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For those seriously interested in the poetry of Mikloés Radnéti, one of the most
important literary events of the postwar period was surely the publication in facsimile
of the poet’s Bori notesz (Bor Notebook).! The Serbian exercise book, in sextodecimo,

" into which the deported poet wrote his last poems, testifies to a man of such courage, a
poet of such abiding faith in moral intelligence and craftsmanship, that the facsimile
could only have exerted deep emotional appeal on all who have been privileged to view
it. In his preface to the printed booklet accompanying the facsimile Gyula Ortutay
(1910-1978), the distinguished ethnologist and Radnéti’s close friend, interprets the
Notebook’s emotional and moral significance in exactly this light:

... a kis szerb iskolasfiizet kolteményeinek facsimile kiadasa nem filoldgiai részletek kozlésére
sarkall. Nem a fuzet kiilsé formajanak, méreteinek leirasa a célom, s még az se, hogy milyen
“olvasati” problémaink voltak eleinte: Lager Heidemann vagy Heidenau-e a helyes olvasat, s a
tSbbi efféle filologiai kérdés, aminek a maga helyén értelme, silya van. De nekem az abdai tomegsir
s ez a kis fizet mas példazatot mondott, mas kérdéseket adott fol. . .. Mire tanit ez a kis fiizet?
A haza szemérmes szeretetére. Mikor mar szinte mindenbol kitagadta a hivatalos haza, mikor
prédanak dobta oda, akkor is magahoz élelte a haza, az otthon elérhetetlennek tiiné képeit éberen
s alomban is ... .
(. . .the facsimile edition of the poems in the little Serbian school copybook does not spur me on to
publication of philelogical details. My purpose is not to describe the notebook’s external form or
its dimensions, nor indeed the sort of problems in “‘readings”” we experienced at the beginning;
whether the correct reading is Lager Heidemann or Heidenau, and all the remaining textcritical
problems of this nature, which in their proper place carry meaning and weight. No—to me the
mass grave at Abda and this little notebook narrated another parable, put different questions. . . .
What does this little notebook teach us? Non-demonstrative love of country. At a time when the
official fatherland excluded him from practically everything, when it tossed him as prey, even then
he embraced the seemingly unattainable pictures of homeland and home, in waking as well as in
dream ... .%) :

Ortutay is right—in viewing the moral and social lessons of the Bor Notebook in what
those last heroic poems express. He is also wrong—in separating textual study from
this course of lessons, in assigning philological investigations their “proper place’” and
failing to note the central role that textual study plays, and should be allowed to play,
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in imparting lessons of precisely such a nature. For if a part of the poet’s ethical
steadfastness is communicated in the craftsmanship of the poems, and even in the
precision and beauty of the handwriting (neither of which has eluded critical notice),
then it seems self-understood that ethical aspects of reception of the canon are
inseparable from our responsibility to the text. And such responsibility makes sense
only if it can express itself in concern with the minutiae of textual scholarship—indeed
with the difference between “Lager Heidemann” and ““Lager Heidenau”, along with a
number of other such differences and their implications.

In what follows I would like to offer, for the first time, to my knowledge, a critical

edition of the Bor Notebook : a complete description of the document, accompanied by : o

variant apparatus and textual commentary. This is on the one hand a timely
undertaking; more than a decade following the first appearance of the facsimile, an
interested reading public deserves to have its attention called to all the details of the
Notebook whose communicability lies beyond reasonable doubt. To an extent, such an
effort at textual study may also help satisfy the expectations of scholars who have
repeatedly either called for a critical edition or have made attempts at textual study
themselves.? On the other hand it is a hazardous undertaking, and can lay claim to
preliminary validity at best. The original manuscript of the Bor Notebook, while it was
obviously released to a publisher for purposes of publication in facsimile, is to this day
not available for viewing and use by individual scholars; at least Mrs. Radnéti, the
poet’s widow, has not permitted me to examine it. The same is true of the originals of
the copies that the poet prepared at camp for a campmate, the sociologist Sandor
Szalai.* In the descriptive portions of the edition, then, I will be examining not actual
manuscripts but rather a facsimile (of the Notebook) and a printed text (of the Szalai
copies), respectively; both of these available documents are treated below as
hyparchetypes. In addition it must be borne in mind that problems of discriminability
may be compounded by the presence of a halftone prepared by means of screening;
how severe such difficulties are, only an eventual comparison of facsimile with the
original can determine. For the time being I am satisfied that the diplomatic
transcription given in part IT of this paper includes every feature that editors of the Bor
poems also include. At the same time it goes beyond demands posed by the general
reader, and calls attention to a number of features that have gone unobserved until
now. It may prove instructive to compare a diplomatic transcription with the contents
of the printed booklet accompanying the facsimile. To mention only one major
difference: the booklet omits printing the preliminary draft of Nyolcadik ecloga
(“Eighth Eclogue™), limiting notice of it to brief mention in Tibor Szanto’s afterword
(booklet, p. 31).

One important point the booklet makes is that it would not be possible to
reconstruct the texts of some of the poems in the Notebook, were it not for the existence
of separate copies. They are of five of the most substantial poems: Hetedik ecloga
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(“Seventh Eclogue”), Levél a hitveshez (“Letter to My Wife™), 4 la recherche. . .,
Nyolcadik ecloga (“Eighth Eclogue”), and Erdltetett menet (“Forced March”).
Sandor Szalai, the sociologist (1912-1983), for whom Radnoti prepared these copies at
one of the Bor camps, was in a unit liberated by the Tito partisans in early to mid-
October of 1944; on his journey back home, Szalai published some of the poems in
provincial newspapers, preeminently at Temesvar. On arrival in Budapest, he
delivered his manuscript copies of the five texts to authorized persons, most probably
¢ither to Ortutay or to Mrs. Radndti; the copies then served as bases for the first
publication of these poems in Radnoéti’s posthumous collection, Tajtékos ég.* This
took place probably no later than May of 1946, prior to the discovery of the
manuscript of the Notebook. The latter was found upon exhumation of Radnoti’s
remains on 23 June of that year. We recall that the poet was executed and buried in the
mass grave at Abda on or about 8 November 1944. Moisture, durint its subterranean
stay of nearly twenty months, damaged the Notebook, rendering a goodly portion of
the entries in the lower fourth of the document illegible.® As simple inspection will

" show, however, only the texts of the five poems of which Radnoti had prepared copies

were seriously affected. This enabled the 1948 editor of Radnéti’s poems, Imre
Trencsényi-Waldapfel, to print the five texts the poet had not copied—Gydkér and the
set of four Razglednici (‘‘Picture Postcards’)}—using as his editing copy the Notebook
itself. Even here, not all editorial decisions remain unchallenged, but there is no
question that Trencsényi-Waldapfel had a far easier time of it with Ais five texts than
either he or Radnoti’s subsequent editors would have had with the initial five, had they
had to rely on the state of the evidence in the damaged Notebook alone.
~ Theedition of the Bor Notebook offered here proceeds in five parts: 1. a list of special
signs used, followed by sigla and description of sources; II. a diplomatic transcription
of the contents of the Notebook, along with an apparatis of variant readings; IIL
textual commentary; IV. the constituted text of the Notebook; and V. an appendix,
offering the texts of the Notebook in English translation. This last part differs in only a
few particulars from English translations of Radnéti’s ten last poems as printed in my
translated edition of the complete poems of Miklés Radnoti.” A translation of the
initial draft of *“Eighth Eclogue” is offered here for the first time. Smaller variants are
not translated; the aim of the appendix is to furnish a textually and poetologically
sound equivalent for the constituted text as printed in part IV. Such equivalence
broaches its own problems; in both substance and spirit I follow principles of verse
translation as discussed both in my 1980 translation and in an article published in The
Kenyon Review in 1982.%

While problems of decipherment and the evaluation of readmgs are the subject of
the commentary in part III, it might be useful here to offer a prefatory remark on
- mechanics of procedure. A decipherment and transcription concentrate, and invite
- concentration, upon visual particulars. In the diplomatic text as given in part I, every
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attempt is made to reproduce spatial relations in Radnoti’s manuscript with as tnuch
fidelity as a typographical accounting for a handwritten text will allow. Fortunately,
Radnéti’s holograph shows an even hand, eminently legible in places where the
penciled handwriting is preserved; in very few instances does difficulty in decipherment
arise on paleographic grounds alone. A second point to be borne in mind is that in the
numberings for pages and lines added, no attempt is made to approximate normal line
numbering for a text; in the edition below, line 1 is always the first line on the page, as
often as not the title of the given poem.®

/
o

1. Signs, Sigla, Description of Sources

Special signs used in this edition:

[....] illegible due to moisture .

[xxXx] crossed out by poet, illegible (X =lower-case, with ascender)
[word] crossed out by poet, legible; also: legible despite moisture
#iword# off margin of notebook; emended (shown in apparatus only)
(word) emendation within text (shown in apparatus only)

[{word]/word editorial addition or comment
In[....] an attempt is made to bring the number of dots in line with the number of

missing letters, punctuation marks, and spaces.

Description of sources on which the edition is based:

B Bori notesz (description after published facsimile only):

Notebook, square ruled (28 x 17 lines), 16mo (157 x 97 mm), 16 leaves (32 pages)
including covers; probably stapled. On cover the word 4vala (trade name) printed
in Cyrillic capitals; below it, the number 5 (paper size, or number of format). One
small sheet (x-ray photo, measuring 128 x 87 mm; verso only visible) tipped in
before back cover (between pp. /30 and [31]). The notebook is not paginated in
any manner.

Entries are in pencil, all of them in Radnoéti’s hand, some passages rendered
illegible by moisture. Seepage affects legibility of entries in lower fourth to third of
notebook (on most pages, minimum 22 to maximum 46 mm); in texts entered
oblong (on pp. [8-11],{16-24], and [26-27]), the left-hand sides of lines are
affected. Further damage: tear, 31 mm deep, at bottom of cover sheet, left of
center, fanning out to jagged, semicircular opening at bottoms of some of the
remaining pages (presumably caused by passing bullet), most clearly visible on
pages [13-26], with no loss of text.

Contents: pages [ 1-2]: cover. [3—4]: instructions to “finder” of notebook in five
languages (Hungarian, Serbo-Croatian, German, French /3] English /3-4]).
Rest of /4] and all of /5] blank. [6-7]: “Hetedik ecloga”. [8-11]: “Nyolcadik
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ecloga”, first draft, entered oblong and cancelled. [12-13]: “Levél a hitveshez”.
[14-15]: “Gyokér”. Rest of /15] blank. [16-19]: “Ala recherche . ..”, entered
oblong. Rest of [19] blank. [20-24]: “Nyolcadik ecloga™, definitive version,
entered oblong. [25]: “Razglednica™ [no. 1]. Rest of [25] blank. [26-27]:
“Eroltetett menet™, entered oblong. Rest of /27] blank. [28]: “Razglednica 2”.
Rest of /28] blank. [29]: “Razglednica 3”. Rest of /29] blank. [30]: blank. On
sheet tipped in between [30] and [31]: “Razglednica 4. [31] and [32]: blank.
Radnoti Miklos, Tajiékos ég. Versek. Budapest, Révai, 1946. Pages 105-06:
“Levél a hitveshez”; 107-08: “Hetedik Ecloga™; 109-11: ““Nyolcadik Ecloga”;
112: “Eréltetett menet”; 113-14: “A la recherche” [these five poems only].
Radnoti Miklos Versei. Sajto ala rendezte Trencsényi-Waldapfel Imre. Gyoma,
Kner, 1948. [ In addition to the five Bor poems already printed in T:] Page 212:
“Gyokeér”; 216: “Razglednica” fno. 1]; 218: “Razglednica 2”. through
“Razglednica 4”.

Radnéti Mikios Osszes versei és miforditdsai. (Sajtd ala rendezte Koczkas
Sandor.) Budapest, Szépirodalmi Ko6nyvkiadd, 1959,

Koczkas’s third edition, based, as were his editions of 1954 and 1956, on V.
Radnéti Miklos Miivei. (A szoveggondozas és a jegyzetek Réz Pal munkaja.)
Budapest, Szépirodalmi Konyvkiado, 1978. The edition in current use.

Not considered are the newspaper and anthology appearances of the poems, as made
possible by Szalai and others;'? and the plain-text editions of Radnoéti’s works that
have appeared since 1952, with the exceptions of K and M. B and T, as pointed out
above, are treated as hyparchetypes of the unavailable autograph manuscripts: the
original of the Notebook and the Szalai copies, respectively. On page /3] of B, since the
poet made no copies of his polyglot instructions, it was not possible to reconstruct with

- certainty portions of the French and English texts. For conjectural emendation of the

English text, see the variant apparatus in part II below.!?

II. Diplomatic Transcription and Variant Readings

Transcription

FV L))

Ez a jegyz6konyvecske Radnoti Miklés magyar
kolto verseit tartalmazza. Kéri a megtalalot,
hogy juttassa el Magyarorszagra, Ortutay Gyula
dr egyetemni magantanar cimére: Budapest,

5 VI Hordnszky u. 1. I.

Ovaj notes sadrzi pesme madjarskog
pesnika Radndti Miklésa. On moli nalazni
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da istog poSalje na adresu sveucili$nog
profesora Ortutay Gyula, Budapest, VII.
Hordnszky u. 1. I. Madjarska.

Es wird hofl. ersucht dieses Buch, welches

die Gedichte des ungarischen Dichters Miklds
Radnéti enthilt, dem Herrn Universitits-
professor Gyula Ortutay wohnhaft in
Budapest (VII. Hordnszky u. 1. I.) zukommen
lassen zu wollen. Verbindlichste [Hochacht.]

Priére de bien vouloir faire parvenir ce
cahier, [... .. Jcontenuest [........... 1

| ] écrivain hongrois Miklés Rad
] Gyula Ortutay (professeur
[.] 'Université Budapest) Budapest, VII.
[eeeeeeeen et IMerciall[.......... ]

NI

[Please.forward. .................. which]

contains the poems of the Hungarian poet,
Miklés Radnéti, to Mr. Gyula Ortutay, Budapest
University lecturer, Budapest, VII. Hordnszky u.
1. I. Thank you in anticipation.

