacchus, Bords, Sweden

Galeri Im Postkeller, Burg/mosel, Germany
Galleri Flesser, Helsingborg, Sweden

Aminta Mss Gallery, San Francisco, USA
Landskrona Konsthall, Landskrona, Sweden
Ascer Martenssen Gallery, Lund, Sweden

1998

Galleri GV Viktoria, Gothenburg, Sweden
Kunstgalleriet, Odense, Denmark

Hourian Fine Art Gallery, San Francisco, USA
Galleri Flesser, Helsingborg, Sweden

1999

Stockholm Art Fair, Claes Distner Gallery, Sweden
Hourian Fine Art Gallery, San Francisco, USA
Konstgard Sardals Kvarn, Halmstad, Sweden
Kunstgalleriet, Odense, Denmark

Salon d”Automne (Paris Montmartre), Paris, France
2000

Utstéllningssallongen, Stockholm, Sweden
Stockholm Art Fair, Claes Distner Gallery, Sweden
Salon de Printemps, Paris, France

Le Louvre, Paris, France

Galleri Maj, Karise, Denmark

Salons De 1'Hotel, Club Vénus, Tunisia

2001

Konsthallen Hamnmagasinet, Varberg, Sweden
Le Salons de Printemp, Paris, France

Hotel Ostersund, Ostersund, Sweden
Konstgard Sardalskvarn, Halmstad, Sweden
Venus-Club 4 Hammamet, Tunisia

2002

Grant Gallery, New York, USA

Galleri Flesser, Helsingborg, Sweden
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Galleri GV Viktoria, Gothenburg, Sweden
Asen, Anderstorp, Sweden

2003

Galleri 17, Stockholm, Sweden
Stockholm Art Fair, Sweden

Galleri GV Viktoria, Gothenburg, Sweden
Hotel Mollberg, Helsingborg, Sweden
2004

Galleri Flesser, Helsingborg, Sweden
Galleri Don Clarre, Torekov, Sweden
Nordic Art, Bistad, Sweden
Kunstgalleriet, Odense, Denmark

Art Now Gallery, Gothenburg, Sweden
2005

Roénnquist & Ronnquist, Malmé, Sweden
Molbrink, Uppsala, Sweden

Galleri Flesser, Helsingborg, Sweden
Galleri GV Viktoria, Bastad, Sweden
SEB/Bank, Nice, France

Swedish Consulate, Nice, France

2006

Galleri Slottet, Sunne, Sweden

Galleri Flesser, Bastad, Sweden

Galleri Svenshog, Lund, Sweden
Christersson Tandvardsteam, Helsingborg, Sweden
2007

Galleri GV Viktoria, Gothenburg, Sweden
Galleri Flesser, Béastad, Sweden

Galleri Svenshog, Lund, Sweden
Venus-Club 4 Hammamet, Tunisia

Art Fair, Kuala Lampur, Malaysia

2008

Stockholm Art Fair, Sollentuna, Sweden
Galleri Flesser, Bastad, Sweden
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A DYNAMIC AND FRAGMENTERIST ARTIST

Artist Lajos Flesser's studio is well worth seeing, particularly, when
one has the artist in action. This is where his swift, vigorous work by
the easel takes place. Squeezed-out paint tubes are piling up in drifts.
For palettes he uses plates of glass. The intrument for applying the paint
on the canvas is the palette-knife which is operated firmly of softlym
and without too many sliding and sweeping movements. He wants to
achieve a colouristic effect by means of a porous, ransparent depth of
the surace, which is produced by a series of layers of paint that break
the colours of previus layers, creating a sparkling effect. Dark patches
appear to be illuminated from behund and underneath, so that the play
of olours is perceived as atmosphere rather than surface.

The distinct changes in the imprints caused by the palette-knife create
a relief-like texture and a mosaic distributed of colour. Mosaics usally
produce a vibrato by means of the spaces between the spaces of the
stone. Lajos Flesser's paintings have a correspondingly shimmering ef-
fect on the eye. The method of applying paint produces a pattern like
that of slate slab. The colour has softness and creates an illusory mo-
tionm whereas the surface itself is hard. The painting takes place with a
seemingly relaced ease, like a playful dance.

The artist grew up in Hungary and was trained to become a European
top boxer. When he came to Sweden in 1956 he first made a name for
himself as a boxer. Later, he opened an art gallery in Helsingborg with
exhibitions of avant-garde art, both Nordic and international. In addi-
tion to his activity he spent more and more of his time on painting.
Naturally, his contacts with leading artist in the world were of great im-
portance to him. One may also see his method of working as a physical
action, a dynamic movement that is spontaneosly conveyed on to the
composition. Shapes emerge in surprising manner, conveying the im-
pression of a compisite dance with expressive body language. The con-
tent of the paintings is suggestivem communicating a strong feeling of
sensuality. Fragmentary figures are suddenly endowed with rich dra-
matic content, and I would like to calls this staging "fragmentaristic".
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Human and animal shapes are confronted with one another, with the
play of motion, Changes of identity lend the figures an impression of
being bird-people, dog-people, elephant-people. Love and hate, fear
and wearines are reflected in patterns of movement in male and female
creatures. Occasionally, the confrontations are intensified, creating an
impression of sudden movements across the surface of painting. The
visions are conveyed in oil without sketching.

The oil paint brings forth the illusion of beaten silver, curved gold
and cupreous lustre. The hard surface sometimes gives the impression
of lacquer or enamel. With their sparkling colouring and suggestive
magic, these works can hardly be characterized abstract. In a literal
sense, they can neither be called expressionist, since their form is
clearly fixed, conveying ambiguous impressions. Nor are the paintings
symbolist, since they do not impart and unambiguously literary or ide-
alistic figurative language. Lajos Flesser's paintings are emotive and
colouristic displays marked by intensive force which contributes to
evasive, fragmentary meanings. The compositions adopt one single
mode of expressions - suggestive metamorphoses of form meaning and
color.

Teddy Brunius

Emeritus Professor of History of Art
University of Copenhagen, Denmark

Flesser Lajos és Teddy Brunius
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Flesser Lajos fetménye