[blank ]
Hetedik ecloga v ,‘ ' '

Latod-e, esteledik s a szogesdrottal beszegett, vad e e
tolgykerités, barak oly lebego, felszivja az este. ‘
Rabsagunk keretét elereszti a lassu tekintet BRI
és csak az ész, csak az ész, az tudja a drét fesziilését. |
Latod-e draga, a képzelet itt, az is igy szabadul

csak, _
megtoretett testiinket az alom, a szép szabadito .
oldja fel és a fogolytabor hazaindul ilyenkor.
Rongyosan €s kopaszon, horkolva repiilnek a foglyok,
Szerbia vak tetejérdl buvo otthoni tajra.
Bavo otthoni taj! O megvan-e még az az otthon?

o e
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RN Bomba sem érte talan? s van, mint amikor be- .
‘ vonultunk? _ . B
S 15 Es aki jobbra nyoszorg, aki balra hever, hazatér-¢? ' o
Mondd, van-e ott haza még, ahol értik e hexa-

metert is?

Ekezetek nélkiil, csak sort sor ala tapogatva, )
! [..... Jrom itt a homalyban a verset, [..]nt ahogy

[..]ksin, hernyoként araszolgatvan [. .. .]piron[.]
zseblampat, konyvet, mindent [. . .ett.k........ ]
[...Jispostasejon, kod [..................... ] v

D T ncial, lengyel, Cly

[7] hangos olasz, szakadar szerb, méla zsidd a hegyekben : '
’ szétdarabolt, lazas test s mégis egy életet €l itt,

johirt var, szép asszonyi sz0t, szabad emberi sor ;

sot, L

5 s varja a véget, a siiri homalyba bukoét, a cso- : SR

dakat.

Fekszem a deszkan, férgek kozt fogoly allat, a bol ‘
hak ’
, ostroma meg-megujul, de a légysereg elnyugodo
’ 10 mar.
Este van, egy nappal rovidebb, lasd, ujra a fogsag
és egy nappal az élet is. Alszik a tabor. A tijra
rasiit a hold s fényében a drétok ujra fesziilnek \
s latni az ablakon at, hogy a fegyveres 6rszemek / ' r
15 arnya =
~ lépdel a falra vetédve az éjszaka hangjai kdzbe ) e

Alszik a tabor, latod-e draga, suhognak az al

mok, R
horkanal....liado, megfordula|. .. .]helyen é&s m oL

immar. Cerd
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[10]

Nyolcadik ecloga

[Kalto:]

Udvéziégy, jol birod ¢ vad hegyi Gton a jarast

szép Sregember. Szarny emel-¢, avagy ildoz az ellen?
[..Jarny emel, indulat (iz s a szemedbél lobban a villam,
[.d.0z]légy, agg férfiu, latom mar hogy a régi
[....]haragi profétak egyike vagy, de melyik, mondd?

[....... ]
oo ] Nahum vagyok, Elkos varosa sziilt és
[zengtem. ..... t] asszir Ninivé buja varosa ellen,

‘zengtem az isteni szOt, a harag teli zsakja valék én!

N E. GEORGE

[..... |

] dithod, mert fennmaradott, amit irtal.
[....... ] :

| P Jott. De a biin szaporabb, mint annakelétte,
[..o.oo.. i] a célja az Urnak, senkise tudja ma sem még.
[..... ] megmondta az Ur, hogy a b6 folyamok kiapadnak,
| Jn a Karmel, a Basan és a Libanon
[t ] a hegy megrendiil, a tilz elemészt majd
| PP ]Jgy is 16n

[..... |

Gyors nemzetek 6ldosik egymast
[..]nt Ninivé, gy meztelenil le az emberi 1élek,
faklya a templom tornya, kemence a haz, a lakéja
{..]gstl benne, a gyartelepek f6lszallnak a fiistben.
[. .. .né]ppel az utca rohan, majd bugva elajul,
s fortyan a bomba nagy agya, kiroppen a slilyos ereszték;
[..ly 16n minden, ahogy te megirtad. Az &si gomolybol
[.on]dd, mi hozott most mégis e foldre?

A dith. Hogy az ember
[....]s azota is arva az emberforma poganyok
[had. .. .]gében. S latni szeretném ujra a binds
[..... ] elestét s mint tanu szolni a kései kornak.
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[...] - v
[........ Jtal. S megmondta az Ur régen sza[v]aidban, |
[...... aj.a..Jrédaval teli varnak, ahol tetemekbdl
[ Ja, de mondd, évezredek ota lehet, hogy
10 [............. ] a diih? Irigyellek. Az én kis idémet
oo Jrodhoz? akar vadsodru patakban
6dd] kavicsot, ugy koptat e ropke id6 is. :
[ooo.... ] ko
[ rlem djabb verseid. Eltet a méreg.
[11] [ Jithe oly rokon, étek a népnek
[....... 116! El[. . .]ne belble, ki élni akar, mig
| P «.]szag, amit igért amaz ifju tanitvany,
| ] ki bétoltotte a torvényt és szavainkat.
T [P Jlem, hogy mar kozelit az az ora,
(oo, } orszag. Hogy mi a célja az Urnak,
[ ] orszag. [—] Utrakeliink, gyere gyijtsiik
oot ] mess botokat s menj asszonyodért, hozd. —
[..... ...]n ott a botom, mert jobb szeretem, ha gocsdrtos.

10 [...er] Heidenau, Zagubica fol6tt a hegyekben. 1944./VII. 22.

12} Leveél a hitveshez

A mélyben néma, hallgato vilagok,
iivolt a csond fulemben s felkialtok,
de nem felelhet senki ra a tavol,
5 a haboraba ajult Szerbidbol
s te messze vagy. Hangod befonja almom,
s szivemben nappal ujra megtaldlom, — ‘
hat hallgatok, mig zsong korém felallvan : O
( sok hiivos érintésii buszke pafrany. ) : : v .,
10 Mikor lathatlak ujra, nem tudom mar :
ki biztos voltal, silyos, [...]t a zsoltar

s szép mint a fény ésoly [...... i]nt az arnyék
s kihez vakon, néman [. . .eltajlain¢k,
most bujdokolsz a tajlban.......... Ire
15 belilrdl lebbensz, [......... ] az[elme]
P ' /
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5

10

[.]Jalosag voltal, alom [.]ettél uj[ra]

- kamaszkorom kutjaba visszahullva )
féltékenyen vallatlak, hogy [szeretsz-Je [.]
s[....}iffjusdgom csacsan [.............. ]

a hitvesem leszel, — [............ ]

s az éber lét tjara [vissza...... ]
[[Judom,hogy [..........cociieiiiiiin .t
Lo ]
]
(e ]

Csodakban hittem s napjuk elfeledtem,

bombazorajok haznak el felettem;

szemed kékjét csodaltam épp az égen,

de elbornult [x] s a bombak font a gépben

zuhanni vagytak. Elleniikre [xxxxxxx] élek, —
Mindent, _amit /

[immar]® fogoly vagyok. [Amit] ([reméltem) "®mélek
[szivembenxxxxxxxxxxxxde mar egy hivos hullam]

[a2x2 jozansaga hull ram.]

folmértem s mégis eltalalok hozzad,

[Lager Heidenau, Zagubica folétt a hegyekben)
megjartam érted én a 1élek hosszat

1944. VIIIL.
€ orssigok 1 )

15

20

{

s orszagok utjait. Bibor parazson,

zuhano
Ha kell, [sokagu] langok kozt varazslom
majd 4t magam, de mégis visszatérek,
ha kell, szivos leszek, mint fan a kéreg,
s a folytonos veszélyben, bajban él6
vad férfiak fegyvert s hatalmat éré
nyugalma nyugtat s [mint] egy hiivés hullam
a 2 x 2 jozansaga hull ram.

Lager Heil. . .au], Zagubica f6l6tt a hegyekben.
1944. VIII. [...]




MIKLOS RADNOTI'S BOR NOTEBOOK

[14]

[15]
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¢/ Gybkér

A gydkérben eré surran,
esot iszik, folddel él,
és az alma hofehér.

Fold alol a fold foleé tor,
kuszik s ravasz a gyoker,
karja akar a kotél.

Gyokér karjan féreg alszik,
gyOkér 1aban féreg iil,
a vilag megférgesiil.

De a gyokér tovabb él lent,
nem érdekli a vilag
csak a [lomb kozt a virag] lombbal teli ag.

Azt csodalja, taplalgatija,
kiild neki jo izeket,
[.1des égi izeket.

Gyokér [...... ] magamis [..... ]
férgek kozott élek [...]
[ ]

Virag voltam, gyokér lettem,
sulyos, s6tét fold felettem,
sorsom elvégeztetett,

fiirész sir fejem felett.

Lager Heidenau, Zagubica folétt a hegyekben
1944. VIILI. 8.

75
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[16]

(18]

10
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Al rec}_lerchc. ..
Régi, szelid esték, ti is emlékké nemesedtek!
[K]oltokkel s fiatal feleségekkel koszoriuzott
tindokld asztal, hova csuszol a multak iszapjan?
hol van az ¢éj, amikor még vigan sziirkebaratot
ittak a fiirge baratok a szépszemii karcsu poharbol?

[...ss..ok] asztak a lampak fénye koriil, ragyogo, zold
jel[z6k] ringtak a metrum tajtékos tarajan és

¢ltek a holtak s otthon voltak a foglyok, az eltiint
draga baratok, verseket irtak a rég elesettek,

szivitkkén Ukrajna, Hispania, Flandria foldje.

VF

VI[...], ahova lepecsételt marhakocsikban utaztak,
dermedten s fegyvertelen alitak az aknamezdokon,
[s..olt...ov4] onként mentek, fegyverrel a kézben,

[...an], mert tudtak, az a harc, az az 6 ligyik ott lenn, —
s[.ost.a..zaba]dsag angyala Orzi nagy almuk az ¢jben.

[....1t,.a]hova. .. mindegy. Hova tiintek a bdlcs borozasok?
[....ltak.a.gylors behivok, szaporodtak a verstoredékek, ‘
[és.] szapor[.]dtak a rancok a szépmosolyu fiatal nék K
ajka koril s szeme aljan; elnehezedtek a tiindér- ’

léptii leAnyok a haboru hallgatag évei kozben.

e

Hol van az éj, az a kocsma, a harsak alatt az az asztal?
és akik élnek még, hol vannak a harcra tiportak?
hangjuk hallja szivem, kezem 6rzi keziik szoritasat,
miviik idézgetem és torzoik aranya kibomlik,

s [m]érem (néma fogoly), — jajjal teli Szerbia orman.

[Hol] van az &j? az az éj mar vissza se jO soha tobbé,
[m..t.] ami volt, annak mas tavlatot ad a halal mar. —
[Ulnek az] asztalnal, megbujnak a nék mosolyaban,
[....... i]sznak majd poharunkba, kik eltemetetlen,
[tavoli] erd6kben s idegen legelokdn alusznak.

[Lager Heidena]u, Zagubica f516tt a hegyekben. 1944, VIIL/17.



FELT B O | Jkat csikoritva rohantak a tiizben,
[ Jsak az[.]rt, mert ellene mitse tehettek,
[...... ] [XxxXxXxx] Taludt koriilttiik a szazad a mocskos Triadozva
oo Itt, a szobajuk jart az esziikben,
2 ] barlang volt nékik e tarsadalomban.
[20] [N....]adik ecloga
[..... ]
[...... égy], jol birod e vad hegyi iton a jarast
[..... Oregemb. . .] Szarny [xx] emel-¢, avagy ld6z az ellen?
S [l Jel, indulat iz s a szemedbdl lobban a villam,

[..... légy .] agg férfiu, latom mar, hogy a régi
[....haragn] profétak egyike vagy, de melyik, mondd?

[....... ]
PSP Nahum] vagyok, Elkos varosa sziilt és
10 [l sszi.] Ninivé buja varosa ellen,
[ ni szot], a harag teli zsakja valék én!
o e ]
(oo rt] fennmaradott amit irtal.
[21] [....... ]
[oeeit. t. De] a bin szaporabb, mint annak elétte,
[.oooeea. a...lja] az Urnak, senkise tudja ma sem még.
[.ecann g.ondta] az Ur, hogy a bé folyamok kiapadnak,
2 ] a Karmel, a Basan, és a Libanon
P d,] a hegy megrendiil, a tiz elemészt majd
PR ] Ggy is 16n.
[o...]

Gyors nemzetek 61ddsik egymast,

10 [....nt.Nini]vé, ugy mezteleniil le az emberi 1élek.
[....h.sznalltak a szozatok és a falank, fene saskak

PP ] mit ért? hisz az ember az allatok alja!
] itt is, amott is a pOtty csecsemoket,
..o a.tem]plom tornya, kemence a haz, a lakoja
15 [....10l. be...], a gyartelepek folszallnak a fiistben.
| P pel az . .ca roha)n, majd bugva elajul,
2
\
\
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[...... an a bomba) nagy agya, kirOppen a silyos ereszték
[....nt legeld...] a marhalepény, Ggy megzsugorodva
Jernek a holtak a varos térein, ismét

[ceeiinnnn. nden], ahogy te megirtad. Az 6si gomolybol
[..... mi.] hozott most mégis e foldre?

| P ]

A diih. Hogy az ember
| P 18] arva az [.mb.r]forma poganyok
[---.... eg...n.] — S latni szeretném ujra a biinds
| €]t s mint tanu szolni a kései kornak.

[..-.. ] 1

| P m.]gmondta az Ur régen szavaidban,

édjaval teli varnak, ahol tetemekbdl

[P ] mondd, évezredek ota lehet, hogy

(oot ] dih? ilyen égi, konok lobogassal?

....... |

| P ] torz szamat is érintette, akarcsak

| ai. .éJt, szénnel az Ur, lebegd parazsaval

| P altta a szivem; a szén izz0, eleven volt,

[..-.... fo.... fo..val] s: ,,nézd, imhol vagyok én, hivj

| P 1,) hirdetni igédet,” — sz¢ltam utana.

| P ] az Ur elkiildétt, nincs kora annak,

| PP nyJugodalma, a szén, az az angyali, égeti ajkat.

] az Urnak, mondd, ezer év? csak pille id6 az!

[-.... ] .

P valgy atyam! irigyellek. Az én kis idémet

[....... szornyll] korodhoz? akar vadsodru patakban

[....... 6d6 . kavicsot], mar koptat ¢ ropke id6 is. .
VA

3
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[26]

10

10

5

P, Is kolték diihe oly rokon, étek a népnek,

[....... alo!] Elhetne belle, ki élni akar, mig

[...... az] orszag, amit igért amaz ifju tanitvany,

[.abbi.] ki bétdltotte a torvényt és szavainkat,

(Jo..... rdetn]i velem, hogy mar kozelit az az ora,

[cenne iilet]ében az orszag. Hogy mi a célja az Urnak, —

(..... ?.] lasd az az orszag. Utrakeliink, gyere, gyiijtsiik

[ceeieiit. pet, . hozd] feleséged s mess botokat mar.

oo ] tarsa a bot, nézd, add ide azt ott,

[-.... gyen.ott] az enyém, mert jobb szeretem, ha gocsortos.

[La............... Jagubica folott a hegyekben
Razglednica

Bulgariabél vastag, vad agyuszd gurul,

a hegygerincre dobban, majd tétovaz s lehull;

torlodik ember allat, szekér és gondolat,

az Gt nyeritve hokol, sorényes ég szalad.

Te allando6 vagy bennem ¢ mozgd ziirzavarban,

tudatom mélyén fénylesz 6rokre mozdulatlan

s néman, akar az angyal, ha pusztulast
Cesodal,

vagy korhadt fanak odvan temetkez$ bogar.

1944, aug. 30. A hegyek kozt.

Eréltetett menet

[....nd)} ki féldre rogyvan folkél és ujra lépked,
[..n])dorl6 fajdalomként mozdit bokat és térdet,

[.e] mégis atnak indul, mint akit szarny emel,
[..hiaba] hivja arok, maradni ugyse mer,
[..ha.kér]dezed, miért nem? még visszaszol talan,
[.... var]ja Ot az asszony s egy bolcsebb, szép halal.
[...ig] bolond a jAmbor, mert ott az otthonok

Ter
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| P OJta mar csak a perzselt szél forog,
10 [hanyattf. .idt] a hazfal, eltort a szilvafa,
[és félelemtd]] bolyhos a honni éjszaka.

[...... ha] hinni tudnam: nemcsak szivemben hordom

[....azt,.] mit érdemes még, s van visszatérni otthon;

!l — s mint egykor a régi hiis verandan
[27] [ longne, mig hiil a szilvalekvar,

csOnd napozna az almos kerteken,

[a lomb] koz6tt gyiimdlesok  ringnanak meztelen,
[...Fanni] varna sz6kén a rét sdvény elott,

5 [seoi..... ] irna lassan  a lassu délelstt, —
[, t] talan még! a hold ma oly kerek!
[o..-.. j] tovabb, baratom, kialts ram! s folkelek!
[Lager Rhon], Bor 1944. szept. 15.
[28] - Razglednica @

Kilenc kilométerre innen égnek
a kazlak és a hazak,
s a rétek szélein megiillve néman
5 riadt porok pipaznak.
Itt még vizet fodroz a tora lép6
apro pasztorleany
s felh6t iszik a [tora] vizre rahajolva
a fodros birka nyaj.

10 Cservenka, 1944. okt. 6.

[29] R Razgl_cdnica 3

Az 6krok szajan véres nyal csorog,

az emberek mind véreset vizelnek,

a szazad biizds, vad csomokban all.
5  Foléttink fa a fortelmes halal.

Mohacs, 1944. okt. 24.
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- [30] [blank ]

4

[before Razglednica @

31] Mellézuhantam, atfordult a teste
s feszes volt mar, mint hur, ha pattan.
Tarkolovés. — Igy végzed hat te is, —
5 sugtam magamnak, — csak fekiidj nyugodtan.
Halalt viragzik most a tiirelem. —
Der springt noch auf, — hangzott foléttem.
Sarral kevert vér szaradt fiilemen.

Szentkiralyszabadja, 1944. okt. 31.
[31] [blank ]

[32] [blank |

Variant Readings

Note: Special signs used by the poet in his manuscript ( title underlines, stanza, insertion, and overleaf markers ),
as shown in the foregoing transcription, are not discussed in either apparatus or commentary. Nor are line
breaks, occasioned by lack of space, regarded as affecting the integrity of the text, either in the manuscript or in
any of the printed editions. In the apparatus below, the two versions of “Eighth Eclogue” are treated
consecutively, following the variants for A la recherche . . . . Siglum B is used only for extended variants and
drafts; single entries for lemmata are left unmarked. As in standard practice, the sign | separates lemma from
variant reading. Emendation may appear on either side of ).

[3-4], instructions
{3] 7 nalazni ] nalaznifka# 16 [Hochacht] ] Hochachtjung# /9 Rad ] Rad## 23 [Please
forward............... which] ] Please forward (this notebook,)> which emendation here

[6-7], "Hetedik ecloga™:
Division into stanzasof 13, 10,7,6 lines] 13, 10,7,6 lines T 13,5,5,7,6 lines K7,6,5,5,7,6 lines M{6] I Title:
" ecloga ] Ecloga T ECLOGA K ECLOGA M 3 barak | bakra (misprint) K 5 tudja ] tudja, (misprint) TV K
tudja M 12010, TV KM 19 {igy i>rom ] iigy irom T {mi)nt ] mint T 20 {élek,) ] élek, T 2/ {va)ksin, |
vaksin, T {a pa)piron{;) ] a papiron; T K M 22 {elv)ett{e>k{a Lager) | elvetick a Lager T K M 23 {bre)i]
Orei T K M (szall le csupan) ] szall le csupan T 24 {barakunkra. ) ] barakunkra. T K M 25 (Rémbhirek és
férgek kozt él itt fradncia, lengyel, ) Rémhirek és férgek kozt él itt francia, lengyel, T M Rémbhirek ] Rémhirek
" Kfrancia, ] farancia, (misprint) K [7] 1 2sid0 ] zsid6, K zsido6 M hegyekben ] hegyekben, 7 K M 2itt, ] itt, —
T K M 3 sor ] sorf—} emended here 6 bol | bolf{—# emended here 9 elnyugodo ] elnyugodo#tty emended here
13 fesziilnek ] fesziilnek, T K M 16 kOzbe | kOzbefin . # emended here kozben. T K M 17 al } al#—# emended
" here 19 m ) mffarf emended here {felr)iad6 | felriadd, T K M (szik) | szitk T K M 20 {u)jr{a) Jujra TK M
elal(szik s fény>lik ] elalszik s fénylik T K M Cs{ak ) | Csak T K M ébr ] ébrfen,# emended here ébren, T K M
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21 (feligszitt cigarettat érzek a szamban a) ) féligszitt cigarettat érzek a szimbana T KM 22(. .. ] (entire
line | ize helyett és nem jon az dlom, az enyhetadd, mert T K M 23[. .. .]] nem tudok én meghalni se, élni se
T K M 25[....]) (illegible place and date) | 1944. aug. Bor T Lager Heideman, Zagubica folitt a hegyekben.|
1944 julius K Lager Heidenau, Zagubica folott a hegyekben, / 1944, julius M

[12-13], “Levél a hitveshez’':

[12] 1 Title: Levél a hitveshez ] Levé! a hitveshez (in spaced type) TLEVEL A HITVESHEZ K LEVEL A
HITVESHEZ M 2 vilagok, ] viragok, 7 vilagok, ¥ K M 6 almom, ] almom, — K 7 megtalalom, — ]
megtaldlom, M 9 érintésti | érintésii 7 K M 10 mar, T K M 11 {min)t | mint 7 K M zsoltdr ] zsoltar,
T KM I2 {szép mDint ] szép mint 7 K M arnyék ] arnyék, T K M 13 (is) ]is T K M 14 {és szememjre ] é&s
szememre T K M 15 (igy vetit) Jigy vetit T K M {elme); ] elme; T K M 16 {v)alosig]valosag T K M (Iettél
]lettél T K M 18 szeretsz-e (7)) szeretsz-e? T K M 19 (hogy)] hogy T K M (majdan, egyszer,> ] majdan,
egyszer, T KM 20 {remélem ujra) ] remélem ujra TK M 21 visszachullva) ] visszahullva TK M 22
{t>udom, ] tudom, T K M (az vagy. Hitvesem s baratom, —) ] az vagy. Hitvesem s baratom, — T K M 23
[....] (entire line) ] csak messze vagy. Til harom vad hataron. T K csak messze vagy! Til hirom vad
hataron. M 24[. .. .] (entire line) | S mar 8sziil is. Az sz is ittfelejt még? 7 K M 25 (A csokjainkrol élesebb
azemlék.> ] A csokjainkrol élesebb azemlék; T X M [ 13] 1 Csodakban ] csodakban T K M 2 bombazérajok
] bombazé rajok T Vbombazérajok KM

[13], lines 5-13 (1), followed by lines 5-24 (2):

[13] 5-13:
§:  zuhanni vagytak. Elleniikre (7) remény(kedem,)
7:  immar fogoly vagyok. Amit reméltem
8: szivemben iflegible word or words) de mar egy hiivés hullam
9: a 2x2 jozansaga hull ram.
11:  Lager Heidenau, Zagubica foloit a hegyekben
13: 1944, VIII.
[13]5-24: . '
5: Elleniikre (2) élek, —

6/7: s fogoly vagyok. Mindent, amit remélek
10:  folmértem s mégis eltalalok hozzad,
12:  megjartam érted én a lélek hosszat
14: s orszagok utjait. Bibor parazson,
15/16: ha kell, (a) sokagu (b) zuhano langok koézt varazslom / 16: (a) poss. sokujju B
17:  majd at magam, de mégis visszatérek,
18:  ha kell, szivos leszek, mint fan a kéreg, .
19: s a folytonos veszélyben, bajban ¢1§ . '
20: vad ferfiak fegyvert s hatalmat érd
21: nyugalma nyugtat s {mint) egy hiivés hullam !
22:  a2x2 joézansaga hull ram.
23:  Lager Hei{den)au, Zagubica fél6tt a hegyekben.
24:  1944. VIIL. [...]| B :
[ 13] 10 hozzad, ] hozzad; T hozzad, K hozzad; M 12 hosszat | hosszat, — T K hosszat, M 14 utjait. Bibor ]
Gtjait; bibor T K M I6 kell] kell T V Kkell, (a) poss. sukujju B 17 visszatérek,) visszatérek T K M 18 kell,] kell
T Kkell, M 2! {mint) ] mint T X M hullaim ] hullim #:# B hullam: T K M 22 2 x 2 ] kétszerkettd T2x 2
K M 23-24 place and date, as above |1944 aug—szept. Bor T Lager Heideman, Zagubica folétt a hegyekben. |
1944 augusztus—szeptember. K Lager Heidenau, Zagubica folott a hegyekben, / 1944. augusztus—
szeptember M
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[14-15], “Gyokér":
[14]3¢él,]él V K M 12vilag]vilag, V K M 13 csak a (1) lomb kézt a virag (2) lombbal teli ag 8 16 (& )des |
edes, V K M 17 {vagyok) V K M (most,) | ¥ most, K M 18 (én,) | én, V K M I¥....] (entire
line appears blank in MS) ] ott késziil e koltemény. conjectural emendation V followed by K M [ 15 | 5-6 place
and date | Lager Heideman, Zagubica félitt a hegyekben. | 1944 augusztus 8 K Lager Heidenau, Zagubica
folott / a hegyekben, / 1944. augusztus 8 M

[16-19], "A la recherche. . .""

[16] I Title: A la recherche... | A la recherche (in spaced type) T A LA RECHERCHE K A LA
RECHERCHE... M 4 miltak ] multak 7 K multak M 7 {ver)ss{or)ok ] verssorok T K M ragyogo, |
ragyogd M 11 insertion mark following line | stanza on p. [19] to be inserted here B [17] 1 V{olt}, ] Volt,
T K M 3s (v)olt, (ah)ovi ] s volt, ahova T K M 4 {némDan, | néman, T K M 5 {p)ost a (s)zabadsag ] s
most a szabadsag TK M 6 (s vol)t, ] s volt, T K s volt M 7 {szil)ltak ] szalltak T K M 8 szapor{o)dtak ]
szaporodtak T K M [18] 2 harcra tiportak? ] harcratiportak? T harcra tiportak? ¥ K M 7 m{er)t ] mert
T K M 8 mosolyaban, | mosolyaban T K M 9 {és bele)isznak ] és beleisznak T K M 1/ place and date ] 1944
aug.—szepl. Bor T Lager Heideman, Zagubica folitt a hegyekben. | 1944 augusztus 17 K Lager Heidenau,
Zagubica folott a hegyekben, / 1944. augusztus 17 M [ 19] 1 illegible insertion mark most probably to the left
of line, referring to corresponding mark following p. [16], line 11 B | {Voltak, akik fogu)kat ] Voltak, akik
fogukat T K M 2 (s harcoltak, c)sak ] s harcoltak, csak T K M az{é)rt, | azért, T K M 3 (s mig) ] s mig
T K M crossed-out word to immediate left of insertion mark most probably horkolva B riadozva inserted after
crossed-out word | horkolva T riadozva K M 4 (&j fedezéke aladt, ] & fedezéke alatt, T K M 5 (mely sziget
¢s) | mely sziget és TK M

[8-11], "Nyolcadik ecloga”, first draft: unless otherwise indicated, readings in B; conjectural emendation
only; agreement with T as witness is understood.

[8] 5 (sz)arny 6 {i)d{v)ozlégy, 7 {(nagydharagi & (Proféta: > 9 (Hogy melyik-6?) 10 {aszo)t 12 (Kol
13 {Ismerem 6si) diihod, | Ismerem 6s dithddet, TK M [9] 1 (Proféra:) 2 {(Fennmarad ott. 3 {s hogy m)i
4 (Mert) 5 ¢hogy megroggya)n 6 (disze lehervad,) 7 {mindent. S 4)gy & (K6lt6:) 10 {midnt]smint T K M
12 {me)gsiil 13 (Egé) 15 {ugdy 16 (mdondd, [ 10] I {Proféta: 3 (ujra) 4 had(seredgében. 5 (varak) 6
(Kolto:) 7 {(Mar szol)tal. 8 Chogy jyaj 9 {épiil a bastya, /0 {igy ¢l benned) /] {mérném szérnyii ko) /2
{gdmboly) I3 (Proféta:) 14 (Csak hiszed. [sme) [11] 1 {Profétak s koltdk d) 2 (sinniva) het) 3 (eljon az
or) 4 (rabbi,) 5 (J6jj hirdetni ve) 6 {mdr sziiletoben az ) 7 (kérdém? lasd az az) 8 (Gssze a népet,) 9 (az
legye) 10 (Lag) B

[20-24], “Nyolcadik ecloga”:

[20] 1 Title: N{yolc)adik ecloga | Nyolcadik Ecloga (in spaced type) T NYOLCADIK ECLOGA K
NYOLCADIK ECLOGA M 2 (Kolt6:) | Kolté: T (without colon) KM 3 {Udvozl)égy, | Udvozlégy,
T K M 4 (szép) oregembder.) | szép regember, T V K M Szarny | szarny TV K M 5 {szarny em)el, | szarny
emel, TK M 6 (iidvdzdlégy(,) ] iidvozlégy, T K M 7 (nagyyharagi | nagyharagh T K M 8 (Proféta:) |
Préféta: T (without colon) K M 9 (Hogy melyik-€?) ] Hogy melyik-¢? T K M Elkos | Elkos T K M 10
(zengtem a szt a)sszi{r) | zengtem a szot asszir T K M 11 (zengtem az iste)ni | zengtem azisteni T K M /2
(Koltd:)) Kolié: T (without colon) K M 13 {Ismerem 0s diihddet, me)rt ] Ismerem 6s dithodet, mert TK M
line in gutter of notebook; impossible to determine whether fennmaradott is followed by a comma |
fennmaradott, T K M [21] I (Proféta:)» | Proféta: T (without colon) K M 2 (Fennmaradot)t. |
Fennmaradott. T K M elétte, ] eldtte K 3 (s hogy mi) a (cé)lja | s hogy mi a célja T K M 4 (Mert
me)g{m)ondta | Mert megmondta 7 K M 5 (hogy megroggyan) ] hogy megroggyan T K M Basan, | Basan
TV K M 6 {disze leherva)d, ] disze lehervad,T K M 7(mindent.S) ] mindent. S T K M 8 (Kolto: ) | Kélté: T
{without colon) K M 9 egymast, | egymast (at end of justified line) K egymast, M 10 {(smi)nt |smint T K M
11 {Mityh{a)sznaltak ] Mit hasznaltak T K M falank, ] falink K M /2 {(z61d felhéje) | zold felhdje TK M 13

6-
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{Fatlhoz verdesik) ) Falhoz verdesik 7 K M 14 (faklya) ] faklya T K M 15 {megs)ul be{nne), ] megsiil
benne, T K M 16 (Egd nép)pel az (ut)ca ] Egd néppel azutca TK M [22] 1 {sforty)an]sfortyan TK M 2
{s mi)nt legelé<kon) ] s mint legelokon T K M 3 (szertehev)ernek ] szertehevernek T K M 4 {lgy 16n
mi)nden, | ugy 16n minden, T K M 5 {(mondd,) | mondd, T K M 6 (actuaily, on same level in MS as line 7)
(Proféta:) | Proféta: T (without colon) K M 8 {ujra) | ujra T K Ujra M (s azéta) } s azota T K M
{edmb{edrforma) emberforma 7 K M 9 (hadser)eg{ébe)n. — ] hadseregében. — T K M 10 {varak elestHét]
] varak esestét T K M 11 (Ko6lt6:)> ) Kolté: T (without colon) K M 12 {Mar szoltal. S)m{egmondta] Mar
szoltal. S megmondta T K M 13 Chogy jaj a pr)édaval | hogy jaj a prédaval T K M 14 (épiil a bastya, de} |
épiil a bastya,de T K M 15 (igy él benned a) ] igy él benned a T K M [23] I {Proféta:) | Proféta: T (without
colon) K M 2 {Hajdan az én) | Hajdan az én T K M 3 (bdlcs 1z)ai{as)ét, ] bolcs Izaiasét, T K M szénnel |
szénnel. (misprint) K parazsaval | pardzsaval (misprint) K 4 (Ggy valldatta ] ugy vallatta T K M 5
(angyal)f(ogta)fo(go)val ] angyal fogta fogoval T K M 6 {(engem is e)], | engem is ¢l, T K M igédet,”
igédet”, T K M 7 {Es akit egyszer) ] Es akit egyszer T K M 8 (s nincs) ] s nincs T K M 9 (S mennyi) ] S
mennyi T K M mondd, ] mondd K 10 {(Koltd:) | Koltd: T (without colon) K M 11 {Mily fiatal) ] Mily fiatal T
K M 12{mérném) | mérném T K M I3 (g6mboly>6dd | gombdlyddé T K M [24] 1P(rof) éta:] Proféta: T
{without colon) K M 2 {Csak hi¢{sz)ed.] Csak hiszed.T K M 3 (Profétak} ] profétak T K M 4 (sinniv} alé!]"
s innivalé! TK M 5 {eljon) Jeljon T K M 6 {r)abbi{,) ] rabbi, T K M 7 J6jj hi)rdetni } J5jj hirdetni T X M
8 (mar sz)iletdben | mar sziiletoben 7K M 9 (kérdém)? 1 kérdém? T K M 10 (Gssze a né)pet, ] Ossze a népet,
T K M 11 (Vandornak j6) ] Vandornak j6 T K M 12 (Az) ] Az T K M 13 La(ger Heidenau, Z)agubica ]
Lager Heidenau, Zagubica M (entire place and date ) | 1944 aug. 23 Bor T Lager Heideman, Zagubica f5lott a
hegyekben.| 1944 augusztus 23 K Lager Heidenau, Zagubica folott a hegyekben, / 1944. augusztus 23 M

[25], “Razglednica {1]":

Poem precedes “'Eréltetett menet” V follows it KM

[25] I Title: Razglednica (singular) ] Razglednica V' Razglednicak (plural), subsuming the four “postcard”
poems under this title and numbering them (1), (2), (3),and (4) K M 4 ember Jember, ¥ K M 6 ziirzavarban, ]
zirzavarban, V K M 11 date and place ] 1944 augusztus 30, a hegyek kozt. K 1944. augusztus 30. A hegyek
kozt M

[26-27], “Erdltetett menet’’:

[26] | Title: Eroltetett menet | Eréltetett menet (in spaced type) T EROCLTETETT MENET K
EROLTETETT MENET M 2 (Bolo)nd, ] Bolond, 7 K M ujra ] Gjra T K M 3 (s va)ndorlé ] s vandorld
TKMd4{d)e)de TK M 5{s) hiaba]shiaba T K M6 (s)ha]sha T K M 7 (hogy) varjalhogy varja T K M
8 {Ped)ig | Pedig TK M 9 {{6I6tt régdota | f6lott régbta I K M [0 hanyattf(ek yudt | hanyattfekiidt,
misprint) K hanyattfekiidt T M 12 (O, hogy)ha ] O, hogyha T K M 13 {mindazt, | mindazt, T K M 14 (ha
volna még)! — ] ha volna még! 7 K M verandan ] verandan, K [27] I {a béke méhe z>ongne, ] a béke méhe
zongne, T X M 2 {s nyarvégi) ] s nyarvégi T K M 3 meztelen, | nesztelen T meztelen, K M 4 (és) Fanni] és
Fanni T K M elott, ] el6tt T el6tt, K M s (arnyékot) irna | s armyékot irna 7 K M délelott, — ] déleldtt, T
délelott, — K M 6 {de hiszleheDt] de hiszlehet T K M még! |még? Kmég! T M 7 {Nemen)j}Nemenj T K M
8 Place and date] {Rhén) poss. {Berlin) or (Briinn) B 1944 szept. 15, Bor T Bor, 1944 szeptember 15 K Bor,
1944. szeptember 15 M

{28], “Razglednica 2"':

[28] 8 s felhdt iszik a (1) tora (pess. bir(ka)) (2) vizre rahajolva B vizre ] vizre ¥ K M 9 birka nyaj |
birkanyaj V K M 10 Place and date | Cservenka, 1944 oktober 6 K Cservenka, 1944, oktober 6 M

[29], “‘Razglednica 3"

[29] 6 Place and date | Mohdcs, 1944 oktéber 24 K Mohics, 1944. oktober 24 M

[before 31] “Razglednica 4°:
[before 31] 41gy ] fgy V K M 5 sugtam ] sigtam V K M 9 Place and date | Szentkirdlyszabadja, 1944 oktéber
31 K Szentkiralyszabadja, 1944. oktober 31 M
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HI. Commentary

As suggested by the foregoing transcription and variant apparatus, Miklos
Radnoti’s textual problems, caused or aggravated by conditions that threaten the
integrity of his text, began months before that gloomy November day when, along with
twenty-one of his companions, he was shot and buried in the mass grave near Abda.
They began, in fact, at Bor, most probably at Lager Rhon, the minute the poet became
his own, pressed and evidently somewhat hasty, copyist. Here, on or about 15
September, the poet met old colleagues and friends “Justus Pallal, Maria Bélaval és
Szalai Sandorral. Addig irt verseinek egy masolati példanyat—kivéve a Gydkért és az
1. Razglednicat—atadta Szalai Sandornak, arra az esetre, ha maga nem keriilne haza.”
(“‘Pal Justus, Béla Maria, and Sandor Szalai. A second copy of the poems he had
written by then—with the exception of Root and the first Razglednica—he gave Sandor
Szalai, against the eventuality that he himself should not return home™).!2 The poem
“Forced March” bears a completion date of 15 September; since on the following day
the men were being organized into echelons and prepared for the long forced march
back to Hungary (and parts beyond), the 15th seems to be generally accepted as the
date when Radnoti prepared the Szalai copies as well. In any case those copies, as
evidenced by the text in T, contain a number of major variants, not all of which, to put
it mildly, could represent the poet’s well-considered attempts to revise the poems. In

- fact, some of them represent trivializations of soumd first textual decisions. For this

reason, an editor’s efforts to reconstruct the poet’s intentions will do well to take the
form of attempting to identify, in each doubtful instance, the lectio difficilior. This can
best be done by ruling in favor of what I have earlier called *‘artistically active” textual
solutions.!? If this seems a unilateral approach, it must be borne in mind that the Szalai

- copies are themselves unavailable; future textual critics may well find that these copies

have been further corrupted by the printing of the text in T.

The, so to speak, indirectly visible side of the entire question of the integrity of the
Bor poems, problems that surface only upon comparison of B with printed texts,
represents, of course, but one chapter in the textual history of Radnoti’s last works. We
have a basis for deciding what is acceptable in T (or K, or M) and what should be
rejected, eminently in instances where corresponding passages in B are clearly legible,
or at least decipherable beyond reasonable doubt. The direct, almost shockingly
physical, side of the question becomes clear simply when we open the facsimile of the
Notebook and realize the extent to which seepage and staining have succeeded in
obliterating some of the writing. If despite this an amazing amount of the material
within the affected areas (as specified in the description of B in part 1.) remains either
legible or decipherable, we will do well to reflect that the text qua text of these poems
does not represent a first discovery. We come to the Bor poems as preserved in B, so to
speak, knowing what to expect.
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Surprises for the textual investigator lie in store in two distinct senses. First,
interestingly enough, he may find that he has to disagree with the witness as available in
T even in passages that are illegible in B. A specific instance of this disagreement is
: discussed below in connection with “Letter to My Wife”. Second, merely a careful
- scrutiny of the contents of B, strictly from the point of view of bibliographic
. - description apart from comparison with printed sources, brings a great deal of hitherto
overlooked material to light. While the editors of the B facsimile at least acknowledge
the existence of a first draft for “Eighth Eclogue” (and that, as written down and
cancelled on pages /8] through /11], is indeed hard to ignore), they say nothing of the
extensive draftings and crossings-out of lines on page 73/ (lines 5,7,8,9, 11, and 13;
PR see the variants above). I find, to my delight, that not only are these passages legible, '
but that they also represent a partial early draft for the poem “Letter to My Wife”.
Most surprising and puzzling is the state of the text on the following page, where the
. line “Ott késziil e koltemény”, tacitly accepted since the appearance of V as
‘ constituting a genuine passage in *“‘Root”, is missing in B altogether (in both the second
and third editions of the facsimile, B [15] 19 is occupied by white space). This makes
me wonder about the soundness of Gabor Tolnai’s speculation concerning the reasons
for Radnoéti’s not having made a copy of “Root” and the first “Razglednica”. In his
detailed 1969 account of the poet’s experience at Bor, Tolnai writes:

Hogy az ugyancsak befejezett Gyokér cimi remekét és az . Razglednicd-t miért nem adta at
Szalainak, nem tudjuk. Medd6 kdvetkeztetésre van csupan méod. Talan a Gydkéren még dolgozni
ohajtott? A sirbol elokeriilt kéziraton ugyanis van javitas. Az elsé képeslap-verset pedig nem
R tartotta volna 6nmagaban lezart egésznek? Mar ekkor alakult volna benne a masfél honap alatt
vl : tragikusan teljessé valt kompozici6? Ki tudja?
o, ' {Why he did not hand over to Szalai his likewise completed masterpiece “Root”, or “Razglednica
! 17, we do not know. We can merely draw conclusions. Is it perhaps that he still wished to work on
a “Root”? In the manuscript, recovered from the grave, there is, to be sure, a correction. And that,
. - . ‘L on the other hand, he would not have viewed the first postcard poem an integral whole? Would the
i composition, become a tragic whole during that month and one half, have taken shape within him
already then? Who knows?14)

Indeed, who can make conclusive statements concerning the poet’s mental processes,
especially during those terminal straits? But we can make intelligent guesses, as assisted ‘ ,
by the evidence. Tolnai is by no means right in speculating that the reason Radnoti ,
refrained from copying “Root” is that that poem contained a correction; the presence.

of far more extensive crossings-out and second thoughts did not keep the poet from
preparing a copy of “Letter to My Wife”, or indeed of “‘A la recherche. ..”. More
convincing is the thought that Radnoti did not consider “Root” finished. The best way

to view the overall question of why Radnoti completed copies of some poems and not

of others is to take the, to me very sensible, position that he was copying and entrusting

KA to Szalai the last poems by which he wished to be remembered (“the poems that Mr.

b Radnéti wishes to preserve”, as jacket copy might put it), and that these, by definition,

e would have to be the finest texts in the lot. That “Root”, pace Tibor Melczer’s well-

P
PR ‘_.
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liked analysis,!® could not, in that context, compete with “Seventh Eclogue” or with
“A la recherche...”, should seem to any sensitive critic of these poems to be a
foregone conclusion.!®

Four categories of variant readings are identified in the apparatus: misprints; minor
variants, having mostly to do with punctuation; major variants of the species
capitalization, punctuation, and spelling; finally, major variants in the area of changes,
either in wording or in the morphological composition of words (e.g., the distinction
between harcra tiportak and harcratiportak). Misprints, once identified, are of no
further interest in the present study, except to note that K is particularly guilty of them.
In the numerous plain-text editions of Radnéti’s works available (since 1952 they have
been appearing, on the average, once every two years) there are, needless to say, a great
many more; not until someone undertakes an extensive study of the printing and
proofreading of Radnoti’s poems will we have the full data.!” Such a study might well
serve as a valuable preliminary to the long-awaited critical edition. It should show,
among all else, places where the question of a clear misprint shades over into that of a
punctuation variant worthy of some note. For stanza one, line four of “Seventh
Eclogue™, for example, the variant apparatus has:

[6] 5 tudja } tudja, (misprint) TV K tudja M
Now clearly, as the constituted text shows, that comma does not belong after “tudja”:
és csak az €sz, csak az ész, az tudja a drot fesziilését.

T initiates the misprint; V' and K pick it up; M corrects it. This, it is safe to say, is a
simple and obvious typographical error. Less obvious, even bemusing, may be the
occasional substitution of one punctuation mark for another, as in “Forced March”; in
apparatus:

[27] 6 még! ] még? K meg! TM

At this point the tradition is, to be sure, every bit as corrupt as in the foregoing
example, but, interestingly enough, we can plead a point of intrinsic logic. Certainly we
would not question it, had Radnéti written the concluding two lines of “Forced
March” as follows:

de hisz lehet talan még? a hold ma oly kerek!
Ne menj tovabb, baratom, kialts ram! s folkelek!

Knowing that he did not, we are in a position to offer a counter-argument—those four
exclamation points, deployed in two adjacent lines, carry a relentless logic of their own.
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They also remind us that a poet never works and arrives at textual decisions in vacuo; it
can be said that, in this instance, the mixture of despair and hope that those four
exclamation points stand for, stands to be diluted by the introduction of other graphic
symbols. If need be, it is also possible to rule against the poet; at [13] 21, the
penultimate line of “‘Letter to My Wife™, I follow my three printed sources, who agree
that the word ““hullam” should be followed by a colon. Certainly, the effectiveness of
the passage is enhanced by the introduction of a colon; we also note that in B there is no
space left to complete the line with a punctuation mark. I thus read:
R4 .
[13] 21 hullam | hullam#:# B hullam: TK M

which in the constituted text becomes:

nyugalma nyugtat s mint egy hiivos hullam:
a 2x 2 jozansaga hull ram.

What appears to have been countervening the poet’s intentions turns out to be an act of
reconstructing them at a place where he had no room to indicate them in the first place.

Major variants are discussed in a series of interpretive notes below, under separate
headings for the various poems. Entry words indicate the lemma in B followed by the
variant contained in the source as indicated.

Levél a hitveshez (“‘Letter to My Wife””)

[12] 2 vilagok ] viragok T Assuming that “viragok” (“flowers’) was written by
Radnéti in the Szalai copy and not inadvertently substituted by the T printer, we may
regard the new word a trivialization of original “vilagok” (“worlds™), or at least a
wholly inappropriate alternative. In contrast to flowers he names specifically, as in
Koranydr (**Early Summer”),'® the word virdg is useful to Radnéti in three contexts:
where it intends poem (as in “ras kozben” [*“While Writing”"], line 4: ““Viragsziil6ként
kezdtem én el [“I started out by parenting flowers™]); where it is a metaphor for poet
and harmless citizen feeling himself exposed to violence from the law (prose
accompanying “From the Stanzas of Eaton Darr”);'® where it is a somewhat less
complicated metaphor for poet, asin “Root” (opening line of the seventh stanza: [15]
I). “Virag voltam, gyokér lettem” (“*Once a flower, I have turned root™); partly in view
of this self-identification the poet suppresses a vildg / virdg rhyme in the fourth stanza,
at [14] 12-13. He may also have felt the rhyme itself to be too facile. Virdg in the above
contexts cannot possibly be intended in the opening stanza of “Letter to My Wife”;
superficially, the image also clashes with that of ferns in the stanza’s closing line. The
word vildgok, however, harmonizes throughout, both with imagery and with overall
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intention, not only in the present poem but in the entire Bor canon as well. “Seventh
Eclogue” and “Forced March” show incisively how concerned the poet remains with
the “worlds” of others, in addition to being preoccupied with his own fate and the fates
of his campmates. The image of “‘silent worlds in the deep” harmonizes, then, not only
with that of “Serbia, fallen into a swoon of war” (stanza one, line four: [12] 5), but
with the far greater overall image of those ““taciturn war years” (A la recherche. . .”,
stanza five, line five: [17] 10). The reading “vilagok” is thus accepted here as the one
the poet originally intended.

[12] 25/ [13] I emlék. [ Csodakban ] emlék; / csodakban T K M also: {13] 14 Gtjait.
Bibor ] atjait; bibor T X M In both these major punctuation variants I rule in favor of
the lemma. In the former reading, capital C of “Csodakban” and in the latter, both
punctuation and capitalization are clearly visible in B. To all evidence, printed sources
follow the Szalai copy, which here, if anywhere, allows poetic style to lay down witness
to the conditions of scribal labor. Lack of terminal punctuation at the two points in
question creates an impression of breathlessness that Radnoti clearly did not intend. In
contrast to the method of ““A la recherche...”, a poem in which the five-line stanza
constitutes a unit of utterance, with each stanza ending on terminal punctuation,
“Letter to My Wife” alternates between terminal closure and inter-stanzaic
enjambement. In either instance, punctuation as an aspect of style is in the service of a
powerful eloquence, helping express the emotional content of the particular piece.

[13] 2 bombazorajok ] bombazo rajok T bombazorajok K M As perceived correctly
also by Kand M, Radndti is here writing about bombing squadrons as air force units;
not, however, about squadrons in the midst of dropping bombs. This would contradict
stanza four, lines four and five: /3] 4-5 “‘a bombak font a gépben / zuhanni vagytak”
(“‘up in that machine / the bombs were aching to dive™).

[13] 23-24 Place and date Here as throughout the datings of the five major poems of
which Radnoti made copies, the short version of a date, ending on “Bor”, as in 7,
seems to reflect what the poet wrote down for Szalai. “Lager Heidemann”, as in X,
alludes to the misunderstanding referred to also by Ortutay in his preface to the printed
booklet accompanying the facsimile of B.

Gyokér (“Root™)

[14] 19[....] (entire line appears blank in MS) ] ott késziil e kbltemény. conjectural
emendation V followed by K M At a University of Michigan conference on textual
criticism held in March 1974 one of the official participants, Professor D. R.
Shackleton Bailey of Harvard, reminded us of a statement once made by Moriz Haupt
to the effect that, if need be, he would emend o to Constantinopolitanus. Those are
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fighting words by one of the great editors of the nineteenth century. Even Haupt,
however, would not have written an eight-syllable word where he simply saw a blank.
Imre Trencsényi-Waldapfel’s decision to write an entire line of poetry where, literally,
absolutely nothing but blank space is visible in the MS, must surely be regarded as one
of the strangest instances of editorial arbitrariness in the history of the editing of
twentieth-century literary texts. Or so we must view his work at this point until more
information, crucially, the original of B itself, becomes available for direct
examination.?? Such direct examination is all the more imperative with texts of which
Radnoti made no copies; in addition, in contrast to realia surrounding X and M, the
editor of V is no longer alive.?! Very possibly (however, speculative this may sound),
Trencsényi-Waldapfel may have felt that since the poem’s preceding five stanzas each
contain three lines, a missing line should be restored. Who, on the other hand, could
responsibly have suggested to him the wording, is anyone’s guess. I do not, in any case,
consider the line in question to be worthy of Radnoti, or even pdrticularly felicitous.2?
For the time being, then, deletion of a line of questionable authenticity seems a
preferable course of action; the overall quality of the poem, interestingly enough,
seems improved by the resulting moment of silence. :

A la recherche. . .
[ .

[19] 3 riadozva inserted after crossed-out word | horkolva T riadozva K M That
crossed-out word in line three of the inserted third stanza of the poem, while not
legible, is most probably “horkolva”, as suggested by the clearly visible pattern of
ascenders: [XxxXxXxx]. Why did Radnoti return to this earlier solution in the Szalai
copy? We can but surmise that some corresponding wording from “Seventh Eclogue”
may still have been in his mind as he weighed the present alternative. In the second line
of the closing stanza of that earlier poem, at /7] 19, we have: “horkan a felriado™
(“starting up, one man snorts”), uniting, in a single penthemimeric, both lexical
possibilities. In the original copy, at [ 19] 3, he seems to have preferred “riadozva’ on
both semantic and metrical grounds; the new word replaces an earlier spondee with a
dactyl. Radnoéti’s preference for the dactyl over the spondee in hexameter composition
is well known from his autobiographical memoir, fkrek hava (“Month of Twins™)
where, in conversation with an imaginary friend, he records his pride at having
performed just such a service in translating Tibullus 1.10, line 8; in Latin: “faginus
adstabat cum scyphus ante dapes”; in Hungarian: “‘mig kopogé fapohar jarta a vig
lakoman”.2*In any case, ] agree with Kand M that “riadozva”, as we read itin B, is the
intended reading.
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Nyolcadik ecloga (“Eighth Eclogue™)

[20] 4 szép 6regember. Szarny ] szép 6regember, szarny T K M Terminal punctuation
and capitalization are clearly visible in the MS. Once again, as in the two major
punctuation variants in “Letter to My Wife discussed above (at f12] 25/ [13] I and
at {13] 14), punctuation and capitalization have stylistic import. Only sensible pauses
can prevent the long, Homeric greeting at the opening of “Eighth Eclogue” from
sounding either out of breath or downright perfunctory.

[21] 5 Basan, ] Basan T K M Although either interpretation may seem admissible, I
prefer comma following “Basan”. In the catalogue of three place names in the present
line, to be sure, only “Karmel” refers to a mountain; the other two are names of
mountainous provinces. It seems best to try to follow the poet’s imagination and to
interpret the line thus: “hogy megroggyan a Karmel, [megroggyan] a Basan, és [hogy] a
Libanon / disze lehervad”. For metrical reasons, the translation groups names the
other way.2*

Razglednica [1] (“Picture Postcard [1])

[25] 6 zGrzavarban, ] ziirzavarban, K M The assumption here is that of length for the
initial vowel, by dint of a metrical rule that Radnéti observes carefully. In contrast, a
word like ujra, as at [ 7] 20, may be left with short initial vowel, since the initial syllable
of such words may be long either by nature or by position. See also /6] 4 “multak”,
read short in 7 and K, with length of the opening vowel restored in M.

Eréltetett menet (“Forced March”)
. \
[27] 3 meztelen, ]| nesztelen T meztelen K M Here is an example for mis-
understanding, or misconstruing of the ductus, one which is analogous to the
“Heidenau” / “Heideman’ misprision. In Radnéti’s pearl-like, peculiarly contracted,
handwriting it is not difficult to misread sz for z, or n for m. In addition it seems useful
to note that manner and place of articulation demand that z of meztelen be pronounced
sz (English s). This helps make for a, not un-amusing, bit of confusion in minimal
phonological contrast where, semantically, nothing but the negative morpheme ties
the two words together. It seems doubtful whether the reading “nesztelen” is
Radnéti’s; more convincing seems the possibility that the typesetter for T'misread copy
(whether the Szalai copy itself or, more probably, a typewritten copy of that
hyparchetype MS). It could be argued that both words are rather obvious

" characterizations for *‘gyiimolcsok™ (“fruits’), “meztelen” (“‘naked) describing the

fruit itself and “nesztelen” (“soundless’) the swaying back and forth on the branch. If
so, “meztelen” is to be preferred in view of the poet’s clear desire to lend his recalled

\
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image of home and garden a warmly sensuous quality. Beyond that, nothing would
change the “nakedness” of tree-grown fruit (presumably, the poet has in mind such
fruits as cherries, peaches, or plums),?* while swaying or rocking (one of Radnoti’s
favorite images associated with the peacefulness of home), as caused by a breeze, could
not under all conditions remain “‘soundless”.

[27] 8 {Lager Rhon) in B could also read (Berlin) or (Briinn); Rhon, however, is
where Radnéti is said to have met campmates, some of whom subsequently wrote
about him.?¢®

Razglednica [2] (“Picture Postcard (21"

[28] 9 birka nyaj | birkanyaj V' K M The printed sources clearly correct an error in the
original. I bring-up this variant for comparison with two foregoing readings of a
similar nature. At //3] 2 bombazoérajok ] bombazé rajok constitutes an instance of
major morphological contrast, while at /]8] 2 harcra tiportak ] harcratiportak seems
to amount to little more than difference in emphasis.

In Textual and Literary Criticism Fredson Bowers reminds us of the importance of
placing textual criticism before literary analysis, and not after it. Only so can we hope
to avoid the embarrassment of knowing that we have placed a cherished valuation
upon a passage that is not, in fact, by the poet. F. O. Matthiesen’s high-sounding
interpretation of a passage in Melville which, Matthiesen thought, contained the
phrase “soiled fish of the sea” is well known; so is Bowers’s response:

The only difficulty with this critical frisson about Melville’s imagination, and undemonstrable
generalisations such as 'nobody but Melville could have created the shudder’, and so on, is the cruel
fact that an unimaginative typesetter inadvertently created it, not Melville; for what Melville
wrote, as is demonstrated in both the English an_d American first editions, was coiled fish of the
sea.??

Somewhat ironically, Bowers concludes the matter: “It is disheartening to find the
enthusiasm of critics so easily betrayed™ (loc. cit.). If the love for their subject of
Radnéti’s critics has not yet been extensively betrayed, it is thanks in part to alert
critics, in part to later editors who have restored some of the correct readings. A great
deal of work remains still to be done. I hope that the present, strictly preliminary,
investigation into the integrity of the text of the Bor Notebook shows above all that it is
none too early to begin concerning ourselves quite systematically with the question of
what Miklos Radnéti wrote.
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IV. Constituted Text

[Instructions (in Hungarian only)]:
Ez a jegyzOkonyvecske Radnoti Miklés magyar kéltd verseit tartalmazza. Kéri a
megtalalot, hogy juttassa el Magyarorszagra, Ortutay Gyula dr egyetemi magantarfar

cimére: Budapest, VII. Hordnszky u. 1. I.

HETEDIK ECLOGA

Latod-e, esteledik, s a szogesdrottal beszegett, vad R
tolgykerités, barak oly lebego, felszivja az este. Co
Rabsagunk keretét elereszti a lassu tekintet ‘

és csak az ész, csak az ész, az tudja a drot fesziilését. : L
Latod-e draga, a képzelet itt, az is igy szabadul csak, o
megtoretett testiinket az alom, a szép szabadito

oldja fel és a fogolytabor hazaindul ilyenkor. )
Rongyosan és kopaszon, horkolva repiilnek a foglyok,
Szerbia vak tetejérél buvo otthoni tajra.

Bivé otthoni t4j! O megvan-e még az az otthon?
Bomba sem érte talan? s van, mint amikor bevonultunk?
Es aki jobbra nyészorg, aki balra hever, hazatér-e?
Mondd, van-e ott haza még, ahol értik e hexametert is?

Ekezetek nélkiil, csak sort sor ala tapogatva,

ugy irom itt a homalyban a verset, mint ahogy élek,
vaksin, hernyoként araszolgatvan a papiron;
zseblampat, konyvet, mindent elvettek a Lager

Orei s posta se jon, kod szall le csupan barakunkra.
Rémbhirek és férgek kozt él itt francia, lengyel,
hangos olasz, szakadar szerb, méla zsido a hegyekben, RS
szétdarabolt, lazas test s mégis egy életet €l itt, ~ o
johirt var, szép asszonyi szét, szabad emberi sorsot,

s varja a véget, a sirii homalyba bukot, a csodakat.

Fekszem a deszkan, férgek kozt fogoly allat, a bolhak
ostroma meg-megujul, de a légysereg elnyugodott mar.
Este van, egy nappal révidebb, lasd, ujra a fogsag .
és egy nappal az élet is. Alszik a tabor. A tajra R
rasiit a hold s fényében a drotok ujra fesziilnek -



s latni az ablakon at, hogy a fegyveres 6rszemek arnya
lépdel a falra vetddve az éjszaka hangjai kozben.

Alszik a tabor, latod-e draga, suhognak az almok,
horkan a felriadd, megfordul a sziik helyen és mar

_ ujra elalszik s fénylik az arca. Csak én iilok ébren,

feligszitt cigarettat érzek a szamban a csokod
ize helyett és nem j6n az alom, az enyhetadd, mert
nem tudok én meghalni se, élni se nélkiiled immar,

Lager Heidenau, Zagubica folott a hegyekben.

LEVEL A HITVESHEZ

A mélyben néma, hallgato vilagok,

ivolt a csond fillemben s felkialtok,

de nem felelhet senki ra a tavol,

a haboraba ajult Szerbiabol

s te messze vagy. Hangod befonja dlmom,
s szivemben nappal ujra megtalalom, —
hat hallgatok, mig zsong kérém felallvan
sok hiivys érintésii biiszke pafrany.

Mikor lathatlak ujra, nem tudom mar,

ki biztos voltal, sulyos, mint a zsoltar

s szép mint a fény és oly szép mint az arnyék,
s kihez vakon, néman is eltalalnék,

most bujdokolsz a tajban és szememre
belilrél lebbensz, igy vetit az elme;

valosag voltal, alom lettél ujra,

kamaszkorom kutjaba visszahullva

féltékenyen vallatlak, hogy szeretsz-e?

s hogy ifjusagom csticsan majdan, egyszer,

a hitvesem leszel, — remélem ujra

s az éber lét Utjara visszahullva

tudom, hogy az vagy. Hitvesem s baratom, —
csak messze vagy. Tul harom vad hataron.

S mar Oszill is. Az 0sz is ittfelejt még?

A csokjainkrol élesebb az emlék.

E. GEORGE S

1944. jilius.
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Csodakban hittem s napjuk elfeledtem, o
bombazorajok hiznak el felettem; R
, szemed keékjét csodaltam épp az égen, -
de elborult s a bombak font a gépben )
zuhanni vagytak. Elleniikre élek, — SR
s fogoly vagyok. Mindent, amit remélek
folmértem s mégis eltalalok hozzad,
megjartam érted én a lélek hosszat

s orszagok utjait. Bibor parazson,

ha kell, zuhano langok ko6zt varazslom )
majd 4t magam, de mégis visszatérek, . o
ha kell, szivos leszek, mint fan a kéreg, ' ‘
s a folytonos veszélyben, bajban él6

vad férfiak fegyvert s hatalmat érd
nyugalma nyugtat s mint egy hiivdés hullam:
a 2x 2 jozansaga hull ram., . Vo

i
1

Lager Heidenau, Zagubica foltt a hegyekben. 1944. augusztus

GYOKER

A gydkérben erd surran,
esOt iszik, folddel él,
és az dlma hofehér. . . A

Fold aldl a fold folé tor,
kuszik s ravasz a gyokér,
karja akar a kotél.

Gyokér karjan féreg alszik,
gyokér laban féreg iil, .
a vilag megférgesil. A .

De a gyokér tovabb él lent,
nem érdekli a vilag,
csak a lombbal teli ag.

IR
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Azt csodalia, taplalgatja,
kiild neki jo izeket,
édes, égi izeket.

Gyokér vagyok magam is most,
férgek kozott élek én.

Virag voltam, gyokér lettem,
silyos, sotét fold felettem,
sorsom elvégeztetett,

farész sir fejem felett.

Lager Heidenau, Zagubica foldtt a hegyekben.
1944. augusztus 8.

A LA RECHERCHE. ..

Régi, szelid esték, ti is emlékké nemesedtek!
Koltokkel s fiatal feleségekkel koszoruzott
tiindokl16 asztal, hova csiszol a multak iszapjan?
hol van az €&j, amikor még vigan szirkebaratot
ittak a fiirge baratok a szépszemi karcsu poharbol?

Verssorok Usztak a lampak fénye koriil, ragyogo, zold
jelzOk ringtak a metrum tajtékos tarajan és

éltek a holtak s otthon voltak a foglyok, az eltiint
draga baratok, verseket irtak a rég elesettek,

sziviikkon Ukrajna, Hispania, Flandria foldje.

Voltak, akik fogukat csikoritva rohantak a tiizben,
s harcoltak, csak azért, mert ellene mitse tehettek,

s mig riadozva aludt koriilottiik a szazad a mocskos
¢j fedezéke alatt, a szobajuk jart az esziikben,

mely sziget és barlang volt nékik e tarsadalomban.

Volt, ahova lepecsételt marhakocsikban utaztak,
dermedten s fegyvertelen alltak az aknamezdokon,

s volt, ahova onként mentek, fegyverrel a kézben,

néman, mert tudtak, az a harc, az az § iigyiik ott lenn, —
s most a szabadsag angyala 6rzi nagy almuk az éjben.

i
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S volt, ahova. .. mindegy. Hova tiintek a bolcs borozasok?
szalltak a gyors behivok, szaporodtak a verstoredékek, ;
és szaporodtak a rancok a szépmosolyu fiatal nék o .
ajka koriil s szeme aljan; elnehezedtek a tiindér- '
léptir leanyok a haboru hallgatag évei kozben.

Hol van az éj, az a kocsma, a harsak alatt az az asztal?
és akik élnek még, hol vannak a harcra tiportak?
hangjuk hallja szivem, kezem Orzi keziik szoritasat,
miiviik idézgetem és torzoik aranya kibomlik,

s mérem (néma fogoly), — jajjal teli Szerbia orman.

Hol van az éj? az az éj mar vissza se jO soha tobbe,
mert ami volt, annak mas tavlatot ad a halal mar. —
Ulnek az asztalnal, megbujnak a n6k mosolyaban,

és beleisznak majd poharunkba, kik eltemetetlen,
tavoli erdokben s idegen legel6kon alusznak.

Lager Heidenau, Zagubica foltt a hegyekben. 1944. augusztus 17.

NYOLCADIK ECLOGA [First Draft]

Kolt6:

Udvézlégy, jol birod e vad hegyi liton a jarast

szép Oregember. Szarny emel-¢, avagy iildoz az ellen?
Szarny emel, indulat Giz, s a szemedbdl lobban a villam, ‘
idvozlégy, agg férfiu, lJatom mar, hogy a régi _

nagyharagi profétak egyike vagy, de melyik, mondd? ,

Proféta:

Hogy melyik-é? Nahum vagyok, Elkos varosa sziilt €s
! zengtem a szOt asszir Ninivé buja varosa ellen,

zengtem az isteni szot, a harag teli zsakja valék én! '

Kolto: .
Ismerem 6si dithéd, mert fennmaradott, amit irtal.

7HS
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" Proféta:

Fennmaradott. De a biin szaporabb, mint annakelétte,

s hogy mi a célja az Urnak, senkise tudja ma sem még.
Mert megmondta az Ur, hogy a bo folyamok kiapadnak,
hogy megroggyan a Karmel, a Basan és a Libanon

disze lehervad, a hegy megrendiil, a titz elemészt majd
mindent. S ugy is 16n.

Kolto:

Gyors nemzetek 6ldosik egymast
mint Ninivé, Ogy mezteleniil le az emberi lélek,
faklya a templom tornya, kemence a haz, a lakdja
megsiil benne, a gyartelepek folszallnak a fiistben.
Egé néppel az utca rohan, majd bagva elajul,
s fortyan a bomba nagy agya, kiroppen a sulyos ereszték;
ugy 16n minden, ahogy te megirtad. Az 6si gomolybol
mondd, mi hozott most mégis e foldre?

Profeta:

A dith. Hogy az ember
ujra s azota is arva az emberforma poganyok
hadseregében. S latni szeretném ujra a binos
varak elestét s mint tanu szolni a kései kornak.

- Kolto:

Mar sz6ltal. S megmondta az Ur régen szavaidban,
hogy jaj a prédaval teli varnak, ahol tetemekbol
épiil a bastya, de mondd, évezredek 6ta lehet, hogy
igy €l benned a diih? Irigyellek. Az én kis idomet
mérném szérnyll korodhoz? akar vadsodru patakban
gombolyddo kavicsot, tgy koptat ¢ ropke ido is.

Proféta:

Csak hiszed. Ismerem Gjabb verseid. Eltet a méreg.
Profétak s koltok diihe oly rokon, étek a népnek

s innivald! Elhetne beléle, ki élni akar, mig

eljén az orszag, amit igért amaz ifju tanitvany,
rabbi, ki bétoltotte a torvényt és szavainkat.

J6i) hirdetni velem, hogy mar kozelit az az 6ra,

miar szilletében az orszag. Hogy mi a célja az Urnak,

i co E. GEORGE
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L : " kérdém? lasd az az orszag. — Utrakeliink, gyere gyiijtsiik
. 0ssze a népet, mess botokat s menj asszonyodat, hozd.
' Az legyen ott a botom, mert jobb szeretem, ha gocsortos.

o : Lager Heidenau, Zagubica f616tt a hegyekben. 1944. jalius 22.

NYOLCADIK ECLOGA

Kolto:

Udvozlégy, jol birod e vad hegyi iton a jarast,

szép Oregember. Szarny emel-€, avagy ild6z az ellen? /
Szarny emel, indulat iz s a szemedbdl lobban a villam,

udvozlégy, agg férfiu, latom mar, hogy a régi

nagyharagu profétak egyike vagy, de melyik, mondd?

Proféta:

Hogy melyik-é? Nahum vagyok, Elkos varosa szilt és
zengtem a szot asszir Ninivé buja varosa ellen,
zengtem az isteni szot, a harag teli zsakja valék én!

- Kolté:
Ismerem Os diihodet, mert fennmaradott, amit irtal.

Profeéta:

Fennmaradott. De a biin szaporabb, mint annak elétte,

s hogy mi a célja az Urnak, senkise tudja ma sem még.

Mert megmondta az Ur, hogy a b folyamok kiapadnak,

hogy megroggyan a Karmel, a Basan, és a Libanon

disze lehervad, a hegy megrendiil, a tiiz elemészt majd
Vo mindent. S ugy is 16n. A

Kolto: ' i
Gyors nemzetek 5lddsik egymast, o
mint Ninivé, igy mezteleniil le az emberi 1élek.
Mit hasznaltak a szozatok és a falank, fene saskak
z0ld felhGje mit ért? hisz az ember az allatok alja!
Falhoz verdesik itt is, amott is a potty csecsemOket,
faklya a templom tornya, kemence a haz, a lakodja S
megsiil benne, a gyartelepek folszallnak a fiistben. , A

T*
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Egd néppel az utca rohan, majd bagva elajul,

s fortyan a bomba nagy agya, kiroppen a siilyos ereszték
s mint legel6kon a marhalepény, ugy megzsugorodva
szertehevernek a holtak a varos térein, ismét

ugy 16n minden, ahogy te megirtad. Az 6si gomolybdl
mondd, mi hozott most mégis e foldre?

)
s

Proféta:

R R 1

E. GEORGE

A dith. Hogy az ember

Ujra s azota is arva az emberforma poganyok
hadseregében. — S latni szeretném ujra a biinos
varak elestét s mint tanu szOIni a kései kornak.

Kolto:

Mar szoltal. S megmondta az Ur régen szavaidban,
hogy jaj a prédaval teli varnak, ahol tetemekbdl
épiil a bastya, de mondd, évezredek ota lehet, hogy
igy él benned a diih? ilyen égi, konok lobogassal?

Proféta:

Hajdan az én torz szamat is érintette, akarcsak

bolcs Izaiasét, szénnel az Ur, lebegd parazsaval

ugy vallatta a szivem; a szén izz0, eleven volt,

angyal fogta fogoval s: ,,nézd, imhol vagyok én, hivj
engem is el hirdetni igédet”, — szoltam utana.

Es akit egyszer az Ur elkiildott, nincs kora annak,

s nincs nyugodalma, a szén, az az angyali, égeti ajkat.
S mennyi az Urnak, mondd, ezer év? csak pille idé az!

Kolto:

Mily fiatal vagy atyam! irigyellek. Az én kis idémet
mérném szornyi korodhoz? akar vadsodru patakban
gombolyodo kavicsot, mar koptat e ropke id9 is.

Proféta:

Csak hiszed. Ismerem Gjabb verseid. Eltet a méreg.
Profétak s koltdk dithe oly rokon, étek a népnek,
s innivald! Elhetne beldle, ki éIni akar, mig

eljén az orszag, amit igért amaz ifju tanitvany,
rabbi, ki bétoltotte a torvényt és szavainkat.
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J6jj hirdetni velem, hogy mar kozelit az az ora,

mar sziletében az orszag. Hogy mi a célja az Urnak, —
kérdém? lasd az az orszag. Utrakeliink, gyere, gyiijtsiik
Ossze a népet, hozd feleséged s mess botokat mar.
Vandornak jo tarsa a bot, nézd, add ide azt ott,

az legyen ott az enyém, mert jobb szeretem, ha gocsortos.
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Lager Heidenau, Zagubica f6ltt a hegyekben. 1944, augusztus 23.

RAZGLEDNICA

Bulgariabol vastag, vad agyuszo gurul,

a hegygerincre dobban, majd tétovaz s lehull;
torlodik ember, allat, szekér és gondolat,

az Ut nyeritve hokol, sérényes ég szalad.

Te allandé vagy bennem a mozgo ziirzavarban,
tudatom mélyén fénylesz 6rokre mozdulatlan

s néman, akar az angyal, ha pusztulast csodal,
vagy korhadt fanak odvan temetkezé bogar.

1944. augusztus 30. A hegyek kozt.

EROLTETETT MENET

Bolond, ki féldre rogyvan fo6lkél és ujra lépked,

s vandorl6 fajdalomként mozdit bokat és térdet,

de megis utnak indul, mint akit szarny-emel,

s hidba hivja arok, maradni Ggyse mer,

s ha kérdezed, miért nem? még visszaszol talan,
hogy varja 6t az asszony s egy bolcsebb, szép halal.
Pedig bolond a jambor, mert ott az otthonok

folott regota mar csak a perzselt szél forog,
hanyattfekiidt a hazfal, eltort a szilvafa,

és félelemtdl bolyhos a honni éjszaka.

O, hogyha hinni tudnam: nemcsak szivemben hordom
mindazt, mit érdemes még, s van visszatérni otthon;
ha volna még! — s mint egykor a régi hiis verandan
a béke méhe zéngne, mig hiil a szilvalekvar,

s nyarvégi csond napozna az almos kerteken,

i
E
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a lomb ko6zott gylim6lcsdk  ringnanak meztelen,

. ¢és Fanni varna sz6kén a rot sovény elott,

A : s arnyékot irna lassan a lassu délelott, —

3 de hisz lehet talan még! a hold ma oly kerek!
Ne menj tovabb, baratom, kialts ram! s folkelek!

Lager Rhon, Bor. 1944. szeptember 15.

SIE o RAZGLEDNICA 2

o Kilenc kilométerre innen égnek
N a kazlak és a hazak,
e oL s a rétek szélein megilve néman
‘ riadt porok pipaznak.
Itt még vizet fodroz a tora 1€pd
aprd pasztorleany
s felh6t iszik a vizre rahajolva
a fodros birkanyaj.

Gt Cservenka, 1944, oktober 6.

RAZGLEDNICA 3

Az 6krok szajan véres nyal csorog,
az emberek mind véreset vizelnek,
o a szazad biizos,- vad csomoékban all. _
N Folottiink fa a fortelmes halal. ' v

Mohics, 1944. oktéber 24.

RAZGLEDNICA 4 -

: Mellézuhantam, atfordult a teste

0 s feszes volt mar, mint hor, ha pattan.

R Tarkolovés. — Igy végzed hat te is, —

o siigtam magamnak, — csak fekiidj nyugodtan.
Halalt viragzik most a tiirelem. —
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Der springt noch auf, — hangzott f6lottem.
Sarral kevert vér szaradt fiillemen.

Szentkiralyszabadja, 1944. oktober 31.

V. Appendix: The Bor Poems in English Translation
[Instructions (in English only)]: '

Please forward this notebook, which contains the poems of the Hungarian poet,
Miklés Radnéti, to Mr. Gyula Ortutay, Budapest University lecturer, Budapest, VII.
Hordnszky u. 1. 1. Thank you in anticipation.

SEVENTH ECLOGUE

See how evening descends and around us the barbed-wire-hemmed, wild
oaken fence and the barracks are weightless, as evening absorbs them.
Slowly the glance lets go off the frame of our captive condition,

only the mind, it alone is alive to the tautness of wire.

See, Love: phantasy here, it too can attain to its freedom : /

only through dream, that comely redeemer who frees our broken
bodies—it’s time, and the men in the prison camp leave for their homes now.
Ragged, with shaven heads, these prisoners, snoring aloud, fly,

leaving Serbia’s blind peak, back to their fugitive homesteads.

Fugitive homesteads—right. ... Oh, does that home still exist, now?

Still untouched by bombs? as it stood, back when we reported?

And will the men who now groan on my right, lie left, make it home yet?

Is there a home, where people can hear this hexameter line, too?

No diacritical marks; just groping, line under line, and

barely, as I.am alive, I write my poem in half-dark,

blindly, in earthworm-rhythm, I’m inching along on the paper.
Flashlights, books: the guards of the Lager took everything from us,
nor does the mail ever come. Only fog settles over the barracks.

Here among rumors and worms all live, be they Frenchmen or Polish,
loud-voiced Italian, partisan Serb, sad Jew, in the mountains,

bodies fevered, hacked; yet it’s one life all live in common:

waiting for good news, a womanly word, for a fate free and human,
waiting the end plumbing viscous dusk, or miracles — maybe.
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Worm-ridden, captive beast: that is just how I lie on the bunk board.

Fleas will renew their siege; the battalion of flies is asleep now.

Evening is here; once again our serfdom has grown a day shorter,

so have our lives. The camp is asleep. On mountain and valley

bright moon shines; in its light, once more all the wires pull tighter,

and through the window you see how the shadows of camp’s armed, pacing
sentries are thrown on the wall in the midst of the night’s lone voices.

Camp is asleep, dear one: can you see it? the dreams come rustling;

starting up, one man snorts on his narrow bunk, turns over,

sleeping again, and his face shines. Lonely the vigil I'm keeping; .
in my mouth I taste that half-smoked cigarette, not your

kisses, and dreams won’t come, no sleep will come to relieve me,

since I can face neither death nor a life any longer without you.

Lager Heidenau, over Zagubica in the mountains. July 1944

LETTER TO MY WIFE

Down in the deep, dumb worlds are waiting, silent;

I shout; the silence in my ears is strident,

but no one can reply to it from far

Serbia, fallen into a swoon of war,

and you are far. My dream, your voice, entwine,

by day I find it in my heart again;

knowing this I keep still while, standing proudly,

rustling, cool to the touch, many great ferns surround me.

When may I see you? I hardly know any longer,

you, who were sure, were weighty as the psalter,

beautiful as a shadow and beautiful as light,

to whom I would find my way, whether deafmute or blind;
now hiding in the landscape, from within,

on my eyes, you flash — the mind projects its film.

You were reality, returned to dream

and, fallen back into the well of my teen years,
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jealous, I question you: whether you love me,

whether, on my youth’s summit, you will yet be

my wedded wife—once again, I hope,

and, fallen back on life’s awakened road,

I know you are all this. My wife, my friend, and peer—
only, far. Beyond three wild frontiers.

It is turning fall. Will fall forget me here?

The memory of our kisses is all the clearer,

I believed in miracles, forgot their days;

high up above me, bomber squadrons cruise.

I was just admiring, up there, your eyes’ blue sheen,

when it clouded over, and up in that machine

the bombs were aching to dive. Despite them, I am alive—
a prisoner; and all that I had hoped for, I have

sized up, in breadth. I will find my way to you;

for you I have walked the spirit’s full length as it grew,

and highways of the land. If need be, I will render

myself, a conjurer, past cardinal embers,

amid nose-diving flames, but I will come back,

if need be, I shall be resilient as the bark

on trees. I am soothed by the peace of savage men

in constant danger: worth the whole wild regimen

of arms and power; and, as from a cooling wave of the sea,
sobriety’s 2 X 2 comes raining down on me.

Lager Heidenau, over Zagubica in the mountains. August 1944

ROOT

Power flashes in a root;
it drinks rain, lives with earth below,
and its dreams are white as snow.

From under earth it breaks upward;
it climbs, and is sly, that root,
its arm is just like a rope.
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On a root’s arm, a worm asleep;
on a root’s leg sits a worm;
the world becomes plagued with worms.

But in the deep the root lives on.
It cares not a hang for the world,
only for a branch that leaves have filled.

This it admires and nurses,
sends it excellent flavors,
good, sweet sky-flavors.

I am now a root myself—
it’s with worms I make my home.

Once a flower, I have turned root,
heavy, dark earth over hand and foot;
fate fulfilled, and all is said,

! a saw now wails above my head.

Lager Heidenau, over Zagubica in the mountains.
8 August 1944

A LA RECHERCHE. ..

Old, gentle evenings, you too are ennobled to deep reminiscence!
Gleaming table, crowned as by laurels with poets and young wives,
where are you sliding on marshes of irretrievable hours?

Where are the nights when spry friends were still cheerfully drinking
grayfriar out of bright-eyed, thin-stemmed, delicate glasses?

Lines of verse swam high round the light of the lamps, with bright green
epithets bobbing up-down foaming crests of the meter;

those now dead were alive and the prisoners, still at home; those
vanished, dear friends, long since fallen, were writing their poems;

on their hearts the Ukraine, the soil of Spain, or of Flanders.

There were those who, gritting their teeth, ran ahead in the fire,
combat-trained, and only because they were helpless against it,
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and while the company slept its troubled sleep under shelter:
soiled night, their rooms made the rounds of their wakeful dreaming,
rooms that in this society had served them as island and cavern.

Places there were where some went in sealed-off cattle cars; places

where they, stiff with fear and unarmed, stood erect in the minefields;
places where, rifle in hand, not a few of them went of their own will,
silent, because they felt that war, down there, was their own cause—
Angel of Freedom, you’ll guard their enormous dreams in the night now.

Places too ... never mind. Where did sage wine nights disappear to?
Flying, the callups came round; the poems left scraps grew in numbers,
as did wrinkles swarm at corners of mouths, under eyes: young

women with beautiful smiles; and the girls with the fairy tale-princess
steps: how heavy they grew in the course of the taciturn war years!

Where is the night and that tavern, that table set out under lindens?

those still alive, whom war’s heel flat-ground for grueling combat?

This heart hears their voices; my hand holds the warmth of their handshakes.
Quoting their work, I watch the proportions of torsos unfoid; I

measure them (prisoner, mute}—up in sigh-filled Serbia’s mountain.

Where, where indeed is the night? that night which shall never return now,
for, to whatever is past, death itself lends another perspective.

Here at the table they sit, take shelter in smiles of the women,

and will yet take sips from our glasses, those many unburied

sleeping in forests of foreign, on meadows of faraway places.

Lager Heidenau, over Zagubica in the mountains. 17 August 1944

EIGHTH ECLOGUE [ First Draft]

Poet:

Greetings! you’re keeping in fine form, walking the mountain’s wild trail,
handsome old man; is it wings bear you high, or do enemies give chase?
Wings lift, emotions pursue you, and lightning flashes from both eyes.
Welcome up, wizened man; I can see you are one of those ancient
prophets, of mountainous wrath, but which of that line, can you tell me?
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Prophet:

Which, you say? Nahum’s my name, and Elkosh the city that bore me;
singing I railed against Nineveh, lustful Assyrian city,

singing the word of God: I was known as the stuffed bag of anger!

Poet:
I know your ire of old, for your words have survived, and we have them.

Prophet:
Yes, they’ve survived. But abundant vice is around, more than ever,
and the design of the Lord is a mystery now, as it was then.
Surely, the Lord did say: that the richest of rivers would run dry;
that Mount Carmel would fall; that the flower of Lebanon, Bashan
, was to wither; that mountains would shake and that fire would consume all.
All came to pass.

Poet:
Swift nations work hard killing off one another;
here as at Nineveh, it’s the spirit of man going naked;
belfries are torches; apartment buildings are ovens; the tenant
bakes inside; and factories fly into air in a smoke cloud.
Streets run amok with burning citizens, faint with the sirens;
bomb craters boil over as, heavily, girders plunge, fly;
all took place as you wrote that it would. Despite that: what brought you
back to this earth from the ancient cumulus?

Prophet:

Rage did. That men stand
orphaned again—have stood since!—in armies of man-shaped pagans.
And, once again, I’d like nothing better than seeing the guilty
citadels’ fall, and to speak to a latter-day age as a witness.

Poet:

. That you have done. And God did, long ago, say through your own words:
; ' Woe to the fortresses filled with prey, where they pull up that bastion

using corpses as building stone! but tell me: could anger

live for millennia so? I envy you. Dare I compare my

vanishing days with your awesome age? Yet, just as a wild brook

rounds down a pebble, this fugitive moment is wearing me fiat, too.
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Prophet: S

Think it. I know your recent poems. Fury sustains you. '

Anger of prophets, of poets: they’re closely related, and peoples

find them their food and drink. Those who’ll live, could live on it, till that

kingdom arrived which a certain youthful disciple had promised:

rabbi, who came and fulfilled our law and the word of the prophets.
Come, proclaim with me that the hour is close, very close—that

~ kingdom is being born—wait! What is God’s plan and what is his purpose?

I once asked, and see: it’s that kingdom.—We’ll take to the road. Come,

let’s go gather the tribe, cut sticks, and go, bring your beloved.— 4

Do let that stick there be mine; I prefer having one with the deep knots,

Lager Heidenau, over Zagubica in the mountains. 22 July 1944

EIGHTH ECLOGUE

Poet:

Greetings! you’re keeping in fine form, walking the mountain’s wild trail,
handsome old man; is it wings bear you high, or do enemies give chase? " 1
Wings lift, emotions pursue you, and lightning flashes from both eyes.
Welcome up, wizened man; I can see you are one of those ancient
prophets, of mountainous wrath, but which of that line, can you tell me?

Prophet:

Which, you say? Nahum’s my name, and Elkosh the city that bore me;
singing I railed against Nineveh, lustful Assyrian city,

singing the word of God: I was known as the stuffed bag of anger!

Poet: o ;o
I know your ancient rage, for your words have survived, and we have them. '

Prophet: v
Yes, they’ve survived. But abundant vice is around, more than ever, :
and the design of the Lord is a mystery now, as it was then. ' o o
Surely the Lord did say: that the richest of rivers would run dry; ’
that Mount Carmel would fall; that the flower of Lebanon, Bashan

was to wither; that mountains would shake and that fire would consume all.
All came to pass.
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Swift nations work hard killing off one another;
here, as at Nineveh, it’s the spirit of man going naked.
What were all speeches worth; what good were the hog-pestilential
green clouds—Ilocusts—then? Of alil beasts, aren’t humans the lowest?
Here, as there, they’ll be splattering droplet babes on the ramparts; '
belfries are torches; apartment buildings are ovens; the tenant
bakes inside; and factories fly into air in-a smoke cloud.
Streets run amok with burning citizens, faint with the sirens;
bomb craters boil over as, heavily, girders plunge, fly,
and as on pastures cow pies, so on the squares of the city,
shrunken the dead lie about; once again all the grief you predicted
happened just as you wrote that it would. Despite that: what brought you
back to this earth from the ancient cumulus?

Prophet:

Rage did. That men stand
orphaned again—have stood since!—in armies of man-shaped pagans.
And, once again, Id like nothing better than seeing the guilty
citadels’ fall, then to speak to a latter-day age as a witness. b

Poet:
That you have done. And God did, long ago, say through your own words:
Woe to the fortresses filled with prey, where they pull up that bastion
using corpses as building stone! but tell me: could anger
stoke you for thousands of years? with such heavenly, obstinate fire?

A
Prophet:
Ages ago, once, the Lord touched my distorted mouth, too,
as he did wise Isaiah’s, with coals, with his fluttering embers,
making my heart confess, and the coals were alive, incandescent
—angel held them with tongs—and: “Behold I am present now: take me,
call on me too to be preaching your word!” I spoke, as he vanished.
And whom the Lord has once sent out—that man, become ageless,
lives without sleep. What burns his lips are those coals of the angel.
What, after all, are a thousand years to the Lord? Time is moths’ wings!

Poet:

Oh, you are young, my father! I envy you. Dare I compare my
vanishing days with your awesome age? Yet, just as a wild brook
rounds down a pebble, this fugitive moment is wearing me flat, too.
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Prophet: Ce
Think it. I know your recent poems. Fury sustains you. S
Anger of prophets, of poets: they’re closely related, and peoples '
find them their food and drink. Those who'll live, could live on it, till that

kingdom arrived which a certain youthful disciple had promised:

rabbi, who came and fulfilled our law and the word of the prophets.

Come, proclaim with me that the hour is close, very close—that

kingdom is being born—wait! What is God’s plan and what is his purpose?

I once asked, and see: it’s that kingdom. We'll take to the road. Let’s

gather the tribe, bring your wife, and start cutting sticks for the journey.

Wanderers find companionship in a walking stick; look:

do let that one there be mine; I prefer having one with the deep knots.

Lager Heidenau, over Zagubica in the mountains. 23 August 1944 |

FORCED MARCH

The man who, having collapsed, rises, takes steps, is insane;
he’ll move an ankle, a knee, an errant mass of pain,

and take to the road again as if wings were to lift him high;
in vain the ditch should call him: he simply dare not stay;
and should you ask, why not? perhaps he’ll turn and answer: :
his wife is waiting back home, and a death, one beautiful, wiser. I L
But see, the wretch is a fool, for over the homes, that world, :
long since nothing but singed winds have been known to whirl;

his house wall lies supine; your plum tree, broken clear, .
and all the nights back home horripilate with fear. .
Oh, if I could believe that I haven’t merely borne . IR
what is worthwhile, in my heart: that there is, to return, a home; R
would that it were still all there! the cool verandah; bees

of peaceful silence buzzing, while the plum jam cooled;
where over sleepy gardens summer-end peace sunbathed,
and among bough and foliage fruits were swaying naked;
and, blonde, my Fanni waited before the redwood fence,
with morning slowly tracing its shadowed reticence. . ..

But all that could still be— tonight the moon is so round!
Don’t go past me, my friend— shout! and I'll come around!

Lager Rhon, Bor. 15 September 1944
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y PICTURE POSTCARD

From Bulgaria thick, wild cannon pounding rolls.

It strikes the mountain ridge, then hesitates and falls.

A piled-up blockage of thoughts, animals, carts, and men;
i . whinnying, the road rears up; the sky runs with its mane.
‘ In this chaos of movement you’re in me, permanent,
deep in my conscious you shine, motion forever spent
and mute, like an angel awed by death’s great carnival,
or an insect in rotted tree pith, staging its funeral.

30 August 1944, In the mountains.

PICTURE POSTCARD 2

Nine kilometers from here the haystacks and
houses are burning;
N sitting on the fields’ edges, speechless, some scared
poor folk are smoking.
Here a little shepherdess, stepping on the lake, still
, - ruffles the water; '
' ' the ruffled sheep flock at the water drinks from
clouds, bending over.

Cservenka, 6 October 1944

PICTURE POSTCARD 3

Bloody saliva hangs on the mouths of the oxen,
blood shows in every man’s urine,

the company stands in wild knots, stinking.
Death blows overhead, revolting.

Mohacs, 24 October 1944

I
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PICTURE POSTCARD 4

I fell beside him; his body turned over,
already taut as a string about to snap.

Shot in the nape. That’s how you too will end,
I whispered to myself: just lie quietly.

Patience now flowers into death.

Der springt noch auf, a voice said above me.
On my ear, blood dried, mixed with filth.

Szentkiralyszabadja, 31 October 1944

Notes

1. Radnoti Miklos, Bori notesz, (Hasonmas kiadas, szerkesztette Réz Pal és Szanté Tibor), 2. és 3. kiadas
(Budapest, Magyar Helikon, 1971, 1974). Két kis kdtetben: (1) a bori notesz hasonmasa, (2) tartalma
szedés-nyomtatasban, Ortutay Gyula eldszavaval.

2. Ortutay, Preface, p. 9.

3. Andras Lengyel, at the end of a recent first publication of unknown Radnoéti translations, writes: *“ Pdl
Réz, we may safely state, has achieved with his Radnéti Mikios Mivei[the 1978 edition of the poet’s works]
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Radnéti Miklos miveihez”. Magyar Hirlap, 1979. majus 20, vasarnap, p. 10.
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campmate, Sandor Szalai, are: Hetedik ecloga, Levél a hitveshez, A larecherche . . ., Nyolcadik ecloga, and
Erdltetett menet (“Seventh Eclogue”, “Letter to My Wife”, “A la recherche. . .”, “Eighth Eclogue”, and
“Forced March”). Of the poems that were written by the time he met Szalai at Bor, Radnoti prepared no
copy of Gydokér (*‘Root™) and the first Razglednica (*“Picture Postcard™). On this, see especially Gabor
Tolnai, “A *Meredek ut’ végsd szakasza. Masodik kozlemény.” Irodalomtérténet 51 (1969): 463497, p.
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Koszegi, p. 69.

7. Mikl6s Radnoti, The Complete Poetry, ed. and trans. Emery George (Ann Arbor, Ardis Publishers, 1980),
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8. Radnéti, The Complete Poetry, “Introduction”, pp. 41-43; Emery George, “Translating Poetry: Notes
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9. The constituted text and the poems in English translation do not bear line numberings, since I did not wish
to cause the reader undue difficulty in telling apart conflicting systems of reference. If necessary to cite .
stanza and line as distinct from B, 1 do so very sparingly, always spelling out a citation (as, e.g., in “‘stanza R !
four, line three”, or: “the penultimate line of ‘Seventh Eclogue’ ).

The textcritical procedure below follows principles as summarized in: Paul Maas, Textual Criticism,
trans. from the German by Barbara Flower (Oxford, At the Clarendon Press, 1958), and in: Gunter
Martens and Hans Zeller (eds.), Texte und Varianten. Probleme ihrer Edition und Interpretation (Munich,

C. H. Beck’sche Verlagsbuchhandlung, 1971). The reader is also referred to two earlier studies of my
) wn: “Some New Holderlin Decipherments from the ‘Homburger Folioheft’.” Publications of the
‘.- Modern Language Association 80 (1965): 123140, and ““A Family of Disputed Readings in Hélderlin’s
Hymn ‘Der Rhein'.” The Modern Language Review 61 (1966): 619-634.
10. These serial and anthology sources are cited in full in the Notes to The Complete Poetry, pp. 390-391.
11, The fact of the indecipherable state of some of the instructions is noted also by Tibor Szanté in the
printed booklet accompanying the facsimile, p. 31. : .

12. Tolnai, Irodalomtirténet 51 (1969): 474.

13. The Modern Language Review 61 (1966): 623.

14. Tolnai, p. 474.

15. Tibor Melczer, “Radnéti Miklos Gyokeér cimil versérdl.” Irodalomtirténeti Kozlemények 74 (1970):

721-733.
16. Interestingly, ““Seventh Eclogue” and “A la recherche. ..” are the two most frequently published in
serial form prior to their appearance in T. See The Complete Poetry, pp. 390-391. i
17. One, amazingly tenacious, misprint comes in Montenegroi elégia (“‘Montenegrin Elegy™), line 22:
“eipokon” for “cipdkon”; it crops up in the editions of Radnéti’s poems that appeared in 1966, 1970,
1972, and 1974. The 1976 Miivei then restores a correct reading not séen since the 1963 edition of the
poems, published by Magyar Helikon (p. 89). Lines 21-22 kénnyi / cipokon lovagolnak™ (‘‘they ride o
light / breadloaves™) is, thanks to Mrs. Radnéti, correctly construed in The Complete Poetry, p. 367.
18. Anearly poemin 7; M, pp. 1 58-159. See especially the rich nomenclature in section 2 (line 1 “k6kdrcsin™
{“meadow anemone™]; 2 “kankalin” [“primrose™]; 6 “torokszegfi” [“sweet William™]).
19. Mrs. Miklés Radnéti (ed.), “Radnéti Miklds kiadatlan versei.” Uj frds, Vol. 10, no. 5 (May 1970), pp.
67-69; under the prose section “Eaton Darr, a kolt6”, p. 69.

20. Since, as Mrs. Radnoéti has informed me, the facsimile of B faithfully reproduces the original in all
details, there does not seem to be any great hope, for the possibility that, where the facsimile shows blank
space, writing will come into view in the original. The extremely faint smudge occupying the white space
in B, at { 14] 19, differs in no way from show-through smudges distributed all over those portions of / /4]
not occupied by writing.

21. Imre Trencsényi-Waldapfel, a distinguished classicist, was born in 1908 and died in 1970. He was a close
friend of the Radnotis.

22. For what they are worth, I offer two alternatives of my own; both rhyme with / 74/ 18, in Hungarian as
well as in English: “s szivem, lelkem kokemény” (“*heart and soul are hard as stone”); or: “igy dusul a
televény™ (““thus producing richer loam™). It is always possible to do this, and it seems frighteningly true
that even bad lines such as these two can grow on a reading public over the years and decades. For one
analogous instance of editorial substitution, and honest admission that it was done, see Laszl6 Kalnoky,
“Nyomozas egy verssor utan.” Kortdrs 19 (1975): 771-773.

23. See the printing of the memoir in M, pp. 512-542, p. 527. Achieving a high degree of frequency of dactyls
is also regarded as an aspect of distinction in the Homer translations of Gabor Devecseri (1917-1971).

24. The language of the Book of Nahum is not of much assistance at this point, in either the Karoli or the =
King James Version; at chapter 1, verse 4 we read: “Elfonnyad a Basin és a Karmel, és a Libanon viraga T
clfonnyad” (““Bashan languisheth, and Carmel, and the flower of Lebanon languisheth™). But the Coh |
comma preceding “‘és” is present. : .
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25. See such poems as ““7 July 1932” or Alvids eléit (“Before Sleep™). In “Forced March” reference to plums
occurs twice in indirect ways: at f26] 10 “szilvafa” (“plum tree”) and at [27] 1 “szilvalekvar” (“plum
jam’"). A plum tree in the garden on Istenhegy, in the Buda hills, is also playfully referred to in the poem
Szdmadas (“ Accounting”). See my article “Radnoti Miklos Ignotus-vonatkozasairol”. frodalomtdrténet
64 (1982): 1-19, pp. 9-11.

26. See Béla Maria, “Radnoti utolsd bori napjairol”. Kortdrs 8 (1964): 1829-1830; idem, “A meredek Gt

! vegso szakasza”. Kortdrs 19 (1975): 1990-1991.

27. Fredson Bowers, Textual and Literary Criticism, (Cambridge, at the University Press, 1959), pp. 29-30,
p- 30. See also his Bibliography and Textual Criticism: The Lyell Lectures, Oxford, Trinity Term 1959
(Oxford, At the Clarendon Press, 1964).
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